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GREEK VASE-PAINTING AND THE ORIGINS OF 
YISUAI HUMOUR 


This book & ,i vorjLrrdicnsjve study of visual humour in ancient Greece* with special 
emphasis on works created in Athens and Boeofia. Alexandre G. Mitchell brings Lin 
ijLicrdUcipluurv approach to this topic, combiiiing theories and methods of art history* 
archaeology, and classics with the anthropology of humour, and thereby establishing 
new ways of looking ai an and visual humour in particular. Understanding wlut visual 
humour w iu flit* ancients and how lL functioned as a loo! of social cohesion is only 
one facet of Lliis *iikU. Mitchell also focuses on the social truths dui his sludv of humour 
unveils; democracy and freedom of expression; politics acid religion; Greek vases mid 
trends in fashion; market-driven production; proper and jmp roper behaviour; popular 
versus elite culturej carnival in siiti; and the place of women, foreigner*, workers, and 
labourers wiihin the Greek city. Richly illustrated with more than 140 drawings and 
photographs, as well as with analytical tables of comic representations according to dih 
ferent 1 hemes, pailiters and Techniques, this study amply documents the comic represen- 
tai ions s ha 1 formed jn important pan of ancient Greek visual language from the sixth 
through the fourth centuries BC- 

A scholar of Greek art and archaeology* Dr Alexandre G. MFt.eheil is an Honorary 
Research Assoc Lite at the institute of Archaeology, University of Oxford. 
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Preface 


W'hai «*i 4 study of indent visiul himmiir? It is jin archa-mlogy of b Limoni; a snidy of 
hninoroui artefact rather rfum ysrbjJ huimmr. My intention ls ca attempt to recover 
ancienl Greek visual humour, and as far ns possible, ill social contest. It is also an archae¬ 
ology of knowledge: taken as a metaphor, u is the lexical unlayerinfl of strata of mean- 
uig and rubbish, of twists and turns in order to recover some social ! ruths deformed by 
humour In Umberto Ecu X^rtu- of the Rose- (19S1)* a Benedictine monk is terrified by 
Aristotle's apology of humour in the second book of his fWb'rJ. "Die book is now bsi r 
and this is probably a flood liddwck A few sentences on humour by Plato, Arisiotk, 
Cicero, and QiLitiiilibin have somehow iurnutiacJ Lhe way ancient humour is si tidied, 
and their iulliitiwe is still palpable wnhiu each urw theory oil humour Luckily, we have 
always had Aristophanes and many humorous passes m Greek liurraiure In counter- 
balance ihese theoreticians. Visual humour offers yet another way to study ancient Greek 
humour and, by extension, an deni Greek society. by further extension, ii may help us 
retrace some of our own categories of thmigfiT, 1 he concluding chapter on humour as a 
mc.uic or social cohesion also deals with the issue enf freedom of ex predion and with The 
special relaliomhip her ween humnur.md democracy, 

I first had the idea of studying visual humour in ancient Greece in 199$ for my mas¬ 
ter's degree at the University of Strasbourg tinder iht- mLpe mcion of Prof. Gerard SieberL 1 
I chose this subject because as a student of classics and archaeology 1 could not believe 
that, in 1 he world pnpnlaied by Aristophanes and lm many Inljnwcis lhe visual .tri* 
did nor ck press simiJar forms ot" humour. [ cnulJ not believe that all wm ^rious, wdU 
balanced, jestheticaly plea king, and stony while in ajicieat Greek art. Hopefully, the 
reader will kx\ lhe same w.iy .11 ter reading this bnok. 

A pan from the methodological problems m he rent to any study of humour » how to 
categorise humour wlnm iL pLiyb w jih ihc very fabric of categories - a major challenge 
has been die difficulty in writing fur a number of different readers, h is intended Lo be 

! Miitfi-rSI. A. U. IEQ4&1 UE.vpre?sm» Ju Gntvfyir dim h Pirmure d* Visit Atnqut j Figures Kcw^t, di 

( Epufur .:.■ Pjanrmrir j Jj Fatt du tv SulIf, Mrnmirr Jr MjsLriw, i nrvcrkilr Jm SkjifiiurH, j ^Ltiuin-r 

Stratbouig. This- was le> Wovtd in 109? bv 3. longer vhuhhi oi the-Mine- work. Jn Cot&f** dim 

ij Fentiur* tie Vjt£i Liu Vtt Strctr a 1 j Fir. Ju Ve Sin.it;, Mehiuii'c dr D.r.A. J JivlLr-rl-.i^ic. Url vrcukr 

ScklWt-h HflUUrTHrC. 
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PSLF 1 EACE 


read by classical + irchaeoti 5 g!; 5 te anti ^bprigiits in ' he first instant but hopefully pan& 
oi thii book will appeal t < ischolara from oilier disciplines such .is humour scholars, 
tmihropoiogisss, psychologist curd philologists. FJic y will hnd j short glossary of tcdi- 
n iL'nil word*. jiiJ Greek terms at the end of The book. AII Greek i* ei-.lmsl-i ihed uno Roman 
lei te ring. Similarly, mini-biographies of f!tyihok»fljc^l hemes at various stages of the book 
are written with a imtfcd audience tu mind I have trat^L LO keep them js short as possible, 
but may I remind my calteagtitt that not ffittif acboltar knows what PeJctts was doing up 
a ireeon Mmint Ptbon.- 

Kuniour specialises must forgive me for the absence oi .1 general theoi"v of ancient 
visual humour. My ids us w,i.s lirsi on purr mg 'hr corpus lugdher aiming [H'ilimtisIs oi 
\t-n. uK 1 pieces, second on analysing how the transgremoits of visual codes functioned, 
and third on using visual humour, just like ihe tricked mimr •■! in. ieni ss.ige comedy, m 
pen-:i rarc inr ^tep mcl her tnrn t hr ,inc icjit hreck psyche I -c ■ r r hc sate of vhr:-l.1 rship, on e 
cannot afford to crack jukes in a suiijy on humour: it would be in ontological mtatktt* 
bin t have tried .is tar .is possible to avoid writ mg a dour, heavy- handed book. 

I he core of Chapters i to 4, which cover the Athenian material evidence, is based on 
ray Oxford doctoral dissertation (MitcheU iooih I have published some passages from 
this section m an article on ancient Greek humour (Miichd! ioe-4l. The second pan of 
Chapter s* on the Kabirkm, is loosely based oil juv doctoral dissertation well as on 
1 hrec pjpers- 

Most Vasa referred to in this book were chosen among * greater number that I have 
Iwn cataloguing nun .A. le-_^ diiLahjse i n almost j decade. I publish here and refer lu 
tfcim to ei meal 'um-off^ of comical’heads of Series* not mlLrc scries. To get a rough idea 
of the numbers of contk vases thst can Enak* up a series* plates 1* and 1 ^ display my 

iXAL h.fc'id figures fot <wo sene s 

Metre than one hundred figures in this book are drawings, and many of these iire my 
own, accurate, painstaking VtCtflnwd draw ings, often much clearer rhan phonographs, 

I he historiography ot drawing .imiqtiiEie$ ts w-ell known/ and vectorised drawing - 
drawing directly in digital form using a tablet and vectorised drawing software* where 
each line in the drawing is an individual trait that can be transformed At a later date - is 

I he bites: deednpmunt ot rliis drawing Erudition. A tirfi-t drawing lS nlndt freehand it 
museums, and photographs are taken. I Liter draw each vase within, two ro three days 
on the computer m a vreronsed format using the software Adobe IJ lustra! nr, A l epicalLy 
modem advantage of these layered driv ings m comparison to ihc kvmnlnl _ind high In 
.klL tf j[«. drawings published by Kjri Reich hold ai the lurn uf the eeuniry ls Hlu lil^ 


I Ronrtt, Villa *,\ uli», ±.4Sr* jImi om^liur, Aicii. hp wha* grinm-rl, Nfw VwL.Tk Mrtropf^itar Mair 11m 

vt Art, 46. E1 -?l fRA A0V 414-^., Add* ill, Fu/a 1 $?; AftFH. 1. FnHii laly, Euurit, VuLi. 

Psunitf c 4 LhiJoii BiiOi sjo-5 jp BC. Sw furrtwt. r ; . $k u.nt 1 
! fc Le* CamhAKt Jit Cahirkm lliebsiiu I^fonuiii^ii t.r^>rdlrk Carltwiire ft Isdljjlntf 4 * 

Stylt>Uiimtil ) 1 'AFnbcmrg,Sv- r l(z#fL bJ: Sywjp*'.-/«iwfw ^ Corpi #t w nk-jJi 'tof-- L'nivmi^ 

i.J Shd'lidiL >L train: tor Jtakhnniaii rtirisaiuti A RtMiuiftni^ci-j-ri 1 1 1 irtrl: .. .imival m iht Kihnon Sdn^LEjari' 
]□ Ajurinil Bchrulij j i i i ‘Tkr AtlJl.i-: . ■■■■.■ ■ ■! ] Icnciuur: .1 C jit StnJf', linlilulr 4>t Arch arcjJu_pj-- r 

Univtnitjr--IirfEt L;.m Jc>ci C*w pitx j*i d Literature Sodelif > Sr^iwr Serb? 

II Ric an JDlixKlbL.CLiJii ti-i llic jiditnrY i»i J Ji.iljrii/.^ i>t Ji jvmj.!, jiilIeiiI O-Errk vu.hci- ib I hr rauiLlrrli igr, icr vali 
fr>ihin«r.''faulty'* bwlm P^ifctrr" m KvrW |y*S^; *-S 
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PREFACE 

Jr-iu iiu^ ..iii II repriuicd w-uhrim iny lr*ss ofqatlny and u^pjurss, from the wciTa 

book til lire: side of j buiiduig. 

Vase references art found only once jh the footnotjes, When a vast is referred to more 
than once In the text, it can he found through the index of vase* listed by museum at 
the end of the volume (where alternative inventory numbers are given between brackets 
and Roman numerals ix-xiv refer to ihe list of illustrations). 1 gjvt Lhe figure number m 
between brackets (fig. tk 

Example: 

Neck-Amphora* Utk RJi Brusieb* Musks Royaux d'Art er d’Hisiaire* Rioi I BA 
ic; s 57K -1RV 1 104j ""e f VA, Hekuim i* Musees Royaux d’An ei d’Hiscoire 1, pi 
pi. Fpmietks Fa direr. ^£0-4 40 RC I'holograph, courts or 1 he numeuriL 

Vase entries work in rhe lidimvmg wav: por di.ipe* regional fabric and ferfmk|ue E K K = 
Red Figure, RF = Pluck hguref. 01 y. odied inn, colEeChon th.i; Beasley Archive reference 
(BA ft},* Bmley reference if atiy^ a choice of previous publications of the vase; prov¬ 
enance of the vase when it is known; attribution to a painter (by signature, by Heazley 
or other scholars); approximate dues (usually based on stylistic evidence). Gopytight 
deftnl* (if it ja a museum photograph* I thjuk it as required; there are eighty-eight veeto* 
ri&ed drawings and. ten hue draw mgs of my own and a number 0! personal photogfjiphs; 
when a draw ing or photoglyph is scanned lram. a publication that is cirt-of-copynght, I 
Write swnm'd a/jfrrl, 

I refer to the Boeotian vj3ft from the Kubirion Sanctuary {see Chapter t! in the fallow¬ 
ing w_n; KH 4 ... .-.41 ?, K/f 1 m«?Ki4 t pi. s 1 1-1. KH siuiiJs fi..i D.j- Kjhitiuhi ihi'luM 
hti Th*bm; t or 4 to die volume number; G7* w as the page number; 41 K 14 as 
the respective cat-atague mimhm in these volumes and then the plate number(5) and 
liglirehd. See the list uJ abbrev'Litium be low. 

An uniniEiaLeJ reader WQl 9 fld sentences such as'on an Athenian cup m Bcriiif nil her 
disconcerting, Thisis,however ihe easiest way to refer ns 3 cup iJvu was produced in Athens 
but may have been found in a variety of arch^^ogicaJ comers. The laner can he n$ dispa¬ 
rate as Spain, the south of France, Italy* Sicily, Greece, Libya, Egypt* and further east than 
the region of the Black Sea. The vases are then bought and sold over and over from the 
sevenieenth ceniury until inday. Nowadays, Greek vases are kept in colled ions as (.irncnEsafl 
the British Museum or the Louvre, nr as exotic as Hahana in Cuba or Christ Church in New 
Zealand. I 1 ttnu up, ihe casiesi way 10 refer to a vase 1* r< refer ri =u l.i-a t resnng pUw$J 
Thirteen tables found throughout the book display the body of comical scenes under 
various t hem.it ic arrangement * hy painter, by rcchnique* by hem, and so forth. The 
numbers and statistics found in the tables should be considered a rough estimate of the 
situation* not precise statistics. 


!'. A >r.ln 1 h b «r l'*i 1 / 1 1.' A/dib r DjuR;m-_ Er iHrii I Ilk- H*uli-v Althlv.- in (>\t'oi T ^ ! IS I| n 'hi 1 flllp 1111V 111 TUflDI 
at itfflbtk indoditfdiisiiiEaiioD ■-I Atben^n m kk*. 

Srr dLf ulnbuTvi J.citiii lr-r kir lit EtraiK-. 1 ri-trrriiLr-v .'LJEi, /IKV , Acid F. rrj Add 1 ) j.aiJ nlhi'r jbjbfTYUliu 
a* i t A ,md ABJ 

Scr idJci ut Veutm .eIxJ in ilir ti ■»! by mmru.ui Puitlici iuun rt 1 IjIjilij; Lu liir pniivciijiu. c UkI lhe s-tu-L-u-j Uiyiv 
i,-( itie S.j^ .ire di^ii^ni ill i 1 
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O N L 


Introduction 


We rushed opto him with n shmit, .and threw msr .irrpy j round hirn; hut the isld man had tint 
tnrgotren his er.iErv ways, N«, at tint he fumed intu ft bearded IidjI, and fliers into P snake, 
and a leopard, and a huge htiar; tlufn he turned inta flawing water, and into a Eree, high and 
leafy; hut we Indd im ianflinchm^U with a rcsnlme heart, hut, when ar L>hI: th.u old man, 
skilled in pernicious art*, weary, then he questioned me and sfmke. 

Humour [ust like Proteus, can Like on many shapes, jumping erratically from one form 
into another, from parody into caricature, from puns into situation comedy. But if fine 

struggles with it long enough, it will in the end, as Proteus did, deliver some truths md 
sometimes even insights into die human psyche. Most anthropologists and historians 
know that a writer, or indeed anyone who chooses to mock something or someone, 
reveals more about himself than about the object of his mockery-The visual pikes tell 
u.s something about rules of behaviour, about the differences between the public and the 
private sphere, about gender differences, ethnicity, politics, beauty and deformity, buying 
patterns* fashion, perceptions of religion and myth, It often tells us what people really 
rhougbi arid experienced, This book firs* in the framework of the 'rediscovered* cultural 
hisEonciil trend in archaeology. Current theory is in its posr-processual stage, where for 
many archaeologists like Ian Morris, 'Archaeology ts cultural history or it is nothing' 1 / 
Classical archaeologists have often been at odds with the radical theoretical changes in 
archaeology because of the vast amount of literary and epigraph k evidence available to 
u\ and utterly absent from other forms of archaeology, which have had to formulate new 
theoretical models to tackle their lack of other forms of evidence than archaeological. 
Numerous scholars have discussed these prickly issues, and some, such a* Shanks, have 
even tried in recent years to put together a ‘social archaeology 1 adapted from its prehis¬ 
toric model tn classical archaeology. It is an exciting stage in theoretical archaeology. 


Horn, Od- 4.4f5-£l: Ml'sicLuis rwiilluig Im fLiedUTtlf r With PraotUt, ihc Old \1.in of ihr Sfri, rbc: mi-lamnr 
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GREEK VASE-PAINTING AND THF ORIGINS OF VISUAL HUMOUR 


mid I for one Jill glad that we are back in the world of cultural history with a better 
anthropological grip on who we are to belter understand wfui we observe. 

This book concerns ancient Greek pottery production* visual and material culture 
in a set rime and place. Aristophanes must have found his match among Greek vase- 
pa inters. Archaic and classical Greek an can no longer be solely considered for ifs 
beauty, its serious mythological or daily-life scenes. Painters used to mock every aspect 
of both ranges of representations Painters were no censors* hut they may have tried .it 
times to improve the Polis* j s Aristophanes claimed to do. Tins study focuses enu tills ini 
the social function of humour* in that it both includes and excludes people. Ultimately, 
even if humour is used to exclude some individuals, it promotes the social cohesion of 
society as a whole. 

There are so many Theories on laughter and verbal humour. This book is the first 
comprehensive study of visual humour in ancient Greece that encompasses mechanisms 
[surprise* incongruity, displacement), techniques (caricature* parody), and genres (visual 
puns, parody, situation comedy), I also show how literary evidence is not Opposed to 
visual evidence: it is simply not sacrosanct. The need to compare images to images prior 
to comparing them eo literary evidence is stressed in various parts of the book. When one 
encounters irregularities nr eccenrridries in vase-paintings, rather than turning for an 
explanation to literary evidence* it is crucial to rely on visual comparison and interpreta¬ 
tion as ones first resource.They rmiy need to he understood .is humorous pictures. Vase- 
painting is made of complex visual codes, and these incongruous, surprising, and often 
comical pictures can only be properly understood through comparison to and contrast 
with the more "usual' pictures, 

I hits particularly Interested lit humour's capacity to transgress and reassert ecu no- 
graphical and social norms. The study of humour illuminates aspects of social exclu¬ 
sion as well as inclusion. Ky observing humorous scenes depicted on hundreds of (rreek 
vasts, wt are told what pa inters and customers from most social classes laughed a bout 
in iinctcm Greece and whai the socially accepted rules Of behaviour Were fit the lime. 

The reason for choosing specifically Greek voscs us my dataset is the number of 
well-preserved artefacts* in the hundreds of thousands* and the immense variety of 
^presentations in comparison to any other form of ancient art, and the fact that it 
was not commissioned an but a cheap product mainly produced for the market-place. 
This implies that artisans who painted vases exercised a greater freedom nr expression, 
within the rules of fashion and market* than artists working for a patron in sculpture 
or wall-painting Why study humour on vases? h would provide a better knowledge of 
visual humour in amenity for scholars in humour studies, ancient art, and archaeology. 
Humour reveals a man’s strengths and his weaknesses, his fears and his triumphs. Ids 
desires and his distaste^, his obedience* his duties, and his unruly behaviour ro society’s 
rules. Adapt thas principle to an entire society through a medium shared by most citizens 
and suddenly many social ‘truths' may need to be reassessed. 


UndvcurateJ vsi*£$ ijkl «&§££& ertade of tatad day, from ffittortit* ro hwhiv**, jrc found in fv«i gpraier 
numbers. 
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Athenian vases in the sixth and fifth centuries BC were ubiquitous throughout the 
Mediterranean. They were mass-produced lei the hundreds of thousands, and often dec¬ 
orated with great care, with an amazing range of representations of every aspect of 
daily life and mythology. This was particular ro Athens. Tens of thousands of Corinthian 
vases were p rod nee d in i he seventh and sixth centuries hut show very few in stances m| 
humour it any. Why was Athens such a special centre for the production of vases? There 
were -i number of circumstances that made this possible: .in abundant of suitable day, 
3 specialised knowledges built up over centuries* in competition with other dries such 
as Corinth. The reason why visual humour was particularly an Athenian tradition was 
because rhe rc was space for freedom of expression and unruliness in daily life only within 
democracy! "I he Arbi-mans were independently minded people in a society where people 
could, to a certain extent, think tor themselves.: th L y produced the hrsr fully democratic 
society. Laconian (Spartan) vase-painting is a prolific medium, but it does nor produce 
any visual humour, Spartans were not renowned for their sense of humour bur more for 
their martial attitude to life, however much their society strived to attain a form of egali- 
Urism. Mu [Hour, as in most places, was probably present in Spartans’ words, gestures, 
and thoughts, hut the absence of freedom of expression is enough m explain the lack ot 
humour in Laconian visual culture but also in many others city-states. 

The study of visual humour is also the study of painters, the different styles of car¬ 
icature, the successful visual humorists and the dull ones. There are many critics of 
Be alley’s methodology in the attribution of unsigned Greek vases to individual painters- 
Nevertheless^ his system of attribution is still the best we have in order to classify the 
immense corpus, of Athenian vase-painting. Interestingly* although E have studied the 
comedy of representations with a deliberate disregard to stylistic attribution* some of 
’Beazley’s painters’, like the Nikoxtnos Painter and the Pan Painter, were evidently more 
interested in producing humorous scenes than others. 

One must be prepared to set aside preconceptions and biases about ancient arr and 
accept the possibility that a vast- painter in antiquity was capable of making a joke in his 
work! Once thi$ + fact + is accepted, it is only a small step to obtaining a simple, elegant* 
and satisfactory solution to the interpretation of a large number of pictures. In this light, 
many such pictures need to be reassessed and reinterpreted. For example* the Nipotm- 
paiL.*" interpretation oh eye-cups should he abandoned- The representation of women in 
vase-painting ian art practised m a inly by males in a male-dominated society) is, in many 
respects, more complex than previously thought: not only do we see women shopping or 


■ Among rhe few potential exceptions, see the Eate seventh, earEy sixth century lit ■ Corinthian phi.ale mesompha- 
bis found in Periiehnra and now ns rlii- Bmisb School in Arhc-m dmWiiij' HepltamokN nrmm ^Serln-r^ 

pi. XX]llah See injyhe the iiic^n^rLicus. liltte ape |?| lied Lip m the lower trie/e of Else J .VI jcrmllxm AryballoC, 
FnjBoCurEiithijTi, London, British Museum* GR t S89.4 18.1; Williams, D. (; -p Cm't'k VdsrS. London. Tile 
British Museum Press: 4c, tift. [ mm Greece, Thebes; fi 50-^0 Ett.. Gum pan: to .WisiC* Schimmd Cup; 
Arric ht-. New York, The Mtfmipiibr,m Muveuin ol Art. E^fl^iJSi.tSi; (BA MOjJljJi lifters 

rjff rtoe Amwjjj fainter a*ui bis \l't*rbi, Malrbm 71, ti^. to. Prom EmEyv Etruria, Vtils'k Amasis; $40-513 BC. 

■ See - ha pier 'Freedom of Expression 1 . 

There inny have been earlier forms of democracies, or more precisely oligarch kt. in Mesopotamia. hut rhey 
have had no incidence on later mil a hi rams ut this repjon. 

" See further. Table* h/V-B- 
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selling food j]]d wine at rhc market, hut respectable wives gulp wine as they walk from 
the cell.1 r to their husband's symposium, and we sac them gossiping at the fountain place 
instead of fetching water. On the other hand, it is some rimes simpler: 1 sexist jokes* flour¬ 
ished in vast-paiming, as they did in Aristophanes' writings and at the Agora. The comic 
treat me nc of foreigners reveals an Athenian-centrism, which we know quite well from 
textual evidence but is verified in visual representations. While satyr plays can broaden 
our knowledge of ancient humour* satyrs, and their uses in the Greek psyche* they are not 
useful to explain the presence of satyrs in unusual scenes in vase-paintings. 

In 1874, Buss (Lam bourne 1 9-92: 9) wrote: 

Had caricature and photography existed in pant centuries how delighted should we 
be to behold an Alexander, a Ncm t a Caesar, or any other hc-praised bloqd-sheddcr of 
public liberty, transfixed by the etching-needle of a Gillray or a Cmikshank! Without 
civil and religious liberty, joined to an unshackled press* caricature cannot exist; thus it 
becomes, by irs fret exercise, a sure exponent of the degree of freedom enjoyed iri any 
country. 

There was no mass-media portraiture in archaic and classical Greece, and only coin¬ 
age would lit the bill in, the later Hellenistic and Roman period. We may not possess a 
caricature of Pc ride* nr Alexander, but we find ancient Greek caricatures of every other 
unnamed men and women from slaves to aristocrats* athletes to priests and servants? We 
may nor have a caricature of the great men of the time, but we have parodies of every 
god that was worshipped in Athens, Caricature did exist in ancient Greece and probably 
because of its 'civil 1 and 'religious' liberty: it was a free exercise lo the extent that democ¬ 
racy a ltd a cheap media such a day vases made it possible. Even though vase-paintings 
arc often exquisitely wrought* whether the finest Athenian or Theban vases* they were 
not considered to be great objects of an in antiquity. 

The vases were much more common chan we would like to think: if most people could 
afford them, tbe humour shows that Greeks believed 111 Upholding, ;ls Wed as mocking 
their own values, and that vases could have the same function of exposure of the private 
life in public as the theatre k One is always in awe when imagining Aristophanes' Frogs in 
its original setting: Dionysos is ridiculed on stage, during the D iunysia* in the theatre of 
Dionysos* with ihe 'priest*’ of Dionysos in [he front row. But the Dumysu was a special 
time* a religious feast and j time ol carnival, during which everything could be turned 
upside-down. In contrast, the vases on which gods were ridiculed or gently mocked were 
artefacts of everyday life. The parody of hermine pillars or of gods do not seem to have 
provoked censorship. 

Most Greek visual humour, notwithstanding the numerous exceptions shown in this 
book, is eminently social: u is based on the loss of control* on the confusion between 
public and private view* and on the ridicule of exaggerated bodily needs: seXu.il huitlour, 
mocking men's and women's maddening desire tor sex or greediness, mocking Their 
huge appetite for food and wine. Satyrs go that extra mile, and when a man is shown 
looking desperately into an amphora to see if am wine is left, the satyr has already 
jumped liead first into the kratcr.The centrality of satyrs in visual humour is dealt with 
■it different stages of this book, They were used by painters to parody mythological 
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tapm in vase-painting* L>ut* in the realm of the Polis, they also mocked *rtrligiem", poli¬ 
ties, and ethteal conduct^ lit a way, they were used as an escape mediarimn from a con¬ 
servative way of life and offered a world of fantasy where living is easy 1 . Satyrs were 
used by painters as an excuse for iconographies! play. This is especially true in visual 
puns, where the objects of ridicule are none other than the rules and codes of imagery 
themselves. 

The exaggeration that is mocked in humans is the satyr's nature. This mockery is 
intended to make the viewer laugh at series of representations of unbecoming behaviour: 
one can laugh because no one is personally accused - as far as I can observe - and ir 
is in die realm of representation, like the theatre, a safe space chat involves the viewer 
Liking mottle distance from the subject of the representation and where mite C 3 U hi ugh at 
practically anything. There is, in humour, a temporary loss of emotion and fear of soci¬ 
ety's rules. In a similar way* the reason why caricatured bodies are funny is, of course, 
because of their comparison to L hody-beaunful-con sc inns' Greeks* This mockery is pos- 
sibiy also based on their fear of decrepitude and death because of the Greek bleak view 
oh the afterlife. 

Athenian humour lias an l niinent position because we have more vases with a greater 
range of representations from Athens than from any other Greek city* and we have more 
archaeological, literary, and epigraphical evidence [han any other city." The Boeotian 
Kabirioti is important for the study of a potential carnival in a specific context, to under¬ 
stand what may have happened in Dionysian rituals linked to agrarian festivities, for 
the study of caricature in ancient representations, and different styles of caricature, and 
to realise that every aspect of dally life, whether it is walking one’s Jog, transporting 
amphorae, sacrificing ac the local hermatc pillar, attending a wedding ceremony, and 
many myths, local and Panhdfenic, could be ruthlessly mocked. This caricaturing was 
probably produced for the "greater good" and the purpose of carnival. 

The gravest danger in the study of humour is to laugh from ignorance. We have at least 
two literary references to this problem already in antiquity: according to Semcis of Delos, 
cited by Athenaeus (14.614a-bh a Parmeniskosof Metapontum stood laughing ai the sight 
of an old wooden cult sraiuv [xujman) of rhe goddess Leco on the island of Delos 1 Bruncau 
1 “ :: 20y,fn, 4), Centuries had passed since it had first Inrn sculpted and, although it was 

still revered at the time of Parmeniskos, it must have been well-worn through 1 he passage 
of time, Parmeniskos laughed because in his eyes the statue was grotesque. He felt superior 
to the former inhabitants of Delos who ridiculously worshipped an absurd representation 
of a god. Ignorance of another’s culture can be the starting point of [jL ighter 

The other reference is in Herodotus: "and he [Cambyses] entered the temple of 
Hephaistos |m Egypt] and burst into laughter in front of the statue 11 (y. v - )- The same 
reasoning is applicable hr ret Herodotus goes on to explain in the same paragraph that 
t Amhyses, the Persian conqueror, laughed at rhissrame because This image of Hephaisros 
is most like the Phoenician Pataikoi (the Egyptian god Ptah], which the Phoenicians 
carry on the prows of their triremes. I will describe it for anyone who has not seen these 


?m-l\ h<i\v«'vt;r, W(irk im ViLEiru*yr m t-s.-ik ctnir* xts -e Iil & . tluin ArHc-ns: I Linsen i - ’ «) ;h» Pithccuuin hiuin mi. 
Mi ratio < 1 ■ ) on Sardonic kughtfr, and Da^td [ -«s.j) %m laughter in Spa nan society. 
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figures: it is in the likelier of .i dwarf. Ca mbytes bughd because the siaruc was gro¬ 
tesque an his eyes. This tells us that Camhyses did not know that these images, were not 
produced io make people laugh; lie laughs out of ignorance, ft also tells us that dwarfs 
were ridiculous in his society in comparison to well-proportioned individuals. In Iris 
eyes, a cult statue should he bold and beautiful, awe-inspiring and dignified. So either a 
god was being degraded or the people of this land revered ridiculous gods. Either way, 
humour here is tied to a feeling of Persian superiority over ‘ridiculous* Egyptians." 

In this investigation of humour in vase-painting, there is a genuine risk of over-in¬ 
terpreting objects. The memory of Greek culture has faded with time* and we possess 
only its vestiges. But we have some context and references in the remarkable plays of 
Aristophanes, which amount to an ancient Greek humour hsblc, and the gigantic liter¬ 
ature on Aristophanes* which offers in mime ruble insights into ancient Greek humour. 
The famous Phihgefos* a book of ancient jokes* is also useful in that it gives us similar 
jokes to the ones one can buy from any newsagent or to those thar we find in crackers at 
BriiisLi Christmas dinners. 

"Hie social and religious taboos have changed since then, The reference points were 
different. The tides ot behaviour were set in a shame-culture where the division between 
public arid private life seems practically inflexible. Nevertheless, the genres, the tech¬ 
niques, and the mechanisms of visual humour appear to have changed very little. There 
are so many vases that have survived the ages that, thru ugh careful comparison, ii is pos¬ 
sible to differentiate an image intended to be comical from a ‘serious' one, 

The hook is divided into slx chapters. After a quick review of rhe various approaches 
to humour (terminology, general theories of humour), the current introductory chap¬ 
ter focuses on specific principles relevant to the study of visual humour in this book, 
k covers basic notions about Greek vases (connoisseurship, provenance, chronology), 
past scholarship on Greek visual humour, investigative methodology, and finally visual 
humour categories (visual puns, caricature* parody, and situation comedyJ. 

jl hipters i to j cover the material evidence and its analysis. Chapter x concerns the 
all -rounded 1 humour in die city space. 1 choose to analyse visual humour in a 'Greek 
way", gradually, from inanimare objects, to animals, women, foreigners, deformity,, men's 
improper behaviour; ( i.ipr - focuses cirh mocking heroes and gods, and 1 h.ipt r -| on 
how satyrs subvert citizens values and actions* rind how they parody heroes and gods 
in outrageous ways, 1 ii.ipu: s first discusses caricature in Athens and then a form of 
carnival in a religious setting* the Boeotian Kabmon Sanctuary. The second part on the 
Kabirion deals with traditional views, the site, an informed analysis of the caricatures 
found on vases at the site, and the identity of the god worshipped at the sanctuary. 

Finally, £ bipc. r ■■ on Vases* 1 tumour, and Society is a concluding chapter including 
further discussions on Greek vases (iconography, market* visual humour) and theoretical 
discussions on rhe power of humour as a means of social cohesion. 

On hutiisiur in HmidoUK Powell i . and Laretner < ■ .On thi& specific sinry: Munson, K, V. n^yi} 
“‘The M.idnf^b dH !amhysL‘*s (IIerctdoius ] A rrf/wrsti Z4.1: 41-^; Drpuydt* L. (s*jy "Murder an 

Memphis: [111- Srurv uft .imbyw^ Mi'Oral Wcmnding nf Sh** \pK Bull fca- l J A 'I■! ' fiwmS Nwr { Jitt-ni 
SZitditM ^44: t iLj— ift; p. I (1994) '■£ Jin bytes' VfiidpeM ur tin- Kt-.isuii a A History^. VI D 41: \ 4—fi-t- 

Baldwin, 15 1 i-jW;). iranv with conmientaiy, She Pbih^hs. nr tMti^hu^Lowr. Amsterdam. 
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i. Theoretical Approaches 

Terminology 

The problems one encounters with humour theory begin with terminology. Humour is 
lint the only way to 'arouse laughter': it can be brought about by many other stimuli than 
humour alone (Tabic l)_ According to The f Oxford Dictionary , humour is 'the faculty of 
perceiving what is ludicrous or amusing, or of expressing it in speech., writing, or other 
composition; jocose imagination or treatment of a subject’. E use the word humour in 
relation to laughter as a general term for any intellectual construction produced in order 
to arouse laughter. The word humour has a complex etymology, as ii derives from the 
Larin humored which corresponded to the four Hows of humours in the body,This medi¬ 
cal concept of humor was perpetuated throughout the Middle Ages and is still present 
in expressions such as l bad humour* (had temper}. However* since the late seventeenth 
century, humour has come to embody all forms of the comic (Leacock i u ; 16). Later, 

in the eighteenth century, it was distinguished from 4 wit' as being levs purely intellec¬ 
tual (Moms r _ 44: n)- Wit belongs more to rlic German (Witz) and French traditions 
[TeSprit}, The word rujinr* when used in rbc same sense as my definition of humour is 
used predominantly in French (A? tbmiqug). Rut it is a confusing term in English, av it is 
too clove to words re la Ted to drama, such as k a comic*, a comic actor or stand-up come¬ 
dian, or comedy, the? performance of drama. This is why, although comedy or the comic 
can he used as comprehensive terms., and the words themselves come from the Greek 
komaSi the revels associated with Dionysos, I prefer Using the term humour. When 1 
analyse visual humour, 1 use hnglish words that convey a precise meaning, such as Visual 
puns\'situation comedy 1 , 'caricature*, and 'parody*. I develop each of these terms at the 
end of ibis chapter. Main words define the different kinds of laughter in Greek.Then is 
a whole range ot vocabulary from laughing {getafi: I laugh), smiling imcididO: I smile), to 
bursting with laughter {kuRkazft\ r The best review of Greek terms relating to laughter is 
by Lire (l)esdos - ; i 5-4 \ According to Ha Hi well i . ■ o b: 2 So), some sixty word- 

groups are directly pertinent. I will discuss some of these in context. As far as 'humour* 
was concerned in archaic and classical Greece, it seems that to gclomn was vommanty 
used to mean ‘that which arouses laughter* nr The laughable** as m a famous passage by 
Aristotle (/Wf- 144953 -ii'tli.n which arou^ hiughtef |/o ,c< m\ is .1 mistake a 11 d a 
deformity 1 . In conclusion, let uv define humour as the intellectual stimuli that provoke 
laughter because they have been intentionally prepared to this effect and perceived con¬ 
sciously to this effect. 


General Theories on Humour and General Confusion 

Every researcher who tries 1 seriously* to analyse humour is confronted by the same obsta¬ 
cle: it resists being theorised, I used the comparison with Proteus in the general intro¬ 
duction because all One can do in the study of humour is set a few flexible notions and 

' See Table 1, 
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Ta h] L- i, Laugtite r and hurno u t 

Laughter Humour 


Physio togka I effect 
Nurt riiphuric LjughlcT 

O mveniio n d I I ;i ugh it* r* pi ) I itrntrtv tane vn leiicr* 
disdain, provocation, rebellion, etc. 
f*rp/rorjtf fctii^/er 

A feeling of intense excitement and joy 
j * Sfiorjt&netms 

Euphoric ssiate (laughter ut joy) 

Pathological: state (e.g r hysteria) 
i. PpwTJ&ed hy n stimulus 
a.Toxin (e.g, alcohol, drugs) 
h s Physical |e,g. tickling! 
c. Imrlk-Ltual | Li lighter from humour) 


Intellectual stimuli that provoke laughter 
because they have been intentional I designed 
Mr this effect and are perceived conscioustv. 


categories mid paradoxically use humour to understand something else than humour. As 
many have remarked itadf the time nf Cicem, who wrote (0# 1 * 1 $$} let Dttfwcritui 
see what it is 1 (inherit Dtfmocrc/w.sh the quest to understand the future of humour has 
been the domain of philosophers. It it is in the nature o \ scholars to order the objects of 
their study into neatly arranged categories it is in the nature of humour to resist this, ns 
produce disorder, to play with categories, to jump from one level of understanding to 
another, but even humour has its limitations as a disruptive process Humour is a form 
of Transgression* which also reveals the norms it has transgressed. As a general principle, 
the focus should be on what humour rciwits rather than on attempting to define tidy cat¬ 
egories. This hook endeavours to understand the techniques of humour in ancient Greek 
visual art and its various social constructs, 

Stimuli and physiological reaction seem to be confused by everyone even when we 
are aware of the fact. The simple fact of calling humour 'the laughable 1 should be suf¬ 
ficient proof. Humour is an intellect lia I construction whereas laughter is a physiological 
response. Often humour does not .1 rouse laughter, and laughter is not necessarily pro¬ 
voked by humour: there tire m.iny possible causes Kir laughter. 

A unanimous definition of the In ugh a hit 1 does riot exist among theorists on laughter, 
nor can they find even a tacit agreement on what arouses laughter. The general tendency 
in French and Italian scholarship is to define each type of humour, to divide and subdi¬ 
vide. But the margins of each type arc unclear, and one would think that, in some cases, 
several types ot humour a a 1 so similar iliac they could hi into more limn one category. 
British scholarship seems more pragmatic in its approach* The focus is not the nature of 
humour or laughter but what enn be deduced from them: on power theories and. social 


l-scjirpit 1 , Vl.n1n.11i OlbrKht* Tyrroi i ;; HIhukU ■ ; lardon - . ^nisri^nj-i'b 

Emelina mj-# o Sitiadja 1 -m and Sdii^sur 1 ■«■ ■ 4. 
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Table i. Thtorics on hiimmir and laughter 


Theories nr Liughtcr mid Munimir 

Anthropology of i Humour and l aughter 

Physiological theory cm laughter: 
tickling from Aristotle to Darwin 

Sock 1 La lighter £ Ik t gci 1 ti 390^ 

Psychology: Relief theory | Freud) 

foking relationships (Moreau i944;5ykei 
Drinsai i ~ 1^ 

Linguistic theory 

Ethnic stereo typing [Zetmet 1970) 

Therapeutic theory’ 

Carnival and popular culture ibukhrin i9"e>I 

Dithictiu theory 

The OnslleXI of jokes (I'jLstf 11 1977) 

Ph i k iso ph tea 1 then r ics 

Rituals uf welcome or exclusion iDupn-d 

Suptitiitrily 

e-l>XsI and 1 beatried 1 rsl lj. 11 s uf laughter 

Plato, Aristotle, 1 lob lies, Baudelaire 

Surprise 
\ Iohbi.'s 
incongruity 

KfiUlt 

(Ltdeivq e 99 ^ l 


dynamics for example I Psiton 1 *■ -; Patou* PnwL^IL ami Wagg I ■■ ■ *•), alt of which deepen 
fjur understanding of society but mil nf humour :u such.' 

Freud anil others have pul forward ‘psychological' reasons for laughing, such as the 
incongruous or the inversion of rhe expected, or overlapping heterodox ideas or images. 
Bin rhcM psychological reasons are really revealing sonic tmrhamm id' humour ihar 

provoke laughter, such as surprise or the unexpected, or the rdief and resolution m laugh¬ 
ter of an impossible choice between two overlapping ideas: they do not explain laughter. 

Another 'll na vo id able' confusion is between comic genre, technique^ and mechanisms. 
All hough ihe theoretical discussion on humour is a battlefield of varied opinions, it is 
likely that such generic things as genre, techniques, and mechanisim do not change over 
the course of centuries or from one culture to the m^xt, "Bathos* is .1 literary and a visual 
genre. In comparison to *parhns\ it is ,1 form of rhe burlesque in which gods or heroes 
(powerful men) are ridiculed and comically debased in li multiplicity of ways, lr often 
uses 1 hr technique of parody to do so. Hut parody is a genre in itself, so it can permeate 
rwiN levels; genre and feel?tuque. The technique uf ‘caricature' is quite clearly an exagger¬ 
ation of facial or bodily features. This can he used to enhance a parody or to mock a cer¬ 
tain type of behaviour or physical defect, such .is ugh ness, A genre might include bathos 
and situation comedy, and a technique, such caricature. Even then, some will consider 
caricature as a genre, not only a technique. 1 One can also find a mixture of both genre 
and technique in parody and visual puns, Comic mechanisms are something different 
altogether: surprise, paradox, inversion, and simultaneity, They also give rhe impetus ro 
jokes* whether verbal, written, or visual. It would be too repetitive to analyse visual rep¬ 
resentations cm nil three levels of genres \ bathos* situation comedy, parody, visual punsh 
technique (caricature, parody, visual puns), and comic mechanisms {surprise, inversion, 

On thr psychology rsi'l.-Hifllitri, >rt- luTtcnli.un : ■ , hiMington • LSwjsk-y « 1: .ind Or^ltonn 1 

Sn further in i Ins dopier; under ihe heading 'G-arkdcuri-'. 
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Jiid si mu I ran city): but rhe reader must have some idea of rhe Jim met inn between these 
various levels of understandings 

A Jiss.ihl LiTjcm from the object of one's study is n necessity in serious scholarship* 
including the search for humour Yet the rota I absence of humour in the search tor it 
would also be an error, It is one of those unusual subjects that cannot be observed with 
the same detachment as others. The object itself of rhe discussion - humour - would 
simply be overlooked* 

Even it one puts asiJc for the moment the layout o\ each theory oil himunm it l\ still 
difficult to organise the general theories s:itisLictoriEy among each other. Is Aristotle a 
physiologist because he discusses laughter produced by tickling, or is he a drama special- 
isi who unravels some of the dramatic principles of humour in PoefiYs? Does one place 
him within the ancient world and chronologically before Cicero, Quintilian, and Kant,or 
with Darwin who discusses similar tickling problems? A number of humour and laughter 
Specialists list chronologically four different kinds of theories on laughter; the moral, the 
intellectual* rhe psychn-physio!ogicgt T and the social current. From a philosophical point. 
Defays { ■■■ »: 15-1 ft) lists four philosophical theories on humour: first* rhe theory of 

the feeling of superiority (Socrates* Aristotle* Cicero and Quintilian, Hobbes. Bain* and 
Bergson). The second theory consists in dangerous laughter j Plato I. 1 he third approach 
is the theory of exalted* regenerating* and triumphant laughter (Rabelais, Montaigne* 
Fra sill us. Volt at re, Nimiche* Batadlc, Kierkegaard, and Janke lev itch 1 The fourth theory 
resides in contrast in the incongruous and contradiction, which can be subdivided into 
three different forms; in the unexpected h rhe absurd, and m what Bergson called Some¬ 
thing mechanical encrusted upon rhe living" (Kant, Freud* Schopenhauer, Baudelaire, and 
Bergson}. No need to say that this list of authors is overly a rtificial and* apart from Freud 
and Bergson, none of these authors have pondered methodically on humour. 

1 here are three truths about this sit nation; the first is that all this chaos is engineered 
by humour itself, J* it refuses m be pinned down; the second is tli.it none of these theo¬ 
ries arc all-encompassing; and the third i& thar they are all useful in various ways, 1 will 
give hrsr an overview of various theories that [will not draw upon directly but only here 
and there throughout the book, I will then lay out the principles that arc useful for the 
current study. 

The first theory on the physiological reasons for laughing is discussed by Aristotle. 
Some of the principles can be adapted ru theories on humour. The distinction between 
physiological laughter and intellect toil hk tighter based on humour was defined by 
Aristotle* who was interested in both aspects. Physiologically* Aristotle i Pr. sf.z) won¬ 
dered: ‘Why are we ticklish under the armpits and the soles? Is it not because the skin is 
thinner and because we are ticklish where we are not used to being touched? 1 He also 
wrote: h man is rhe only animal capable of laughter* fftrrt. an. 673a#}. These were two 
important observations, which were dealt with by Darwin in the late nineteenth century 
(1 ■ ■ 1: 13 t—i) r YYe laugh when we are tickled in places where we are not used ro being 


I hvre Hjl*. Iieen ;l Ituge amnum sejrrmtk revearch in phy^r iI<p£k jI bughfrr since Darrin, of tour m . lirse ,mJ 
UprL-Hlos!, 1 1 1 . .UliL. ft. K. .1 V.i-ri^/lV N*-W York: I Vri[iuin. tr^i-L-tiifclly i -1 . 

See aim UhscrotL, tr, | i975 ) “Why t-an'i We Ikkte OiiFSfh'ts?^. Ferceptoa iJ aw .it Afchfcwr Skitfo 41: m H; 
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touched: it is unexpected or unusual, What is more, when children are tickled they only 
laugh when they tee I sate. It we .ire touched nr tickled and tee! real danger, tear takes 
over laughter, and the tickling switches from a tension that requires relief in laughter to a 
desperate feeling of being overpowered against one's will.This can be connected to many 
other theories; for example, Kant's reasoning lliai laughter only occurs in the absence of 
all emotions (fear included). It also joins the psychological theory because we often laugh 
when we are surprised because we are intellectually stimulated m unexpected places ... 
of our mind. For instances sexual raboos that we usual h keep well hidden. 

Aristotle's definition of the laughable fits well here, although its context is different: 
humour is 'a mbrake and a deformity neither of which cause pain or destruction 1 . The 
deformity he es referring to is the masks, caricatured faces, used on stage; the fact that 
humour docs not cause‘pain nor destruction' is interesting here as it re in forces our point 
that humour is often at its best in a safe environment. Aristophanes* humour has some¬ 
times the effect of acid on his victims, as he mocks people, sometimes even by name, m 
from of the cm ire citizen body. Bui he does so in the safe environment of a cartii vak-sque 
time, a special and religious period outside of everyday life, the Dhiiysia. It remains 
unclear what ro think about the context of torture: can one hi- tickled and so laugh its 
death? One would probably fed desperately itchy and express ones desperation in ways 
nr her than laughter. 

The psychological theories on laughter and humour can refer to many things: is can 
be l he mechanisms through which humour tu net Lots s (Kreud s theory Oil jokes and the 
unconscious), or the impetus that enhances or makes humour and laughter possible (sur¬ 
prise for example), but also the deeper reasons why we laugh, hr instance the exposure 
of what is hidden. Surprise is often an important asset in humour: it is the phenomenon of 
being suddenly confronted with the unexpected, it is also incongruous: we laugh because 
we are held by two opposite meanings at the same time, and the unexpected meaning is 
suddenly chosen ffgiiftst the more common one. This is the phenomenon caused by the 
incongruous. I his is explained by Freud i 0 in his works on jokes and word puns, 
and many other scholars since Freud interested in simultaneity, rhe subversion of sub¬ 
jective moral rules, and many other aspects of psychological humour. One can add to 
the many psychological aspects of humour, relief, and obscenity We have already seen 
rebet m the mi.ch.im ism of the incongruous: two opposite meanings are solved in laugh¬ 
ter. But relief can be ako that <rf psychological pressure. Freud focused on well-hidden 
repressed feelings. We laugh at forbidden aspects of our lives that we are accustomed 
to spend inordinate amounts of energy and concentration keeping locked up. Laughter, 
here, is the feeling of relief when the pressure is released, Wl- use obscenity to expose 
these hidden feelings. Some scholars, such as Rich]in l i), have used this knowledge to 
analyse the aggressive sexual humour on an individual and societal level in Roman cub 
m re. This is a very useful problem that will help to analyse the anthropology of humour 

tncdhmd, A, j, and Lofns, ]. M. OsmJO) “Rdsumts between Iwklmg and Humnnuis Laughter; Prdiisiusury 
Support lor the Darwin^E linker 3 lypolficiis’ 1 . Rioiagiali FsycUoU^y \o: Ehirns, C. ft. -The 

Mystery nt Ticklkh Laughter^ Awaricun VieHfijf W?: I farri^. t. It. i IhristtnfHd, W \ 

"3 kiinmir, iftckk 1 , .1 rlI rlit 1 I J.irwip—1 luL'kcf I 3vpmheHK t< - t uj .uj.f /-‘rtru/zrai i l: i-p^-rQ. 

!spe 1 filh ii rA and Szafrnn i . / \) for reornt work on she psychologies I theory of humour. 
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and carnival: social pressure is relieved through the carnival, which function* as a safety 
valve for the individual and society at certain special times of the year. 

Most linguists have studied humour at one point or another ip rheir research and 
have noted its fascinating linguistic ‘behaviour*. There is a special linguistic fascination 
for word plays and how they bend tidy categories (t'hiaro ■-). There arc countless 
publications on humour and linguistic** whether it concerns discourse (Nash i ^s$) nr 
sentioties (G. R, Mi1 ner : ~ :j, with n evv 1 ing u i sc ic theories on humour appearing v very 
other year (Lofflflt-Lauriati !■ ). Attar do (i m _| \ offers a good summary oi linguistic 

theories up to the early lyycs, covering thematically discourse analysis, the relations 
between linguistic form and the content of humorous texts, history and criticism, and 
psycholinguistics. In a seminal paper, he researched the semantic foundation of cognitive 
Theories of humour fi -r 1 h 

There is much research in rhe medical uses of humour in therapy I Fry m*-]l Most 
of the research is not necessarily in the positive effects of laughing: most efforts seem to 
focus on the escapist and relativistic virtues of humour that help patients to deal with 
stress (Lrfcourt i ■- ■), old age i H, Williams - ■■■■■; Solomon ■= Mills - . L suffering, 
to cope (Ncalek io ) or even to avoid the reality of their terminal illness (Klein t 9-9 Hk 

In antiquity, humour as a didactic tool recalls Socrates’ mmy. h consisted, on the one 
band, in pretending to know nothing and-, on the other, in questioning those sophists 
who thought they knew so much. The didactic result was to show they knew nothing 
and that truth was tfl he sought elsewhere, There is also a distinct didactic humour in 
Old (lonu'dy, Aristophanes often uses the pdruhasis in his plays to tell his spectators that 
through his art he i*. working towards n hotter Polis. 1 Later on, numerous playwrights 
from Aristophanes to Mo here and Brecht* all say the same thing: they are giving their 
audience a little advice on how to better themselves This is what the sentence speaking 
the truth while laughing" means. On a more pragmatic level, there is some contemporary 
scholarship on rhe way humour is used in various aspects ol education, whet her to high¬ 
light some piece of fcnowfedBf and thus increasing rhe chances of better memorisation 
(Coleman i ".i; Stopskv tyuz; $ r E, Schmidt r-,* \) y Or the relationship between humour 
and creativity in young school children ((Tnirturier, Mansfield, and Gallagher Mi \ ) or 
in adults (Ziv ! t'l 


A Few Principles Specifically Useful io ibis Study 

Some recurrent principle* in most humorous pictures arc specifically useful for this book: 
subversion and revelation; comic relief; rhe feeling of superiority; rhe social function of 
h amour. 

First, the principles of subversion sJ rid reivlafioti. To mock a powerful individual, .1 
king for instance, one subverts his usual image and by so doing ridicules him; bur by 
doing so, one re-af firms or ‘reveals' his authority, A visual parody works lu the same 
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way: although the mitiqun model is transformed into ,s comic representation, for the joke 
to work, the viewer must recognise both the differences and the original representation. 
In the end* a parody pays homage to irs serious model Fo subvert is to reveal, mir only 
the psychological rules of behaviour (fear of or struggle with authority) bite rhe rules of 
imagery itself. 

Second, rhe principle of comic relief. After sirring through three tragedies performed 
the same Jay during rhe Dionysian festival, what a 'comic relief to watch a short bur¬ 
lesque satyr pl.iy mocking stage a famous episode from Greek mythology. In .1 hier¬ 
archical society where public behaviour was scrutinised, [here w;S \ much need tor uEiryly 
behaviour during carnavdcscpje times and other times as well 

Third, rhe principle of the feeling of superiority and rlu social function of humour. 
The pleasure in mocking a king is 10 feci superior to him, even if only for an him an [.This 
has given rise to many theories over the centuries. In a shame-culm re- such as the Greek 
culture, the feeling of superiority ls crucial isi undemanding many codes of behaviour. It 
is not limited to the City space (rich and pour, beautiful .ind ugly, men and women, etc,) 
but also to the outside world; the foreigner is easily mocked. Humour that arouses intel¬ 
lectual laughter is what Aristotle must have tried to define in the second book of /Wfics, 
on Comedy. 

The feeling 0/ siffuTiitrilr is central to 1110M humour theories, Plato and Aristotle con¬ 
sider that humour is a feeling of superiority ^irul pleasure . 1 in the humiliation of the object 
of laughter Plato also considers that excess, disorder, inadequacy, the absence of control, 
obscenity, indecency or disharmony; in whatever form, disrupt social norms. The people 
who belong to these categories arc the peasants, the slaves, the entertainers, the madmen, 
and the children. They belong to the world of'ugliness’. They represent a threat to the 
order and harmony of the City. On the other hand. Plato a ho says {Resp. 
in substance, that one should not fear the sneers of those who try to he witty: customs 
change with time, and that which used to seem shameful and ridiculous is nm necessar¬ 
ily so today. He gives the example of male gymnastics in the nude, which, eventually, 
only shocked ‘Barbarians'. Plato's views on laughter are paradoxically less significant 
than his use of humour in various rhetorical ways. As stated earlier, Socrates' irony lirt 


fife Schell, T. J ,md StJiftU'. S. L. 1 nj#e) “Humor and Termini ‘I liv Lfhras nl t tutiedy mi Audiences". in 
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Thalia: Sfotdn's in Literary Humor g.ia ii--, 
hit further. L nor 1 on the soeuJ htnctiuii of hummer. 

The 1 TrnridJrrs Ctrisliniiimti iP^ns, fiihKuthn|iJc Kalic raale, Cc^Slftlion CuJslin, MS 1 zo), whi^h d^tentae* \xr- 
iolis Latf^tificfs i’ll liumcmr. is ihmighE En Ji_lu- hwLi nivpm'J by texts of eKl- Liu- lEwsilgI pmod \ AriMoflrp), 
il ie a wurk ijJ .1 jeiulJi hiitt pcfiod (perhaps the sixth ernrury ADj. Sctticiih 5 r.0 - mt Ehe ]i\rcZ.iin± 
r>MK cm i\w ,inuJy»tt Lit the laugluh!^ and m-l'uehi i- nn thr ^Liuiui^nu |uru of inmeriy. tiir mami- 
ufipf, which oner hurkm^cJ Tu rhi' Great I avra mi Mount A tlx is, ca. i-irS, [In 1 ^ulr smirtc of eIil 1 Tntvfulii*. 
f tHstirrwtnutt h-i^ hern mueh didolised over \hv I.i?iT ccnlury h hcil it ih rmt fhr purpusc nf my Mud*. U* detidf 
if u is [4,i - 11 li 1 ih , a Lift-r f.ibricatiori, or j mixture cofti jpened uf different rests and idc.is. As Eherr is very lit¬ 
tle th*iury on humour in anriqutty, nf* poifnrlal uihnrmaTron ^hs>ul.d U? diic^rded ht Janko't Ki^k 

K .1 IIUMIIMUl MI.l] si UlI \ nd EI ■ ■ h.Ed'Jj(jjy. F HPf n . i -\ lT.IIIhL- ." . 11 Li. Ifl] T [IkH .J IfS.. Ml L* l FL'IlP !■ ; -Hid 

i'Vrnmjid a-,. For tihidem thforio,sec Morreall 1 • ■ ;, -.is . i:H -jH .iek! Fnrkiri f ■■ 


13 




GREEK VISE-TAINTING AND THE ORIGINS OF VISUAL HUMOUR 


Greek cirfirr, to askh his questioning and hiked ignorance when dealing with sophists 
he intends to ridicule by the end of the dialogue, is a didacTiL method that makes use 
of humour (Narcy - In Hifrpias Mftior, the eon elusion of the dialogue is totally 
absurd. Plato may have had Socrates conduct such a ludicrous discussion to ridicule 
Hippias the sophist or for sheer amusement, Plato 1 \ irony may he directed at Socrates 
himself, especially his monologues disguised as dialogues, in which the other person 
involved merely replies: "Ry Zeus, Socrates, Lt must be 1 or ’Yes, So era res, it cannot he'. 
In Gitrgias (^oydK-ijk Ka Hi kies says to Suer ales: "Put you, couldn't you coin in tie thi. 
dialogue on your own, talking on behalf uf yourself and replying to yourself?* Gieero 
(Dt* ok l,i e 6-ttyl and Quintilian [Inst. Or, 1 1) have also discussed the problems 

of humour, this rime from a rhetorical poini of view. Quintilian structures his study of 
laughter in five points: the nature of laughter, the cause of laughter (feeling of superiority, 
absurdity, deceived expectation!;), the force of Laughter, the art of wit. jtid finally how 
to use wit (against others, against ourselves, with things in the middlefi Ultimately, both 
Cicero's and Quintilian's works on humour arc compilations of previous ideas (Vi Ip man 

The laughterof Superiority "occurs throu ghout history, but in the tluJ and the ( uiyssey 
it is a primary mechanism of humour (Hewitt ■ Lesley ;H, Clarke i Levine 
• ;; Brown i Su). The Olympian gods* laughter was ■unquenchable’^ the expression 

appears for the first time after Thetis indirectly provoked a quarrel between Zeus and 
Hera (Horn. It 1,599k Hepbuistns makes the angry gods laugh through his behaviour 
nor so much through his words. He serves wine to the gods, When they realise that the 
clumsy, hairy, and lame I kphaistos has taken over the function of the sweet Ganymede, 
the contrast and the incongruity arc such th nr the whole assembly collapses in laughter, a 
laughter arising from the incongruity of HephaistosV attitude. Although he is superior in 
divinity to both Ganymede and Hebe, lie is without doubt inferior to them in grace. The 
gods laugh ar his inferiority and at the wlude situation. Hepiiaisrm also arouses laugh¬ 
ter in the episode ol his wife Aphrodite's disloyalty with Ares {Horn, E )tl. 5-365); 
‘unquenchable laughter arose among the blessed gods' (Horn* ( )ii. The gods 

become luumn, and it is this loss of divinity that arouses laughter. In Hesiod, Zeus 
laughs at the punishment or Prometheus; hr laughs at the inferiority of the presumptuous 
Prometheus who thought he could steal flit: divine fire from him and remain unscathed 
i"Hes. Op. 59). heelings of superiority are shared hy many individuals. Ar almost every 
level of humanity ana divinity, individuals or groups need to feel superior to others. If 
the gods laugh at other gods or heroes, the heroes themselves laugh at each other or at 
inferior men. Heroes are terrified by the 'enemies* laughter (Horn. //. 6.Sad because their 
honour (twiC) could be harmed hy their enemies laughing at them. In a shame-culture 
such as the Greeks', it is not so surprising that laughter should be associated ro hon¬ 
our or more precisely the loss of it. Victorious hemes hi ugh with triumph, for instance 
AlexanJiiis after wounding Dinttiedes (Hum, II. 1 1.37K—jh This motif is also found 
in later periods. The well-known expression “the enemies' laughter' [gelost dtuhthroi) 
comes tr l) 111 fifth-century tragedy- Plectra says: "Our enemies laugh, and this mother who 
is not a mother is mad with joy' (Soph. EL. \ 15 A“4 ^ Heroes laugh at inferior beings 
too. As a counterpoint to Hcphaisros's situation (Horn. //, t. 599}, Odysseus and the 
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himself, a$ he is fascinated by a romantic! sc J vision of evil like many other roman lies. 
Probably unwittingly, Baudelaire is a follower vl a scholastic tradiuon that saw laughter 
ns an enemy of orthodoxy within the ( hurch.Tln* explains why laughter was forbidden 
in the Benedict n rule (Ad kin i ^7; Ke snick c , - -1 Laughter was a sign of die devil, of he 
who goes against the divine and 'acceptable' 1 order. It was a sign of disorder and chaos. 

There are number of ways ro approach the social fimettuu nf humour, What is the 
place of humour in society? How does it reveal society \ tensions, structure, codes of 
behaviour* and rituals? Rremmcr ( i ' i edited .1 fascinating book on tin- cLiltur.il his¬ 
tory of humour, from Greek fokes and joktTS to the fust books of early modern Europe, 
from Bakhtms conception of laughter to the inking relationships of anthropologists. As 
far as social humour is concerned, there seems to be a fundamental two-way dynamic: 
humour is used both ro include and to exclude. Humour can be used by 1 large group 
against another large group, two subgroups inside one large group, and often hy the 
larger of two subgroups a gainst the other* I hesv [natters will be discussed at various 
stages of the book. Anthropological studies have focused mostly on joking relationships 
\ Moreau 1 ■ Sykes 1 "n-i; Dries sen ^ as a tool of social cohesion and a way ro dis¬ 

tinguish groups in societies. Others have worked on the troublesome boundaries between 
various fields of research when studying humour and laughter (Apte 1 m- 1 l.s ,. L} s !■: 
others on flic context of jokes (£ .ustcll 1 077k and some fascinating studies have focused 
tin ethnic stereotyping (Zennet ' French aitthropologisTs seern to Have focused 

their research either on theatrical rituals of laughter (Lrclercq nr the rituah of 

welcoming or excluding hughter (Duprcel s). 

Wt ■ re t h v re s :i ter s pa ces than o r h e rs to r 1111 m 1 uj r 5 n an ci c n r i i recce ? () ne r h inks re a d - 
ily of the symposium and the theatre. Herodotus {£, 173-4) describes how the Egyptian 
king Amasis answered ro criticisms of the way he conducted his life, A man who would 
always want to be serious* without ever making a joke, would become, without realis¬ 
ing it, cither mad or a fool. Hl- considers that there is a psychological need for banquet 
ktighten One must loosen the bow of serious tension because even ‘Apollo does not 
always tighten Ins how' set ft per araim tendit Aptilh}}, This humour must be light 

and not insulting nor cause any pain- it is called ipoudti-gefofas (l- (liangrande 1 ■ - _ L a 
prooF of humanity, culture, and courtesy. Although the word is found for the first time in 
Strabo (16.1.29h it is useful to understand the old mixture of humour and respectability. 
Philipos, the entertainer (homoluchns or getStufttii\*s PL Re$jh ia.610 c ; 1 in Xenophons 
lidmjuet (SymjK 1 i-j ft I, is a 'parasite 1 who arouses playful laughter 111 exchange for food 
and drink. His provocative verbal jokes are never insults. Me avoids exaggeration* which 
could lead to pain or to gratuitous offensiveness, jsclxad, Aselgcia is linked to mockery 
\kerfowhi) and insult (/itif/«urjdL t he Greek symposium has been thoroughly studied in 
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many respects by .1 number of scholars, in its n r jha M iconography, and place in Greek 
sod a I lift-(Murray ; Viemcisvl ■ ; Lissarrague 1 ; Schafer 1 •.« <-?}. The sym- 

pminm t which tank place after dinner was a time spent amongst men, drinking while 
reclining on couches, having discussions an bath light and serious topics, dancing, and 
playing games. Discussions could be as cultured and high-spirited, as m the most famous 
of all banquets in Greek literature, Plato's tbiaqii rer or I lighter, with puns and jokes, as in 
Xenophon s Ettmjuei. In the latter iSymp. i.y-io), all the sympos lasts are admiring the 
young female dancer* so Soe rates tells them that they should teach their wives to dance 
for them* Consequently, Amkrhencs asks Socrates why he Joes not apply *uch good 
ideas to ho own wife, Xanthippe; l She is the most disagreeable of all women of this era, 
nind ro my view, of women of the past and of the future'. Socrates answers that he mar¬ 
ried her on purpose: 'if I could pur up with lice, my relationship with the rest of human¬ 
ity would be effortless'. The references to symposia, and humour during symposia, are 
numerous in Greek literature from Homer to Athenacus, whose famous DeifrrmsnphHts 
dates from the third century AD. Authors such as Arhemicus and Aulus-Gdlius not only 
directly report the activities of these Greek symposia, they also provide insight into the 
humorous atmosphere of drinking parties njrid illuminate various aspects of humour. 

A number of sources refer to collections of jokes in the ancient world. These might 
have been part of the sympotic atmosphere* Plautus's characters quote at least twice such 
books. Philip of Macedon (Arh, 6 c 4had J collection produced for his amusement or 
m.iyhe to further his ‘Greek education'. We possess .1 collection of jokes that dates 
probably to the fourth century AD: the PhitogdoS or l-aughtvr-hyvxr *The manuscripts do 
not date earlier than rhe eleventh century A f'K as, for example* the manuscript in Paris, 
Cod. Parkin us Suppl. < ir. (>90, In the most recent study of the text by Andreassi ( . ;1, 

the focus is on discourses on humour in the first instance, then on the authorship of the 
Philomelas and ii s date. The authors arc Hierodes and the grammarian Philagrius. He 
dates the text ro the Lire fourth century bused oil various comparative philological sub- 
tic ties with the Suda, and various Latin isms. The last parr of the hook is a compilation 
of comparisons between jokes in rhe Phjlugetos and contemporary ones. Apart from a 
rapid study ofVthmc jokes' where the PbilvjL&lhs makes Fun of Abderites, Kymeans, and 
Si damans (Andreassi - s: 51-4}, he does not study the subverted social rules, codes of 
behaviour, or social dynamics that his immune knowledge of this text might have made 
possible. I will refer in some of [he jokes when commenting on certain represent lions 
on vases, Hltl- are a few rasiers, A young man was loved by two women, one with bad 
breath and the other with reeking armpits. The first woman said; ‘Give me a kiss,' And 
rhe other: ‘Embrace me.* But he said; 'Dear me, whar should I do? I am torn between 
two evils!’ tPhilogdus 159). A misogynist wns on his death bed. His wife says to him; If 
anything bad happens ro you. 111 bang myself.’ He looks up ar her and answers: 'Do me 
that favour while I'm still alive/ (Fhlfogtim 4H)_ 

The reason for a safe space is the vitriolic nature of humour Were some aspects of 
humour forbidden in ancient Athens? Were there laws against humour? Plato writes 
against abuse and sarcasm I l^g r ytsb-^c), and elsewhere {Rc<p. j,3tfSe-8$a) he 
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disapproves of the I a tighter of the ixjlI tlI i □ ns^ of the City' because of the importance 
of their soda! function. Laughter requires a public and generally people laugh together, 
but the 'Guardians of the City* trust be set higher than other individuals and therefore 
should nor be allowed in laugh with others. Bur were there real laws? A few Hellenistic 
commentaries on Aristophanes refer to decrees against 'slander by name" [Qftuma&ti 
katotmtein)* The difficulty for later theatre theorists of the Hellenistic era was to explain 
the passage from Old Comedy to Middle Comedy. They often imagined rash decrees 
that would have limited or forbidden many aggressive forms of humour and led to the 
more bourgeois theatre of Menander. A famous scholia, at least among Aristophanes spe¬ 
cialists, concerning Syrakosios’s supposed decree against slander by name, should not 
be overemphasized, and probably interpreted differently than Sominerstem i' ), a* 

proposed by I! alii well i i mm L According to Halli wi II j i ua: s>h these decrees would 
have been voted cither during the Samian war, 440-417 R( , or after the Hvrtnuknpidai 
in 4 c5/4 t 4 RC (Ar. Birds 1197). Even if we admit their existence, these decrees were 
temporary measures, probably promoted to avoid offending allies of the Athenians dur¬ 
ing war-time, in the case of the Samian war, .md to a void naming the perpetrators of the 
Htirmukitpidtii affair. The scarcity of these decrees implies that the ancient Athenians 
took a certain pleasure in a bolder form of humour, and that even if some types of slan¬ 
der were forbidden, especially against the stare in certain official contexts, comedy was 
certainly not restrained during the annual festivals nor was it in everyday life* 

The other safe space for outrageous humour is the realm of i Hd Comedy, It is also ihe 
main source used to elucidate what was ludicrous in the Greek archaic and classical peri¬ 
ods and has given rise to an enormous literature. The names of Epiehannos (Sicilian), 
krarinos, tu polls. Krates, Tdekleides, and Pherefcrates are known to us, bur principally 
we read Aristophanes.The present work investigates humorous vase-paimings that range 
in date from the sixth century 10 the end of the fifth. Even if Aristophanes' plays were 
performed in the last quarter of the filth and are closely connected to contemporary 
events, he is the only comic whose texts are preserved in any decent quantity, t his may 
be the reason for his monopoly on humour, but his plays may also have been preserved 
because he was the mosr talented comic author of his time. Aristophanes was familiar 
with .ill levels of language* puns, double in tendril parody, find many other mechanisms 
of humour. His theatre is often described as ,1 mirror of Greek society, as it reflected and 
deformed the lives, aspirations, and downfalls of those whom if was concerned with. 

His comedies were performed at rhc Dumysia and t enaia. These were sacred periods 
of the year* as were the PhiitlaphoriJn during which aggressive humour, insult, and abuse 
were permitted. What could be sajJ of everyday humour during the mni-CLjruJmV.CLjm i 
periods, that is, most of the time? We would need other texts, but Aristophanes can and 


Schnl. Ac Af.h. fcT, j 15 a- Clouds \.i- Wjsps i;yi. 

A1, jlrfd* t±\*-\ *mC k&nAtiriilhM tmottutstv timt’ 
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muse be used fully, keeping in mind that he exaggerates, abuses* and parodies fin stagr, 
and that people probably did not use humour in such a larger-rhan-Ufc was in everyday 
Athens. Aristophanes, therefore, should not be seen as a "god of humour' that should be 
followed blindly, bur as the one and only author who provides most aspects of humour 
during [he fifth century. Aristophanes invented a great diversity of puns and comic meta¬ 
phors. There have been a number of collections of A ri stop ha ties 1 puns and metaphors 
(Taillardat ihut Henderson i ■ : A has seen the broader picture, describing com¬ 
prehensively the various ways in which obscenity was used in Aristophanes" plays, In 
favour of peace, he abused his public comically, although indirectly, in the hope that this 
aggression would sharpen their awareness of their fellow citizens 1 true intentions to cheat 
them of a more decent ami pleasant lik\ from Aristophanes' plays, it seems that [he public 
laughed at philosophers, sophists, ambassadors, politicians* slaves, peasants, merchants* 
workers in various mules, soldiers, sycophanrs, demagogues, and men and women's sex¬ 
ual desires. They laughed ar scatological humour, para tragedy, the grotesque, and gen¬ 
erally speaking ar a vast diversity of comic situations. Aristophanes 1 plays are a crucial 
source for the understanding of humour and will be referred to often in the study of comic 
vase-paintings. One should always keep something in mind when using Aristophanes: 
with his plays, Aristophanes won many a competition. To be able to win, these plays had 
to satisfy the spectators who voted democratically for the best author. Thus, they tel! us 
not only what the aristocracy laughed ai, but most people in Athens, rich and poor alike. 

If Greek comedy Eells us a lot about ancient humour and about Greek society, visual 
humour provides a different perspective to literary accounts of humour. And, because of 
the nature of the objects, it can sometimes offer a rather different kind of information, 
hor instance, Greek comedy was only produced at "special* rimes {during the festival 
of ihe Dinfix in a special fictional space (ihe theatre). Greek vases were produced 
throughout the year and were sold at the market-place* ill public view, to be purchased 
by men or women for and from almost any household-This tells us a lot about the mor¬ 
als and social views of painters and their Athenian purchasers and whar was permissible 
during ‘normaT rime, ihai is, during daily life. Also, to he purchased, the vases had to 
please most customers: in this view, vase and theatre production have similar goals., 

This, of course, brings us to Ikrgsoit (i ■ ] and Bakhtin \ (a ylSfl ) research on humour. 

Through his research On Rabelais, Bakhtin came .about some very important tacts about 
the feasts nf fools (Bernstein ; \ Fen -. 4; Gilhus 1 ) and carnival. He realised that 

carnival had, at least in the Middle Ages, a function of social relief, almost a safety-valve 
in a hierarchical society with strict boundaries. C arnival was a temporary reversal of 
values, principles* and rules to give people time to breathe in a much-regulated society. 
The medieval carnival is well-known for its temporary lapse in logic* hierarchy, and 
social norms. The aspects of inversion and misrule (Korkhonen s 1 yj 3.—4 ^ are found 
in ancient Greece nor only during special festivals hut also, as will be evident from rhe 
present work in everyday life, on the most common representational media* vases. Henri 
Bergson is the only philosopher to have focused, on humour and laughter long enough 


See m<nv recently Robson, [. (lootO WunuHxr, {fhstwuiy Arisltiphatu'K. Drama N'l-iu- Scrie i. Tubingen: 
(innter Mart Vi-ridg. 
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to enounce j theory on the subject. In many ways, his theory on sos_i.il laughter is linked 
to former theories,, such as the feeling of superiority- Valuable parallels eon Id be made 
between whar Bergson calls tv rtrv social ami the laughter of the enemies' in C ireek soci¬ 
ety, a theme that underlies a number of comical texts since the Iliad. Rather than seeing 
laughter as an excluding ritual, be sees laughter as a reprimand, ridicule as a form of pun¬ 
ishment, eg set people back into the social ranks they belong to. His analysis of laughter 
is Inclusive 1 . So, in a way; he hr roly believes that humour and laughter reveal social 
hierarchies. His and Bakhtin 1 * research enabled me to develop a clearer view of some 
mechanisms of laughter and the social aspects of humour, which are further developed 
in i b.iptcr . h seems that the only consensus between most philosophers on humour is 
that it is something social, People laugh together. Even a lonely l.iugh implies a stlenE or .1 
virtual public. If laughter is a social phenomenon, it can be explained through social rea¬ 
sons* and could also help to decipher social phenomena rhar snll remain unclear. Other 
Bergsonian ideas* such ns ‘repetition', ‘inversion', the 'reciprocal interference of series'* 
and 4 trats.sposiiion' (/j repetition, llrn'etsion^ f‘interference Jes ser its, If Jeeattige)* might 
also he useful to understand certain mechanisms in comic pictures.. 


2, Grhuk Vasf-:s anij VtsuAi Humour 

Humour is nn eye-opener on social, class, or gender clashes, and offers an insigtu in 
power struggles at different levels. In the Greek context, where so much of our knowl¬ 
edge of ancient humour and what can he deciphered from the study of humour is based 
on literary evidence* at last visual evidence offers it* own different and similar corpus. 
After a quick overview of connoisseurship, context, and chronology within the study of 
vase-painting, I will discuss past scholarship on visual humour and finally how to iden¬ 
tify comic pictures. 


Greet Vases: Conuoisseurship, Context, and Chronology 
Ci ni n ois sett r$hip 

The scholarship on Greek vases goes hack to Eire seventeenth and eighteenth centuries, 
when they were first collected. The scholarship is therefore embedded ill connoissctif- 
ship (Sparkes By connuisseurship I mean the skill in attributing unsigned 

vases to known painters, based on style, the shape and us use (composition)* ornaments, 
and iconography, which Eeazlcy used with great care. Even though the vases were 


Cannuisieurship has almost Jttitmie a rude word in academic circles, I Saving personally spera years drawing 
many vases, and imw vase* published in rtiisvtry bor?k, I understand both rhe need for ixsnrtidHnaj'Bhip and 

its scritius limitations. I think rh.il Hoar dm an* rL-spunise (ioah: 1^7! i s .ipT: "Wc cannot know m.iry 

things .thoui antiquity HiLt ic Hj* Htenmc c.-uht. thanks tn cnnunissrunhip, tti answer smell ljlll-stkmis .U>i>ijt 
the painters than for most "hisrnriiral H^urt-s a\ antiquity. Thesi.- .u l- nn Oiadnwv figures. One* is humid to 
suspeuc th;ic slur motivation for the complaint quoted went beyond ignoftiict 1 *. 


2o 




IVTRG DL C TION 


made- of day, cheap to product- and mass prod need, they arc now in the fine-arts station 
of our must 1 Lams. Clay was used for so many different practical objects. 'We are today 
so accustomed to a variety of different materials u sed to make containers (glass* plastic* 
metal, etc.) that it is interesting to be reminded how many were of day in antiquity/ 
(Sparkes : 8y). There were many different vases, each produced for a given func¬ 
tion -- as far ns we can tell from the representations on vases that show vases in use. 
Some were decorated, some were unde corn red, and some were nor even glazed. Some 
were Lived as brasefos, some as cooking puts, some to drink, some to store products. 
Those that interest us are the glazed decorated type, in the black- and red-figure tech¬ 
niques. We have hundreds of thousands of the decorated types and many more of the 
undecorated, but no mention in Greek liters tun of any of the artisans who decorated 
either of them. In contrast, we have enough information about the artists who painted 
on walls and wood panels in Greek and Latin texts to reconstruct the history of art 
of this select art, but we hardly possess any remains of these perishable works of art. 
dearly the Greeks themselves considered vase-pain ring to be ait artisans work and 
great painting an artist V Should we think differently because some of the vases are sold 
for a million dollars at SothebyV? 

Scholarly battles have been fought over the price and thus valise of the vases. The 
discussions were muddied by other considersi&ny. A number nf eminent scholars have 
defended TieU/lfVs method of stylistic attribution. Others (Vickers ■ Gill and Vickers 
i- mVj; Gill syyi, T994; Vickers and Gill have confused some convincing asser¬ 

tions on the cheapness of the vases with uninformed comments on stylistic attributions. 
It is pointless explaining to anyone who ha* not spent hours drawing nr tracing vase- 
paintings the importance and relevance of stylistic attribution, 

There is today a quasi-unauimous agreement that the majority of Greek decorated 
vases were quite cheap to produce and buy. There w as an extensive range of products, 
from the very small to the very Urge, from the coarsely-painted to [heexquisitely designed, 
and prices must haw varied accordingly Tilt more expensive vases were the large well- 
decorated k raters, hut the really expensive vases were made in silver or in gold- Sparkcs 
(1996! 140-51) under the heading 'Where archaeology begins, art ceases’ summarises 
all these various issues. He writes: 'Si? pots were cheap in monetary terms, hui could of 
course be valuable to their owners and to families in ways that had nothing to do with 
money. Quite a number of vases show signs qf having Km mended with rivets, spikes 
and clea r s' f 19 9 6 : 143}, Th is has bee n u sed I >y so me se h o I a r s 10 p rove (c r ro n e 0 u si y in 

my view 1 that the vases must have been expensive. In fact, this only demonstrates that we 
must pur aside our modern preconceptions in terms of our throw-away consumer soci¬ 
ety (where one throws away old objects to buy new ones) when we consider the ancient 
world. This was not the case even fifty years ago, when one repaired the tiniest tea cup 
rather than jettisoning ir. Our 'vises' were therefore pots, accessible to most social classes 
of Greek society of rhe time. This simple ye t straightforward viewpoint enables us to 
think differently about the representations including humour on the vases. 
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Pravemtnce am} Market (a) 

An irchaeologjisi thinks contextually of discovery, t ornext is rhe key That unlocks the 
meaning and function of discovered objects In the case of vases, so many of them are of 
unknown prove nance that we have had to work with collections rather than with archae¬ 
ological excavations. The fact that sume have been tumid in tombs, whether in Greed 
or dsewhere throughout the Medilerrarteurt. tinly teIts us rhat they were prei h ablv Jiked 
and appreciated by rheir former owners. We cannot even be sure that rhe Etruscans of 
the fifth century B( understood the meaning for function] of all rhe ^Athenian* vases they 
bought in sueh large numbers. The special feature of Greek vases was that most shapes 
had tine or more functions and were at the same time aesthetically pleasing through their 
shape and decoration. They respond more closely ro what we call today design rather 
than art. 

The context of discovery is usually not tackled by iconoJogists, and conversely schol¬ 
ars interested in the context are not much interested in iconography; there are many 
valid arguments on each side. For example, thousands of Athenian vases wen- found 
in graves in Etruria (Ynlcr, Cervetn, etc,). Does this explain their former function or 
tJiL-Lr Intended meaning? Quite probably not, and after alL most were produced by 
Athenian potters and painters in Athens for the Kerameikon market in Athens, Sortie 
might argue that if Greek vases arc found m great numbers in Etruria, they were des¬ 
tined eo Etruria. However, only one shape, the so-called Nikosthenic amphora, was pro¬ 
duced with the Etrurian market in mind (Tostci mooj: 17— yi; Kcusser iooic: t^i-i). 
According to Rt Usser (_ ; 171J* it seems clear from an seonographical point of view 

[hat if Etruscans were imitating Athenian imagery, Athenians never imitated Etruscan 
forms of an. He adds that the Etruscans shared a number 0! cultural traits with the 
Greeks, such as the symposium, and one c.m trace imitations, of Greek mythology back 
to the mid-seventh century Bt . He says in siihstailcL Eh a I the specifically Greek imagery 
of Athenian pottery could be sold to the Etruscan market without modifications, The 
firsr eolleerioners of the eighteenth century called the vases 1 Etruscan" because they did 
not realise that they were produced in Athens,Shall we make the same mistake two hun¬ 
dred years later? Most of the vases that were catalogued by Beadey, amounting to some 
i'iQ,QQo-ioa T oac in number, are of the finer quality in drawing* and many were found 111 
Etruria, But many vases have been unearthed of ,i lesser quality 1 or that were undeco¬ 
ra ted, Many more are found every day in Greece and deserve ro be published. Although 
some Greek vases were found in Etruscan habitations! Pyrgi, Gravisca, Pupufonia, and 
Caere, most vasts were found in tombs (Keusser : 157), As burial grounds are 

normally cnclosed and protected, the vases were found in great numbers :md usually in 
a good slate of conservation. This does fU>( explain, however* the original function or 
meaning of the vases. 

Quite possibly, a great number of va&e-painrmgs represent ‘aristocratit values’, but 
did the aristocrats at the symposia actually want 10 see ‘aristocratic values'? Or did these 
values Trickle down through all levels of society? After all, lust because ^aristocrats’ had 
symposia does not mean that the res* of the less- wealthy Athenians did not drink wine! 
They also needed kraters to mix their wine with water! Maybe the wealthy used silver 
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vessels. This does nur preclude them from using ceramic vases well! Some scholars, 
such as Flcss (2 ::■ i}* have tried to reconstruct the contexts tif disctyvaiy ot selected sites 
to understand the choice Lind use of Athenian pottery. We infer the intended function 
of most of these vases from Textual evidence amt from the vases shown in use on the 
vases themselves. Rue excavations at Olynthos seem 10 shovs thac the vases were multi¬ 
functional, 

There are very few representations of painters at work on the vases. One shows t i 
woman painter at work. According to many anthropologists on pottery production 
worldwide* it seems that men and women shared various functions in the chain of 
production of ancient pottery. This may have been the situation in ancient Greece. The 
representation is famous but seems to have been discarded by numerous scholars as 
.in exception or an unrealistic vision ot the division of labour. Yet* there are, propor¬ 
tionally to the number of vases we possess, very few that show male painters at work. 
It may have not been such an exception after all. Could this explain certain depictions 
in a better light? Probably not: whether they were men or women, they were produc¬ 
ing vases for a male-dri veil society. ' In Athens, Images were probably needed .is much 
as sn 1 Ok!ay's world and were found everywhere outside the home in temple sculpture, 
figurines, and so on, but with no magazines, newspapers,, or television available m the 
home, the easiest access ro images must have been the paintings on the vases. Most 
Athenians would have been able to afford the purchase of some vases, and it was not 
because someone could afford silverware that they did HOT have lesser wares as well. 
Clearly* the we.ilihy had cl.iv pots too. The poor probably used uriglazed ware for 
the more usual occasions and glazed pottery or decorated ones for the more special 
occasion, just like today when we "pur out the silver' for special guests. One fact must 
remain uppermost in our mind: however many vases we catalogue, these represent but 
a fraction of what was actually produced between the sixth and fourth centuries BC, 


Chronology 

Most < ir^'i-k vast specialists tend to avoid chronological issues and summon si them in 
the following way. First appears l ormrliuri black-figure (incised black silhouette on 
a lighter background). Its typology is .|uirv solid and brings us from the seventh cen¬ 
tury down 10 the beginning of rhe sixth century BC* The Athenian black-figure (incised 
black silhouette on u red background} then takes over until the 5 nos B( when a new 
technique appears, the red-figure (painted details on a red silhouette, on a black back¬ 
ground), which will last until thr end of the tourth century lit!. The dating of black-figure 
vases and red-figure vases is practically entirely based on stylistic comparison, shape, and 
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ornament change. [four Jinan adds rhrev fairly reti la hk- fixed points in which rhe stylis- 
lie sequence van be pegged*; 

(i) Vases nr styles dared by event*. This usually means their presence in contexts which 
cati plausibly lie associated with dated hi^toriea] events* There art few of this type in 
Athenian blnvk figure and th* 1 histories! "date*' are somctiim’s imprecise, \i) Vast* 
dated by their context with other objects for which a chronology has been established. 
Then: is no joy here, since there ih no contemporary series of vases cither prolific enough 
or well enough studied, as there had been earlier (the Corinthian scriesL and coins are 
no more closely dat cable than v.ists. (3) Vase* nr style* dated by stylistic comparisons 
with either objects for which a chronology has been established. The obvious com- 
pjirisons -ire with sculpture. The relicK of rhe Siphniait Treasury nT Delphi, made lirile 
before closely match the early And ok ides Painter. 

As the Andokides Fainrer produced 'bilingual* vases {one side in the black-figure,. 0 in¬ 
side in the red-figure tvchniquck he i* considered to he the art is an who embodies the 
Iran sit ton between the two techniques. Because of the close sty fistic parallels between his 
figures and those sculpted oil the Sip h man Treasury, the change to the red-figure tech¬ 
nique has been dated to jij BC. This is a conventional dare, ns are most other dates in 
Greek vase-painting. 

Alt rhb taken in con si deration, l have -still provided rough date estimates for most 
objects I refer io. I realise that it is quite reasonable for readers (especially those unfa¬ 
miliar with archaeological met hods) tO expect rough chronological estimates despite the 
unscientific methods by which such dates may be arrived at. This will probably not sat¬ 
isfy the demand of certain historians and classicists for ‘absolute' chronologies but will 
make explicit the limits of the underlying archaeological methods and the difficulties 
in assigning dates to objects that in most cases lack stratified contexts let alone definite 
geographical provenances. Similarly, the use of statistics., so dear to some historians a* a 
Scientific tool\ is used here with much caution, 


Past Scholarship on Visual Humour 

Although rhe Greek context is the main concern of this book, studies on visual humour 
ill various historical periods acid regions u*f the worlds are useful comparand*. Comic 
genres, techniques, Jlld mechanisms IrJUscclld cultural boundaries and survive the cen¬ 
turies. k is rhe taboos and references that change from one city, country, region to the 
next and from ancient rimes to nowadays. Although the subject is growing in interest in 
recent years, there is still little research on visual humour per St\ and iusi n few articles 
on Greek visual humour described below. 


1 Slt A /SFJf, 195-f twr | 1 )> and i+ z I I hif (a) .md (1 k See E □ng|oE£ 1 E i 1 yzok Zj^t ZctlhetfitHMrmg *h'r 
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Ancient Egyptian humour hias beeti studied by Houlihan (• ■ i, i- ■ ) even though 

emphasis is more literary than visual; when analysing visual humour, hi- discusses what 
he calls i-arimUfre as lit- focuses on the mockery of royalty. nobility, and various func¬ 
tions through parodies! anrhropomnrphised animals in papyri. One would like to know 
more on the mechanisms of Egyptian visual subversions, cither in sculpture or in writ- 
ceil/pi cto rial form. Studies in Near Eastern humour (Foster focus on cuneiform 

literature, not visual, Finnes-tad (i m 7 ■■} wrote on Buddhist fa ugh ter* Hyers (i974) on 

the comic spirit within Zen. hut Kaos work in India (.) has been more useful, 

as he concentrates on early Indian visual humour. There are a variety of studies on 
humour in the Old Testament (Reins ■ ) and the New (Cormier ■ ■ ■ ), hut only two 

major studies on visual humour m the European Middle Ages. First* Camilles book 
on humour in medieval man 11 scripts, and especially the section on mar^incllsa 
11 — >5), concerns humorous cartoons found in the margins of medieval manuscripts, 
which t would call medieval risttiil fut/ts. The second book is by Benton U. 04) and 
concerns wit and humour in medieval an and specifically visual humour in Jrchiicc- 
tural sculpture. Humour in Japan has been studied but not from a specifically visual 
point of view (Wells 1 . D. J_ Milner 1. ■), whereas humour in Chinese art has 

been (HarbsmdtT 1 ■), Lent has studied the works of contemporary cartoonists in 

a variety of countries (r9<K>a T 1959b* 20.2a, 1002b* 2001a, 2005b, 2004* 2005)* arid 
he even attempts to compile the bibliography on comic art by continent in a couple of 
publications (1 1 1 mi). In general, he focuses oil the reference points ill each car- 

[oormr + s cnutitry, its political, moral, or religious regime, which are all of great interest 
to understand how varied, taboo? are across rive world. As far as the mechanisms of 
visual humour are concerned and the study of ancient humour, the work of Camille in 
medieval art or VI clot’s in nineteenth-century caricature are of more use. Me lot \ ■ ■ - ? 
has written methodically on comic pictures. He is mainly interested in the art of the 
nmeteenth century in western Europe but some tif his views on eomk genres and tech¬ 
niques can he applied 1 vvirh care) to Creek vase-painting* especially when lie deals with 
the use of caricature (1975: 9-3 ah 

There is little past scholarship on humour on Greek vases (Mitchell 
- )* The it are a few articles on individual comic pictures: Fa card l wrote an arti¬ 
cle on a Cypriot 'coirs ic representation; Ken Is was interested in the relationships 

between painters in Athens and analyses some humorous inscriptions. Brownlee (1 ■■**-.) 
studies a parody of Hector's ransom. Tins may be the case, but the elements of parody 
are very sparse, lieEis U ■«a.) interprets the presence of a goose next to sin dulus-p layer 
as a sort of ruhns naiMEiing This is a goose note 1 . This Linage is probably over interpreted 
.is one often finds ducks* geese t and a variety of other birds lei scenes of daily life. Busing 
(1) wrote -in article on the audience of humour, The article is fascinating from a 
methodological point of view: as he chinks that che vases were costly and produced only 
for aristocratic consumption, he considers that any scene showing artisans was intended 
to make the aristocrats laugh. First* eHl vases were affordable to most layers of Athenian 
society; second, would aristocrats really laugh at representations oi artisans? The few 

See further f I1.1 pic j u Section 1. 
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articles nr books that lacklu the problem of hum our ill ancient Greek representations are 
either a literary excursus or over-iivtcrpreiarive stand-alone studies. Tin- general impres¬ 
sion conveyed by these articles is that they ate peripheral representations, seldom found 
in vase-painting. Their authors appear to be convinced that every comic picture is a 
hiipax, something that appears only once. This mis percept ion is based cm the erroneous 
conviction that humour in vase-painting was extremely rare. This conviction blinds them 
to i he existence ot poo nthd ^ ■ inp-ai is; ns that would * nncli then mitl rpretations of tIi. 
representations they are investigating. Some scholars have studied topics that are related, 
albeit distantly, to the sub jeer of this book. Rader mac her (i ■. 4 - j and Kenner ( #00 |i were 
interested in represen rations of laughter and weeping in ancient Greece hut not specifi¬ 
cally m humour and comae depictions.. 

Cebc (s) has studied caricature and parody m Roman art and literature. Some of 
his literary statements on parody and caricature can be transposed to the Greek world 
and, with prudence, to the visual world, but most of bis assertions on visual humour, as 
well as his examples, arc unconvincing or wrongly identified. 

J. Clarke's recent book oil humour in ancient Roman visual culture (1 needs to 
be addressed. ' It is the first proper study of the subject in rhi* Roman world, t!l;irk L * 
clearly states his argument from the start: most of our knowledge of ancient Roman 
humour is based on literary accounts, which only offer us an insight into the Roman 
elite, leaving aside; most of the population. He claims that his study of visual humour 
enlightens us on the non-elite population. As far as pointings in lawman^ baths, and 
small clay lamps ainE m^ddillans d'jpptiqut? are concerned* f agree entirely with Im 
claim and interpretations. However, most representations discussed in this fascinating 
book are wall paintings and mosaics in rich Pompeian houses. Therefore, most of the 
visual humour is produced for the elite and Joes not enlighten our understanding of the 
Roman psyche on a popular level. The advantage of his study is that the comic paintings 
and mosaics have (or had) a context. This has enabled the author to differentiate view¬ 
ers and viewings based on the location, compos it ion, and surroundings of' the images. 
This choice of archaeological methodology would he an impossible task with regards 
to Greek vase-painting. Some of the author's interpretations may find a greater assise 
with this current study of Greek visual humour, as a number of scenes discussed by 
Clarke are already present in ancient Greece. In some cases, the Roman use of inscrip¬ 
tions in conjunction with visual representations is a real delight.*' 1 Some of the images 


Fxi i i'O cup, Artis RK Vatican l. ity, Mumm' Gncgorianfi Etru™ Vatican**, 1 ^55 1; (HA n 11 ioJ, 

. LRV gih.[^, fimi 4io n Add ^q_|.; Mt-T/li-r, [). i. . .1 Partrjl ttnd Grst'ilschiifi Rcflire 94-^, fiji. 7 ; |I>iiwn 
■ ; pi. 1^.4); Fuftchen, K* (ipflfll. (•rifiimthe P*vrtnits. Datimradt: pi 16,1 1 {/anker lit;, 

0 i-1 tJaud !■; 1^: ll^. Painter of Bolnyna 4 17; 4 sa EC. Yecturised drawing O Alexandre C. Micchell. 

Et u, cuiwjiiercd by Cebe ro fie Roman, 

' For a full review of rhi* buok, net- Mitchell _ -'<!■. 

3 he origin and comic parody nf pnapn: fomentations, py^mie^ and dwarfs and phallus-bird h already 
found m Owe and covered in the current hook. A Minple t^mparison In-tween the jftirodks of herms and 

their worship in Greece wnutd illuminate a number nt Roman artet j cts. 

See, U >r ex.iir pie. |. <' lark l- -: 1 r H, %. 1 r a \ .1 male-tema le cri 11 pie 1 m j Hl- d , w 1 irli ca pri 1 m t ) RT]-. St. UT 11 S 
E-ST, second century ATX applied mcaLdlnm, rerr.icorta, diam. m.j. cm, td Lind near A lies i, nuw Fist I. 
See J. Oar Ire = in, fig. 114: -1 male-female ample on a bed beitfatli dmnenwl panel, with caption 
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arc extraordinarily funny, such js a slab showing almighty Jupiter casting down a man 
with a thunderbolt for shitting in the wrong place, or an ass* crowned hy :3 victory per¬ 
sonification for buggering a lion. 1 or clever parodies of the Seven Sages* with the now 
famous joke [amongst archaeologists anyway) about Solon the Athenian whom, instead 
of having one of his sayings painted above his head such as "Purs tie worthy aims 1 , It as 
To shir well Solon stroked his belly'. 

M satyrs are often found in comic vase-paintings, Lissarrague^s numerous ptifeifea- 
tiims on this subject are referred to throughout the present work. Although I issarrague 
has not researched humour as such, he has analysed most aspects of the playfulness of 
satyrs and, in his works on satyrs, has shed new light oti vase-painters T visual games. 
Recently, Lissarraguc (i hj, in □ short section of a hook on the anthropology ut 
ancient Greek laughter (Desclos - I, studied some broad aspects of s.nyric humour. 

lUdrcen, with his seminal study of Si tens in Attn : Black-figure Vjsi^fhimting .. 

is also a great specialist of the visual aspect of satyr iconography. In a recent article, 
HcJrecn [i A) tries to recreate ihe humour of the symposium through A variety e>E 
methods, including the use of iambic pEJCtry and visually the use of satyrs. There are ;i 
number ot articles in this survey of laughter, bur most of them are based on literary ami 
some epigraphic evidence, 

Among the reasons for the absence of studies on humour in Greek an is the fact 
that many scholars dealing with ancient Greece including many archaeologists and art- 
historians have preconception* on the seriousness ut Greek art, with little it no space hir 
lIl rision. As Agard (i i wrote eighty years ago: it is something m realise that the 

Greeks laughed*. 1 Added to rhis problem is the fact that specialists in the art market and 
others rend to take the connoissetirship approach when looking at vases, that is, treating 
them as hue-art objects rather than drinking vessels or various containers with a diversity 
of functions. Finally, the vases must be first compared iconographically to other vases 
and plastic art forms and only then compared to the literary evidence. ‘This is how differ¬ 
ences between representations are noted, especially humorous ones, 

I bring to this long list of scholars who have worked on humour based on the liter¬ 
ary evidence a whole new corpus - a visual carpus. It has its own rules and codes* hut 
rht- mechanisms of visual humour, although based independently on the study of mnv of 
thousands of representations (serious and non-serious) on Greek vases, Hr roughly hi the 
same categories of humour as Found in literature. 


YAVEE1F.S QLJAM BF.XF. C}\ Al.ASiTrfljanic (AP yfi-r i Kk te rr.n; otta, d>a m 5.4 cm, Mum Archcnlugique, 
Niches. 

11 S™ j. e iirki- ■ : % ij: Aquilriii, Jupiter Hurtling thunderbolt* or -1 tfrffrCJFiflf; mm Ehi 1 image is 

btttcr uiidtrvUNjd %-virK (he knowledge nt lurmenniK ^raifiti warning men n* >t to delecate in eert.nn arr^ - U 
POEnpcij. 

1 See ]. Clarke : 109-1 i, pi. n: Pompeii, Tavern (VIE, ft. -i4—5 1 „ 2s* crowned hv a victory Far mounting 

a lion. Clark# deconstructs perfectly ihe Furentr. pfiilokityivaL mttrpnrfarkmfi to offer a more plausible vxpU- 
nation r<> ibis extraordinary pn iniin^ 

■ K Ut h e Tie c,i caret vcnlnem paipavijr Solon'. See J. Clarke ’ pi. 1 js Ostid+TeVerri nt the Seven Sage-s (til* io ? 
t-^J, mum v Sage-* and lifting men. 

■ Even though h i h arc is: 1 1 1* on ‘(iicrk I lumor ivn \ a rl 1 Fainting* 1 , Agard writes fiirtlu-r on rhe name pa^r i^-| 
‘Of course literature is the chief source*. 
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How to Identify Comic Pictures: Methodology 
and Categories o/ Visual Humour 

Methndnlog)' 

While the knowledge gained on humour from tiara cure is invaluable in understanding 
what made the Greeks laugh and what one might expert to find i fi pictures, 1 cio not 
intend res explain n-piTsenratimis through I iter attire, Greek literature and vase-paintings 
are two different media that express Aspects of a common culture, because texts seem less 
equivocal than pictures, it is often reassuring to refer to a text to explain a picture, as one 
would open a dictionary to find an explanation of a. word. Some scholars often use liter¬ 
ature m interpret art + as though art was not Art expression of society itself but simply .in 
illustration of literature. Vase-paintings are equivocal, JEid they must be placed in their 
context to be understood fully; they miM be compared to other pictures to which they 
implicitly refer* Comparative iconography is my methodology of choice. Each painting 
that seems unusu.il is compared to a great number of others to see whether it is humor¬ 
ous. It will depend on what was considered amusing at the rime, what were the taboos, 
and the presence or absence of incongruity and surprise. 

I decided to look tor humour on Greek vases because l could not believe that there 
was no such thing in ancient Greek imagery. Then I carefully examined about thirty 
thousand va srs in most European Museums, their storage mnrm T as well as in the pub¬ 
lications of the t orpm Vasantw Antiquorum and Hu ikazley archive in Oxford. This 
brought about more types 0/ humour I had not thought of beforehand and. more impor- 
T.iurly, how humour functioned cm Greek vmscs. [ could observe with cerraimy that cer¬ 
tain comic mechanisms Were repeatedly used. 1 then re-examined all these vases wiih 
sharper analytical tools, based on the previous search, to verify the presence of these 
mechanisms, hi the end, approximately four to five per cent of the Athenian decorated 
vases I had observed were comical in one way nr another, and. among the vases found at 
the Kabinon that 1 observed* maybe twenty-five per cent were comical. 

The statistics found in the Tables at the end of the volume are based on comic vases 
referred to in this book, li much-abridged number of my working database of comic 
vases. The data is interesting, keeping in mind rh.it statistics in archaeology Are built 
up from casual and often unplanned discoveries that cannot themselves be considered 
wholly representative of what remains to he found at li future trrne. Although many vases 
have been collected for their aesthetic qualities since the seventeenth century, many are 
unfortunately without archaeological context. We classify what nature throws up by 
chance-only the continual accumulation of data through patient and painstaking exam¬ 
ination of many thousands of vase-paintings lead to meaningful conclusions. 

Moreover, to keep the number of vases in this hook manageable, I have only included 
the most representative examples of each type of comic scene. For example, there are 
more than seventy representations of Hera kies bringing back the Hrjrmanthian boar to 
Eurysrheus (see I a l’k :L but 1 have chosen ti> show and catalogue fewer than rive, 
which were the most illustrative examples.. This means rhuc for many common comic 
scenes, the numb its given in the statistics can be multiplied by a factor of ten or more. 
1 he same can be s\i id of the return of I luphaistos drunk to Olympus (see lark ] ; L 
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There arc more than r jd in this series, bin I have kept less than five for the catalogue. 
Of the Boeotian vases, 1 have only returned a few out of .1 total of more than 550 vases. 
In a|] these statistics> ] have omitted the non-comic vases used as comparand a. For those 
interested in further stallstical analysis, I offer a special column, which 1 have called per¬ 
centage of the total production. For all the comic representations attributed to artists in 
the black- and red-figure techniques, the last column gives their number of enmic vases 
among their total attributed ‘serious' production. 

The idea underlying this method is that while classicists of the twenty-first century 
often need and use texts to understand pictures in the first instance - which would oth¬ 
erwise often remain mute - the ancient viewer did not need such props, since he knew 
the pictures being mocked all too well. Iconography has a language of its own through 
style, composition, material, figures, gestures, attitudes, and so on. Explaining certain 
pictures, through visual puns, situation comedy, caricature, and parody shows them in a 
different fight, 

Cambyses' laugh presents a danger that k impossible tn avoid entirely. While 
recognising all the difficulties of this task and its limitations* humour remains versatile, 
sometimes frivolous and sometimes deceiving. Archaeological research, m spire of irs 
evident success in unravelling elements of everyday life in antiquity, remains nonetheless 
a slow process of intellectual reconstruction. 


Mechanisms and Categories of Visual Humour 
(.'r tin if M e chankms 

Surprise, or the unexpected, is described in the TfflCtJlitS CtushnLinns. Tt is used over 
and over by Aristophanes to shock and amuse his audience. Through surprise and double 
entendre he provokes rhe spectators' laughter. Ii is often found together with degrada¬ 
tion: 'the fact of making the character ba^c" ( Tratf. CoisL 6.5-6: 'ek ton kata&keitdzem 
?ij prnsupii pros to moclnheron) (janko i- *4: vd D. F. Sutton . 4: 7-1^), Bui the 
study of Aristophanes, Old Comedy in general., and many other comic passages in texts 
unrelated to comedy have taught us not Only what the Greeks laughed at but the very 
mechanisms of humour in Athens of the rime. Strangely enough* although wc do nor 
In ugh at the same things as Athenians did in the fifth century B(' because we do not share 
the same culture, t L ibous, and references, [he mechanisms through which humour h con¬ 
veyed remain the same. Whilst surprise may often be a cause of laughter, it is not always 
so. It h a necessary element in comic situations. For vase-paintings, i i wc consider that 
pictures on Greek vases repeatedly present certain scenes that were depicted hi the same 
manner, surprise and possibly humour could he created by a painter simply by changing 
some expected elements in Ids depictions or by adding some incongruous ingredients. It 
is upon such unexpected introductions of auxiliary subjects that we nre struck with a 
surprise' (Morris 1*44: 2 .L 


.' 4 ' Itfn fvut nt clt (<>tt pafiidoxtiu. 
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Mom pictures discussed iti this hook art: incongruous: they com Jin disparate or 
discordant elements {Roth ban i ■ j - s . : 40). Incongruity, in a reprint a lion, consists in 
different elements being in com pari Me wirh each other In the case of visual pun*, there 
is often no explanation for an incongruous dement except the whim of the painter 
Sometimesi figures depicted in a scene interact with the decorative parr^ of the vase. In 
other cases, the vase itself appears to come to life/ The incongruous Is often accompa¬ 
nied by a displacement in position or in attitude. In other words* humour can he moti¬ 
vated hv thv transposition from onu level ot comprehension to another.The sudden shift 
arcuses laughter. In a visual pun or in a parody, it is the subtle shift between the picture 
we expect and the otu- that is actually depicted that h amusing The feeling of incongru¬ 
ity is also generated by misapplication or inadequacy/ It is incongruous and absurd 
to apply something in this way, or to apply the wrong attributes to an object or a per¬ 
son, According En Freud’s theory, h is the absurd juxtaposition of incongruous dements 
that si rouses laughter because the mind cannot choose one explanation 111 preference to 
another, and this perplexity ends in laughter. 


Visual Funs and Parody 

A pun is .1 word used m such a way as CO Suggest two nr more meanings nr different asso¬ 
ciations* or the use of two or more words of the same nr nearly the same sound but with 
different meanings, so as to produce a humorous effect* a play on words. I will refer to 
some pictures as visual puns because their maker played, in the same benign and reduc¬ 
tive wny as the conceive* of a play on words, on the- combination of different images 
to provoke laughter The techniques of visual puns and parodv (a ho a gen re l are quite 
similar. Visual puns arc based on the transgression of visual conventions. The painters 
subvert the stylistic conventions of iconography: for example, they comically blur the 
distinction between the actual decorative frame of j scent- .and the content that is framed. 
Th is type of humour is based on visual memory and immediacy. ■ Painters change small 
derails in well-known scries of images to produce ,i comical effect, This kind of humour 
is strictly visual, Pictures may refer incidentally to mythology or cultural phenomena, but 
they usually avoid narration. A j*ood example of a visual pun is on a black-figure olpe in 
Berkeley (Iil. i >. Twn satyrs carry larfte decorative eyes exactly like other satyrs usually 
carry wineskins oil their backs: they hold rhe wineskins from one of the tied openings, 
which 1111 this vase is the eye's tear duct. The satyr has traded the decorative function 


For example. anthropomorphic cups with ryes, cyrtirnws now, tars. S« flintier, i !• ,| -.i .. , TTie t.omical 
Inanimate; Visum [ F'iiiwiliiJ Mltutcd Objects', 

■ i-HJF examplv, fluw-e-Mtst sir t drown Jwigmg fnmi MiytV L-fiti |»«ii4mi m >nw tirL-ck vxws: hinhtr, 

1 li. : • ■ ... SfL- ,ih.t ci pa&Laft? in Af. Fmg# l oHy -yH msJ El. Reij p. fcj_|h-c. 

Str furl her, * lupE’i 1 'Visual IrtiilUiliiLiV’ 

Olpe, Attic BE, Berkeley* Phoebe Appersun llejret MuhL-um uf Anthmpcilof^y; S^?79 l ^liA 120471}, A J 1 V 
4if- 1 1. Ifiiy i^fl. Add' r ii: - VA, I ! SA j, University uf Caliform 1 i, pL 1 Strmhim 

ii. h|i- I. rum My, Oriicm; l v .i 1 hut of tin- kn.i Kaiiwiij; ^5-531) lit . VccTurisvd Jwvf)ii|t € NdKiudrc 
g Miicfacti 
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figure i- Satyrs carrying decorative eyes, Olpe, Artie KJ. Ikrkclcy, fhoehc \pperson I Jearst 
Museum of Audi topology Painter of rhe Jena Kaineus; * fo-^e BC. L Vectorised 

V Alexandre C. MitchelL 


and meaning of the eyes for two wineskins: he is playing with the decorative motifs of 
the vase. 

A parody in literature is a text that imimes rhe style of another with changes. Among 
many ocher comic dev Luts, Aristophanes regularly uses parody, imitating, for example, 
che epic Or tragic styles in everyday life's 'vulgar' discussions. Aristotle fFot r T 144Ha) 
writes on mimesis. Imitation of reality in the arts: ‘Homer\ characters, for instance, arc 
better than we are; KieOphon \ are on our level; and thirst 1 of I legem on of Thu so the first 
writer of parodies, and Nikokhares, the author of the Diliad, arc beneath ir\ According 
to Cebe (1 -mhr to) s both notions of reproduction and transformation arc Found in the 
prefix para |parodia|. As far as the language of the satyr plays is concerned, it is very 
close to that of tragedy hut transformed for humorous purposes- it Es'contaminated by 
the colloquial admixture of non-tragie elements' (l>. h Sutton i ■:-* r 141). Parody, as a 
mechanism, functions similarly in images fHutdieon To quote Aristotle again: 

'the personages of PoEygnotos are better than wc are and those of Pauson worse* ( Poet. 
1448a). Of course, vase-pa in rings are not 'read 1 as texts, yet the codes of imagery were 
obvious to people living in Athens in rhe fifth century RC, Some scholars may feel that 
two thousand five hundred years es too long a span of time to understand these codes 
without an appropriate lexicon. However, by examining many thousands of paintings, 
patterns and codes of imagery emerge, and the pictures 'speak’ to us. They become, to a 
certain extent,, as 'dec Lp he tab It ‘ as rests. Vase-painters who produced parodies had ro be 
certain that rhe viewer would recognise a traditional scene or a canonical motif by giving 
sufficient detail*, bur f at the same rime, they needed to include other well-chosen details 
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BgiiTL i. Sjry/ pr*r*Wifre tu f*r Hmtklrs fifth (mg the snake guardian of the Garden of the 
Hespendeti th*- pdden apples art here utnr jugs* <bouv, \ttic Kl. London, British Museum, £5 w^, 
Deepdene Fainter; jhr- 4 5io IK . Vector ucd drawui| € Alexandre tj. Mitchell* 


io cramr^rm the canonical picture into something comical. In vase-pain tings. parodies 
can he achieved in different ways. As satyrs are quite representative of Athenian humour, 
1 will chose another representation with a satyr to show n parody. 

A satyr (h : * h identifiable from his horsetail and ears, his snub nose, and scruffy 
beard, approaches a snake coiled around the trunk of a tree- The satyr wields a dub 
in his right hand and heats j hunter\ ■ ir a hero's chtamys across his left arm and 

Chaus, AtiLL Ri; London, L'.rmdi Museum, I : ih, {HA igh^oJ* ARV 1 1*69, Add 1*7; ARFH th 

h£- n; Mitchell Hji 14. I mm July, t jpua* f^rpdene PamteF; 4^0-4 *\Q RC. Wcttirixd drawing ri 
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i. Si/wjr/my dr/ri+il'f^Fg ftrru+j Cured man hoidwg bis itm* i*ecdwse tif (he smelL Cup fn^ Artie 
R]' + Aihem k N.iimhi.iI \ivh;mik£ujl Mllvluh* Attupnlit Coll., 2. 1 e^5i 440-4 jo BC. Scanned 
ilrawiFij; nittrr Graf 41 id L^n^lmr : pL fti + min tp?js + 


shoulder, 1 he reference to the Garden of the Hesperides and Herakles is clear from 
the details of tlu club, (he ssuki * the tree* and its fruit. To see a satyr in a heroic pos¬ 
ture, mimicking Herat kV actions is comical enough, hut the painter has altered yet 
another detail so ja m undirliiu hi\ parody. As satyrs arc gluttons, and apples, golden 
or otherwise, would not inti rest tlu m* the painter has drawn wine mgs in place of the 
expected apples, 

\!t^ndff ti. V|jTtlicit Scr further, 'S.ityrv S«£jck themes,, arcJ EaiiinKT.tphrcjF Parody' tur a Kill 

u 11.1 1 > *0 1 a rhiS rcprcMTkUEiori. 
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Figure 4, Herakhs bringing the ErymurtthtiW boar alive to King Eurystbem. Cup ? Attic RF, 
London, British Museum, 1 .44; Signed Fuphmnins Fpmcscn; OncsimoS; ^ q %~ 4 &q BC r Scanned 
drawing after Funwangk-r i=t jL 1 p|, 2.3. 


Caricature 

The word caricature- comes from the Italian (ft load), first used in descriptions 

of some of Annibale Carracci s works. It is a grotesque or ludicrous representation of 
persons or things by the exaggeration of their most characteristic and striking features. 
The type of caricature we are most accustomed in in England, and especially since the 
nineteenth century* is what has been termed the cartoon, Cartoons are more complex 
than caricatures because they often also tell a story and, in the nineteenth century m the 
English and French press, they were highly political The word Cartoon* was introduced 
in English with the sense of humorous drawing in t K4 * at the occasion of a competition 
to produce frescoes with scenes from English history for the new Houses of Parliament 
(Lamhourne lyoi: 34). Auire& temfrs autre* rrioanrs+ In archaic and classical t ireece., old 
agc + pygmies^ African facial traits, and dwarfs aroused laughter. Most of the Kahinon 
vases use this technique to achieve their humorous goals. An example of this technique 
in Athenian imagery is a caricatured squatting man shown inside a cup fhg with a 
disproportionately large head 1 in comparison co his body), pinching his nose because hu 
is defecating. 


■ See chapter 

1. -lj|i fr.. Aim RJ : , Athens. National Archaetilngas.il Muscum, Acmpnlis nil.. 1. rc-^; (BA 30687k Kilmer 
l p|. at p. 1 47, R ! 11| i; tn.inned drawing, after Graf and I aright . : pF. tuj_ io _ e From t.reece; 

Athens Acropolis; 440-430 BC. 
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Situation Comedy 

Often used on stage, in Old liomedy, situation comedy is rhe easier way to provoke an 
immediate response from an audience. Situation comedy is the set of relations between 
one or several characters* their surroundings, and particular circumstances in which they 
will act. When a character is placed in an unexpected situation, He may act in a comic 
way. In vase-painting, the question chat arises is; how can situation comedy be depicted as 
opposed to enacted? In vase-painting, it Is made up of a comical narrative. It is created by 
the intrusion in a scene close to reality of ail dement that disturbs .in established order. It 
may also arise when there is a complete inversion of art initial situation, it consists often 
in the depiction of a hero or a god acting as ;i human, or of a king acting as a coward- In 
the representations of Hera kies returning to Hurystheus with the Erymanthian boor jlii'c 
(he 4), the king, frightened both by the animal and Heraklrs, hides away by jumping 
into a large pot. Some hilarious plays can be ruined because they are performed badly. 
In situation comedy, it seems, at first, that only the situJiitm arouses laughter. In fact, the 
quality of performance of the actors, that is, rhe style of the narration is crucial. Likewise 
in vase-paintings, the burnou t of a scene can he enhanced or degraded depending on the 
la lent of the painter. ■ 


Gup. Attic Jti, l.iijidnn, Britsih Museum, F.44; (BA - SlJ lV r 313, ,1604, Add 10 7, Add 

114, piFttj J5S; E 5 rL|dc^ [I. (19H4J Ancient Greek fwd Related Pottery, Proceedings of Vtise Symposium. 
AnisriTitnii: 158, fi& a; G.VA, London, lirmsli Museum io-a. Figv th, 4f, pk ij.a-b, to.a-il; scanned 
drawing after Furlwjnj§ltr el a\. pi. i\. from Italy, Etruria* Vlilci; Signed Euphniuios Epoitien; 

Oiwhimc'Si ^0^-480 RG, 

See further, .: ■ ■ Tricked Tricksters, Surprise, iind the Degradation of Status 1 fur a more-detailed 

am lysis of this senes of comic representation*. 
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Humour in the City 

The World of Men, Women, and Animals 


fh i s. chapter is devoted to the visual mockery of most aspects of everyilay life and mythol¬ 
ogy, According to Diogenes Laertius 1 1. u k Thales often used to say that he thanked the 
gods for making him a human not L i beast.it man not a woman, and finally a Greek and 
not a foreigner, I have ordered the chapter accordingly, gradually, starting from the com¬ 
ical use of inanimate objects, animals in situation comedy, social stereotypes and comic 
archetypes about women, and then moving onto men, tin ally concluding with debased 
heroes and gods. 


ii Thf Comu vl Inanimate: Vim al Puns and Misused Objects 

Eye-cups 

Visual humour begins with corrupted eye-cups, a very common series in the sixth cemury 
BC. To understand the comic mechanisms of this very Inanimate" type of visual humour, 
a presentation of the eye-cup senes, and a critique of its usual interpretations* apotropa- 
ism, and anthropomorphism is in order. 

Eye-cups, Atigensclhttc (Ste ill hart • ■ ^ a tape j v^hjc, as a term of classification, is 
misleading and probably inadequate” a goc^d number of vases of many different shapes, 
techniques, provenance* and date were d«orated with eyes since the seventh century 
Kt;, hit example* a \VJdiaiT (from Paros) amphora in Athens, produced in the t^qs 
(Lap israinos ), has iwo eyes under the handles. The latter magnify the eyebrows 

to create an impression of depth. On a Boeotian krater in Munich, two eyes with arrows 
as brows are painted under the handles. A Naxian amphora (from Delos) in Mykonos 
has .1 large eye under .1 handle* an Ionian multiple eye bowl (Imm Naucratis) in London* 


‘ 'Mclian' amphura (P-ilrijn)* .A[hens, S" j [ i*:«rt.J I Archaeolu>; Lea ] Museum. 1 U‘VT. 1 . I mm Mclru; 

scVL-ntli century BC 

k rater* UoL-utiar Rl : , Munich* Anhkentjmm I Linden, 444- Seventh century Jit . 

Ampin um. Mykonos Miwtrni, Ba t, D11j5.iv « ■■ pL t. Sr vr 11 rh century IK'-, 

\11111■ Ie r>■¥ Imwk fencjn* Lbzyftm* Sti&fa Museum, [NSfl.fr-1. EC'VP, %. ;Ne From Nsytr^ns; ^rv- 
rnth cnmtry BC. 
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shows iwo pairs of eyes; and a Rhodian oinodiot: it] Munich has. two eyes painted cm 
either side of die spoui. Except for the eyes, they do not have much in common with the 
Athenian eye-cups, hut they demonstrate that eyes on vases have a long mid it ion. 

The fargesr quantity of Athenian cups of the late sixth century decorated with eyes 
(so-called type A) hist appeared after the mid-sixth century BC. A famous cup in Munich 
signed by Exekias' is considered by many to be the fincsr example of type-A cups. In the 
words of Bcazley: ‘Type A is a massive mutieh with lipless howl and short stout stein 
well marked off from the bowl by .] thick hlkt" (i \ - j>, The fool of these cups varies 

slightly iBIneseh ■ 4 : pU. (Tt-j), The term ‘eye-cup 1 is list'd most often to designate 
bilingual cups of type A decor;itcd with large eyes on their exterior and often a uufjjo- 
nutnn in their ton do. Beazley divided the corpus of eye-cups into three classes: bilingual, 
red-figured, and pa Imcttc-eyc clips. The eyes utay be joined hy noses (especially Beazley's 
Class I, the bilingual) bur not by ears. The ujntoijr of the eye is gently curved, with a 
s h .1 rp I y pointed o u te r c o rn e r a n d p r o n mi need t e a r g la n d. Th i s r y pe is k n o ivi 1 as the ma s - 
culine eye. The feminine is almond-shaped. Cups of type B, with ,i continuous curve from 
top 10 bottom, rarely show eyes in black-rigu re. Their more slender shape suited the red- 
figure technique much better. A group of vases contemporary to the Athenian eye-cups is 
the ChaL'idian. The fabric has been called Chalcidian because of the style of the lettering 
of its inscriptions, Thi-se vases probably do not come from Lhalcis hut were produced in 
Italy where the vases were found. They were per hups mi it,1 ted hy Attic potters. The so- 
called Attic Chakidising cups have n similar foot and decoration. Although there Is nor 
enough evidence to prove chat Attic eye-cups originated in Uialcuiiun or (! hale id bung 
cups, they may help us to understand the decoration of Attic eye-cups. Two rbalcLdising 
cups in Munich show large eyes topped by brows with t i nose in between and ears on 
each side. On the first, the ears are those of ,1 satyr, and on the second, human with ear¬ 
rings. A pmr of eyes, a nose, and ears create the impression of a face, Artie eye-cups do 
not show tars but j face is still visible, because many cups have noses painted between 
the eyes, and sometimes corner pal metres recall the out lisle of ears (BejiilcyN 1 hiss UI). 
Some eye-cups, for example a black-figure cup in Hamburg (% nh lack both the nose 
and the p dinettes. On these cups of ( lass M> figures in 4 variety of postures arc often 


Oinuebn^ RhdJi.in, Munich, Antiketi^mmlungerL, i- 1W 7 ; Vi urm-c i • . -|i^ r li£, 75. l. ^i-vcnth 

century BC- 

i.np A. Attic hi. Mimi-ch, Anti ken Giimndangen, 104-4; (KA iro-ja]), A S V r4ft.11, flam no, .-lirfJ-4 <4 
| A'A. Munich. Mnkriiwmiri lunged l 1. 1 4-e>i„ pk r i-i, 1.1-4, i i-i, 4.1* 1 s. ; J-ii lurtwcingl-Fr n .it. 
iy04: ii7i pi- 41 From Irak Etnirii, Vulri; Exekias Pfcttef by signature, li Jidda* Bamttn lit: 

Set AAV- 4 d-^ h 47—H, 4^ — f * ■ 

* Sec kumpr pk 1 ---9S; liWi' .. •- and Mdp s. 

Ofi thisnihject, wt ValUft --y m-ii; ked ■. i i-lk andfrurdnum 1 •- 19^ 

Cup, Qtaltidtan Munich, Anttt^ri^Anmilitiipeii, okc 530-310 Hi- Cap. HL, Munich, Anlfk^n^unmlatii^n, 
f8y; [HA i JtSl7h VkrrWwi -»r:: 4 1 8> lifr Rtftnpll .: : pi. L7 8, CM. 144, Cbtidiun^ i'Upi ( Ui.!. 

bet 1 H. C.ihtn or S3 Cal. A14. IIJ 5-17 + 11 19, C14, Jiii-4, tiifs-7, Uji- ?, flj \ t By-S, Btfl-fiibk 11 -TJ+ IlNW. 
IUja, Biofk-tf. 

1 • sj j■. Aim. KL l Limburg. Vk-^am inr Kan^c and (usvrfhr. h.i-d.hl^ ii',A \ l A. H-imluirg. Museum 

fUr Kuim unJ Wwthff i> 415 3-4. qi- 1-4; Ttmo t$9$t ^41-1^9, MTrifr?: Mitdwll uso-t iw, 

I Niknsrhcnt'i Ptaller; ^4C?-^10 Vecm-nwd dtfaWLllg fD Al^iinib Mitdwll. 
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Figure S' Hcrakhs hetuwwi Jieo targr eyes. \ rt i t: Ml I In in bis rg. Museum fur Kunsi und tie wit he, 
s $70.99; Miknsthenes Porter; ^40-sio BC. Vectorised drawing © Alexandre G. Mitchell. 


depicted between the eyes making it difficult to imagine a face. The fact that eyes are a 
pars pro toto of a face will be discussed further. 


Apotropaism 

The large eyes on eye-cups are often called, inappropriately,‘apotropaic eyes*. They were 
actually a decorative motif. The word Mpntropaic' comes from the Greek aptttrnpaiw: 
averting.eviL which is frequently used in reference rn Apollo (Ar Knights 1307; Birds 61; 
PI. 159). The apoiropaie interpretation (Kraiker t u \or rfiT-S; Simon hjt6: 46; contra 
Kunisch 1 ■ 11, fn, y) in vase-painting derives from nr least two sources. First, Greek 

ships often had an eye painted on the prow, considered to he apotropaic by many schol¬ 
ars [ Morrison i ■ ■; Rnuhitschck ”i: ziy) and shown in vase-pa in ting from the early 

sixth century, The eyes brought the ship to life* opening its eye on the multiple dangers of 
the sea. Ships need to see where they are going f Board man 1-2: 241). When interpret¬ 
ing these vases, some scholars leave aside the context in which the vases were used: cups 
and ships should not be sec on the same level. Eyes painted on the prow of ships (if they 
were apotropaic) were surely of a greater consequence for sailors than eyes painted on 
vases tor banqueters. 

A great number of cups with eyes painted on the exterior have a gorg&neion painted 
in their tondo, probably because it fitted well in a round composition. The is 


See Jackson nr and Ferrari lyS*. 
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considered iiputropaic because ot its ugliness and its magical eyes. Athena wears the gor- 
Xtmei on halt her dugif. The tlcM d 1 y g.i/e of the Gorgon js protective bee a use it ts dtrxiku- 
kos, L ii wards off evil things*, h is doubtful the drinkers were horrified by the ugly "masks’ 
depleted in their cups. The large eyes have been 4.oiisidered to be gorgoneiott's eyes and 
subsequently halfetforyofitfioM (masks). The large eyes with very few exceptions arc mas¬ 
culine, that is, with a rear duct. The gorgoitriort's eyes in the ton do of rhe same cups are 
female, that is, aim on .d-shaped* as on a black-figure cup in Paris. 1 * From their respective 
shapes, rhe gorgim$Um and the eyes painted on the exterior of the cups have distinctive 
characteristics; large eyes are nor gorgoneion eyes. Bur even these frightening faces must 
have become so common in Greek art that they probably no longer terrified their viewers, 
it their function ever was such. Who was supposed tp He terrified? The same reasoning 
casts doubt on the interpretation of eyes as Dionysus's, therefore, .1 half-mask of Dionysos 
(Greifenhagen ■ : 1 sk Dionysos s face ora satyr's face is sometimes found between the 
large eyes* as on a cup in Baltimore or another in Dallas, 1 hut both faces have female 
eyes, 1 The distinction between mask and facL\/jroiO/>or? in Greek, has given risc to much 

disc Won, 1 

Th l- p r< ) h I c in mu st 1 ic i ■ I se wh e re : a It h oug h w l kno vv rh.it the (. tree ks lit 1 1 1 v ve d in r h e 
evil eye nr haskanid (tti cast a spell), there is hardly any evidence that the (ireeks believed 
in apocropaic painted eyes In the archaic and classical periods. The notion of rhe evil eye 
is based on cm\\phihom>£, and envying is Co covet by looking fPlur Tjbli' talks 5.7; PI in, 
N.H, 7.2.16-1 7). Many texts and inscriptions refer 10 the evil eye. For example, Socrates 
says to Cehcsi 'My dear, Jo not speak so loudly, beware of the evil eye, which could 
rum our argument around, when it is about to appear, but that is rhe divinity’s problem' 
(Plat, t'fhic'd, 9jb). Socrates means that the evil eye, as something superior to human 
will-power, may cut short a lecturer as he is giving a decisive argument. Aristotle advises 
to spit against the evil eye {Fmgntentd AnstotvHca F 2.71. 1527-y; Theuc, Li. 6.39-40), 
Archaeologists may also have inferred the idea of apotropaic eyes from Hellenistic amu¬ 
lets or from common apotropaic eye-amtileis carried by men and women in today's 
Greece and Turkey. Be maud (1 491: \oi-}) uses an intaglio in Paris to prove that there 
are iconographic apotropaic artefacts against the evil eye, hut it is dated much later (first 
century lit! or Inter) than his textual evidence* If these eyes wire apotropaic, were tin y 
supposed to protect the drinker against the toxic effects of wine* against drunkenness? 
From the numerous texts describing the behaviour of drunken banqueters and from the 
iconography of coarse ko.masts in vase-painting, it seems that the eyes were not very 


t .up. Artie Bif, Park, Jlk l.nuvn.-, !■ 1 zt- | I'-A i ,135 N), Afl V ±ij 1.-, Jtorj 97, roS, Add 59;! VA 1 France 

1 ■. Louvre to, pi. 1 3 *..^ 7- I n'in lr,i!y h EimriiC \ utci; NikutfhetU'S hstwr; 540^20 Ivi 
(.up, Attic nr, Bal Ei man 1 . .illfTh Art Gallery, 4^,424 (fi.A 10*614). ABC ios.j. FiITl? 94. -^^6, Add 
Antidtcs d'Hisrinrc lV d’Arf i'l Ardh?fdagrt' ¥ Vnu'crsilr de BuiXe'llcsi ti 9, li^. z. Knikolm Group. 

Group of Walter* 4S.41: 530-^10 Bt 

Gup A, Attic 6F. D.illns, Must urn of I me -\ft^. \*t -l (BA 74W4): Marins tri, tift- s jy Gnuip of 

Walter* 4N_4ii 51(^-510 Bt . 

See Jordan loss’s cat. Cy^-CSh. 

SocWirdr 1 ■» -K -siiJ Frtmrisi-DltttfiUx i^x;, 1 >i-Sm. 

Intaglio. 1 '.iris*, HihhorBirfjLic- N.ntiema |r t GiBuier dcs Min-LhILy, A 199^11 Del.irU- .mu] Derdnun :■ 
fig Xvhts. 
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cfkvt ive. If they were supposed iu protect the wine itself, again si poison for example, it 
is also very unlikely: banqueters did not have to be protected against sharing iIsl wine 
with friends at the same banquet, 

Eisman (1971: 110) suggested that the eyes should nor be taken too seriously. 
Ancient viewers might have made an association of ideas with protective eyes against 
the evil eye when seeing the large eyes on cups, hut the eyes were dearly deeoralivu 
motifs, Bochkin (1 >■ ■: 76) wrote already a century ago: ‘only one eye is needed for 

this purpose’. 


A nthropam o rpbisw 1 

The eyes are a pars pro Urto; even when they are alone they recall the whole face 1 Deorusa 
1 *"■5: i 1). They bring the vase to life. When the painter added eyebrows, tarx -Hid a 
nose, the vase looked human. This example would confirm Bergson's principle: laughter 
may arise from 'something mechanical encrusted on the living' {1911: 37* ch. i.j). bor 
example, to see someone walking mechanic ally, like a puppet or a robot, can he comical, 
The opposite is comical mo. Socrates «|PL 4?d-e)* with humour* relates the tradition 
according to which Daidalos\ statues had to be hound so that they would not ruis away 
(Rccestti 1 11: 34), 

It is reasonable to suppose that eyes wen* painted on vases to make them seem livelier. 
The eyes on vases arc signs of anthropomorphism (Walter-Kar yd i 1 ■ -36k I he large 
eyes were n "decorative hid\ and the vase-painters made the cup look like a face by add¬ 
ing a nose and ears to the large eyes. When a drinker brought the cup to his mouth, st 
must have covered h i\ entire face and have looked like ,1 mask* especially To the viewers 
facing him. The Cireeks did nor make a linguistic difference between a face and a mask; 
both arc called So prosopun. 

Boardnun recalls the terminology with which we describe vases, treating them like 
the human body: lip, neck* shoulder* belly, foot* He then shows that the Greeks did the 
same: The Greeks called cup handles "ears'* 1, Hoard man ; "n: The terminology 

in Greek was U vtd (the handles}, 5 kephale (the head), fn pro$f*pQ?t (the face}* to cheilos 
(rhe lip). Anthrop omor p his mg is a very old practice. An interesting Samian face- 
ka nth a ros is quite original in iis concept ion if compared to rhe more common head 
vases representing blacks, satyrs, or women. It is a face and a kantharos all together, 
inanimate ami animate natures mingled. 

Martens (1 ■.-1 -r 184-359) argues also that by using I'animation anthropomor- 
phitjitc the painters tried to make the vases more appealing to the viewers. The jwmh 
law anthrnpomorphnjue did not survive after the late sixth century because it had been 


Sl’l Siinonkh'N in Alia. 11. 4448?. ‘tkitphoil fHuiturNtrii, Greek 'put ks^C [chrtfftii in which llle kntr\ a ,1 r n .iFt 
held (Throe Liu 4. i 1 p a. Giiw, Thmt'rtirtb* i. e i <j See A™* Imckner 

Figure vase kunth-ims, Attic R 3 : r Munich, Annkemamnilungen. ±q 14 i It A 1 11 ioi I, .1 RV r s iij. 5, Pi jfu |ot; 
e"VA. MLinihiUp Museum Aimker KkinkuniT, *. pk lye 1 —i. t-i. Fmm Italy. Fmirt-i. Vufa: fae* lun- 

tfaortm 400^^00 BC. 

■ Scr aImi Sttiinharr k"/C! 64-#. 
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repeated c/J miifSntM on c ups and on many oilier kind is of vessel; [he viewers who were 
buying the vases were probably tired of seeing rye-cups, Had the eyes been apotropuic, 
would they have disappeared a generation Urerr Had they lost rhnr 'magical power* Or 
did buyers suddenly nor feel the need to be protected anymore? Eye-cups had simply lost 
the power to please the viewer. 

Anthropomorphism raises a smile, but it is nor highly comical. I’he process is used in 
Old Comedy" .is Aristophanes' talking jars I Vffasfts i 457}. According to Hoar Jitian [: 
■2.77) 'the whole phenomenon is a combination of visual wit and a matter of vitalizing the 
3 n .1 [i i, n rare *. Anth ropom 0 rp h is m wft s a Fish l on t a 11 d t h l; rrloti f 0 f f he I ft rgc ey es w i th e a r s 
and noses is 4 good example "f this phenomenon. The large eyes were neither comical 
nor unexpected. However, as we will see now 1 , when painters made tun of the eyes nr the 
faces through additional visual puns, the representations became truly comical. 


Humour: Corrupted Lyes and Visual Puns 

Most visual humour in the context of eye-cups lies in the incongruous corruption of the 
large eyes. This corruption varies from one painting to anther. For example, two large 
staring eyes with eyebrows and (1 .inked by two large palnlettes are displayed on each .side 
of 3 red-figure cup in Munich, On one side, .1 nose is. set between the eyes but, on the 
other; an ,utlus-c-, w\ a flute-case* is hanging in between. Because the viewer expected to 
see a pair of eyes with a nose, ihe anist painted an iiutas-c asu, which looks like a nose 
because of its vertical position between two eyes and its narrow shape. A/#fr^-cftses are 
often found hanging in the background of pictures. In this case* the presence of the auhs- 
case is unexpected and amusing. Similarly, on a Chalcidian cup in Copenhagen r ■ ), 
a dog js shown in fidl-face between two large eyes. Martens < 9^;: 3r-6) describes it as 
a tiiiemboUF visual, that is, a visual pun. The Jog is made to look like a nose: it is sitting 
upright with its front legs straight and it is looking upwards. The general shape of the Jog 
resembles a thick black vertical line, but, because n is crouching, the rear legs arc point¬ 
ing outwards recalling the nostrils of noses painted between eyes. But it is not .1 nose* 
and there is the essence of a visual pun: it is a harmless game the painter plays with well- 
known images: on a cup in Boston dig -), : rhe nose is a huge erect phallus. The comical 


■ Si-L aim j tup in OskifJ tli.ii kaii iii-iIl- gt-pUalia imiead n[ .s h mr ( .up, Attic JlK, iKhird, Aihnu ik .an 
Muwum, * vii ■? 4 \\4i 1JAA Odfnrne 1 vj V K: 114-5, ti^v hit-v; A A ji-jNi i % 44 h tigs, vA-u Murtvm 
±i%- 4 n } i s figs- 99-100,160. LysippiJfs ramttr. nQ—too BfL ioftraAftii fast published n tiSTtfJ 
and Oftliu-rm 1 I i: ] ^4! units fh.il just j* I he *4 the va&c absent, [tic IceC n| the drinkers jrc 

4k' 1 hiJdL j n froni view. 1 ft argUL-> eIi.ie this is .a visiu! pun; 'll rht:y too have no frer, whiit da rlhty have 
inftCKl?', 

=■■ Gup* Altit RI-. Munich, Amiktn^ttunluri^rii, i5.H1. i'R.A ioo±.wk AKV 41.31, 55.1 1, Add "A, Add 1 ioj; 
VK-mei&d ■ : li^s 1.14. 6^.14., r^. v Frtitn Italy, lirruna, Yulu. Oliuvi. \ <oc liC. 

Clip, lIlileMliari BF, CrjpcTlIl^Sfk.Ndlioiidl Mmcilrrt; Mirehcll . %. 4, 5 lit Vfftcdrived drawing 

£■■ Aicxandrc G. Mitchell. 

Cup, Auk RF, tlnwiri, M men in «F Firu Arrs. oX r inj- pi A 1001*1 f, AM' \ 4.5 5. i\. A.U 7 -r , A*M 1 ovi 

VimwBd 1 : iiQ* %. 14-1 I'roin Italy, [imtfn.i, 1 crvefrC OI^ok 5ii—5-00 hC- Vecror^rJ JrAWmg Q 

Ale x.i ndn- f 1 M11 ^ Iwll. 
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I i^ure fc P Vrsual ptm r *f l i dug fans? betu&vi p £?r^«? eyjv, Cup, Ghaleidian IS}-, Copenhagen, National 
Maseru m. 530-^ z.q BC- Wl mn^ed drawing 0 Alexandre G. Mitchell. 



Figure 7. Visual pirn of a penisfttasc bettveen eyi's. Cup, Attic RF, Boston, Museum of Fine Am, 
o K 4 c d; O] to s; > z 5 - ^ 00 BCVat« ri *td d ra w i n O A lex a nd re CL Mi tthc II , 


nature of this image resides in the impossibility of choosing one way or rhe other to look 
at the picture. 'I here is no solution: the Jog is a nose, and the nose is wagging its nilL 
On some vases* the eye itself is transformed: a neck-amphora in London* attributed 
to the Eye-Siren Group, shorn Prlciis and Thetis he tween two large eyes. Under one 


Ncck-ajnphiifa, Attic IMlBritidt Minefim, Nn$ \ 1 S^;.i t-i-fi-ok <BA uaiRHU AflV AiM* "f CVA, 

I tmdun. tin fish Mu** uni 4 JIM l>-1. pi- (i-ia-d; hreinh-in rs"»j- pi- ^ From Italy, F.trmi.i lVuIcO; ryr-Siren 
Group, 530- f IQ BC-. 
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handle stands Artemis, under the other, Hermes. Between the eycs t on the other side* 
stands Apollo. The eyes cm both sides nre unusual in that they form the body of sirens, 
one male, bearJed T the other female; a asp in Rome shows an Vye-ram\The tear duet 
is stretched out info a foot and a head emerges like a protome from each eye. Even ihe 
eyebrow looks like an on [lined wing. Sirens were winged, and, apart from [he body-cye t 
these mu eh resemble the ones shown in earlier vase-pa in lings. A black-figure skyphos 
in Athens shows a female siren between two female eh a ratters. The neck-amp hors in 
[ nndon shows a male siren, hur sirens are usually female, drawing sailors towards 
[heir island with their beautiful and magical singing to make the ships shatter helplessly 
against the reef (Horn, i hi. ha-zoo) In the centre of the composition, Helens wrestles 
with Thetis. The gods had decided that she would m.irry Helens, bat she refused. She was 
a sea-goddess and had the* power of metamorphosis ;is shown on a Jlfios lit London. In 
vase-painting. Helens is often shown holding her firmly while she is changing into wild 
animals and waiting for her to cease her transformations. It may have amused the painter 
to transform the decorative eyes into sirens as a counterpoint to the main scene, .is well 
ns adding a beard to a typical female creature. By doing so, the 'male' siren stands by 
Peleus whereas the k female' siren assists Thetis. 

One of the most comical eye-sirens is on a cup m Boston (he fi), attributed to the 
A mas is Painter On one side, rwo figures converse while masturbating. On the other, 
an eye-stren moves to the right. The iconography is unusual and amusing. Under the 
handles, the artist hjs painted a crouching dog, defecating, A similar figure is displayed 
on a skyphos in Tampa. These images "oil the edge' are well known in the later, medi¬ 
eval period, in the form of margimilia (Camille -mi: i r-j jThe viewer tends to look 
first at the large painted areas and not at the sides. As sirens do not usually have arms, her 


■ Set Kditettrf-Dolcp i in; 

■ Cup P Ank BE; Rome, Annquaihini Commimali:, 174E71 (HA 1941]; Smnharr pi 5.1 From lmly P 

Rditic; 5$0-510 BC , 

!!• j n J cup, Attic liR Roslurc Museum ml [ : rnL' .Am, 61.1071; (BA 1 5054 L L Para 69.1- Ad if- 47; CVA, Boston, 
Museum of Line Arts 1, 40, pU. 49.4. Ntdii-iroi Potter: 540-5350 EU . See jUu lekythov Amc RL. 

Budapest. 1 tungarian Mum; am of Line Arts. 50,105; (BA A 6 \' 587.1*, i^irvj 145- Beldam PamTtrf; 

490-480 Bi„ Aiad lekythijv London market, Sutheby's, Suit 1 cataiitgur (1 ^.07. 1987J no ’-4 And ErkyUinh, 
Attic Blv L-hjil Muiee Arehrultuguiue Municipal,, ^7,89^: (EHA ABV sH-. 1 u, Firm 2L*;, CVA h Laun. 

Musee Mmiidpat. 17, pE. jJLjf—7_ Beldam Fainror; 490^480 BC. 

SkyphcK. Auk EVK Arliutw. N'sunnal Anrhaeuli^cal Museum. iim; tUA 46559); CVA. Athens, National 
Museum 4, isi, fig, 1 5,1, p 3 . 57.1-*. From Bowbi, Inna^ra; CllC Ciioup; 44-0-480 BC. 

' Lnndmi, Bil 5. 

] >iem hs, Arne RP, I ond-on, Britlih Muwum, T97J-H-I M (BA 550049); Moon * c. 6 o-I, %v 
Sophilns; 5 No-5 70 BC. 

'■ S*t- cup if,, FrAitre collecuou, H. C:dm I lCff8.u (BA sfi40.i1}; Stem hart i- ■pi. 5.1. Lye-Siren Group; 
S^o-5 10 IK!. See LiUti iiy-Jn.i. Attic EU . London, Eritwh Museum, R$42; (BA $ci[Nzi ■ AiJV 51 5,8^ Slcinharf 
im,;- p|. s.5. Prom [t;dy, Etruria, VuEei; A D Lain re r; 540-510 BC. 

t'up, Ank UK Button, Mtwum of Fine Am. 10-65 u (BA $1051 5), AI 3 V 3 Para 65, Add* 46; CVA, 
Huston, Muwutn of 3 : <ue Ar n 1. ph. 1^0.5, 101,1-4; Ajifciutillo 1 154. li^. 87; HoanlEnsii ■ ; fix, 

% 785 CVA, Boston, Munm of Kuit 1 Arts ;> 45~4 p to*. 5. mi. 1-4. Ainasds renter; 540-52.5 U< 1 . 
Photograph © 1009 Museum of Pine Arts, Boston, 

See .lkn cup, ArriL RP, Amherst, Amherst Gille^r, (BA AHV Para 

573.. IVtbinasiLi Jtnnt^r; 490-460 BC. 

" Skyphos, Artie RJv Umi|U. Museum ut Ate, fi^.y u (BA 9054.1; Schafer 1 ■ 1.177 pi. 47.1-^ 490-460 Bt 
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i'lgtirc S.i b- Vj suai fmn *yf +l HTCWrye nm: itch- *\f the cup, and a ditg defecating heituv hulh 
hamiki. Cup* \i|k HI., Boston. Mupturn of Finr Art*. 10.671; Giti of EJw.ird Puttv W.trrtu^ 
Amaiis P.imferi m |K . Ph olograph *P ipqn Museum of Fine Aits, Boston. 
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gesture, pointing .it the Jog, may be significant. She is in motion, which is also unusual 
Ordinarily in mythological scenes, they play the autos or the kithara, or like sphinxes* 
columns or comer-pa I metres are used w frame scenes. From the mixture of incongruous 
dements ami visual puns, every part of the Am a sis Painter's vase is unexpected. 

On a red-figure cup in Cleveland, an unusual full-face representation of a falling 
warrior is shown between two large eyes. The warriors helmet covers his entire face. 
Ilis eyes are dearly wide open beneath the helmets eye-slots. There arc three levels of 
eyes: tin- large decorative eyes, the helmet s eye-slots, and the warrior's eyes. This mi& 
en ahtme is not a visual pur, hut it uses a similar mechanism to draw the attention of 
the viewer to the warrior’s eyes, like cwo counter points to the large eyes. In rhe words 
of korsb.ik (i ■ 23 ) f discussing .1 neck-amphora in Munich: 'By exploiting the ten- 

sum between the metallic outer face* the helmet* and the real one, visible only through 
the eyes peering from the mask-like shape nf the eye-hole, artists expressed an effective 
pathetic contrast 1 * 

On a black-figute cup in Cambridge. ■ a female figure stands between two large eyes. 
Instead of concentric pupils, two gorgtmeia 4 have been set in the eyes (Deonuu . 
60b At first glance* the presence of gorganeid in the eyes seems to affirm that the eyes 
Were half-^o^o/rt'fj (musks) hut, as already argued, large eyes do nor originate in the 
gargoneion In Greek, the pupil of the eye was called hi tore because of rhe little figure 
that is reflected in its centre (Soph. F 634; hair. < >k 389; Arist. An. 1.8; 3 M lit. Mar. ^8e). 
Lissarr ague writes: ‘Even better, the pupil of the eye, which rile Greeks call kore (maiden ) T 
may be replaced by the grimacing mask of the ^or^o nt'ioru to convey the fascinating 
power of the gaze that transfixes the drinker" (1990b: 141-1). In fact, to set one of the 
most ugly faces known to Greek art m the place the Greeks called 'the young woman' 
(which usually conveys the idea of beauty) could simply be a foke, thus a visual pun. 

Finally, the eye can he made in interact with the narrative of a scene. Qti a red-figure 
cup in Boston (fig. 9)* a naked warrior wearing a helmet stands between rwo large 
eyes (DeLivaiid-RoLLX 1 ■■ i: 93). Beside him is a shield. Warrior figures are often found 
between decorative eyes on eye-cups, as on a similar red-figure cup in Munich ■ on which 
a nude soldier is wearing greaves, a helmet, and carries the same large shield, called hop- 
fan m Greek, As shown on the nip in Munich, the particular curve of the hopfan h such 
that it could not stand vertically on its edge. The warrior on the Boston cup has found 


(-up* Anic RF, 1fluid, Museum of An, ^ (BA lowai?)* ARV ! 7.“, R.irrt ji 1, Add ■?*, *-LfT 1 s 1; 
* V'A t CjcVeLurd, Museum nf Art x* pk. 75. i-- r "IIj-i, 77. t—7. PiiflX, 530—500 RL. 

NL-LL-.imphorn, Aim R|, Munich, AmikviivHunfiluni^iT, 15^ (BA 11*4 Add- on. Knr*Ji;»k ■ 1 c 
J rruiiii, \ 11L1; VLinner of f.ysjppidps E'.smrvr; Jit".. 

H Cup* Amu R 3 : , 1 ninbrid^c. EitKwLtEiun Museum, CiK6 j . e ^^4; (BA 1,0x605), AfiV i&x.i H fttrtf Add* 
S4: CVA , 1 imtridgCi Pitzwillixm Mj^um 1, pis. ]W.ia-b, id. 4. Etruria, Yufeci; Hjinttr of Cambridge *0; 
560-^0 BC 
'■ Paris, Louvre, Fill. 

Cu y, Artie HI/, Boston. Museum of lira Art*, 11.83s (BA irajtiL AJ 4 V= 47.153+ ifrxi. Add 78, 

Add- 1571 B. Cohen 1 1 ■ pL 8y. i. Etruria, Vnk 1 ^ Olio** 515-j00 BC. Vectorised drawin^O Alexandre ti. 
Mirdiell. 

■ i 1 ip. A rn-L J. M un if h. An r ik r nti m i n! u 1 w n. 1 ba 3 ■ (fi A id or. ,| ■ |. IJH' • v.l, 41-19, U Id 7 i -,.\dii 15];. Svk \. 
T (igN^, {)nti>rs.udutnx ;uwi Yprhiilitds t^at O? fans farm uumI A Li/rh.v Attischrr SL-hnliTti. 1 Sl-t 1 1 n: pi. i-t„ 

Etfuriii, Vulci; Muidard Eye-cups.. 530-510 Rf . 
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Figure '..j . Visual fnrTj t>f nmn leaning his shield uti tiecunittiv t'ytf. Cup. Arik R.F, JkjSluil* Museum 
of I iiic Arts. [ uSu Oltos; si^-ioo DC. Vectorised drawing > Alexandre (.. Mite hell. 


a solution by leaning it again?! the Jecorarm- eye. Bui this is J structural impossibility. 
The eyes cannot he simultaneously the frame and the content of a scene, when looking 
at .i vis-ii:l 1 pun t the viewer isi disorientated because i- is impossible tn choose all exclusive 
way to sec the picture. 


Shield Devices 

Shield devices (tripods, bull heads, horses, snakes* birds, leaves, scorpions, legs* etc.} have 
been recognized as symbols of families of dries, and when rhe device is a satyr-mask- l or 
a gtirgomian, these have often been understood as apotmpaic.The interest of the follow¬ 
ing scenes lies m the visual puns created by painters, linking the meaning of shield devices 
with the narrative of certain scenes. 

In the ton do of a red-figure cup in Rome, a soldier wearing a high-crested helmet and 
a chitomskos runs rn the riglu, holding a hoptott in his right h and and a lance in his left: 


! l .up, Attic Rl'i Tjrqumi.i, Muuo Naziotuilc Eirquiilrcu:, RC ■ km, (BA ioo^oqI, A RV --y.N, So; JJAfl' 

vni, pi, T_ 4. Aik-nm 1 iEy.. From Italy; Etruria, Tarqtilnia; EpilttmiK 55-0-490 fit - 

C. up, AitEL R[ : , Rome, Muiwo TorEnriij; (BA 100446), ARY 5-9-||9y.X T Add No. Add Ji-4; J'. t tiheii 
• ■■■; pi. 8j,|. From hilly E milia, Vuich OlHm yi5^500 Bt 
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his shoulders are frontal and his head turned buck wards. His lance is turned behind him. 
Is lie defending himself or ss he about to turn back and hurl Kls lance into his opponent? 
A red-figure cup in Paris shows a warrior in almost the same position: he is using his 
left foot as a pivot to thrust his lance upwards and drive it into the horse's neck. Another 
red ^figure cup in London' shows a soldier, his knee buried in the floor to keep his bal¬ 
ance before thrusting hi-s lance. As his huphtt is turned upwards, he must be protecting 
himself against a horse-rider* as on the cup in Paris. The cup in Route 4 * shows j inaEi 
fleeing from battle, with his lance perfectly parallel to the floor line. He is a coward. His 
shield device displays a satyr running. It ls an unusual shield device. On die contrary* the 
dolphins of die Paris cup and the pointed circles of the London cup are quire common. 
This running satyr is a visual pun. Satyrs an- the most fearful creatures m mythology. 
They only fight in (iitfuntiMJiachic^ when they assist Dionysos. 

On a cup in Hamburg*' a hoplite is fleeing, his helmet m one hand and hss lance and 
shield in the other. He is half dressed and wears greaves. His shield device is a roaring 
lion. A ot satyrs and maenads is shown on both sides of the cup. Although the 

roaring lion is often found on shields* oilc may wonder if this shield device was. intended 
to be a visual pun. A warrior carrying a slisi UL which could he interpreted as T have the 
courage of a lion', is running away from harm. This visual pun is equivalent to the dis¬ 
crepancy between the words of a bombastic warrior and his actual behaviour. Maybe the 
warrior wearing a female headdress on a pel ike, showing a number of warriors, in full 
armour* is intended to be understood as dll effeminate or a coward: in Greek the word 
for cournge* miJreJo.s, is based on the root for the Greek word for‘manlyL 

Running men as shield devices are found on other vases. In the rondo and on both 
sides of a cup in Berlin, athletes practising the haphtodratnos (running in arms) have 
boplitudromoi painted on their shields. These men are not warriors but athletes, as are 
the hnpHtodrumw on a cup in Basel on which typical elements of the palaestra, such 
as a sponge, a strigifi an arybylbs* and halteres* are suspended in the background-The 


■ ( up, AttiL, I'iiris, Private collects Hi I HA 551444 j, P-Jm 334. Poseidon Pa mien >; 11-440 Hi... 

■ Cup, Attic RF, London, British Museum, I--; (HA to i 54 ] l, .l/iV 13 tj. r r. L a 5H Add. ito, Add 1 ~l>; AJ .4 75 
(i y?] \ pi, ii, fig, c From Italy, Erriinu, Vuld; Epeltios lAiimtu 510-500 BC. 

Rome Torlaiua. 

1 See another funning ulyr depicted; tin 3 kr.iler in .k sympufic conS-ext mi j rcJ-Kgurt- hydrid in KjhfceL 
Scurlichc Muhecn Kassel, Andkcns j mmlung, (HA 4416)4 "Sdim 1 Rlcr, I. tirienhiscbc 

[vpferkimst, Hentt'Nmg,. H^idet wtd Gchmtieh dt'r Aniikt'tv Ttmgefaise. Munich: u, fig. 10; I i^irnr^ik- 
1 ■ ■ ■ h: 98, NikoxfDui \*a 1 nrer, 515-4^0 ,. 

Cu p b Attic RE I lain burg, Museum f Hr Kunsl und Gewerbe, e y 6i-1141 (BA 17506 1 ] + A K V 1633.3 his. Add' 

1 H-il. Far.ii ; 3 It- Hnttnviniu II- I 1969-70) Vase ft drr KU^st^hi-n A riiikf- ibmhurgi if.-7. nn. ly Ambrmms 
I'mntcfL 510-500 RC. 

] : eit example, tup, Attic RY\ Paris, Muwr du Loimi*, t At 517; (BA 100673]* ARV- 65,11, Add ^4, Add 1 
1 hm, ii^' F'V'A, Paris. Mnice du Louvre ao, [ILLB9, ph. n.6, 1,4.1 From Bneociu, Tanngja; Kfeythes; 
510-505 BC. 

t '11 p fr.. Attic RJ. Pa W rim>. M ums 1 A rdiecjHogko Rcgjtfc, V 65 y iH A 1004 ->4S, A R V 73, t * i 3; C VA. Jtn I m 
14. P.sknm: Mnseu Nazionale i, pi. yi. From Jraly, Chi mi; Epikrtfmi 5x0-490 BC; 

‘ Cup, Attic Kl : , Berlin, Aniikemantmluqg, E i^>7i (BA 203510), AkV- 341.77, if-^6, Add 109, Add- 
i'V-t* Beriin, .AnrikenHJEnmLim^-rergiimnrmycL-um i, pK. [0.5, ee.i-i, ii.i. Fnim Italy, r.truri.i+Tjirquisiia; 
Anuphnn Pli inter: 490-^Ko H( . 

• Cnp B Hjme'I, Antikemniiseum lieiJ Summlun^ J.udwi^, BS4 |BA 1C130TI, lRV 313.^6, i6o-|. Add icjf. 
Add- ir5 h 59; l* li^. 130. Ontsimoi; 505-480 Hi!. 
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shield devices on the cup in Berlin ate evidently associated with their bearer. One isf the 
runners’ shield devices is, however, a lion and in another is a winged-phallos. Although 
these examples show that the shield device is nor necessarily related to the bearer, run¬ 
ners-in-arms as slue Id devices of runners-in-arms is a good example of an evident asso- 
edition. This particular example is found on many vases and may lend further support 
to the comical inrerprecaiion of the cup in Rome, 


Vase Function: Is this an O inochoc or a Pissing Pott 

What is the function of a vase? 1 have discussed above' the problems of interprenng the 
'original' function of vases based on their context of find, references in ancient litera¬ 
ture, ind their use as shown on vases. However, the following scene proves J mritrJr iu 
that some of these hypothetical functions Lire correct, Oil a red-figure cIiimjs mi M.iiibu 
(fig i a bearded kumast gesticulates widely with his arms, as if he was singing or 

talking ro someone. In fact, his arm waving is probably due to his drunkenness, A youth, 
possibly his slave, stands unmoved at his side. He is holding his master's Lane and a 
satchel in his left hand, and in his right hand he holds an oinochoe directly beneath his 
muster's penis so that he may relieve himself [Knauer j S 6 : 44-5; Spa ikes 1 ■ e 8 ft-? 1 . 

The word Vfinochoe' {uimtrffbe) contains the word for wine (omos), The kttmdSt is evi¬ 
dently misusing this vessel. There are similai scenes in which a komast relieves himself m 
a drinking vessel. In Wasps (So--8), Aristophanes uses the Greek word amis for a piss 
pot. A |ug was to mid at the Athenian Agorn with the inscription “amis Niko“. Sp.irkis 
\ 1 iS) seems to think that someone wanted to keep clear ownership on his piss pot. 


t.up fc Attic RF, [ l.imi' wit. Keener Matcum* I vfi A. wk 1 BA l ijziA Ariel 1 i4“i CVA, I laruiuveu Krstntr-MusrLiiii 
1, pic 0 4, ;4-1-2. l.hslnnjr H.i inter: BC. Sct cup. Aleic Rl. Runic, Musta Nazioiulf E'tmvca 

di Villa (niulu: 4 li.\ IftV ^.iri; CV. l T Fi-mWc, Rcgio Xfusco Ardlfnlogiei■ 1, llj.Li 1, pi. 9.a- j. 

(j^liriEiF I'jifitfc- 5Q0-4H0 BC Vt- cup, Attic K h Hume market: (HA 204573), \R V- 41 N.ifl, r*yi P ,t l dd* 155. 
iMmfrr ul l\tu HiriS Cii^dllfmtuchyj -|Wgk4~o ferv ^!ip s Aim RL Lc-idta* RijksmtlMUm V;in OlklhdnX 
J'l Sm- |UA 10*041k ARX nCl'.l, LciJuu, Riiksmuwum van Oudkedeti 4* j*k i-t, 1 15, 

[ - S.,, jSe.i. i\Ekimochui I'jmTur, 4 - 4 □ BC, Set LLip fe. r Attic Rl. Grjvi&va, I'AcavadnrL, - ?.-'i eN7l iHA 
44 1 m?J: I ImHl-f 1 1fri.1i". I rrsni My,l.fnvhtis; Amiphoci Knitter; 490-4Ko fit . Set-cup. Aim RkVam.ui 

City Muko Cregiiriono Efru^« Vjitium-■: i'BA \kv ^93.-7, Fn»iu Iwly, I inm.c VuIcj; Euamn 

Rumen 4^11-4*0 BC S*v eup, Aim R.F, Aihrnv Privik cnH«tiiin: {BA iiom), ARV : Add 1 

Ire in Athens: Tcicphos burner. 4^0-460 BCL 
RuiUc Tor luma., 

■ Ste above, t I i.i | 1 r. 

" 1 hone Arm, Mslibu.Thr I -Enul tmry Museum, Sfc.AhAijT; iBA 10047k Vitfiwisd 1 ■ ; ivifh im 4 &.!+■; 

(A- 'A,Malibu, J -Haul CicnyMutcum-, 41-1, rspfc, j^.i-^Sjwrkps 1 - !C8,fig,uh 18; Schafer 
p[. Z7- v 4*0-41,0 BC. Line drawing© Alcfcartdrc G. Mitchrll. 

Cup. Attk R] : . ni.irkfi; C.ahn, IE. L : 1 i^4|i KnHsr Jer ~ no. 13 L up. Aeiil RL lAmv 

M Li^tr J U Li >u\ n-. C- S; < B A 400 4 ^ J T 4 K V h 71. j 4, .4 cl J ^ .-Ud ■ j f' VA . B j ns. \ 1 uwsr du L mljvjt i^.IEU.B. ti, 

]iK. 9-5-*, 10,1 .1 film )wlg Btruft.1, VAiku KpikTftos (by Mj|Mmre|; -*10-4^ Be. hydrin, Auu HR 
Rome, \-1 iisfn Emisiu di Villa GhjJi.i. 4?^ (BA ^irl; Dascti . . .. pi. 6i.ia*h. $50^ (xo BC. Sit tup* Arne 
RL liiiM'k Kj 42,S: 4UA a7njAk EiJr t p ^ \ j_ Add £73 C\ 4 , iklsfk AiiCiltiilruuM.'iirn tind SdltUnhlri^ LuAvipi e, pk. 
7 - 1 , TM-*r J»-A- Apollcjidcrmii; 5 iQ-500 tK". See aLwi cup, Attic RF. Winean Ciry, Musm Cnegpdjinc» Etrnyn 
V.uicjnq; iBA 1): ARV M> 9 > Fruin Iwly: l:rrufia, 1 mtrri; ne.fils Bythtikliv lAunter; *00-4^0 BC 
I k b Aim. HR Arhens, Ajiora MuMnin, Heiprfij ( 19 ^ 51 41 44 ^ fifi. rs. ~i; -Iijojo 1 i, p)- ini y n 

Aparkes ■ • 1: 1:1 H. pL X111 
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I igure to- M+Jii Jd-sr/nj niiidvcrtQntfy »J nine jhijj ^ *e pot, Umus, Uric, Malibu, I lie |--I h nul 
£ it't c y Museum, Kli.AF-2.i7; 460-430 K(... Lmt drawing 5 L> Altrfcandrr £ L MitchdL 


1 . Animals and Situation Comedy: The Disobedient 
Domestic Animal 

Animals were often used in com it representation. The principle from which much humour 
derives is, 1 hjii although most animals, especial] y the domes! k or smaller ones, are interior m 
humans and cannot act as humans, they are shown doing otherwise: they outrun or gain :in 
advantage over the seemingly ‘superior’ humans. We might call this inversion, that is, ani¬ 
mals not acting as animals bur a^ humans. Their mics arc inverted,! his is commonly used in 
fables and today's cartoons* read and watched by children and adults all over die world. 
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I igurc r e . ( ntnL'jLi rffW .Hrfr with mtn /tffrfmjf fiwi w *i panfry wfrdr their mim rfogfj Aofy 
Pjkh, Attn. RF, Berlin* \mikcn*jmilitary Fiji7? Painter of {tidugna 4 1 4f»o-^o 

B(_. Scanned Jiawtn^. alier I Urtwangler and Morel : pi. Af-i. 


Dogs i« a Pantry 

Or the lid Hi a rrd-figurc pyxis in Berlin (tig. 1 1 L two men did in himatii ar c threat¬ 
ening with thick sticks two large dogs anti 1 pair of small roses, which have penetrated 
im-o a pantry. A hag lull of provisions is hanging in the background. Our of the Jugs has 
lipped over a targe frteams and* with his head buried in if* is busily devouring its con- 
lems. The other dog. undisturbed by flic fracas. is eating the food contained in another 
large lek.mis. One of (he fortes has managed to escape from one of the men by climbing 


h^is. Airis HI’, Jftnlm, Antikrn^immUinR. las 1*1 iU\ zn 144-k \RV P«w 4.105 * ferine 

AflCkpuriipn \ y 11, ph l l Itl; vlrmeJ drawing aftrr liirtwan^er And Sf<.Kre] i * v pi. #y n ?. From 

Artkai Pjinu-r of Bukigrm >1171 4*0-410 iw 
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Figure ii. f'.ktiti pinying urik a mouse. Chous, Attic, Paris, Mliscc dir Louvre, CAij05; 41c- yHo 
KC Vectorised drawing Q Alexandre CL VI ifi_hHL 


up a lamp stand. This serves two purposes: escape and making the lamp stand collapse 
against a food container, which is what the animal was after from the very beginning. 
Tile other fox has started its assent of another lamp stand, on the top of which some 
food has been placed. Such lamp stands are frequently found in butcher scenes where 
they were often used to M:ack slices or chunks of meat well nut of reach of animals. As 
far as the nature of the animals is concerned, the dogs are recognisable from the struc¬ 
ture of i heir body and their non-bushy tail. The two smaller animals are probably foxes, 
notorious animals for plundering pantries, drawn smaller than they should be in order 
to tit into the composition. Animals frequently seen climbing up poles or sticks in vase- 
painting are cats- On it lekythos from the New York market* a youth rests with one 
hand on bis staff and holds a slice of meat in the other, while a cat climbs up the staff to 
reach for rhe meat; On a (Boeotian?) pel ike in Munich (tir.s. 1 1-1.4)/ a cat is climbing 


- Loses in ihc UK are si ill considered U-gally m be 'pests*and can be shot on-site by the proper authorities, Our 
1 ■ ■■ xf-s have also been iden hired as mice by some sdiohrs, but rm^e liave Uny le^^ jnd (eet, .1 short uiJ round 
hod^imd j 8 Very (bin haide« t.iil, ns on .1 chmis in Puri', where j. kiby hoy irrnwh towards a huge bunch of 
gniprs while J mouse to the left, ^cr \t\^. chous, Attic, Piinc. Musee du Louvre, CAzsoj; (RA 

loiifi); vats Hoorn - 1; fig, j39, me W41. [ own Greece; 410-3 Ho Bt;, Vectoriwfd drawing €> Alexandre 
Ci. Miichdi. 

Lekythos,, Attic Rf,New York market; {BA Bathmr^ B. v etui. (1 ■?£"-) Antiquities from the Cntlt'eirim 

of t'itfistos C.; Rash's. Mailer no. I fi s. F-LurluriiJe* Painter- ^oc-4^q KL 

1 'elike, IliiL-Dtian RF-, MtiTuch, Anei-ktiiqarnmbingen, l : ig 1 j: l me Jr.iv.sng UtKandre Mirchrll; 

14; Vcciurised drawing © Alexandre f >■ Mitchell 

Si 
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Figure 11-14. IVWjhwj /IfJifii wkiltr tfiMrdirtg meat dmpptd by her butcher husband. A tat 

if Un,kw$ up at tht ft hhI. iVlifer, lk>L--i[j.m Itr, Munich, \ntikcnsarnmlun|:en T 2.147. I :3 is- t Line 
J ta w mg 4 .' A lex A n d 1 1- t %. \ 5 11 di e 1 1 ; fi g. C 4 r Vet 11* rist J d r,i W ] V' \ It; fca nJn? G. M sU hd I. 


tip .3 bmp viand an rap nf which same meat is wrapped in a pared, and an a pdikr m 
Malibu, .1 of is perched on the top of a lamp stand* having probably already eaten the 
food. A fox caught in 1 trap,on an a^kos in Oxford (he si, shows the same distinc¬ 
tive tail, and the fax an the famous Aesop cup (iig .- ■■ 1 f shows the same elongated tail 
as our Berlin animals/ 


Frl^c hr, Afik Kl t Mjlilm, I hr J.‘Fsul trtrlly Muslim, B*_\En 7*S (BA 11J79fc Oa&icy : ill, 

i 1-12. L'lmltf E; 1 n>-4«|0 Itt 

See IUihkn L ^i»ri i^-;, CluttiHvBttKk :; Anfritagr [Wildson 1^-* and Engclt i^<): iq-it. 

Min*. Artie RY t Opined, Avhni^lnn Muwiim, ^i*i |BA f-j&fc fA'A. Cr*** Britain |, Ovr^rJ 1, pf. 45,i s 

I Inflmxvtn pi 1. 1 l mm LlttK. N^l.i; 440~jtc.HU . Vrkiu-riwd dfau-mp O Akmbdft G Mitchell 

1 VdtkAii Oiy R 

l\ne red-hgtij* Jitui in L^nHui. BriTi-sh MunrUm. r _ M, |BA ABY 9-1^, Add 150, Add iot r , 

Miwien* ■ hn -h h \ mm lf.ilv. NmUi rhe t Lm .4 eh# St¥cn i.iiKtrr-ckm-&; 4^0-410 BC. muddies rh? 

pkmrr -i> it if?im lu *Jv«w l Jtrf and j ^• iI In 1 fine\ tail it aAured with yp&tz aic h«tb iMgt' caih 
f hf pytii* Fid in \W r 1 111 
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Figure m-i- 4- (eummiinl) 

The pjintmt; is a genuine seem.' n>l situation comedy where the viewer sees everything 
at a glance; men struggling to protect .1 pantry and animals climbing, jumping all over 
the plate, pilfering from the reserve. The scene is particularly comical because such 
strong dogs are often used to keep annuals, such as foxes, out of pantries. But all they 

Vf run her. 1 i. ■ 1 ■ u-1 '..'Situ* I Irunifili-ivv', 
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I ifiun 15. I uitvi a 1 nay us u hen i white hts enemy. j -.t. is utriujlh immobilised. Askns, Attic R I . 
Oxim-d, A1I1111. ill .Ml Mum: . , s 4>g; 140-4im f!( Vccluriwil drawing O Alexandre Ci. Mitchell, 


tin is join in the feast, leaving the foxes to their own devices, which frustrated both men 
all the moo Men running around with sticks evokes the atmosphere of stage comedy. 
Character* in Aristophanes are often drubbed or threatened to be. Ana sand rides the 
comic compare* the different attitudes nf the Cites ks and the Egyptians towards animals. 
Demos describes his Own behaviour: ‘You worship your dog: I hit nunc, if 1 catch it eat¬ 
ing my food' \fr, iy: Ar. ff/rj* iHt; Knights 45 i-M. The Kerim pyxis clearly shows that 
unpunished mischievousness may at tunes he as comical as punished mischievousness. 


Dogs it t Everyday life: Workshops. Hu tetters. Symposia,, and Attars 

Dogs behave in multifarious ways in the company of human*. This is well testilied in 
both fire ram re and in art. hi the ItiuJ, they ire often described as voracious animals, 
which accompany vultures in devouring corpses on the battlefield jHom. It. 1 . 4 ). On 
the other hand, Odysseus's dog, Argos, is portrayed as a faithful companion who waited 

■ Sn MiimiiMi -r^j: iu-*o- 
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I'iftU n* j ( .JTifjfim 1 ttf 1 U'ijt* ± i ftix. Attic RE Vatican C]E\'_ Mii%> Grf^oronu 

Etruwu Vitujim, i MUi Pnimrf nf Rnkplld 41 4/10-410 fit .. Vectorised drawing © Alexandre 

Ci, Mitchell. 


patiently twenty years for his masters return, Other dogs were sheepdogs i\ y \. Resf*. 
4 16a J, and others were trained to hum as wc know from Xenophon f s KyuegeiikotiL They 
ire also described 4s wandering in the wilderness or in town. 

[n vase'paimingv most dugs are shown tn hunting scenes {such &% the Calydoman 
Hoar hunt) and m connection with warrior departure scenes* warriors on horseback. Or 
at symposia. The presence of dogs is rarely mentioned tn vase descriptions, even when 
1 heir presence is not altogether incidental. Although different species of dogs are in prin¬ 
ciple distinguish a hi* in 1 as?-pain ting, imty + Molossiaii\ 'Laconia n\ and Maltese' have 
been positively idemihid in van -pa mtklg to date. In ihe present work, we are particularly 

-i Vi? Hull 
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r Suiv .A; \\'ttmiln hnldmg her muse in fin: presence i tf j rvurkcr, Srde Hi ifnj’.t brciikmg 
ei rry thing m <i fn*ttt a r* simp, Pel ike. \rm~ Rl; Florence. Munch ArcheedogkLP, Si0-490 lit . 

Vectorise*! drawittj; © A J l-xa ndre O. M irchc IL 


interested in their representations in everyday life scenes where they arc often shown as 
mischievous nr gimt orchis art itnak 

A pel ike in Florence (fig, 1shows two large dogs wearing collars, standing on 
their hind legs fighting inside an oil merchant^ shop. Their master, who might have just 
stood up from the seat behind him, threatens them wiih a stick. The narrow and rather 
short stick he is holding resell ihles the siphon often used hy oil merchants to permit their 
customers to taste their oil, as on a lekythos in Boston, ■ An. amphora and four lekytboi 
are painted between the figures. The dogs have already broken the foot of the second 
lekythos from the right, while another lekythos is rolling on the floor. The 'uiiruLincs** 
of domesticated animals is comical in that ii reminds us that nature cannot be bound in 
rules, as society is. Their master is presumably afraid they wdl devastate the rest ot the 
merchant’s store. On the other side of the 1 lo re nee pdike* an oil merchant dressed in a 
himaiion is offering some oil to a woman. 

On the first side of ihe pel ike an inscription, starting from the man’s chest and end¬ 
ing above the Jogs' heads, reads ’KUNA HEMi\ Cimirnierf fRazeco 1 s:.S 51 37) seems 10 
read 4 KUNR(AI}KMr - does the author read knou raw me? - which he then translates 
as Dog, break me!'. Hut having examined the inscription in person, 1 can nor corroborate 
the reading nor the translation. I read ’KUNA HEMI 1 . Since the letter hehi is nor found 
as a letter before the turn of the century (Threatte 1 9 *.: 41,493-506; Immerwahr 1 sme; 
141-4), ii must he an aspiration s h\ But. as aspirations are not found in the middle of 
a word in contemporary inscriptions, these must be two separate words. Kwut is fc dog f 


Prlike, Attic RF, I lonmLL-, Mus*v Archeulogieij, 727334 IH-A Espouitu and Tnnirtuiu 1 ■ 2 H»-^d, 

li^y 4- j; Schfibier, I. (19 sH i {jricdrkihe fopfertsunst, Hcrsit Nutty K&ndef msd Gchmiu-h dcr antikat 
Ibfjjif/iww. Munich; l-j. Es- 7; * apecehu <■, e r -\\. jt^&j in Alrwu^w d* Eahcu ftcrltpm. Korn*; pi. 

520^490 LR . VcctorasL-J dm wing ! -i> AlrXindit G, Mitchell. 

■ LrkytfinK, Ans RF,Huitun. Museum of pin* 1 Am, gy.sK*;, (BA igycl!, AHS. -icq.Xi. pl=. 44.4: Paimm, R. and 
CiiuJicc, F: [ltUo |ido^ hs Athk*i, Atlie figured Vases ft inn tVc/j. Rom*:; 2 _, ].J>6o. From Sicily, Gu 3 .n; GcI.t 
Pjmten 520-500 BC. 


5 ^ 




THE WORLD OF MEN, WOMEN, YND ANIMUS 


in the accusative. 3 have assumed chat the second letter of the second word is V, but 
because of the bad preservation of this section of the painting this cannot be confirmed. 
However* on this basis, the possible verbs for the second word starring with an aspiration 
are: hemi ('halt'-" never found on its own) or hiemi Vl throw 1 * which does not make much 
sense in this context). One is left with the overall impression that the merchant is trying 
co get rid of the dogs, It would be reasonable to imagine him saying'go 7 or "stop now' or 
l wn insulting them. Tin, 1 accusative could In- explained by .1 popular expression oh the 
time: fMj ton) kwnl (Ar, Wasps S}; PI, Ap, zie* fJrg. 4Hib) instead of the (Md to?? I Did 
('By Zeus 1 7 1 , something like ‘you bloody dog* (I ilia \ 74-^). But the accusative could 

also be explained by the second word, a verb that regretfully I cannot identify. 

Itl the case of the Berlin pyxis (he- h men were overrun by mischievous foxes Jlld 
Jogs. The mechanism is the same here: the scene is amusing because the man can nut 
stop his dogs from wrecking the shop. lie is threaten mg them with a stick and shouting 
(regardless of how the inscription is understood} but remains powerless to prevent fur¬ 
ther damage. 

Foxes and cats appear to be greedy animals in vase-painting. They climb up poles or 
sticks when dogs .ire more likely to pounce. On a chons at Harvard University* a child 
holds high a hunch of grapes (or some me.it), forcing .i Maltese dog to stand oil its hind 
legs and leap for the food. Dogs jump too when playing with their master, as on a cup in 
Brussels. This scene was so common in the everyday life of Athens that it is used as a 
comical analogy in Aristophanes iCluiids 485-91): 

Sul rare*] Right, whatever wise hir of cosmology 1 toss you, try to snap Er up ar once! 

Strepsiades: Vi hntf 1 Must I ear science like a dog? 

On a black-fig mv olpe m Heidelberg, a man i^ holding firmly a smug of meat while 
another is chopping it with his mdchdira. In Greek, the word for butcher and sacri fierr is 
the same: mageiros. Although the Heidelberg olpe probably shows sacri fleers and not 
butchers, butchers in other pictures may he nothing more than what they appear 10 he. 
A butcher on a pelike its Munich (fig- 14 j <l wears a loincloth and slices meat with his 
machaird. The association of certain details enables the viewer to identify a ritual scene 
of sacrifice: a sacrificers long robe, wreaths in the hair, and an altar. On the Heidelberg 
olpe, one dement could indicate ritual. Although both men arc wearing loincloths and 
there is no altar* they both seem to have wreaths in their hair, which could indicate that 
they are sacriPeers and not butchers. At the sacribeers' feet, a dog is stretching out under 
a ston], which is coveted with slices of meat, and chewing a piece it must have snatched 


■ Erdiri, Ez £ 17. 

* hnjs Artie RI k LTixihrLdgL:., 1 Lirvard E “iiive-rscty, Arthur M Sadder Museum, 2_|. 1 qcitf; iHA van 

itnom ■ j 5 r: 1Z4, no, 4^ SI, 430-4IO BC. 

Lup, Attic RE, BmsvL-h, Miratt Ruynnx U'Art iftill Iismut 1 , Rjjp; (RA YRV- 17-^ 1 A ^.flruKeiK 

.Muwfe* Royaux du Cinqiuntenairt c H [I 3 iLC.:, pi. 4,4, B17gov I\umen 48e-4 ~o BC, 

Olpi- M. I IciitL'thtT^, RnpFeeh[-K^irB 4 iniv^rhuai, *35* (BA 1*598)1 CVA, iXnit^cJilarnJ is-. Ilndt-lkTH 1. pi. 
39.3. 510-480 I'A.. Sec aim pelike, Allic RF, Erlangen, FriederLeh-Alejoindcr-UnivcrHEt.it, 4Si&; [BA 20*5.14^ 
\K\ ±\ci.i 1, 1 ri^s>; van Strain ir fij;. 155. SyJtua Pamttn Rl 

O n tin- mdgvt?oi 4 sire hnrb E^rilitinmie .•■■■ and ur Strarefi i m^. 

' >rl UlliChH 1 % 47 . 


57 




CREEK VASE PAINTING AND TUI ORIGINS OF VISUAL HUMOUR 


from the stool, Another dog, standing on all fours with its hc liJ turned towards the man 
holding the mudrd/m, is hoping th^at some pieces well tall or be thrown in its direction. 
This was a common occurrence, as we know from Aesop in The dog and the butcher' 
[Ch ambry i Fab. i 5 4): 4 A dog ran into a butchery; as the butcher was occupied else¬ 

where, it grabbed a heart and darted off. 

An amphora in Basel shows a scene comparable in the dogs and foxes in the pantry, 
On one side* two men are performing a sacrifice at an altar (one is making a libation 
and the other holds a spit I, on the other side, a pack of dogs wreaks havoc, leaping in all 
directions around another altar. They have dislodged Hie grill on rhe altar to get 10 the 
meat, which was probably roasting as embers are flying about. In this scene, the humour 
lies in the men's apparent lack of awarem-ss of the danger They are concentrating on 
their task .irnl have no notion that their other altar is bring phi ride red; the one they are 
working at is probably about to be plundered ton. 

Many dogs are shown indoors* in symposium scenes. On a cup in Munich, two 
young men are reclining. Below them is a cable covered with bread loaves and slices of 
meat, A dog, biting a piece, s> strolling to the right. He is one of many 'table Jogs' {kmies 
trtfftezfirs) th;it masters care about [inly to show Eiff (Horn. O d. i 7,109-10). Although 
these dogs were probably well fed* they snll had .1 reputation for thievery.The dog on 
this vase may have stolen the slice of meat from the table. Two delightful comic allegories 
in Aristophanes [Knights 1030-4) may confirm such an interpretation: 

Sausage seller; ’Beware, son of Ertthiheus, of the d»g Kerberos, thy Trafficker m bod¬ 
ies, who wags his tail at v 1 >u during your dinner and watches, and when you happen to 
look in another direction, eats up your entree, nnd nt night steals into your kitchen all 
utween* and doglike licks, clean the plates and rhe islands. 

Ill WMpsi An Wtisps £3-6—8K Labes (Tlaicfc" in (ireek) the dog h on trial: he has stolen and 
devoured a Sicilian cheese. 1 here is a pun on rhe name of the strategic* or general. Laches 
of Aixone who conducted the first expedition to Sicily in 417: ‘As if that dog Labes didn't 
run into the kitchen just now and gobble up n wheel of Sicilian cheese! 1 


A Misplaced Duck 

Incongruity often arouses laughter: when a scene contains a discordant element that h 
m the wrong place at the wrong time, it may be for comic reasons. Incongruity works in 
two steps: first, the perception of the incongruity; second, its interpretation, The view¬ 
er's attention has been attracted by the anomaly and he must construct mentally from 
a first incoherent meaning a more satisfying meaning (Tudonn 1 - iSj-t), In comic 
incongruity, the image is painted in such a way that rhe viewer cannot find a satisfying 


■ Amphora p Artie IVI, Basd, Private c^Unctjora Dai Tier m Jer Anukr 1974: 34. pi. ift, ear. jisa-b. 
Sio-yto DC. 

l up, Auil- BF. Munich* AimkenvirTimliingen. io!U, (RA ;40* 1 ljJ T Tjrj 9*_i; CVA. Munich, 
AnrikciisAmmEiin|^:iT 11, ph. ifi. c-t, i~. 1-2.. y^o— ^ ig Fit - !. 

‘ See Lazcubj; D, (1^49) “Greekand Roman Efriusehold IVts", Tht 1 Ctasacaf journal 44,4; 14$ 
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Figure i H. Bathing scene where a duck if shafted auvy from the f^j n. I fydtia, Attic Kl. Ix>ndmi t 
RnUsh Mustilth^ E±oii Wdblunt; P.i inter; 440 410 BC. Photograph © Alexandre G, Mitchell* 


meaning and muse accept an absurdity The cornse incongruity of the following scene cm 
a hydra a in London is in the interaction between a woman and a duck, a lively yet absurd 
relationship in a laundry enmesh 

On a small hydria in London (fig. i 8)/' attributed to the Washing Painter, two naked 
women are ac a taver. There are two stools in the background and a bag is hanging above 
the Laver The woman on the right is bridging j bundle of clothes to wash. The woman 
on the Jett has cropped hair, as a pome. A duck is sitting m the [aver. Women washing 
bundles of clnrhes are quite common in red-figure vase-painting, and especially on vases 
attributed to the Washing Painter. Some of his display almost the same composition. 
The women wash a variety of garments. By examining the London hydria more closely 

Hydrin Attic ft!. London, Britibh MumMUTu E.2.02; (BA. £.14 9^5}* ARVi 1 151.15$, Addi C VA „ 

Great Britain K, London, British Museum 6. pi- KH.i. From Italy, Noto; Washing Pamicr; 4-10-4,10 BC r 
Fhmograph ■' Alexandre C. MitchclL St-. 1 .dmi hvdna, South-]Kalian* RF, Reading, University .Museum. 
ftKDMC 1951,14^.1 (K.M. 140.51); ttVAp 6/515 CVA, Ciiear-Bmam ij, Restiirig Borough Council ir pk 
2.9—30. Fainter (if Karlsruhe B9, 380-360 BC, 

' See fuilhec- " Re bptx table Womcib", 1 [etairaj, and Fornai' 

' Hydria, Artie RE Oxford, AshmoSeari Museum, I**; (BA 1149^, -1RV nji. rjfc, Pjm 4S4; CVA r 
Oxford. Asliiin Jran Musfuhi i. pi. 32. “-S. UE 4 shin ft Fain»pf; 440-410 ISC See hydria, Attic IIJ Vk-unj. 
Kumtlioro riddles Museum, 836; (BA 114967), ARV 1 131.157, Add 2 3 13* ftsffii 4541 CVA, Wien, 
Kunsthibtt)risch« Museum y, 19, pi. 14^.1 -’.=5. Washing Painter; 440-420 EC. See hydria, Attic Rf + F.ins. 
Mu see du E1 m vre, C 557; ^BA 114^ r. X1. A RV 1151,1s - tf. Pam 4 5 4; 11 ' VA* Pa ri \ M usee J u | a > u vre 9, 11 LU X 3 9. 
pi. 51.7- \V;ibliiiij4 inter; 440—440 EU:. S-t-i.- hydria, Alrj-c kII uiidon, Er Irish Museum, I-.iqt; |BA 114970!. 
ARV- 11 11.1 boi 1 :VA, London, liritith Museum HU 1 pH. Sfr, 7. from Italy, Nob; Washing I'aimiT, 
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(1;^ ■;), the unusual position of the duck blames mure obvious, u discordant element 

in the scene* Birds are often found lei interior scenes involving women, but not a duck 
in a laver, nor any other bird in a laver amongst the one hundred and ninety-eight vases 
attributed to the Washing Painter. There are, however, a number of vases with incongru¬ 
ous ducks. On a hydrin attributed to the Group of the Pinos Painter, a duck stands 
unnoticed behind a Ithsmos* in a corner of the scene. On the London hydria, the duck 
is at the centre of the composition, If one traces imaginary lines between the eyes of the 
three figures, it is quite evident that the woman on the left is looking directly at the duck 
and the woman on the right is observing the other woman. The woman on the left ges¬ 
tures towards the duck as if she were coaxing it out of the laver. Her hand gesture is calm, 
exposing an open palm. Otic can imagine her saying something like ‘conic: along now'. 
Her other hand, however, is oddly positioned with her palm outwards oei her pubiv, as Lt 
to protect herself from the duck. The other woman is probably wondering when she will 
be able to pur the bundle of doth in the laver. 

There could be a parallel to this scene on a black-figure amphora in Athens. A goose 
is standing between an attlUtis and two listeners. According to lietis (1991: 499.), the 
goose is out of place. She interprets the presence of the goose as a pun; ir would mean the 
made a ‘goose-note'. The behaviour of the goose looking at the dtt teles is unusual, 
bur he does not look at It or interact with ir. On a few other vases* birds act peculiarly. 
On a hydria in Oxford, a goose is standing between two women, one of whom is hold¬ 
ing a mirror* The goose is looking straight up at her. On another vase, a goose is pecking 
a womans band: the scene is probably set in the women’s quarters because the woman 
on the right is seated on a klismos and the pecked lady holds a wool reel. A number 
of boys are shown kneeling, greeting a pet duck or kissing a pet duck on small chocs. 
Other birds* although they are not involved in [lie main action of a scene* still seem [t> 
be out tit place. On a vase in Ciorbii,, a small web-footed bird is strolling between a 
man and a woman in a courtship scene. It is incongruous bin not comic. On a chons in 
Athens, a boy holds a bunch of grapes in from of a swan while another boy restrains it 
by gripping one of its feel with both hands (van Hoorn 1 ^ : *50-4). Classical humour 


440-42.0 BL. See column-L rater, Attic Rl; kmicacRr, I Eirsdirruinn Collection, G s (BA Add m i, 

fferu 344.-191*1*- Myson; 510—4^0 Ett.. 

■ Elydna, Atti^ KF, kV-nms. Kunuthiwri^h^s Museum, m i; iBA 11541-1, ARV p 1^-4, Add 1 347; i VA, 
YInim., RyrtSEhi*[onvche4 .SluttUffl i, pi:-. 144.1-4, 144.1. Dim>* Primer, 440 41c BC. 

Amphora* Attic BlvArhtns, National Archaeologfeiil Museum, tBA AJtV Hs. 1, Add- 2?; 

(Shapiro 1 : pL 10:4. Near the Kid machos Potter; 540 BC. 

I lydria, Ann K 3 . Oxford, Ashmolvau Museum ig _ ; (BA ARY a ft5 3 . rs<i CVA, Oxford, A^hnuplean 

\tLiveuni 1, pi. 51.i. J'.mrri'i- uf tin 1 Y.ile leJtythn-s; 450—4 4P lit.. Set- ahiti hydria, Artie' kl : , Munich, 
AiiCikt'TTsnrrBnilun^fii. 2451, (BA lo i 09 f I. .ARC- 1641^ fTVA* Munich, Museum Atfhktr KlcinlamO 

v pis. ii*}.\. 1 11. --5, 1 i4-h. From Italy, Ft ru m_ Villci; Painrer of Palermo 1 sofr; 4 -0-4 so RL . 

Elydna, Art ic RF + Basel! vnarbt; MttM \ 1980) 47. Auk turn 5*9 no. id p 

[ or cxiimpks chouc \m L H\\ Athens Natiunnl Artkn^kjgieal Museum, 12411#, [HA 1*044-1; Van Mourn 
I-. . ■: fig 15 j, no. 94. 420-400 R( . Sec also chuu% An el' RE; Arhen\ Nsiriu]i,il Ate ha eo logical Museum, 
rji&i; 1 BA ifirjo); van Hoorn 1 '.-ft#, 554,. mj. 98, 410-400 BC. 

Pyxis lid, Artie R[‘, Coth.i, Schlossmuscum,. *14; (IIA 2.091 it)* ARY 73*. 119., Add* ±83; CVVV, Goths* 
SchkMssmu^eum 1 , 15-1 a, pk iu.T-i, M. t-j- Curlsnihe Painter; 4 -- 0 - 4^0 IC k 

i hems. Athl R I- AThtmsi, National Ardidru-lo^LLjl Museum, 1 22.1: (BA 4 ^oM(; van I >1 m tl • . i: fij$. 549, nu. 

11. Mridias Painter; 410-190 tit'. 
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i 113,1.1 rc- n). Srn'JTft trying to keep hursts frn??t drinking u-ure fmm li large mnt&in£r r Wirthumpt<in 
Amphora, Ionian Bl", Munich, Anrikenwinmitungcii, 5 # ^G-540 BC. Vccto ri*rd drawing €> 
Alexandre t M itchclL 


is often different from what we would like if to be; it often depended* as McDermott 
(01*8: 1 if!) ivrote* "upon the grotesque* the exaggerated, the unusual and the cruel". 
Wickedness is often a form of amusement tor diitdren, Although situation comedy usu¬ 
ally excluded real pain, there are a few except:ions, notably oil chocs, where children may 
Torment 1 animals. 


Horses ami Donkeys 

Dogs and birds were nor the on!} animals used in comic scenes, Noble animals, such as 
horses, could also gLve way to humour. On a Northampton Group amphora in Munich 
(he. 1 1 j b 1 a bearded man in a long chiton and hi mat ion sits on a cushioned stool holding 
a staff in his right hand. He reaches out for a tyli\ brought m him by a young servant. 
The latter holds an oinochoe in Ins left hand, from which he is about to pour wine into 
his master's kytix. On the right, two horses are drinking from a decorated wire container, 
as Livers are usually much larger and shallower Both actions .ire part of the same scene: 
the servant is looking backwards towards the horses; the master is not drinking in the 
stables. The presence of rhe horses is incongruous and surprising, the behaviour of the 
servants now makes sense: one servant is trying to hold the horses hack, away from the 
k rater, while the other, instead of handing ft kylLx 10 his master, turns hack* j mazed by 
the situation, Horses were noble animals, a sign of aristocratic excellence and shown in .1 
wide range of scenes* but they rarely behave like donkeys, which are very often depicted 
in comic and wine-related scenes. It 1*1 both surprising to find >in animal drinking from 
a kratcr and comical m see a horse behaving like a donkey. There is a comparable depic¬ 
tion on a mug in Berlin where a. horse whose upper body is n phallus approaches a wine 


- Northampton Amphora, Ionian B! : , Munich, Anjtikrn^tinmluti^«i, 5^: Pfuhl 1 pi. 54; r:V.a, Munich, 

Museum Antikcr Klflnkuiisl li, ph. z-y S. 1^-41. 5110-540 Be” Vectorised Jr.iwini' €’ Alexandre Ci. 

M itcbclL 

St*£- furthci;'AnotlicT Tricks J Trickstcr: Thf l-trtum ui Drunk I lephaihKMi id Olympus/ in l.liapter 1, Seen* mi i, 
ancH.-iUirtony, Sacyr-Siyk'^iii Chapter 4 , Section a. 
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crmtsiiucr. A day figurine v\ the early fifth century in Munich represents A grotesque 
donkey behaving like a drunken man. Sitting on its IiL-hind, with .i protruding belly, 
mouth wide open* ir is gesticulating with its four feet in the air. Although a drunken don¬ 
key is something of an expected representation, its comical humanization is unexpected 
and enhanced through its gestures. 


tvHRSiJAV Life Stereotypes and Comic Archetypes; 

Comic Women 

Women are lazy, they gossip* they drink behind their husbands back, and are sex-crazed: 
just a few aniEing many images where one can almost fed the Greek mate gaze faring 
us in the race. Whether some women were artisans and worked as potters or painters, 
these representations clearly stem from a mate perception of women's activities. There 
has been quite a lot of research on women's roles and status, and iconography. Before 
launching into the analysis of comic representations that either contradict or confirm 
some of these views, a few icon ogra phi cal and historical difficulties need to he addressed 
to differentiate'women 1 in Greek iconography. 


'Respectable Women \ Hetairai t and Pornas 

1 Respectable" women seem to be, in the ancient Greek male view based on our written 
evidence* lawful married wives who stayed at home to carry out domestic duties, such 
as carrying water and spinning wool. There are, in Greek, many ways of referring to a 
married woman. Hu* 'lawful wedded wife' was called knundiv <f/o c/jos, in contrast to 


Mug, Arne HI; Berlin. /Yiinkemammlunj*, li 5 I HA 201400), AWV 157,^4, Add 3 s h At/J- 181; f'V.-v, 

Berlin* Anri^nari urn pi. 144.4-rr.k-y: Dover [1.1 ■: no R z^y. Painter of Berlin sao-qdo lit’.. 

e Uy figurine, Munich, AmikentinirnlLin^tn, SI 1 Pftstrrw-I Unas ■ - UT40, Fifth cenniiy BC. 
l.jtLi'h.m^ .it women or women* humour is a hu^L- tnpic jn uur eonremjtorarv culture. See \or example: 
Blown, J. UaBS) "Women-BiiihiogCoinics: 7 'he joke's On Us". MademQisdk v-M- 1 ^ IVlan. J, Ci'^4? 
"Wh-it, No lieans - Lm.iyt ,fc i u! Women and Sexuality in Burlesque Lointdy". ffutmal of Popular t'ulture 
1R.3: 37—47L riorii, M . Vlo imeTa iff the Comics. New York: Chelsea J lolise BubJiihcrs; Itu, k, (191*4) 

"Images iit \X'imieri in Weekly Male t umiL YLigas.incs m |.ipjrs''. fnurnal of Popular ("uituw Z7.4: fti-ys: 
Iteu K ‘SevisiiiiiiJ quilt 1 v Weekly*. «min M i?;.?nno for Men". m . I -rut Popular Culture, Mhn Um 

(tdj. Bmikler, UtS- WesirvU'w Fress: 1Z7—>7; Kl-.uk S. < wyU "Rrenkhitf the Maid with Humor: Images of 
Women in Visual Media'" Art t .drtcafior? 46. 60-^; krarrurafi C. Us ,- 4l “Stereotype* of Women's Speeth: 

Hie Word frtmi l.artnoni"- Jotirrml 0/ Popular Culture H.j: ■> 14-50; Moore, T. F... (irit-Hriiv K-, And Paym 1 , 
R. (ay^ -1 ! '(render, Attitudes Towards. Women, and the Appredartnn oF Se\ist I Eumar". Sme Roles ifka: 
jas-j i; Hakf^ K. K, fis^M "I J ike ,1 Woman 10 hr a WptH^nY Theorizing Gender in rhv 3 liimomf Stowe 
ami Greent' - ' Studies m American llmnor NS4.5? 34-3^. On the other end of the spectrum: set 1 Swords, IL 
(1 y yzj u Why Women CurUHinisIs are Rare. .mJ Why FhatV 1 fu porta nr 71 b m New Fcrspcctiivs on Wnmcti and 
r« fttwdy. R'.jSin.i Bjrircs ieJ). Phlbd* 3 phu, PA; Cordon and Breach: r^-^; Walker, N. A. ) ryyi)"Toward 
SoJkbuity; Wtunerr's Humor and Group Edi'nrity’ 4 , in Wrjwwi Cwmir Vrs^m^. .June Sochen (vd.l. Detrain ML; 
Wayiuu- Srarr Usiivtnity JVias Walker, N. A. and Drotier, /. (t*j^ 4) “Redreisiiiig rhe Bala tree”, m 
Wttmcrr fhmmrjsti; Cntrcal Essays. Lind.t A. Moms (hI. k New York, N^": Cmriand: 5 3-to; Wa rren, El. 
Hy i i4) Tke * ^wtemporary WtaunCs Humor, Freidi. nil. C.:A: The i. msiing I'ri's- 
l : Ltr an overview, *ei- I'cmu-foy 1 _ ^;EUundel ryyv, and O' I li^ins 
See Kents >t*) ${ Lisura^le ■ and Lewis ■ 
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thu Yuiicubjfic' or ptfttdke whom wc find already in Homer (//. By taking a. 

middle-view between Xenophon's ()vi‘fmown its and Aristophanes* plays one may rry 
to recreate what the Greek view of women might really have been. I h rough the voice of 
Ischomachos, Xenophon gives the reader rhe image of what he thinks a ‘good* woman 
■should he. A wife in her household b compared ro a queen bee in a hive. Further in the 
iext, [schomachos replies to his wife who lias asked him whai she ought to Jo to be more 
beautiful (Xen r Ore. lo.io): 

Dnn’l hit about for ever like j nib tress; stand before the loom and be ready to instruct 
shoMj who know ItHS than you, and to learn from those who know mure: look diet rhe 
b.iking-maid: stand hy the housekeeper when she is serving nut stores: go round and see 
whether everything is in its place. For I thought that would give her a walk as well as occu¬ 
pation. 3 also said it wjs excellent exercise to tnix flour and knead dough; and to shake 
and (old cloak* and bedclothes; such exercise would give her a better appetite, improve 
her health, and add natural colour to her cheeks. Ik sides* when a wife's looks outshine a 
maids, and she b fresher and more becomingly dressed, they're a ravishing sight, especially 
when the wifc% is also wtiling to oblige, whereas the girl’s services are compulsory, 

Aristophanes, cm the other hand, exaggerates whai he considers to be women's traits. 
But it is tempting tu consider his aecminis truer than Xenopli0nV As noted earlier, 
Aristophanes won m.-my dramatic competitions* and the decision of the jury* which was 
composed of democratically appointed men, probably reflected popular sentiment in 
contrast to that of an elite, represented by writers, such as Xenophon. 

In i co nngraphy/re spec table women" are usually depicted indoors, siuing and working 
wool or handling perfumes.They wear long garments and their hair is usually kept under 
it sdkknis a hair net- Although the expression 'respectable woman' b a cliche (Boardman 
i9^it 2.40), I use it for convenience. On one side of a pyxis in. Athens, ma a woman is 
working wool. Further, another woman, seated under a suspended mirror, is spinning. A 
third woman is reclining under an alabasiron (oil flask or perfume vase). 

The dispute liver Athenian women's status has generated much scholarship, and from 
art iconographies! perspective, in recent years Lewis's book (_ 1! offers the best treat¬ 

ment of the iconography of Athenian women. The terms of (he controversy have nor 
changed much since Pomeroy's assessment of the situation. There are three scholarly 
t j pi0 ion s: wi>m en wc re des p i s ed and sec I u d ed; t he y we re respeeled a n d en joyed \ reed0in; 
or they were secIndeJ but still value J as far as ruling the house was concerned (Pomeroy 
" : >tt). There are many representations of female citizens ill public fountains, 
although some scholars still believe, against the evidence, that these women can only be 


Set 11 Iviph 1, "Introduction’. 

Pyxi% Attic Rf\ Ashen*, NaiiunnJ ArchaeokigkaJ Must Urn, 3^4; (BA lgj;A 'VA, Athens, Muwt 

N'arioiui i, UU-t -4-IU.UL5, pk fr.i-v, Front!si-Ducroux and Vernant 1 m-: pk 14-5- 4H0-460 JK; r 
According m Keub i ■ ■ ■: 1 jy-io), tlw prepuce of ah aiabasTron in sonic scenes Uhes gamiko*, Artie 
KK Berlin, Aurifcevumuffii, H140-6.; fBA 116.677)* ARV- r 11-5-1 . Add 5*0; Kciils 1 • e li^. 104b. From 
Athens; Croup ■ ■ I Berlin 140+^; 440-42.0 BC) indicate s the JuuhiE service □ [ oiling the husband* penj* alter 
y.-\; the- evident*! ckac* not seem Up support dm awnuin. 

See, for example, hydrin, Anric UF, Bail, Mmeu .ireheulojpm, ;oH [HA AflV l 14-4, :\dd- ^1- 

Bcriard and Verna nt 1 j.s - fi^, y, A I) Pamrtr; BC. 
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servants far slaves. The issue of status is misleading because ihe'fanntd range of scholarly 
opinions re-sm]rv from treating women as an undifferentiated mass" I Pomeroy iu _ 60). 
Fhcre were women of different social status, and poorer women would leave the house 
for work without being servanrs, slaves, or prostitutes. As art if lustration of social ideol¬ 
ogy, Xenophon's state mem on how it was more ‘honourable 1 for women to se.iv indoors 
than ro attend work outside fXcn, Oec 7*301 was likely co concern most urban Athenian 
women. In reality* this probably concerned only ;i small percentage of the female popu¬ 
lation, If rich women had merchants or craftsmen coming to their homes, slaves to fetch 
water, most women probably left the house to fetch water, wash clothes, borrow utensils, 
and went out shopping at the market. This is not to mention the peasant women who 
worked the fields, 

M a n y d rn n k s a re s h \ j wn i 11 va sc- p a i nt in g, a s o n :i c b < 1 u s i n Ne w ¥<>r It (Hi.. 1 1 w lie iv 
a drunken husband with the typical drinker's headband comes home. He is half naked 
and knocks roughly at the door with a stick. His wife, on rhe other side of the door of 
his house (the roof is indicated by tiles I, is hesitating, with her righi finger brought 10 her 
ni ouch i n a gc st u r e n f .1 tig u ish, but Co illes f c 1 r w a rd holdings lamp in he r |e tt h a ml. S he 
could he thinking what Phi I ok Icon ceils Bdelykleon in Aristophanes' Wasps 11253—5); 
"No, it is a bad thing to drink; from wine come broken doors {thun&upPseli}* beatings, 
thrown scones; and then the money 10 be paid after a drunken bout'. 

Ii is interesting to see what lies behind the interpretations of some depictions of women* 
Some scholars have understood this scene as a mart knocking on j hetairtf's door, because 
it seemed m them that only 'fallen’ women opened front doors them selves. This inter¬ 
pretation is generally based on the statements made by the Attic Orators (/,ys. 3/1-7: 
Dem. Eiurg. {4t i S3; Lyeurg. Leat\ 40), Xenophon {Oec. 7.14), whose character saysi 
*My duty, as my mother told me, is to be discreet 1 l$dphnmem) % and more specifically 
on Thcophrasros commenting on lurid women: 'They [women] answer the front door 

To say that a woman talked to men, or even that she opened the front door herself, 
was tantamount to calling her a trollop 1 writes- Blundell {■ .■■>%: 1 jj}, with great irony. 
Segregation is not seclusion. It is not so much the fact of answering the door or being at 
the door that was forbidden, it was seducing men at the door of their husband's house, 

If the woman was of high status, she would send her slaves to open the iront door. Its 
large houses* the womens quarters are usually thought tn be the rooms the furthest from 
the street, and according ro arcluenlogical records women living in these houses did not 
have direct access to the from door. In some cases, the woman's quarter might have been 
on a sec Odd floor, The poorer Athenian women, even if they possessed ,1 slave, had to 
open the from door or go out on different errand*- They fetched water at the communal 
will, which was a female space ftat excellence in most cultures* and where women from 
vanou*; households met ro exchange news, pester about their husbands, and cover a 

■' Chous Arne ftl‘, Nrw Yofk,Tlu Metropolitan MiiMumi of An, 17.1 1.19; (BA s KitiK ■; 4H; 

Sp.irk i 5 19-7: Eg. bo. 440-410 ESC,. Line tirawinfi <E AIcxandH G. Vliklifll. 

Fb h tea r mm s ft ) be ba “it’d i fcrs i s siac-s <if ji m p* ny .and in birr ifctncE, tiat |ii sr bom >ut. Tilt’ r n qi^rty; kterns , yva s 
pahM-J (rn a vi iti from .1 Icgitiinate' wife. Ii ^lu h.id .1 sou from another vai*m rhati lu-r ri^lifchil husband, rhu 
famtly tnberiTjn^ line would hr broken 
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[ igure 10. Drunk man inuring .1 dnur with /ju ttkk at night, Tent* ittve in itow <m thr other tuie 
hitldmg an oil lamp, t hiArrii,' 1U, \cw York. The Mi'tnipnlitao Museum of Art, i^.i r.iy; 

440-410 in I illr drawing O \lis.uijre ti, Miuhcll- 


miliion other topics of conversation (Ar. I.vs, u’-ul. Does 001 Aristotle write: ‘Who 
could prevent the wives of the poor from going out when they warn to’ IPul. 1 300a). 
One could correct the 'want to* to 'need to'.They had to leave the home to help nut other 
women as mid wives or veil goods at the market-place. There is textual evidence for goods 
void by women at the market: ribbons (Dent. I.ubit f. [3-] 11. 14). garlands (At. Tbt'snt. 
44!!}, vegetables |Ar. Thttsttt. 387, Wasps 40"'). and bread (Ar. Wasps t 390-1). Women’s 
networks of friends and neighbours worked in parallel with the mens 1 Blundell , 

137). A passage in F.unpido 1 Attdr. 930I condemns the pernicious influence of wine 
women who visit (heir female neighbours. hut this condemnation indicates that it was a 
common occurrence (D. Cohen 1 88-9). 

Greek vase-painting is an art of rotfowm; it gives lets but significant details to under- 
stand a scene: there is nothing in the scene to indicate that the woman on the chous in 
New York (tig. 1.) ts a hctdird. Hrr hair is Jong (the missing element - there is a crack 


\ew York, I". 1 I-O,. Dll thr iiinmit jipcvli lit In taira, srr El. F. Sutton ft ■ - ; TWhd . • % ftimChi'rg 
1 D. Williams 1 -j-j ;; prul Kurltr 
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its the vast - is tiisi.1v restored: her Jt- i ir is attached in a L>un) and not short, as i> often the 
cast in representations of prostitutes lit heldirat (they often were slaves}; ‘die is dressed 
and not naked, bur most important she has not opened the door, and from her body 
language and the gesture of her trembling hand brought to her lips, she is frightened. It 
seems likely that a hetnira^ being more self-ass tired and having to show less modesty titan 
‘respectable women', would he shown opening the door or grabbing a youth from the 
doorstep. A cap in New Zealand shows tin both sides a symposium and in the tondo 
a youth who just entered a hetdiws house. Ii is often difficult to assess in many pictures 
if a woman is indoors or outdoors, only From her presence at a door The tor do of the 
cup in New Zealand shows some furniture, which indicates that the scene is most likely 
indoors. Yet* there is a substantial number of pictures of women standing outdoors and 
it is doubtful that they should be 'trollops*. There are at least twenty-two vases showing 
women at doors in the Re a Hey Archive database, of which fourteen depict them as such, 
neither running away or towards the door, nor taking part in a wedding procession* nor 
in the company of a Nike, 

There were two major kinds of female prostitutes: the pumtii and the ht'tdndL The 
trad ir mini I view is that the panic was a lowly, independent streetwalker t[T A prostitute 
belonging to a brothel where she catered for a great number of absolute strangers; the 
hettiim, however, was a mistress of one or two lovers who supported her financially. She 
offered her company for discussions, play, and sex. According to Kurke i ■ so6-jo), 
the binary relationship between the parni and the bcUnm is a discursive and ideologi¬ 
cal construct; both words should he considered as concepts used in different modes and 
contexts. 

It is sometimes difficult 10 differentiate pomai from hetnirm in Greek vase-paintings. 
Are there any pumaif Female slaves have short hair, and pornai were often slaves. Rut 
slaves in a love scene are not nceessarily prostiunes, as we already know from Xenophon 
(( ieCr i o, l o) that their "services arc compulsory 4 . A clue U cnntnirin to differentiate pnr~ 
mi from heiairat would be that hetairai are often dressed like-respectable women*: they 
are seated on klismm v some are even shown spinning wool white waiting for the next 
customer. In these scenes, a man usually carries a satchel of money or a satchel hangs 
m the background (Kl uU < ^ zfto-M, These depictions are quite different from thc 
naked women performing wild si x on many ;i vast-. Levy i ' : 10O writes that high¬ 
flying courtesans, such as the expensive Lais* must he distinguished from the anonymous 
porndi that populate banquets (Ar. Ath. 1091) and work at the City gates (Ar. Knights 
1 400, 1403 ), inside the Kerameikos (Sc ho l A r. Knights 771}* or at Piraeus, 

However* the naked talkative women found at symposia, such as those oti hydria in 
Munich (hg. _ 1 L are much more likely to be Ijctumii than fmrmu. hi any case, women 


1 Cup fe B .Vine RE Chmtrburtli (Nrw Zralpndl, Canterbury Mumun. AR430; (H-V 1X41, ARV 1 j 1». l 1 K ; 
Peschel ■ .S'; pi*. M7~S- h*mn Italy. Or^kros Douriv KC. 

Vt Also Etednawaidr • \i. 

Clip, Attic Rl, Paris, Mllsctdll UiuVre, (jM: (BA 2oah44), .-AJtV 1 f?8.ift, ft** Add S4, Adrf‘ i~o, Pcschcl 
" pk 17 - -p: CV.\ U Plans, Miner dLfc J.nuvrc pk i-K. r-i, Pedscu^, Painter: Bt - 

Hycirsd, Attic RF’ Munich, Antikt’niavnniliLHgiJii 1^:1; (RA iocuiIiI, l.#tY : c - ; C. V'.'i, Munich., Muhuum 
A11 r 1 ker Kid ink 1 w^\ pi c i 12.1,22 j.1-2, 1 2 5.2,22 6 ,5 r 10; sen nutil draws a htt Furrwanglcr and Rc icbihold 
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Figure 11. Beautiful htiiiimi dktitMmg at symposium. Ilydrh, Aliil RF, VI umeh* 
Antikcnsammlungm 14:1; Phintias; >±$--510 HC+ Scanned drawing alter I'urrw angler and 
fU-ichbold 1 ^--4-31: pi. 7 r- 


going 1 >lit to parties with men were not lawful wedded wives. The scenes in which a 
woman is performing sex on li ime-to-one basis instead of group sex (often m the rondo 
of cups, where the man faces ihe woman) are perhaps depicting betatrm coo. The "cheap 
position' called kuhda was known 10 In: performed mainly by si reel walkers or ageing 
prostitutes (HaJperirl in-jo: 109-1 1). Hipponax (1,3) also writes about fellatio prices: 
'She asks Light 11 hols lor her tongues service' (e#n ufktuti djtci ton phtfleo kuhips'jic). 
Some love-making scenes might have depicted 'respectable women’ coo. Dover (t ■" ?: 
i&l r) rightly argues: 

When every .ilhwntice is made fur LOmk con vent Urn, thf centr.il idea of the play 
| Ly si strata I* thnt a sex-strike by citizens* wives against their husbands can he imagined 
as having so devastating an effect* iin pliers rti.ar rh L - rnarital relarkmship iv.is much more 
impn rta nt i n pei 1 p I e's act u a I lives rh n n w l: ivt 1 u 1 d ha ve i n fciTt d simply fro m oil r k no w I - 
edge of the law and our acquaintance with litigation about proper!} and inheritance. 

To sum up, as in textual evidence, the limits between different statuses in vase-painting 
are slightly blurred; flu- painters used identifying details from each category to embellish 
or degrade another category of women. Bun in mo si circumstances, clues are present to 
aid in the identification of bnUtinti, fmrndi^ and respectable women. I will consider, in this 
study of caricatured women, hired women as hetaimt, except in some eases when 1 will 
argue them to be pitnnit. 


1 ■- ^-51: pi. 71- From Italy, Elhlhia, Vuldj Phinria-s^ 5 i ?—s to BC . Sev also psyktix Atnc RF, Sr IVTersburjk 
Start Hermitage Mkiiciivru ST 170s (BA 20007 1 b, tj* it 19., Add ^09. Add 15^ Fui-CWfinglcr 
iml Rl-il 3 iIu > 3 J . -1 ir pi. ftFrom Italy, Htnsna T t 'rrvetrit Euphrrmim I signature }; 510-505 b'. See .1 Iso 

cup, Attic Rk VLitilm. The |.-Fau] (i etty Vfuwuna. Hp.AF.^r; 1 lb A i-^ooltL AgV iftio. riBss., \dd 355; 
Moon . ■ ■ : 1 50, dir, n>.7.a-h. Phinriasi ;si$—s 10 BC 
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Women were frequently the larger of male jokes and criticism. Hesiod writes, well 
before the time of the vasts observed here: 

Marry n maiden, so that you can teach her careful ways and especially marry one who 
fives near yaw* hut look well about you and see that your marriage will not be a joke to 
your neighbours™ fora man wins nothing better rh;in a good wife, and* again, nothing 
worse than a bad one, a greedy so el who ruasrs her man with out tire, strung chough he 
miiy be, and brings him to a raw old age, (Op, 699-70s) 

In Aristophlines' plays, women are not the bashful creatures one encounters in a num¬ 
ber of sources hue promiscuous and gluttons (Levy iQi-4). Citizens* wives and 

daughters did not take pare in symposia because, among other reasons, women wen: 
considered to be incapable of rational discussion. Women such as Dknima or Aspasia 
were exceptions to this stereotype. 

Women were not strictly isolated from the outside world but had so mush to do main¬ 
taining their household that they had little spare time for anything else. In Aristophanes' 
Ly$i$trah 1 (16-19), Knhmikc says: 'It's difficult to get out of tin- house this early. WeVe 
got to do our husbands Utile favours, we've got to get the servants out of bed, wc'vv 
got to put the children m Ivd, wadi rbern and feed them'. Probably men thought that 
it a woman was seen outdoors, she was neglecting her household duties and therefore 
was ‘mi res peers ble\ A couple of lines in Aristophanes [Wasps 495-4; Assembly tf17-22) 
lead some scholars to think that only men nr slaves went shopping. It is ilut because two 
men .ire doing their shopping at the market-place on Aristophanes' comic stage that 
no'respectable women’ went our shopping in the real world. Herodas's poetical activ¬ 
ity is assigned to the early third century RC. He gives us an extensive list of Women's 
shoes (Mimra 7.56-61): "You will see for yourselves; here are all kinds: Sikyonnians* 
little Amhraklans* Nnssises* plains, greens* hemps. Baukisesn, slippers. Ionics with but¬ 
tons, night-walkers* boots, crabs, Afgive sandals, scarlets, youths* flats'. 

Shoes had to be made to ht exactly to measure and this required one or more fittings 
by the customer* both men and women; one should remember that Vcady-madc T cloth- 
mg and shoe-w.1 re is a reccnt phen0me 1 ion. From the cvidenet'sh 1>wri i m vasi 1 -pu e ntings, 
customers went to the cobblers workshop for this. On .1 neck-amphora in Boston, two 
shoemakers work in their shop on a woman’s sandal. Tools for carving leather and boots 
are hanging in the background. The female customer who is standing on the table is not 
in fact a young girl hut a woman shown smaller chan the other figures so as m Hr in the 
composition, A similar representation on a pc tike in Oxford shows what appears to be 
a boy standing on a cobbler*? worktable but is in fact a man as he has facial hair. 

A black-figure amphora in Brussels (h;:. shows* on one side* a portly woman 

about to laste wine from a merchant’s amphora. On rhe other side, another woman 


Neck-amphora., Aerie RL. Boston, Museum of line Arts oi.Sojj; (BA zifeSl; CYA, Boston, 1, pk. | 7 * 
\ti, ^,4, I-run 1 Italy* prvieto; Bt... 

■ ■ Mike, Attic Bl; Oxford. Ashmnlcan Museum, (BA 1 □ 2.990U AftV 691>, Add' 104, ftirtr 171; 

•i :VVU Ox fin'd, Adimokuti Mmcum £, 44. pL K.t-R. I mm Rhodes Eucharidc* Fainter; foo -^c in 
J Gup, Amc KIBruMcK M usees Rnyau\ d'Aft cr d'JHl&toire, R* 79 ; A 52041^. A BV *99^0, ~H- 

Bohr ! 't&y. pi. ifr6-7. Princeton frtinrer; 550-5*0 Be'. Phoroftraph £3 Alexandre (i. Mitchell. 
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I igurc i-i. hit woman at the market. Cup, Attic Bl; Brussels, Musees Rnyaux d'.\it ct d’l lifttoire, 
R179! Prinenon Famterj 550-530 BC. Photograph ^ Alexandre Mik hell. 


is also about to taste wine from a squatting man’s wineskin, Both women are grossly 
overweight and wrinkled, The second woman might even have the hint of a hairy eh in. 
These women arc not young and modest beauties as depicted elsewhere. On .1 pelike in 
T.irqiimia, a merchant offers :i woman a taste of some oil. With the reception of her 
face* she is entirely covered in a mantle; even her hand, bent backwards in modesty, is 
covered in doth, □ s similarly shown on a number of other vases. 1 The Brussels women 
are not depicted as 1 modest' young women but as ugly, old, and stocky women. They 
have the portly appearance of oth?di r £jtohiJi, They are ‘mistresses of the family" pro¬ 
tected from all sexual attacks because they are respectable mid die -aged mothers who 
have nn need for modesty in the virginal sense of the word. Hie presence of wine, hinted 
by the wineskin on the other side of rhe vase, brings to mind Aristophanes’ views on 
women's taste for wine. These women could be 'much nearer the norm of Athenian life 


IVliki-, Artie HI*. TarquinLi, Miiscfi Na/iuiutlc TarquiricsL\ III. (E'A Tjrqufniii. Muqta 

S-i/puiTiiU 1 i, fJUl.io ? pi. I-ron 1 Italy, Etruria. rarquifiia; l^iinwr of Boston 01,So;5; $10-490 lit A 

Lekythov, Aide HP. Malibu Thr ) I'an I fpetty Museum, S4.AIL-45; ( 11 A t?rtT , jfc Vas^i m thi' i Tijut 

WttfCHm 4: rK^s fj-d : irck uf Timrik rates Hainlrn 470-4^- 1U Srr iUu pelikt. 

Ann. Ri; LuruJuii market: (El A 4510’). S« «ilu*b\ A, Sjt^ cataluj'ijc <>!.-. 14^1 1 ?*, no. 2.55. 440-42.0 EU,. Jk*v 
amphora, Artie RH Parii* Pmaw vdlucEion; (HA iof-msjo), AMV- 604.51* iri<T,>lcJ l d L 167, E mm Icily, Etruria, 
Vulcn Naohid Hainift 1 , 460-44* BC, And fselike, Ann - HI-, Mykonos, Archaeological Muwuisi; (BA s-oiy^E. 
AflV I rum Deloc Rhcncia; ILucfuridizs Paintcn 50C‘-4^a EC. Also puliltt 1 , Attic R]\ .-Vdolptiscclt, 

Schlfra Fantric-, 4 jl, (R A mi 57 j k A 1£V 1X5. 1, A ■/>/ ± : m; ("V 'A . Adolphseek, SdlI< Fa isi nrj 1 l- a. p1. 3 z. 1. 
Pa 1 litL* r of Vienna flu 5; 480-460 IU . And pelike-, Attic ITF, Pans, Muwf Ju Ujuvre, (BA 

ARV oJJ.ifi; l>r Wade ■ ■ 1 nn-?. fifi. 6. Nikoxrnus Pamico 525-490 B( 
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ligllre SrttJtJiy format huidittg her nun 1 m fife presence tif rf U'arkeK Sumnos^ Alt RL New 
York, The Metropolitan Museum of An. [7.110.17; Deepdeue Paiottn 460-450 8C. Vectorised 
drawing 0 Alejcanidfe G, Mitchell, 


than those doistcred ladies [yet idealised) who were embarrassed by the presence even of 
a male relative' (Dover 1 g- 69). 

On tIii oilier side of a pdikv in Florence we have already discussed (fig, 1 T, a 
woman faces an old nil merchant sirring on an upturned basket. She closely resembles the 
woman in Tarquinia, as she h entirely clothed in 3 mantle. Three details differ: the old 
man is raking hold of her arm, he says "KAU >N FI', and the woman pinches her nose. 
+ KALON FT could be kdhn ei {‘you are good’, talking Yo 1 rhe wine) or kalon c ("may it 
be good'): the general meaning is It s good!’ The opinion of the woman is dearly shown 
by her gesture: a gesture that is also found on A stamnos in New York (Mg. i-.L The 
main scene shows Danae and Perseus exiled by Aknsios. They will be placed in a chest. 


[ lurcnuL’. -27-51. Du a de-st.TiptJU'n »{ ihm other sidu ill [his pdike, sa I-.inn * ./Do 15*. m Evrrydjy Life". 

' Sramnm, Attic KF, Ntw Vnrlt, The Mcrrnpnlitan Minium "I Art 17.230,17: illA .\RV 4yS.i, 

1 f>^h 1 Add s.13. Add no, I\trj 1S j- Rjfhlur julE Halt ■ ; vpl. 2. pi. no. Ki. I : mm Etajjr, Rome; 

Dfejuicsife Painter; 4A0-45Q BC. Vectorised drawing 1 ^ Alexandre G. MitcheEI. 
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which is being fixed by .1 carpenter, as un other vases depicting this scene, 1 On the other 
side of the New York stum nos, .] carpenter, perhaps the same figure, turns away from .] 
seated woman bearing ,1 sceptre (queen idurydike?). Between the two figures, a servant 
named *Damo!iite + is bringing a chest w her mistress, as on so many vase-paintings and 
reliefs, Damolule is pinching her nose and list queen brings her fingers to her mouth in 
dismay nr as if she was threatened. To pinch ones nose signifies that something does not 
smell good or is disagreeable (Richter and Hall i '-nco r j il If the young servant m:,ikes 
this gesture, it could be because *ihe finds the situation detestable. Gestures are culturally 
defined« and it is difficult even today to know explicitly what a person from a different 
culture means by certain gestures. But a tnan defecating and pinching his nose because 
oh the smell cm .4 fragment m Athens (i;:: . h which is discussed further* confirms this 

interpretation. Nnr (inly may the gesture mean that something smells* ir may mean some¬ 
thing smells l badb Dame)lute could be referring to the perfumes she is bringing* but she 
is turning away from the craftsman who is shown naked from waist upland is probably 
sweating after working on Dame's wooden chest. The humour of Damolutc\ gesture 
resides in the fact that the main scene is tragic, but her gesture could be anything but 
tragic. Maybe Da mo lute i^ bringing the perfumes for two reasons: tor cKl viewer, she 
has to he identified as a servant* and she also may be trying to get rid of the workers 
smell. On the Florence pel ike, the woman is nor necessarily being modest, she could he 
pinching her nose in distaste because of the smelly merchant who is grabbing her by the 
arm. Aristophanes ((, 7 tmd$ 46-5 2), in his caustic description of Knisyra, the new wife of 
Strcpsiades, evokes the archetype of the haughty woman: 

And then 1 married the niece of Mcgaclcs, Mega elf s' son. Farmer weds urbanite, a 
snobby, spoiled dothes-horse kind of girL When we hitched, l dim bed up to the wed¬ 
ding bed smelling of new wine, figs, fleeces and good produce; while she smelled of 
perfume* saffron* tongue-kisses, expense, uf overeating and Aphrodite’s shrines. 


Comic Archetypes: The Steeping Guardian or the Lazy Woman 

key to humour is to understand that comic authors* and artists had always known that 
certain comic archetypes always produced the same comical results - the above snob 
being probably one of them. The sleeping guardian is one such comic archetype. The 

IVlike tr*. Auk Kh Malibu, The J^l'aul Gerry Museum, 86. AL. 199; MS A CVA, MuJihu, J-Paul Getty 
\luwum - + 71, (ig. % k jilh. 141-1, ,47.1 -i. Gtran Painter; v 1,0-490 lit . See also Eiydna., Attic FLL', Boston* 
VIuvcurn of Fine Art*. 1 ^.100; (RA AR\ 14^. 1. Add too. Add ±02., Jim/ 550: Morris, S. (149 il 

Du t dolus and the Origins rjjr Greek Art. Princeton: fig. 4. Fmm Italy; ICilLitm Painter; 5(50-480 R<‘. And 

stamnoh, Amc KF, Si, LVterskiif^, Sum- HermiU^ Museum, S I 14 ;-r; [BA iOiia.il, AfiV 1M7; 

Add 99, Add- 199, Arm ,4“, 510; J 7 .VTC 311 , pL 14“, s v TLuue" 4 1. Prom Italy, Etruria* l rrvrlri; Eucliandcs 
Fainter; 500-470 Ek“. Set alw? calys-krater r Actn_ RE", Si Felervhmrg, Suit [lermiUige Museum, ST j 724; (E 5 A 
>□5^91), .\RV \ho. 1, 164Jt. Add 1 EO ,-Wrf l .tai, Pxra ^4. 514; UMC |LJ. pi. 247, *v. 48, From 

Italy Etruria, Orvefri; I riptotemo* Fainter; 480-4-0 JK". 

,LG Athens National Museum i. 107.1- 

One mniit take tare, however, m this interpretation* as it also re Kembles gestures at mini ruing: Fr_, Attic \M. 

Acheiw. Ap'm Museum, [ h iK>^-; [BA 10511 r), A fl V .j 5.4, Add 11 ; Bakir, l«. 11981) SiipW/w, Fj« Until 
fpmL'iti Ri'nimihffirsdmtigi'u tV. Maury, am Rise in: pi. Hi, fig. a - t, no. Riy. } : mm Greece, A client 
Agora; Neur Sophikwt 580-570 BL 
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guardian, whose sole purpose is co guard something of value, falls a sleep on his watch, 
Aild this archetype to another of the lasy woman* ;iEid rhe comic cocktail is twice as 
potent. Another fact to keep in mind is that Greek vases often show more than one scene. 
Though they are not always refated, sometimes a humorous representation can only he 
understood by comparing both sides of a vase. A pdike in Munich (lie .1 is a perfect 
example of this problem: a woman is seated on a kltemos with her left hand on her thigh, 
reclining. In Front of her is an elevated lamp stand, on the top of which has been placed 
a smalt bundle of cloth. A cat perches cm the foot of the Limp stand. On the other side, a 
butcher is cutting meat with his machflina (I 1 1 1 . On this pdike, the two sides must he 
observed ns one complete narrative. From [lie pictures w r c have already seen or referred 
to With butchers am! dogs or with cats climbing up n cane or lamp stands* it is likely 
that the eat in this painting is climbing up the pole because it has sensed food under the 
cloth. It must be meat that the butcher on the other side of the vase has already cut and 
has placed there expressly to he out of reach of the cat. The woman seated in front of the 
pole is leaning her head on her right hand. Her eyes, are shut; shu is sleeping. [[ is rate ru 
hnd a figure sleeping in such a fashion. In vase-painting, although there .ire a few pictures 
that include sleeping figures* such as llerakles, Polyphemus, Ariadne, Medusa, Geryon* 
Alkyomnis, must sleeping Female figures are maenads about to he raped by satyrs. It seems 
rhar during rhe figures' sleep, something always happens. Satyrs cry ru rape maenads or 
mb Heniklesf weapons*, and Odysseus blinds Polyphemos. The only two scenes where 
nothing happens are a woman holding .3 sleeping child in her arms and an archer sleep¬ 
ing on a cup in Basel (fig. 11},’ which we will come back to. The woman on rhe pel ike 
in Munich was supposed to keep an eye on the meat but fell asleep L nn duty'. She is a 
comic archetype: the sleeping guardian, She also conforms to a Greek male stereotype of 
lazy women, always loitering about instead of doing their housework. A peliki fragment 
in Malibu, which seems ar first unintelligible,shows a eat atop a stand and a man about 
to bent it with a sandal. Sr is only in the light of rhn>e previous vases that one understands 
tts meaning: the eat has managed to climb up the stand and has scoffed all rhe meal. 


Women Gossiping* Getting Drunk, and Sex-era zed 

On a red-figure hydria in Madrid (' :: 14) attributed to the Berlin Pa inter* rwo w< mien are 
standing at a fountain house, which consists of a Doric column erected on a one-stepped 


■■ Munich. 1 , 347 - 

Sew York marked |lv\ iNo^fij. 

Malibu, B^AE.476. 

tlabasmni, \ltic RJ. Frm i Jenee (R 3 ), Rliudc N.nsd Schtml id Dcu^n |BA zo-2.44^ AR\ - 1S14.KS, 

Add 131, Add z^ r; CV/l* I 'n ih idt-riLL", Mlitclivt nf the Rhode Island Selim. 1 1 - I Ue^p,n I, ly, pi. izja 4 t. 
Frmn Greece; Villa Giulia I’jLnter; 4 * 0-440 RG 

' Cup, Aitk Rl, Bflsek Antikemnuwwm utkl Samuil ting Ludwig IIS 141.0 (BA ktn:h • -i■. ■ 1 

1jj. Chairt Painwr; 41+0-4"* Bt - County nf rhe nvtittutn, phiuufir-iiilii'r Claire Ni^li, 

■' See further h.iprvr 2, ! Tre dime HI of Foreigners', 

■’ Malibu* N^.AF. 4 ^*, 

Hydna, Attic RE; \ 1 .uind, Muhe^ ArLjueoLuj'iL..i SJacionjLl, 1 l 1 1il'.A 2.014^5), A K\ uqj.ifr- 7 . Add 
Add' 14c Otmw Romcrip R. (lyflo) dv J<m Viijfrji Gncpu en t'f Mmeo Anj r Xtfckmal Madrid: 
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\ lgilrc z.j. InmiQur: tint gossiping uoman at thf fountain f tiara have fttrgttlten their ojy.t- 

fimiittg hydrtd at the fountain. Hydfi;.i t A life RE", Madrid* Museo A tautologies Naeioisal* ] 1117* 
Ik*rim Painter; 300-4^ Bl-. Scanned drawing by J. p r Bea/lcy* etjurresy nf the Begley Archive* 


krepis wiih j lion 1 * head spout shown in profile* From their gestures and their poses* 
they seem to be conversing* The woman on the letr is drawn smaller Ehim the other to hr 
ihto the composition bec.niSL she is carrying a hydria on her head-The ’taller" woman 
has iefl hers beneath the fountain > spout. Both women wear a tiara, which indicates 
ihar they are neither slaves nor servants but inosi probably citizens. Or the far right, 
a hydria is overflowing with water time is pouring out of the lionVliead spout. On 
the Madrid hydria* the woman an the left is carrying her hydria vertically rather than 
on its side* which implies it is hill and that she is about to leave. Her leet are pointing 
towards the left, away from the fountain place. Her head, however, is turned towards 
the other woman. With rhese simple elements (Olmos and Balmascda 1 97™-8: it), the 


figs. 14-5^ Micdtell ■ tip 10. Berlin t^rnwr; 500-4(10 i^', Scarified drawing hy I, l>, Beazley, Lummy 
i>f ilie Eteazley Archive, 

y uiii pare lo tin- inscription an a peLikc, Attic tiF, ValEizall Lug Mll&cn (irc^arifinE} Rl r llssci i Vatican^ 4 J }; 
(BA j r?*4l; t-is^i] j i'ii ej 1 if ■ . ior-1. tigi'i- 13-14. From Italy, Etruria, Orvcrri; 510-5^0 [ 5 t!: inscnprirui 

riL-si hi an averfh swing container: TDK MEN S’III, P[. 1 : . 0 <NJ> PARABF-RAKF.N'j 'already ir m lull u ss 
overflowing*. 
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overflowing hydrin, rhc gestures of discussion* the indications of departure of the woman 
on the left, and her lingering (head turned right), the painter has shown two women 
gossiping {taleiti, phluartw). Because they are lost m conversation, the woman on die 
right forgot her own hydria under the fountain head. A similar scene of gossiping ladies 
(they .ill wear chitons and himatia and hair-gillets( is shown on a black-figure lekythos in 
Thebes. Four women are standing in a queue at a fountain. Three of them carry their 
hydrin r horizontally on their heads-They hold them with one hand and make gestures of 
discussion with the other. The first woman looks round to chat with the one behind- She 
has misplaced her hydria below a tionVhead spout from which water streams half in the 
vase and half outside. This is a typical scene of situation comedy. Aristophanes would 
su re I y have a g ree d. Ill Ari si o p h a lies' T h dS t m Ip /; f i ndz t title (i 9 3), worn a n \-V co m plains 
□ bout Euripides who describes them as 'gossips' (tdi tdtou$) % but then., asTaaffee j i ',m.j \ : 
9 q] writes, ‘after this mdicte merit of Euripides* she turns to .1 revelation of the truth 
about women.,. In short* her speech has revealed that Euripides actually tells the truth 
about women’. 

These two vases are the only ones I am aware oh among the many representations of 
ordinary women filling their hydriai at fountain houses or at fountains (Diehl i 964: 131, 

□-1; Mantriiu-Aragno ; 117-48), in which women have let their hydria overfill 
or misplaced ir.This detail is shown in a different context on a hydria in hr. Petersburg, 
also attributed to the Berlin Painter. Polyxene is at a fountain, whilst Achilles is crouch¬ 
ing behind. Her hydria is overflowing. This detail probably indicates that she has just 
noticed him and, in her terror, has forgotten her hydria. There is also a bird sanding on 
the fountain on another representation of Trod os and Polyxene. Usually in the depic¬ 
tions of the flight of Polyxene, her hydria is spilled, as on a hydria fragment in Paris, 
or broken, as on a hydria in London. Yet* with the exception id the St. Petersburg vase, 
the hydria is never shown overflowing. 

If getting water was a womaiTs job, some men probably would come to try their luck 
at the fountain. On a hydria in Brussels {lie. ■ K ' two respectable women fill their 
hydria, while another* having just filled hers and about to leave, is molested by a seated 
man. He grabs her left breast; she lifts her peplos with her right hand so Us to escape 


LeLytliuh, All it l'.l : . Thebe?., Arthaenlogital Museum, cm ^ 1- (BA .-1JEJ cotf; CVA r Greete d^Tht-bei, 

ArchAcuhjgicai Muwum 1, pi, ^-4. Frmu Grm:?, Bm'otia, Rhi^cum; t 10-490 BC 

"- Set a[%i> Ac. Lys. tz?. 

I lydru. An,it Rli, Sr. Petersburg, State 1 fernura^L- Museum* ST 1 ySB; (BA io 1 , 4 RV- 110.1-4, Add 97, 

Add* 195, Fani 5 to; lirfiefnid, K. j.ncl Jung,| Die Sagerr rtm den Ar^mtdHtciT, van Tht'ben imd Trtjid 

in da Ktessmlwn t*nd Ht'Uentstise.hen Khtitfr Munkhi % 14N, bruin Italy. Etruria, Vuld; Purlin P-imrer; 

Be - 

IM Netk-nitiphora, A [tie EE London* Hniidi Museum, 97,7-11 1: (EA 400797^ ABV NiCS* Add' zft, fomi n; 

■ 1B//J. hji s ^ { T'A, Loudon, British Museum j, [It. He.7. pi. ^s-ia-b I'amter of London B76; 5*0-540 
BC 

II yd rid tf- n Attic BL Pant, Mu see 4 u Louvre, Up 10*51; (BA ii.|ai); (AM, Paris. Muset? du Louvre 1 1* 
IJI.II.E.111, pi. M4.1 4. ^0-540 EC 

1 = I yd rm. Atik K h I n 1 tdni 1 „ B* 1 n *h Mmeum, ]K$ 9 . 7 - 11 . 4 l (h A 10 % 0 8 1 I, A K V 2 9 -. 1 ^. 19 6 , [ 64 c .\dd 1 a 5 , 
Add -1 r; London, British .Museum 5, Ell.Jf. 15, pi. 7^.4. From Italy, Etnlda, V'uki; Traikss Painter; 

jpo— 1 | Ro BC- + 

■ | (ydrj.i. \ttil Brussels, Mu-sees Roynuv d'Ajt et d'l tistoire. R ^fu (BA ic-^.q- CVA, BruxeRe-s. Miwes 

Royjuv d’Arr ei d’l lirtairr a* pi 16,1. ^ i^szo EG. Photogfaph, courreiy ot'ihe museum. 
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E'jjJii i f, Man grabbing ,v ww?;n.K breast at the fountain place a fill about to be su racked. I lydria, 
Attic BI 1 , HrusseK Musics RoynuK d’Art et lT| IiKtin-ir^^ R^fi: s c—5 io ]&■( . Photograph, courtesy 

cif Ehtf rtimeunt. 


his grasp, and is about to strike him with a piece of cloth hdd in her 1eft hand. These 
images icll us more about the men who paint rile vases than women. The fountain, was 
the womens sphere where they met Lind socialised. Men rarely appear in chose scenes, 
except to woo or I ice rally grope women. Tli is means that men Jo not know what is 
being said nr the fountain, and because they eannut control what is said, they mack the 
women by debasing their conversation to sheer gossip or drivel* which is another form 
of control. 

Tile other female stereotype* according to Aristophanes, is that women drink wine on 
the sly. A skyphos in Malibu fli 1. \ shows a cellar containing two stacked-up chests, 
an a in oc hoe on tup of the first, an amphora cm the floor against the chest* a basket in 
the background, and a skyphas on top of a kottahos stand. 17 On the ocher side, a young 
slave girl (she has cropped hair and is loaded with domestic utensils) with a full wineskin 
on top of her head, a bag on her shoulder, and a hydrta in her hand WLilks behind her 
mistress. This overweight woman hurriedly drinks wine out of a large skyphos. She is 
walking to the right and l her large lips are glued to its lip to increase the flow of the liq¬ 
uid' (Oakley zcoo: 140), Neither the woman's dress dor her hairstyle indicates that she 
could be a hetnira. On the contrary, her long and heavy dress and hairstyle are that of a 
‘respectable woman’, The two women must be carrying wine to j symposium. A sympo¬ 
sium was not Lilt event for a female citizen. The Malibu mistress cannot be present when 


Skyphot. Arne Kl. Malibu, 1 hr f.-L.iul Geny Mioenm, Sfto.AI \a^ {RA iai^), 1 'YA m Mulibu K, Mg. i, pk 
iBK. ij- 4 1*0-4 j'.1 fit.. vVctori^d drawing O Alexandre C Mitchell 

Set D. Thompson 1 j-l 
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Figure ifr. Woman gulping trine on the uuiy from the storage room to the metis symposium, 
SkvphoF.. Attic RF h Malibu, The (.-Paul Getty Museum, SHa.AK.304i 460-440 BC. Vrirtoris^J 
drawing C> Alexandre G. Mireh&LL 


guests art 1 being entertained (fvyj. 1.23L as on a pyxis ' and ,1 ehous in London," so slue 
decides to drink on the sly, which can be inferred from her drinking while in motion, The 
painter is mocking a housewife: she is a fat gluitoru as on a cup in New V.irk where a 
Woman is looking into an amphora to see if any wine is left. 

This image of the housewife i\ not found in the usual literature re herring to house¬ 
wives but Aristophanes does make fim of drinking women: "You are at hand when furtive 
wives unlock the storeroom door, or siphon off the wine" {Assembly of Women 14—15). 
In bysistffitd) ignorant of women’s rirual oatta Lysistrata says: 'Let^ set a great black 


j: t up, Aint Rj : h Lmiikuif Hrmsh Museum, I “6^; (BA 1044^), 41&.6U AtM lie \dii- ij ii Keuh 

1 niitig. iHfi. From Alberts; Brinci* Fainter; 4^0-4ho RC. 

,J- i.linuN, Ante UK ! inidnrt. Ikirnh Museum, 1 ■ ■ iD.fr-r v m; KeuK 1 : fig, iK^. 430-410 Bt:. 

“ ; C.\ ip,.\rriC R R New York. The M <■ trap kIlu n MUSA 1 li m of Art, 1 7 i .^i ; A RV o. i 4I r« 2 - 1 --, JVr?j ^ 4ft, .\tfd 

l Kilmer ■ - ; pi. ui p. 146, K8H. Class of Palttiette-Kye C -lips; 510-4So BC. 
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Figure 17. Drunk aid prosttluti' tnlh sagging breasts ami triple drm. Lckythos, Attic R 3 , London, 
British Museum* r^iirTQ-i H,i; Oinophilc Pointer; 510-^80 BC* Photograph Q Alexandre {•- 
Mitchell* 

cup here, hollow upwards: then for 11 Limb well slaughter u Thasian wine-jar, and firmly 
swear never to fill it with water' (195-7)- 

The Malibu drinkers thick lips find a parallel in a grotesque and naked female dwarf 
cut a skyphos id Munich about tu drink from a skyphuv Blji on its other side* a winged 
phallus on top of which is set a katmur 1 (sacrificial basket) gives what Boa id mar (1991: 
118} calls a Itinr of ritual'. If compared to a scene in the rondo of a cup in Rome' 4 - 1 
where two women sacrifice to a phallos shrine, rile Munich dwarf tends to he a carica¬ 
ture and the scene itself a melange dc genres^ the kanoun rocking atop the phallos recalls 
the Perseus Painter's pel ike with a bird sitting ori the perch-phallus of a herm. The 
Munich scene could he a parody of the leaina series where women drink, using ladles 
and smaller drinking vessels, from sramnoi depicted on starrmni. 1 

Another stout old female drinker is found on a lekythos in London (ri An 

old wohud with a wineskin in one hand and an oinoclioe in the other walks towards 
a naked youth who holds a skyphus in one hand and a walking stick in the other The 
old woman’s hair is cropped as slaves'. Her translucent chiton reveals sagging breasts 


■' Skyphov An it Rh Munich, Amik^nsunmluiigr^ 8yJ^ JE5A 4691]; VkstMiscl i-w, 440, lip>. aj.La-k 
440—410 RC. 

■* (.up Ere Atlir RT, Rome, Mliieo Naxiunak F.tmvLn <li Yalta Giiiha, >041 v n |I>A mi s+ 0 ; : 

pL tfji, 

" Belike Attic RL Berlin, Aittikert^mmhniji, FiC7±; (11A AAV 1 ffli.4 .Add nL Adit- i&p ARi'H 

J h ftp. ^ 3*. From lea I yv Etruria; Perteu* Painrrr; 490-460 Jit . 

’ See PfuntLS]-Ducroux I 'jm. 

■ IrkiThnv, Attic RL, London, hnrmh Museum, 1 ro-iH. 1- (RA ^0^45iL ARY i ii. 1, nK.u ,U?V 
Add 1 dN„ Add- 1 1 EVhclu-l . : p|. 1 4*. From Sfc._iLy- Oinophik Eairtten 510-4 go IK-- Phonograph ?> 

Alexii r id r l j C1 r jM i cchell. 
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nEld tar calves. Her face is caricatured to the extreme,: her nose is curved, her eyebrows 
are underlined, and her double chin and neck wrinkles are signs of old age. She is an 
old and drunken pnrm. She cannot he a hetdira. She is a caricature of beautiful h^tairai^ 
such as the ones depicted on a hydrin in Munich (tv: i ). ■ They have slim bodies and 
chiselled facial features; they wear the sakko s and use traditional drinking vessels. The 
hcMmiio n the Munich hydrin are considered by Robertson (1991: 17) to he humorous, 
lie interprets this as a fantastical women-only symposium, an impossibility in fifth- 
century Athens, Hut this scene is only a snippet of 1reality, not reality itself, It is more 
likely that this vase shows two hetaira at a normal symposium. It is typical of painters 
to show a pars pro toto m vase-painting. It is amusing, however, to observe dint the vase 
oh which this old prostitute h.is been, represented is A lekythos. Later, ns the fitch century, 
old pro st it ut es w e re call c lI 1 st ut h 1 *$ (A r. A ssem h ly 11 □ 1 ), ’ p a i n ted vase', bee A use of t h e 
make-up they won- to cover their wrinkles (Henderson 'lekythos'). On :i cup 

in Vlilibu, a remarkably overweight and double-chinned naked pome drinks from a 
small krater (of all possible Vessels! while ,1 kneeling youth masturbates in front of her. 
On the other side, a pome with a triple chin and triple pot-belly masturbates another 
youth. On a kalyx-k rater fragment in Munich, a double-chined juk/m's name is 
inscribed: fc SUKO\ In Orcek^as in contemporary Italian slang, ,1 ’tig‘ was a metaphor for 
a woman's genitalia. 

The London lekythos and the Malibu cup were likely eo be considered as humorous 
because the women's faces and bodies, on the one hand, and their drinking habits, oti 
the other, are dearly caricatured. The services of these women were probably all that 
these youths could afford. The painter is mocking the young diems as much as the old 
women. The image of masturbation is unexpected too, except when satyrs are involved. 
Mjsrurkitmg satyrs arc often compared to staves because neither can afford the services 
of a prostitute- Maybe the Munich scene of masturbation contains an extra joke: the 
youth cannot even afford an old prostitute! The 'objectification 1 of women is a more 
common trait in sexual scenes even when only two figures are depicted. On a cup in 
Boston, a man penetrates a woman from behind and fells her: eche esMchos, in other 
words, ‘hold sill if’ 


Erotit' Thoughts, Dildoes, ami some Flying Peni&es 

According to Aristophanes, not only do women gossip and get drunk in^vuJ o! working, 
hut they arc also shameless, lustful creatures. Even the Hippocratic Corpus offers advice 
cm rhe duty of .1 nun to 'fix' .1 woman’s‘wandering womb' (Aret. ill! erf, ffr, i.i i.i—3) 
to have .is much sex as necessary so the woman stops suffering from hysteria. And the 


,+p Murick* 142.1, 
ij - Malihi, flo.AE^s. 

Calyx-Icruter fr, Artie HR Munitih, AntikrnsaQkinlilngejv, 3J?V im^. }his ]s* ifi99, Add' 1 f 1 ; 

Viemewl \t} i : fifts. 9. ij, 19. 7, ^5. la-e, 4, 19- Hriphroniosi 510-^5 BC, 

" Cup. Attk RR Boston, Vlnwmn of Fine Arts fv“o|BA aRV- ,144.141; ARFH 19^ 

Downs ^00-^60 BC. 
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Philugelos has, of course, ;i number of nrusogv ills tie jokes,, such as the out quoted ear¬ 
lier or rhe following one (144A): ‘A young tij an asked his horny wife: ‘What should 
we do, darling? Hat or have sex?' And she replied: "You chooses but there isrft ,i crumb 
in the house", 

A number of eases show women with phaLloL On a kraicr in Berlin, a woman is 
striding carrying a phallus the si/e of a battle-rain. The phallus has an eye painted on 
rhe gland* 3s all phallus-birds. Is this to mean that she is a hetaira wins has serviced so 
many penises that the painter could only give it this gigantic size? Should ir he compared 
10 rhe rondo of a cup in Rome,, which shows two women in a dancing ritual a round a 
gigantic phallusr lr could also be a parody of the Ph^Hophorij festival. A modem 
eornp:iTisou is found m the niara (phallus) carried through the streets of Nagoya sn mod¬ 
ern japan during the animal mara-Marsuri festival every 35th March. According to 
Watanahe {1 1: 4^7), The pilgrims pray for their descendants in front of enormous 

wooden pha I fuses'. On a cup in Bedim two women standing back-to-back a rc making 
bread. Above tliens is a phallus-bird. Ill this scene, the phallus-bird has no agency in the 
scene ,is it does in other scenes, as for example on a cup in Boston (fig. _ M where* on 
orit side, .1 phallus-bird is l iaeubting and, on the other, .1 satyr is br.icmg himself, bent 
forwards* hands on hips waiting to be taken from the rear by a tiny phallus-birds a simi¬ 
lar scene i* shown on a lekychos in Dion, which shows a pome on all fours waiting to 
he penetrated by .1 flying phallus-bird. On the Berlin cup, ic is not flying about; u has 
a frozen, almost heraldic :lir. Most probably ir symbolises the women'* sexu.il thoughts 
while they are at work. 

One can pursue this imerprelation with an amphora in Paris’ where a naked woman, 
possibly a heidirtf*, holds 111 one hand a small phallus-bird and with the other uncovers 
a huge basket filled with more phallus birds. Is ibis the painters way of saying that she 
unleashes her desires? This is an odd scene ro say the least, but it can get very humorous, 
as in a similar representation on a peliku in Syracuse (rig. iv>): on one side, a young 
woman wearing a sjkkns has |itsr undressed and is about r<i wash her dnrhes or maybe 
wash herself. Her cloches and shoes are set on a stool and a cleaning sponge is hanging 


See ■ 1 1:•. • i,"A lew I*r 1 nt: 1 pI l- s, Sptctliciilly Useful tn this SUidv'. 

t uliimn-'kratici; AlUc RF t Berlin, AnUkeii^aniin[i.m[>, (ISA ln 6 zS ARY ^jao t Add Add' jl> - , 
/brj ^fi; ARFi l /. fi^. 342.. Italy, l-mina- Fan 4^0-4 No hC. 

■ Roim\ Villa friuh.u 5041 u 

" Cup, Arne BK l-loncnw, Muw AndjtologkD Kcruaco, (HA S4Sceinhtn pi. 560-550 

BC 

1 ■ Wiito na be 1 a 1 i at p. 4 S 7. 

( up. Am l* RF n Berlin, AntiluiicaiTirrklurLp, 1gAfi.i e; Roardinan 1 , : nti. ro. 500-490 [it . 

" Skjphos \nk Rl : . Boston, Museum of bine Ans o8.jic; (BA 383); Wntieiik ■ ■■= pi, 11.4-5. 4vo-470 
BC. VecTon&ed drawing <D Alexandre 0 . Mitchell, 

Lekythtw, Artie RP X Diun, Arckje^Logicar Museum, f'nii Gra; <AlheiWFarii 3 50-1; [^sminciii 

■ i_r 4^, m- 7. Frum Greece, Fvdna; 4-0-450 hi- 
" c Berlin. 196^.11. 

: Amphora, Attic RE-, Laris, Muse* dn iVm Pa lab, 307; (BA AKV- ijy.i Arf*i io$ H Aihi L ioH; CVA ¥ 

f ranee e 5, .Muhcc du Petit-Palais I, pi. u.z-r&. From Etaty+ Captia: Plying-Angel Painter; 500-490 BC. 

■ Pdike. Attic RF, SyTacuMr, Muscth \aehei'logico Regnuiiile PauI n Ornj, ioofcf- i : BA icar-O. ARV 

Add- id 1, Para OVA, Ir.ili.i 1 Sir.iuutji Mii^n Archeolu§pcu r, pi. 7. r —3,. Frwn Sis. 11v; G-l-Ih; My^tm- 
^ ie^-470 B< . V^ctnriid drawing 43 Alexandre C-. Mitchell. 
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Figure tK- Satyr urtr ju fee ln§g$fffd b\ r a baby fiihifluz-bird, Sfcypbos Atrk R1„ Buumw 

Muwum .1 1 me Ails cK.i ie; Rt . Vtvtnn*cd drawing il A It undue £«, MitchrlL 
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I i&urr 14 - Vmud pan. Sid? ,A; irnman H'jshwg tfathc*. Sid? B; woman stepping into j hdtket full 
el/ diiduS. Peltke, AltnJ RL, M Listed \rdi^ibgifL> R-t'giun.ilc Pi' slu- Orsi. ± 006 ^ 

^ e 0-470 UC, Vectorised drawing© Alexandre Cf. Mitchcll- 


in the background, On the or her side of t hr pci ike, a woman has stepped into thr con¬ 
tainer as if rn have a bath. But the day vase is now a wicker basket, and the water has 
given way to olisboi fdildoes) with eyes similar to those of the phallus-birds. The pres¬ 
ence of the eye brings the d if does to life. This must be a humorous way of showing the 
special sexual appetite u\ this woman who takes ;i phallic immersion rather than j bath. 
The humour in the scene is based on the surprise effect between the two sides of the 
vase, graphically altruist idem ic j I but totally different in meaning, A fragmentary e up in 
Pans shows two pQmffl about to have sex with what seems to he a giant phallus bird. 
Finally* a pclike in London ; }' shows a "respectable woman* outdoors in a farm 
yard, distributing seeds io erect phatloi instead of chicken or ducks. It is a parody of an 
everyday-life activity. 


4. Treatment of Foreigners and Political Satire 

!n tile fifth century, democratic Athens defined itself through its struggle with what ii 
considered to be the'despotic' Persian Empire. When Athenians used ethnic stereotyping, 
it was both a reflection of this stare of affairs a sign of Its eugenfstic tendencies, and* to a 
lessor degree* a way of maintaining social cohesion. In many ways* foreigners are handy 
scapegoats for a society's ill fortunes, As far as mocking Persians was concerned, we are 
also here in the realm of The laughter of the enemies*. To laugh arenunics by making fun 
of their laziness or effeminacy may seem a little silly, hut in 11 shame-culture, 10 lose face 
is to lose everything that gives meaning to one’s life* 


( up fr., Ann. K l\ Pans. Mu**e da Louvre, G14; (BA j.006%), A RV~ X5.1, 1 57 R. r Add H4, Add 1 no, Far a 
CVA t franee 17, Muicc dti Louvre 10* pi. 17.1-4.- FcdLEcm Faintrr; s-o-^qj BC. 

■ 1 'ehke. Attic ft I. t nndun, British Museum, E-N is; (BA 11 ARV 1 117,15. Add- 1 u. Par1 454; ARFH 

IL %■ iiv Fn mi Italy, Nofe Hassclm-jnn I'.nnUm; 440-^^ lit:. Vectorised dewing . \ lex j nU 1 l- 
Mitchell. 
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Figure- \Q t WVfiKijn fhnm ttti; gram t** Upright phallu ses JJ if they ucrE cl* it ken. PeEike, AltiC 
Rf London* Rniivh MmnifYi. Elly; Hft'*dmMii Pjinrcr: 440-420 BC. V^crorised drawing O 
Alexandre (*. Mirchrll. 


/t />ru«fe Scythian 

In the fundi) of ,t cup lit Basrl (I ' i |, .1 Scythian ihe wears the Scythian felt cap and 

right patterned clothes and a bow and arrow} wirh his eyes closed is asleep. The scene 
is divided by a thick line: above, the Scythian is sleeping, and below is a large rhytun* 


1 Batch tw 1 4 u 
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Figure \ j . Drunk Siythiatt nstecp i. Cup* Ait it: RE Basel, Atirikenituistuitt mid Saitimktng Ludwig 
Chatrc Painter; 490-470 BC. Courtesy of the museum, photograph <D Claire Niggli. 


It is almost like :i rebus puzzle; a sleeping Scythian added to n drinking horn means *he 
drank too much and fell asleep 1 . ^ this archer is generic ally xiii ‘Oriental 11 or a 'Persian*, 
the Greek painter is simply mocking the miserable warriors in the other camp who drink 
instead of training. But if we consider this archer's appearance a Id lettre „ he is dressed as 
ft Scythian. The only Scythians who would have come into contact with Athenian paint¬ 
ers mi ,1 daily basis, were most likely 'Scythian archersV members of the Athenian police 
force. According to Andoeides (3.5), this police fora- was instituted around 446/5 IK - 
Hunter (in -T 145-9) argues it wax instituted as early as the 470s. A common expres¬ 
sion during symposia was To drink like a Scythian' from the verb skuthiznin (Hkron. 
RlmJ. dp. Afh i ftt drink immoderately. As the Scythian is drunk and asleep, he is 

incapable of guarding anything. The drunken policeman is humourous because it is .1 


’ On Scythian archers* -wt Vo* TyM. 
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Figure 51. My munt is Eurymedtm and i heml Oirtudiur, Aitic RE : r Hamburg, Museum fur 
Kunst und Cicwerbr, 1981 .t^; manner nfTriprrdtmos Painter;4If0-470 BC. Vbetoriwd drawing 
© Alexandre Ci. Muchd]. 


u r«L- ot power temporarily iiicjipadtared- Poking fun at figures of authority is com Elton 
to mosc cultures. 


Eurymedan 

In other depictions, oriental figures dressed tike Scythians ina> he Scythians or images 
of the 'other*: in a word, foreigners*. By drawing 'Scythians’, some vase-pa i nters 
intended, perhaps, to represent Persians. On art bmochoc in Hamburg (I : ul first 
p u hi ish ed h y Sc h a uen bu rg, J m Lie h -d e ba ted pa in ting sh i i w s, on o ne s ide t a you ng man 
wearing a cloak and striding to rhe right, holding his erect penis in his right hand, the 
other stretched out towards the figure standing on the other side. The second figure, 
shown in full fact, has a bushy beard, wears right oriental clothing* and carries a quiver. 
He is bending over and holds both hands, palms out, on each side of his face, His face is 
shown frultraHy because he is addressing the viewer. There is an inscription between thi 


Sw .VI t~ Miller : J»d • 

1 Dun iL-hHiur, Attic RH. 1 LmilKirjs, Muwluti Fun leu mi und! f.irwertw. ivRi-r?"*; iRA 1107k Snip ucn bur £ 
pL 15 , 1 - 15 , Mdiim-r of Eln- r«pwil*mnfc Painter; 4 ^ 13—470 BE Vtsuriari^^cl drawing to \Jt%mdrr ti. 
Mitchell. 

Vtt‘ SellftUctlburj’ 1 -sl Heavy, S. ,nui I'invi’,, K I-. 1 199-1 Kj/«‘ m AnlhpiUv. Swditst.i: 1 %b t f^, Jcm fftlnCh 
and Vickers 1 . rip. iz- Frantisi-Ducroux 1.- • : jil. jHS 104 1171!!4^ pL iiC-J; him 109 I1994) i -1 , 

fifp* Kcuh 1 ■ zmIi%. zm; K limit 1 ■ • 1: pi, *1 p, u*, K1 mo Kurol t/rr .AffUfcr, Sdtaln" 

NtirddeutstkfM Frituth-fitz, lUmhur^, Museum fur tfurt*f urtd g>j write eVkmz, 597-) 1 r^-tN, nu. z-i; 
M,t Miller !-■■ plv, e~zj ReinsRrrj: ■ ■►Wu it?, A, C. Smish 1 Wanilgai l, 
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figure-s that Schaumburg < i u-y; 103) transtr ibtrst EurufliL'dttu rim/f/ kubsi(ilej esfekdx he: 
also amends kubadet o An^tA; (1975: 104), that is.T am Eurymcdom I stand hem over'. 
Dover (r too-^) demonstrated from vase-paanting and literary evidence that the 
passive sexual partner is the humiliated or lowly one. The woman is almost invariably 
lei an inferior position, the man dominant. For Davidson ( • ■ : no}, the Eurymedon 

oinochoe "seems to demonstrate unequivocally a connection between penetration and 
power 1 . The passive partner is the 'loser\ he is k buggered 1 . And, for MeNiveil j i-“ c:-: SSK 
thrill piettiiL parodies tin- familiar depictions of erf trie pursuit, and that: 

unlike the noble gods and heroes in normal pursuit scenes, the Greek not <mh has an 
erection as he runs Howards rhe Persian hui lie grasps Ins perns in hm right hand like .1 
weapon. I nstead of running away like a woman or a hnv in .1 pursuit scene* the bearded 
Barbarian presents his- buttocks to the Greek, recalling a female prostitute [hetatni\ in 
one of ihtr more violent depictions; of heterosexual intercourse. 

One of the greatest battles won by the Greeks over the Persians was the naval bat¬ 
tle tough 1 at the mouth of river Eurymedon in Pamphylia. According £0 Thucydides 1 i. 
took it was j battle on lurid and sea., where Kimrnu son oE MilitiuJcs, won on the same 
day two bit ties and destroyed two hundred Persian hoars. The approximate dace of che 
vase is the 480-4^0% and the bank- was fought between 46If .ind 44S5 Itt (M. t Miller 
1 '■■■■ ■': y-nh This is no coincidence, and most scholars interpret the vase's meaning as 
AVe’ve buggered the Persians' (Davidson • - ■: 171 ). Ir is generally agreed that in the 
430-410?! the Persian world is ufan depicted and sculpted as a culture of marvel and 
Jehght, unlike the situation in the 460s following the Persian Wars. The Eurypledori vase 
is thus generally understood as a new way to depict the humiliation of the Persians. Of 
course, there were other characters named Eurymedon in literature and in history, but 
the facts as they stand are insufficient to shake off the political interpretation* 

The key to understanding the vase lies in linguistics and iconography. The adjective 
t'uru$i large", l open\ is common in Aristophanes. He uses u .is a prefix in words like 
t'urttfm'fklns (C Hoads lo^-yo (six times), Knight* 7 1 9): ‘gape-arse', that is, ‘debauched 1 
(Henderson >17 y. "* 7 * 195, no* :n, i-i 1-14,118); euruprokros is a common abusive 
term in comedy. I he usual term to refer to Persians is Mrda&i jokes in Greek were mainly 
puns. l>f course,, the Persian on the vase shnuld have ^aid -medotf and not We 

could argue that a spelling error was made by the painter* but this could also lie a typical 
play on words;'the wnh (arse) Persian 1 . 

The gesture of the Persian needs to be explained a little farther, Davidson says, for 
instance, "as if lie was surrendering* 1 v: 170}, and Me Niven compares Eurymedon s 
gesture to EnrysthcusV in the pithos scenes to a gesture of surprise and fear Eurystheu&s 
gesture is actually one of supplication as he has been forewarned of Hera, tier s’ arrival, 
which is why he is already in a pit ho* when Hera kies comes up to him. A gesture of sup¬ 
plication would lit perfectly here! There probably is an element of surprise: on 11 pel ike 
in Pans* a satyr, whose face k shown full-frontal* is bent over a k rater. His right hand. 

[Mlktf* Attls RE Paris. Mmsl-l- J u Lmsvrr, C *1;-• *\\\ Lftl AM- inti-, l \ I r.invi- 

<j, Musce dil Loom i6, pi 4^.1. P.iinttr i.f Loovfc f.±;K: ^1^0-470 PC. Sit -ilvi caly v kfitlrlV Alii. Rl : , 
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palm turned to the viewer, is held slightly above his head in, a gesture of surprise and 
probably delight. One ot the keys to the Eurymedon vase is sn^me.The re a von the 
painter did nor show the ‘triumphant act 1 and kept bath figure apart is to surprise the 
viewer, as he would have been by the inscription. The pun on eurus and Medos adds to 
the joke. 

Some scholars may wonder what such a scene is doing on a wine-jug, or, if this is a 
scene ot triumph, why the painter did not show the act of penetration.The vase may have 
been inspired by the famous battle, which was in everyone's recent memory, but it is less 
a representation of political Triumph and humiliation* chan a dirty joke, pure and sim¬ 
ple, played ac the expense of Ehe 'effeminate Persians’, In view of the many other comic 
depictions shown and discussed in this hook, is it really so surprising to find such a joke 
on a wine-jug? 


5, Reprehend aui Social Behaviour 

Humour has often veiled didactic intentions: by mocking a certain trait, whether it is 
extreme drunkenness or gluttony* the hidden aim may be to straighten the crooked and 
ensure that everyone abides by social conventions. There is a place for drunkards in the 
Philogt'Ios. As in many other jokes in that book, it is mixed with a misogynisric element 
[Vhtlvgclos ii?Ah ‘While a drunkard was imbibing in a cavern, someone approached 
and told him: *Your wife is dead/ Taking this in, he said to the barrender: 'Time, >ir, co 
mix a drink up from your dark stuff. There may be an added level co this joke* as the 
dark colour of the wine is also a sign of mourning. 


Drinking hi Excess 

The following paragraphs will not consider ai length drinking in the context of the 
symposium, as ii has already been researched extensively. The focus here is rather on 
the state of drunkenness* its comical function as an image,, and how different aspects of 
drunkenness are depicted in vase-painting. "When speaking about wine, the Greeks were 
inexhaustible. Drinkers* dialogues, experts' discussions* lyric poems* and mythological 
tales - the literature dealing with [be divine beverage is extensive' (Lissarrague 1 vvuJ: 31. 
Anyone who has experienced drunkenness knows different levels are distinguishable. If 
the Tneny stage" is exceeded* it may be followed by drooling* heaving* r md eventually 


Bi3mI t Antikennuihrum uitd Sam frilling Ludwig, HS4K0; (HA 1 Ilolschtr ~ v. -B; f VA, Basel, 

Antifcenmiwum und s.innmEung Ludwig j, ±5, pK, s.3-4, ^.4-4, 41^40 Bt . And unlumn-kreter, \tti< RF, 
Niiph?>, Museu Archroh^o Naziuavalt 1 , Ifi 5 fiy: (BA .LKV A ui.^; JJAU" V. pi. io:\ $.i*. ‘Htmin’ 

t'ht Orchard Paincejf; 470-460 BG. 

Rhytnti* Attic RT_ Warsaw, Natioilit Museum; (HA 2.040^4), RV Add 13, Add' 2. zH, fWu 

AK.IH L % Rry#™ I'winter:. 4 Hq-4^c. \\C. 
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sleep. 'Let’s not full into riot and disorder with our wine, like the Serbians, but let us 
Jr ink in moderation listening to rln lovely hymns' (An;ic. dp, Ath. i. G.4z _ :.i-b). Vase- 
pa inters often depict [he "merry stage'. In some cases, however* they show the last stages, 
which are neither graceful nor poetic. Were these depict ions comical because of the way 
ill which they Were represented Or simply ill themselves? 

The Greets are not solitary drinkers; the consumption of wine is seen as a communal 
act,The symposium is organized as a community* with its own rules intended to establish 
a setting of shared pleasure 1 (I issarrague ■ a: 19). When drinking gets out of hand, 
i[ becomes an individual: pleasure - a vice? A cup m Berlin shows men dancing and 
drinking. Under one of the handles, a reveller is crouching, trying to pull the stopper out 
of an amp horn, which pmhahly contains Uttltiixcel wine. Nfo k rater is shown next to him; 
he is trying slyly to drink alone from a hilt amphora. It is an exclusive pleasure. On a cup 
in London, a glutton looks into an amphora to cheek if there is any wine left. In the 
rondo of a cup from the Basel market, a youth rushes head first into a column-krater. 
There is no sharing here to say the least. Jumping into a k rater is a comical exaggerated 
behaviour, This motif ts also used in another context when Eurystheus jumps into his 
pithos, as will we see further. 

In contrast t the youth in the Basel tondo uses neither ladle nnr oinochoe nor cup, 
which is the proper way to drink* an example of which is shown on a skyphos in Oxford 
pic ;Hl is shown standing at tht source of wine, the k niter. He behaves exactly 
like a satyr in the realm of the mitt-Polis. He is uncivilised and individualistic. It is j com¬ 
mon comical motif when satyrs are involved. A scries of cups and lekythoi show satyrs 
jumping into kraters and pirhoi. A satyr in the rondo of a cup in Geneva (fig ■ ,)' 


m> Cup, Attic Rll Berlin, Anlikcn:*.immiun^ Fz^ot*; (BA 2.03944^ ARV 371.46+ 1-641** i"?o i 4 Add 1 12.. Add' 
z} 3, Paw ifte> n ibis, CVAi IfcutufrEand x o Berlin x, pi. to. i from Italy, t.jpiui; Bryfps Painter; 

4 Ho-470 BC. 

( up, Amc RF. London* British Museum, Li?; (HA * 00851 ), ARV 1 9 F, 14 Ruergidf* Pamrer; 51 5-500 lie 
' t up, Attic RL, Basel market, Mun/rn lind MedailJen, A.G.; (BA iot^yiF* ARV' - 1 ^z,fe. Epdeio* Painter; 

5 2.0—^OD I'i.. See also llj p, Artie RF, ICmcl market; Kausltiwrkt' dur Arstikc: and Mi'dtuStm, A-O. 1 h 

(Basel., j-o.h. r^f.) pi. jlK, no. in}. 

' The mtitiP slum Id mu be confused wirh scents «f wine preying during harvesMiinM, as on another cup ot 

the Basel market where a vouth, treading ^rape* -with Ins Fees m .1 Jar^e resvel. maintains hunveH upright 
Ivy holding units CW^ handles placed a huve his headr cup lr. t Attic R]\ Basel, Private Collection* I i. Oihn, 
\ It. r 60; (RA 354340I, Pjrj ti - ; kimstwc’ri,': det Ap-ftA*"-' hiitrizwi utrd XU'ditiUcri. A.ii. | Basel, 40. 

510-490 bc. 

' Ra*el market (Epdeios 1',). 
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Figure h. OrpuAurd 4 cart trrth another drunk tm tup through the itrects of Athens. 

£ horn, Attit Rl 4 .Atlien*. National Arthdentn-^tLa] Museum * i 73.fi 440-430 JU.. Vectorised draw¬ 

ing 0 Alexandre G. MitehrlL- 


has already dived head first into .1 kraicr. Only his legs* t-nL and genitals are visible. He 
is virtually standing upside-down in the Itr.uer. The attitude es grotesque and reveals the 
immense gluttony of satyrs. The presence of a cup in the foreground shows both what the 
satyr ought to use u- drink and identifies the krater as a wine-krater. 

The kfYmos* which usually takes place outdoors {Bran 1 v v "i-uh defines the move¬ 
ment of a group with music* dancing, and wine. This is shown on numerous vay s, hot 
only a few show an vxagge raced version of this rheme. On .1 chons m Athens r _ ■ -1, 

a young man holds high his omochoe* while with his other hand he pulls a wooden cart 
on which is seated a youth, carrying an oinochor on his hack. The seated youth is m an 
unstable position. Hi> feet arc too long to hi in the cart and in his drunkenness he raises 
his arms high I h is balancing rather than siEiing 1 iKamiotou 1 : 114)* On their way* 

t hi 1 Liti, A rfik. K |. At In- \t\\ .1 c 11 ■? 1 j.| ,\u \ un ■ > I • i^i 1. ■ 1 1 \ I ust lmii, \ ~ 1 tt4v, {li A 1 c oS 4); \ an M urifn < 1 .; : £:i r. 1 1 r, 

% H, 4 44io HE Veclur 1 si. k I 1I1 j w h 'D ;\k kg 1 hi re £ p- M1 1 % hfell. 
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they pass ll column surmounted by a p dinette. js uii j chous in Paris. They are in town, 
probably making great noise with theca re and their own shouting, A fragmentary chons 
in lifjstnn shows another knmos with a staggering drunk man, a flute-girl lighting die 
way with a torch, and a boy carrying a big ivy-wreathed chons and lyre for his master. 
These vivid depictions of merry men are comparable to the comic scene on a chons in 
New York (h . ■ ) 1 of a drunken husband hammering ;u a door with his staff so as to 
he let lii by his witv-The chocs* representations are otteti a musing but are not necessarily 
connected to the Anthesteria. Only the miniature chn< * (less than i j cm in height} were 
probably produced for this festival and painted with characteristic children and pets in 
joyful attitudes, probably because that was what people wished to buy and offer at such 
festive occasions. 1 

If the penultimate stage ot drunkenness is reached, the drinker becomes intoxicated 
and must heave to re hew himself. Wine is a pharmakftn in the true sense of the word: 
it is a 'remedy' and enjoyable only when taken in reasonable quantities, but a 'poison 1 if 
taken in excess. According to Schafer (i 911 ■: 56-7), from the 530-510s to the 4S0-47011 
ordinary symposia hud supplanted the ‘decent’ previously aristocratic symposia. This 
could explain the sudden rash of vomiting, defecating, and urinating scenes now 
appearing in vase-painting. On a cup in Brussels (Hg. • ), .1 youth is urinating and 

probably defecating too, He is shown in full facial view. The comedy of the scene is 
enhanced by the traditional inscription: + HQ PAIS KALOSVthc beautiful youth 1 , which 
is he re 1 r 0 n ic a I. Sc h a fe r c xpJ a in s, b y co m pa ri ng t h e e xagger a e to n mot it in both co med y 


Clww Arm RE, P-iris. Mus^e du Louvre, MNBitjfy; (BA 21 1479 k A RV- srioK. Add 146, Add* 2^8; 

\'3n Hcttm ! it i: cat. 82.8, I l, FrUin Greece, Athens;Trophy Puidleq 46^—450 BC. 

■ Chitui Er., Attic RF. Basran* Muslim af Fim Artv aa, 19a' (EA 110^ i), AAV 11; tS i- van E loam 19511 
cat 3K3, Slj, Group r>tf Borton xo.i^g; Furtwangler mid Remtihcild 1 1.— 3.2.1 pi. 171.4. 440--§20 lit . 

I,H New Yuris, 37,11.19. 

■' See 1 Lmirfclon i- - r:, 

Berlin, Fiioy. Cup, Amc RJ. ^ Copenhagen, Nauuiu I Museum. ? (BA 2039 14 h AKV 373.36, 1 649, Add 
1 1 a. Add' 2.2.5, f' aril * rifl ' 17 ^- 1 1 hen G Wl, Copenhngen* National Mtivum 3, pit 341.1 a—ck 142. l*”L From 
Italy* Near The? llryjjoft Painter; 400-470 BC, See si vs cup, Attic RI-. Karlsruhe, Radisdiet L aivJeMTiiiwuiiu 

7P.3J9J: (BA 47041, AJJ 1 JVJ: < A l, k.irkruhi\ Badi^het I .imL ^nuiSLiiiu pk. 30.1-1, * |.r-i > U-i-*S 
Schafer ! i ~\ pi, lH, t. Putins, ^00-460 BC Andvee Clip, Attic RJ : h Vatican City; Mliku CraftcrfLido litfUsCO 
V'.itiLann, i^|iSr; |EA >05046], ARV 4 -~ -, Add a 1 6, \dd 2.35. Pjna 374; Sc hater ; pi. *j.i From 
Italy. Etruria, VuJiit; 004 tfta 300—460 EH ., Alhiieup, Artie RE : , Basel, Antikenmuvi'Lim und Simmlung Ludwig, 
P-S4* 1; 1R A 10 r 304), A R \ 14 r fi, A dd 0 y, Add- 1 * 91 t A A, Ea *el, An n ke run uh 1 li fis tind s ^ m ml ting l .eeciw ig 
2, pta. 7,4, 8.1 5, 314.7, LisMfra^Ltc 1 ■ * 1: 1 ^, fi. Eiprk-m* P.iinicr’ fiO-^oO BC. Add cup. Auk ElF, 
WarzhutUt Martin ; v» W^^^^er Museiun anTsked.ihsi'ilciii^ L47^i fBA ^03^30], ,^RV r= 372,31, 39?, 164^+ 
Add [li. Add 12.S, Rjri/ P hi 111 1 ul.|: pi. a nn, 3:1. From k.nly, Flmna. V'dlci; Brygchs pairilert 

.iNs-.q-o BC. Abo cup, Attic RF. C^mhrid^i,', Fuzwilliam M upturn (BA 104 J| 53), ARV J 402.11. A^r/ 
1 Add* 2 * 3 . piiN? 170; Sch-ift-r 1 pi. 1 1- km rv, E> \. . (ht<I.E i i ijJS-ji Ft j-re.fr / i'itwwi fry i- 

Oxford: ph. s.jFoundry Fainter ^80-470 BC. Ami pdike. Afnc RF, MureiEL Private I; 

|]>A 201679k /t RV' 184.2^. K 3 fophrades Pj inter; ^05-475 E 1 -. 

‘' W^ur/hui^, 

" i .up. Attic RF, flruwcK Mh^'cm d'Art er dltisroire, RIJ9: (BA 20154-?), .1RI j 69-, Aid 91, 

Adi a CVA* Bel^ii|iie 2, EkiixeUei i. pi. 20. 4. Schetirlerr Painter; 500-41*0 BE . Vecttafisect driiwin^ 
Alexandre £?. Miiclidl, 

On bios n.imcs, bee Talcott, L, ([ 9^ is) “ Vj hc% and K.dus-imiiws from an Agora WclJ 5 ', Hesperia ?: 1 ^ 3-54; 
Robinson and E luck ■■■■“; Inimrrwshr, U- R. (iyHi| “A [.ckyilios. in Tnmnto mid rln- (inldun Ymirh nt 
Athens^- Jrh'ipfna Supf>h*menl*, vrJ. 19, SeluJil’s Aftic i pij^mphyv 3 iRfory and Tupijumpin'- Pri-Hented la 
Lupene Vandecpool. : Cotilc, R, M. 11 'jS^J JHS if*4~“ i o. 
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Figure 1fi* Ywfh drtnmj; *wJ pr it tug. /MiiTr/toi.-'i >h the beautifulytmth \ Cup, Atuu ft F, hni^flv 
\i uwes lJWti el d'l Immit, R:vl Sehrurlcer Painter; too 4*0 BC. Vetioriwi dm vs usj; 4' 

Alexandre G. \hrJu3L 


and vase-painting. that this mechanism j routed laughter. It is an our lei for everyday- 
life's seriousness. He also tansUcri this phenomenon takes pan in a broader context. 
Ljchkultur, ‘a culture of laughter*. Symposia were institutionalised moments of pleasure. 
The final stage of drunkenness k sleep, .is is shown on a cup in Basel if- _ 11 h As dis¬ 
cussed earlier, this sleeping Vvihian ‘drank ton much and fell asleep', 


Gluttons 

Gluttony was commonly mocked. Among the many jokes found in the Phitogelos^ here is 
one on the sublet fu 9 -r run si. Baldwin )i '\ glutton betrothed his daughter to another 

OtucL 
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l-tgun- n 7 p TffNj dwarf* staffing food , Pc like, Artie KI„ Lion, MushlV Archcnlogiqur Municipal, 
37.10315 Pj nicer o i Munich 1358; 440-4 :c hi . Vecrurised drawing O Alexandre G. Miiehefl. 


glutton. Asked what he was giving Iter as a dowry* he replied: 'A. house whose win- 
(lows fate the bakery.”, ft is alien to rfrmswwe, ‘ethical and moral correctness’* There 
was also a harmony in sustenance (Up. Viet, r .2; Theophr, 1.9.13), Xenophon 

writes; Thus, over-eating [nfJErstlnuuta) followed by over-exertion he disapproved' 
(Mtw. r.a.4}. When two dwarfs are shown scoffing on a pel ike in Laoii attributed to 
the Washing Painter (lie ■ k one can wonder what ts funnier to the (keek viewer: the 
misfit dwarf or the exaggerated gobbler? Two dwarf -1 Eke characters wearing headbands 
of komasts serve themselves with food from a large vessel set on the ground. Standing 
on each side of the vessel, they are closer to its edge than norma I-sized men would he. 
The one on the right uses one hand ro gobble up the rations {grape or possibly porridge) 

Mike, Artie RF. Lanin, Muice Ardwaloflique Municipal, 17,103 ii IRA *15? jU), ARY'- t f A'A, La«n, 

Miiw Anih^ihgiquc principal j, 111 * I, zj t pi- I'-imm of M&flkfa l$$$l 440-41Q SC. Vccttirittd 
drawing© Aitsaridre tr, Mirchell. 
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Figure ;8. Th^u Af tvn playing mrrry-go-rtjunJ art it (Hitter's wheel. Belike, Airae RF, London, British 
Museum, E ;K-; manner ol Washing Fainrer; 440-410 TA , Photograph Q Alexandre CL Mi cl hell. 


and the other to prepart his next helping. A few details increase the comedy of the situ¬ 
ation., The puffed-up cheeks of the little man indicate his voracity, and the immobility 
of the dwarf oil the left seems to show his bewildered surprise at the sight of the others 
gluttony. The exaggeration of gluttony makes the scene amusing. These characters are 
gastridiwfoii Slaves of the stomach". They are nor only foreign to the Creek ideal of 
beauty in their physical disability but also in their behaviour. They resemble Trygaios 
in Aristophanes (Peart' 33.-6): *Go on, gobble away! Don't ever stop eating, not till you 
surprise yourself by bursting a way f The way that devil eats! Crouching like a wrestler, 
moving its grinders hack and forth, and nil the while going like this, swivelling its bead 
and hands*. 

Another vase-painting attributed to the same artist shows two satyrs using a pul¬ 
lers wheel on a pc like in London <■; S) as a merry-go-round. This painter certainly 


Pclike. Attic RF. I undnn. Bfitisli Museum* Ej*7; (BA i 1 p±o) P \RV 1 1 *4.10, Add- \\ Dfubncr ■■ ■, : 

tig_ 1 r. From N-aIv, Nol-1; Mariner n! Washing Fainter; 440-410 RC- Photograph (tH AScx-iiutn- C.. 
Mitchell. 







i;m i h v*st - min rlNi; \m* i ih «»kh;ins of visua l hi mouk 


possessed a sense tit humour A chons in Athens shows j young kumjst trying m rear 
an oinoehfk from the grasp <i| ,m n|J and bald dwarf who desperately hangs unto it. The 
yourh is ibom to si rib the dwarf His posture is similar to .1 youth a hour to strike a hoar 
(art internal hound?), which is gnawing the youth's hi nation on a ebons in Tarquima. 
This is in' coincidents I resemblance in attitude. The first scent is a parody in a heroic - 
comic style ut the second. A dwarf-like figure is shown once again as a glutton. 


Chum. Altic HI. Athens Sddmrul tltihlwk^Kdl Muvuni, iBA i^&|; van Uoom ■ ■: i: at iojl. 

%■ Fmm (irm^r, AiHrntj 440-4^ Ht 

□wut 1 anguine* Mm«i Vitruk Hurquinunc, ROi^it (BA Jjsmfc Ifimn ; r: fig. ^ 4 ^. 
\ ; mm llaly. timm* Tarqwfl m 44 9 ^UO EK - 
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Humour in the City 

Gods, Heroes, and Myth 


1 * HKROfc'S RIDICULED 

Painters enjoyed mocking heroes. Heroes have grandeur, smd are stronger, far more 
courageous, noble, and beautiful than common men. They are looked up to as models of 
virtue and often have their own cult in the form of herm. However much heroes were 
revered, the democratic atmosphere of Athens tended m bring everyone to the same 
level. May he rh is was a consequence of rheir fear of hyhri$ T or maybe this was brought 
about by a more healthy need for balance within the city following the old precept of the 
golden mean, the "nothing too much* {msden a^an). Maybe it was the sheer pleasure of 
a socially lowly artisan in bringing down a superior being, be he superior politically, in 
wealth, m nubility, or virtue. 


Peteus 

'No dty ts so barbarous or so strange in its speech that it Joes not know the fame of 
the hero PcIl-us 1 Writes Pindar tfsth, f hi. C2.5). Not only was he the celebrated father 
of the great Achilles, but he was a famed hero in Ins own right* a great one among the 
first generation of heroes. While a guest at 1 0leu5 hi Thessaly, the king’s wife fell in love 
with him. He refused her advances, and, us in many other similar stories, Asrydamra 
told her husband Avast us that Pcleus had tried to seduce her. He decided to take Peleus 
on a hunt on Mount Pel ion. During the night, he hid. Pe lens’s sword and abandoned the 
hero fast asleep. According m the textual tradition, Peleus was about to be massacred 
by the vicious beasts roaming the Thessalian wilderness or even by the wild Centaurs. 
But Chiron, the wisest of Centaurs, brought rhe hero his sword and thus saved him from 
certain death. 

The texts do not report how Peleus behaved after waking; up and before Chiron came 
to his rescue, but two vases show this dearly. On a whire-ground oinochoe in New 


1 Set- Wo I ten 1 <31 s and Millie i 4 m—7 ■ 
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York, Fe 1 e u n is hiding up J large tree Fur fear of the wild boar and lions circling the free. 
Although this h probably the only sensible: thing to do, on a heroic sente of behaviour, 
Felcus is a coward! He is shown in a very different light from his usual depiction as a 
fearless hero, killing wild boasts and taming a fearsome goddess. (>n one side of a black- 
figure amphora in Rome, the terrified hero has comically taken refuge up a tret, while 
on [he other side, Chiron the centaur is on his way to save him. The only "wild beastv in 
the picture are two gentle binds unaware of the hero a hove them up ;i iree. 


Judgement of Paris 

The Judgement of Paris is at the origin of the Trojan War. Had Fans refused 10 judge 
which of Hera, Athena* and Aphrodite was the most beautiful, he would not have cho¬ 
sen Aphrodite and would not have seduced - with the goddess's help - the mesmerising 
Helen. Many black-figure- depictions of the frnigemrnt nf Parts are amusing in themselves, 
as most of ihem illustrate Paris fleeing, with Hermes pursuing him 10 bring him back to 
the three goddesses in order to carry out Ins judgements For instance, a neck-amphora 
fragment in Copenhagen (he shows Paris fleeing from both Hermes j ml the three 
goddesses* Hera, Arhcna, and Aphrodite. The image is burlesque, hut one cannot help 
fee ting sympathy for Fur is. To make a choice in favour of one goddess at a beauty contest 
In the face of the other disappointed deities is plainly lethal. Paris knows that [lie god¬ 
desses he does not choose will make his life an uuer misery. After all, Zeus was supposed 
10 pronounce the judgement in the Jirvi place hut, terrified of his own wife, sent Hermes 


New Yurk, 46.1 1.7* 

K1 jii ic. Villa Giulia, 14147, 

1 Fur more Heroic iMWardi, Wf I IctaltJeS running jV.-ay before the in Irma] d<>£ Kerberos jhydria fr, Attic 
Bl, MlrnSEfri; Muwllni der UniVemlilt, ^26; (BA tS B □retf.f l ( k ■ j—:S l pi. 10.41 See Alherul jfiU flenttrs 
e-no 3 urging Uefjikks tu gu alter kcrhunsH (JeJcythns, Attic LU : n S.in Antonin, \n 4 3. Wo. t; 11 !■ A 

■l4C^i)i Shapiro, II A. vi ill. (tfdck i m-m) Grttk w tbt San Antomt* Musattm of Art, ■. no. 63, 
G*ia I'-i !nr.:-i: 510-500 PjV). I In.ilcl.-s nikbnng putty Kerberos (Amphora, Anic KF, I’aris, Muwvdu Louvre 
(R A iqdO- 3 i:-. AfiV 4, j 1 H . 4 SV z f 4, J 63 Add- A t, 1 .JVrsJ I 1 L te l; Sdidold, K I e ijt-S) G&itcr uruf 
Uetdt'nsagctt der Gncchett tn der Spaidrcbatsehi'tt kittisl. Munich: li^. l p. I truru, Yulci; AiuEnkidn hunter; 
350-520 Rt j. Compare hi I he hmcL-ful I lerakk-h eiik-rm^ 1 lit* Xerru-an (inn's cave k'up, Attic R!; Ijicklun 
luarVo* (Christie^; Kusvncht Hirsdtmannl; AfiV- 1 i^M. 474J. (L-raktesarid Kerbtnu (hydrin, Attic BF, 
Cnpestllonte tlnlk Bromley DaVrttpurq (BA 101184.1+ :U. 1. ARV 1^0.4’ }IIS pi. y. Elk'llArj(]» 

Fainter; 500-470 BC), A parody of ilie Kerberos iheme; Hernkk-i keeping .1 hfisale Kerberos ms ;i chain 
(oirtothne, Attic JM‘ Boston r Museum of Tint Arts, 9^.924; (RA 53C7A8J ABV 524.1, A 0 L 2*0,114 Add 
111; ABf'H. fig. >53. Athena Painter; 5 30-500 HC F. I [era kies running away From Kerhmis ihydria, Attic HF, 
Abmgdfsii, l . XL. knbt-hfM hi I. Yoorb riiinmi^ aiv.ii Imm a t^n-He^cd sn.ikiri ril 1 tree |Il-Ic vTlutss.. A me \l\\ 
Ashens, Ndtid-itiil Atdiae^losteal MuwLUti, ti6ii; (BA ^rcoo 11, AB V 505; Add'- nh^ABL. pi 18^. Frum 
Greece, Euboea, i'reina; L'actus J'aimcrL 510-520 Rt.J. 

Ncck-aitiphara fr. n Attic BF, Gciprnhdgen, National Museum, i ^440; ^BA jodKoz), , 4 SV tfh. 1 Para 32; 
UMC vilt, ill. rofi, h.v. 'pando <udicuim\ CV'A, Copenh-iscn, National Museum K, pi. ii5,ia-c, Faintvr 
of London ^0-^40 BC. u 1 rtvcfd drawing iD Alvvirsdre G. MitchelL See also pyxis. Anas.: Lil . Lille, 

Fnlan des Beaux Arts, 7*^ (BA 3**51 0 , ABV ftSuiihis^ \w H t'VA, Lille. F.ilflts Je> Beaux Aris 
Univereite Charles de Gaulle, ph. Schefuild, K. (1993) Goiter- and Ucldrntag&ii der Gncchc?? \rt dcr 
fruit- ami Hr*^archaisfJ?CM KtWft. Munich: lip. ^*4. i. Bainrer; Hi.. And setTaripod K^thnn. Attic 

BF, Fan*, MuKce Au l.mivre, t. Willi; (BA 1^4.91^ A ft ‘l ^-V. p > 2. iI'iJFlI :j. .Li./- f*r IBFH, Bp. s^. From 
Greece, Boeolit, Tliebevi C Painter; 575-^50 Bt;. 
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h\[UTi- 59. Httmts WtW»H 4 ifH'r Hires, terrific,I ,H the pntspat i >1 utrrvnn; n»i h,s faunas ittdge- 
'iirnt. Ntck-aillphora ir„ Artie KM opnihiigrn. National Museum, i i, M ot Fainter off ondoti 8764 
B&^SCtOffeed drawing " > Alexander (i. Mie^lu-ll. 


iti bring Fans to Mount Ida in hr the judge. When 1 mi 1 considers the dire consequences "f 
!’is choice (the abduction of J felm, the froj.in W.11, and the horrific sacking oi Troy), one 
can well understand why he is running away, V pvxis lid m Athens.' ■ »n which 1 winged 
phallus seen, from above with outstretched wings sits between three vulva?, could he .1 
pjffjdy of the Judgement of Paris 1 Board man i*m: Hi), ami the theme was so pleasure- 
able to viewers rhat Boeotian parodied it even further as we si il I sec further itig. 140 ‘ 


Diotnedes 

t>H)medcs, son of lydetis. was a great Aetohan hero w ho participated in the Trojan War. 
to the UiaJ he asks StheneUw the healer,son ot k.ipattens, to draw an arrow 


Athriis, Nai,r>naf Ardi.ir.d«KK.il .. itnc.lM K »*•»<. Vorhetn t*.': Ho.irduwn .-wi h$. t 

+ 40 ~ 4iO tW , 

kaUrum fcjnth.m.s. K„o.i. rn.ll.iM.nl, MinfUiti i.l bur MW. 9*. it it kU 4 .,^^Ut 1-1.--sM1s.pt 

‘-J. 4f0-t^ H( ..J dnwinn " \k^nhv 1 - M.uhrll Vrak. h-thino., UnrJwr.*. 

I W'Jon, Private Li*llct|UJll, |l Swilll-llfnhlirjU kb i i ’I - l 
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tenure 40, f fcr her** DiutrteJri hts fingwr bandaged m temd of an tirmw ptrllrd cwt nf 

f ?is shmiUer. t.h.i Lukin amphora, Pembroke iim J Hope (Onor}; ^0-540 JfcC- Ventcm'scd drawing 
C Alexandre Ct, Miuhrii, -liter Rumpf 1 ■ ■: t pi- 1 1 , 


from his shoulder and lend to the wound. Visual rclftecseiitations of wounds being ban¬ 
daged -ire quite unusual* In iht rondo ut j cup m Berlin, Achilles is tending Patrokioss 
wounds, There is a similar scene in a clinic where a doctor is rending a wound. Yet* 
on a riialcidian black-figure amphora r . t 1, rhe great hero Diomedes is having his 
forefinger tended hy Hthcnclfii* Jlnrh names are inscribed- There is no mention in the 


£ up, Amt ft S', (Vriui AimkrnximfTtiur^ 1 (HA ARV- zr.t, r^io. Adtf-4, to 313, Add- 1 v-|. 

k Afptnvrr ii 54 , 5r. rvA. Berlin, ViHtqiurHirii ^ pk. 491-t ^1-4. si. 1-4, Fumunnkr jth] 

RrkhhoU . ii. pi 111 In mi Italy, Lnufi-u \ ulcn ftrrlin P.nwci ijStryiik Potter Hy w^iaturr}; jOt^Jto 3 U 
Aryhalus, Attte HI. Fat is, \\u%tt ,Ui h-iiwr, * Aaifli: (bA iw^SJ, AAV &o 8 , £13.9*1. flmt 41c, AdW 
Mi, Add tyi* ARJif f+fig. i”. i>as«i - pi 44J-J i him Pairrtitr K 470-4^0 BC. (Cp RMN/O Hw? 
LrW^ndraWikj. 

1 hjL-iJi.in amp)Ktt#< Prmhniltr And H113V it>iiLrf= Rumpa . pi. \ 1. 550-^40 IV.. Vectorised drawing 
m Alr\.]rii 3 ri ii. Miichr-ll 
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Iliad of the fierce Actolian hero having his forefinger bandaged! On the contrary, in the 
Hud ft i. ii y 7 —S ), Diomedes pulls out proudly an arrow from hie foot and leaps onto his 
chariot even though he is in terrible pain. I he (Jhalcidian representation may be a visual 
counterpart to an unknown oral/written version, bur it is much more likely to be a good 
example of burlesque humour, where the fearsome Diomede* is debased to [he level of 
the common man who believes in self-preservation and does not act according to his 
heroic nature. 


Itioupersis 

Hie UuHtfrersis or 'sack of Troy' is a well-established subject in vase-paintings. Before 
discussing a parody of the Itioupcrsis on a cup m Boston,, let us examine the traditional 
themes of the sack of Troy on a hydrt.i m Naples (He,. 41 ) T From left to right, Amcds 
rescues Anchises and Ascanius; the Lesser Ajax with drawn sword holds (Cassandra^ 
head ready to drag her from the Palladion: she is naked but for a cloak knotted at her 
neck. Nearby, two scaled Trojan women weep,each holding her head in her hands..Then 
comes the horrific death ot King Priam (Wiencke ■ ^4; 185 h and a kneeling warrior 
fighting a woman Wielding .a pestle. Finally, the old A it lira* These uss mother, is rescued 
by her grandsons Demophon and Aka mas. 

An exceptional parody of the myth is shown on a cup in Boston (fig. 42), From left 
to right, two women with long hair are threatened by j warrior. The first is seated and 
holds her head with one hand while imploring the warrior with the other. The second, 
a snake atop her head, stands facing the warrior. Behind the woman is Apollo’s tripod, 
as on a cup in Paris.. This scene of Kassandra s rape by Ajax is not the usual one repre¬ 
sented on vases * 1 but neither is Ajax's left buttock exposed in traditional imagery. An old 
woman leaning on her cane walks to the right. Her hair is cut short as in the fashion of 
slaves'. She has a double chin, her nose is crooked, and her cheeks are wrinkled. With her 
other hand she has grabbed the chitvu of the warrior in front of her. She could be Aithra* 
Theseus’s mother. She is usually rescued, as on the Naples Hydria (ri.. . ), but here she 
seems to want to rescue li young woman attacked by the warrior in front of her. Her 


Sre, for intfanct, Morei ■ Anderson Mm .^nJHdn^n : -j2. 

I Jydria fe Arne Rl\ Naples Musftj Archeologicn N.i/h male, 11 14 m 0 A mi714), ARV : 189,74, ir. Ui Add 
94 1 Add 1 e H 9 , Va ru 141; B^ardm-iie |. Klciiphrades Fainter al Tray" Anfh 19; ^-19,^ 3, 

^.innuJ Urn wing, -if rv tr | : urtwang|cr -md FUichboJcl .-3^ pi. 14. Frann Icily, \ul.i; Kl^ajihrudts Pamtiex; 
505-475 BC. 

^up. Atilt Rf, BoRtaiiv Museum nl Fine Arts Rrv,o£.io,iu (BA 3.01 1 29.1, 13$, 1*28. 17M. Add 88, 

Add eV rrmeult iyt-1: p|. id.1-3, 1 rain Italy* Tlrum, Vulci; Wider Cird-e of the Nfckosrhenes PaLEitsrr; 
^40-sic BG. PhoCogrnph j O ±009 Mtiirtim fine Arts, Bailor. 

(■Tip, Attic KF, Fans. Musee Jn Louvre, tii 52-; (BA 2:03900}, .\RV 3*9.1. Add 1 tA, Add 1 114. P+jfw 365; 
IJMC VJIL pi. 401. s.v. h UR*uprtKi^ Sl Pumranfiler and Reichlmld 1 ■ |-fi: J>l- if. From Italy Hmirto. 

V uk'i; Biy^nA I'.iinret (Utygov iViTi^r by lusn-mirf); 480-470 Bt . 

Cnp fc Attic RF, Maliluc The- J.-FjiiI Getty Musceikl S3. AE.3&1; (BA 133-63^ Add 404; Strwnrt* A. (J99Jil 
AVr^ew.ilt 1^*11 nfl- H - Pafuinru^ fmaen jhj kkutsi-tu'ti Crtt'i.hetiLiHd. M.mv «z, fiji H. Orie^i rnn-s (fitiphrmini* 
1'otter by ^05-480 J'A '. 

Nap-tet, Hi*li. 
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J I^urt- 41. f hi' :• 1 k vf f my. I Attic R \. Naples Ytuiuv- Arvheihjogira ViKHjn.i k\ I 

KJeophrades l^tmcn ,1^1 tK! h Sc.inrtrd druwiiigafttr i-urm , jti|*lcr and (teichhold i'j:::4-urpL \4 . 



Figure 4L. ftrniJy 0/ ffe* fciri nf fmv .trftiri. t.iip, Attic Rl, Kosinn, Museum nf Fine Arts 
Rl'sq8..3q,j.; Wiiicr Circle of the Niki Athene* Pjtifilers 540-5 io BC. Phuiugraph © xqcjv Muveum 
af line Arts Boston. 
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Figure 4 », Mentlaus fjfltnx fur Hflm, Oitiodioe, Arris: RF, Vatican i ’irv, Museo Gregorinno 

EarbstiO Varies no, 1^53 5; I Lrimarmenc Painter^ 440-410 BCF Stunned drawing, ciftrr FvirtwjifiRkr 
and Reichhold 1 ■ ■■ i,-11: Hl h jot, tig, 347, pi, 170.3. 


caricatured face is in contradiction with the noble beauty of epic imagery. On the hydrin 
in Naples, her white hair and her attitude convey the demeanour of a respectable elderly 
lady saved by bur grandson. On the cup m Boston, she resembles more a 'Madame' try¬ 
ing to calm down an overexcited client in her brothel than Aithra nr Priam's venerable 
wife. The warrior* in the traditional attitude of Meticlaus who is about to kill his untrust¬ 
worthy wife Helen, falls again in love with her as soon as he approaches her (tig. 4 
On 1 he Boston cup, Helen is crouching behind an altar and under At hena \ shield to her 
right. Instead of begging her husband for forgiveness and holding omo Athena’s statue as 
would he expected, she is uncovering her breasts with her right hand while calmly mak¬ 
ing a sign to the warrior as if entreating him to come closer; Her hair is cropped like that 
of a common portic, which is most incongruous in nn epic scene. 

Athena is shown promachos and without a base. Although Athena was shown pro* 
machos in earlier black-figure, at the time this picture was painted the usual depiction 
of the Patladion is as an old archaic statue with or without a base. Here, the goddess 
is present, She shares the same nonsense shield device .is Menel.ius: thm circles with 
a dot at their centre in a larger outer rim, This type of shield device is often carried 
by satyrs or men fleeing, and often cm vases attributed to the Triptolemos Painter. 


i 1111 nefo "L-, Attic RF, V :1ticfin t.iry, Vt lk?q S1 regorinnn Frm*c<* Vatju.inr r v 16535- j W A 3, r y 5 5 4?., \ RV 1173,3, 
Add' 1^4, 46o; ARFH II, ^04: icurmcd drawing* .liter Furtwjnglrr .md ResehhnJd - 1-^22 EEI. 

^a-f. 147 , p|. 1 4 . Fmm It.Uy, Etruria. Vuki; Hdmiirrnene hunter; 440 ~ 4 iD 11 C* 

Cup. Attic KF, Leipzig Kerl-Mam-Hmwrsitffi, T^t 34 |BA io ?»!>), lflV E 3*4.44; CVVt, Leipzig. 
AniikenmuKum der Univer&tlat pF ij-.i-Sl Ffkfrre^Hads* S. W&rn thr Tupfubtr nun tw Lint* 
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Neither Helen nor Kas$anJra are clasping their hands J multJ Athene js would have 
becn expected. Moreover, the deity seems somehow to be our of place; her presence was 
probably needed by the painter ro remind the viewer that this was the sack of Troy. A 
young man is running towards Athena as if he sought her protection. He is looking back 
towards his pursuer This youth, as well ns Athena prnmnihos and Helen/Kassandra 
crouching below Athena's shield, are already found in black-figure depictions of the 
■seetie. I lowever, the youth is usually shi'nvn running .1 way from Athena rust towards 
her as in rim seem-. IJuc.iusl ut the parodie context, rhe pursuer might well he an erj^t^s 
chasing his emrcicyjos, as is shown on many a vase, The painter, in his parody; gives ]iist 
enough details to recognise the Ihowpersis And to recall its usual depiction. The parody 
q\ the llituifwrsis is set on different levels but all use rhe unexpected and debase rhe 
characters from the heroic to the common place, from tragedy to comedy: the youth 
humping into Athena and in need of protect lor; A Libra era ns formed into a Wf a Janie' 
holding onto Meiiehius's tfrfhTnrj rhe substitution of a low-el ass prostitute lor rhe beau¬ 
tiful Helen; Helen hiding behind an altar instead of grasping Athena\ statue, showing 


!mI* kcsiiiut'icrfitifi fjViiVjhwi/hpF K fi-wjuj fc in UjuIt mid NfttZt'ii- \ npypg: fig*. i .n.i-d. From I rah'. Omeiu; 
rripnikmo« Painter; 48^470 BC Sec cup, Artk RE, Fctinhurgh, NatohmI Muslims of ^htIjoJ, 
kKJ 5 7.l ii (ELA AfiV 164.41^ frfw ^4, Add l ioi ARFH f, ’,gi. I"rcnul truly; fnploleiuo* 

Painter; 480-4^0 liC. And Attic Rh New Yuris M.i rket. Christ u-s [ex -1 uftepn Market); (BA 203- 57k Ail V 
^7.1; ChrtsliE 4 Mjnvnn jnd 14.4,1 ijgfi, sm tH O ilnur Pj mler: 500-4 Ho BC Ser 

sup, AtIll. RL% Copenhagen. L tiuis akht-n Mu&uini, ic. jtA ioi v+i). AM M* 10 ' L“ 7| J; |lIlJuilL ip |. 

I lyfrEJ f?rr ,l^^.iKnrr f ci h r jtjw hurr^rt dr r Grntftort., II. Vicnilis 4^, 1 ~ h^. .gt#. Fpelfins PainlLT; 

510—500 Ur. Alus cup, Anic Rl‘, Ox tori Ashnmlean Museum, 174 ±. 1^2- |IO io;ff^4.i, ,\RV 1*14.4 2 
I'riptolfnuss PauitLC; 4 Mo~4^d HG. Anti tup in. .\tfk RE-, HoIhgA'n, K- Blatter; (BA 175^;^)* /to 4^0-- 
Amiphoti pAimtn 49&-4I3 BC. Also sup lY, + Anic Kl. Athens, National A rchara logical Museum* Aimpoli* 
t ollecihMi, i^y; |RA 4&*fih tCJjriaf aod Ljingtonc pL 5.79) ue-4^0 EK ., St-f amphora, Atne Kl. 

IJanun, \f use Line i riyo : (BA 204QULO. ARl 4S3 zoii, Add j 1 '. .-hid iiH, AfA H4 |Ly8o) pi 37., li^ H, 
f rnm Italy, Nrcla; Rry&ns Painter; 4^0-470 BO. And Ickytho*, Attic RT H Collection Mcirtfti; (BA 104 t s H h r 
TRY- 11(4.2 t 7 ■ Rry^ns I’j inter; 4Ha-4 to HC- See cup, Attic RF. Ometti, 5*0; I HA 2044 itL A'RV‘ 4 Tito 
EVA, Umbria. Musei Cormnt.ilr i, |]|.|_t '-1II.LD- io-^ pi H. i-j. E : nmi ttiily, OroeuiL Mtis of Louvre 
480-470 IU . Vlisu tup h Ahk RR Bo%thin b Muslim r 1E f inL- ArM,es 5 t i ;8s (FLA udfo^j^AV K“-4n Rjrj 3744 
.li/rf i i, \dd- Builrun Oliver, IX (lysiU iYua^r^jf. :\ Af.ljtrr*-ftijrf/ 4 rr tif t\ttn m rr?Mr Ret^figure Mam/- 

pi. 4, tiu. 14. Frrnu llily, Ltmria, rartLLiuiu; Dunns (bpip2tjre)j $0-0^4 iYd . 

Amphnra, Auk Bh WUnbt^p Univercitiit, Marnn vm Wagner Miwum. 14^. (HA ARV isiu- i*. 

/to 1 iR. .W-i : Clinincllv 1 ■ : lijg. I'.nnicf uf Berlin o'.S*; ^0-^40 I'.t . Si-c amphora, Amc BROsfuri 

A.dimokan Museum l ^6 5.124; (LiA ^ 2^4 |0), AitV ru. R/rj 1 eo, AdW -y; LiAJC VII, pi. 675, 'kASsandra' 
rn_j. Pnreetiiu (irnup; j$o-s, B( . And amphnm, Attn: BE, Rcimc, VatK.in 1 itv L Miiwrn Cine^oriann Ftmstcg 
Vjrieanu, £,n; [l ! . A lonj.jch yy^.r. Trnm Italy, Rruru, VmIcis Pansier or Munich 1 s 1^ 1 \Q-51v IK', 
And li'JiviliMs, Atik HI, Ronnf, Muifv Etruscu Ji V 1 1 Li t uuIll, ^0-417; (BA 440x^7), AflV 4 s \ I'.n.t i-?li. 
.••Wt/- 114; L/MC Vlttpl. u/^mandn 1 ~ + . Pmnwr o| rln- Nicosia Olpe; j jo~j|o BE '. 

I of rcd’figunf depiL'Cions, Nttk imphora. Auk Kl; Vitsiifei, Kunsdusiorisfhe^ Muslim, t4j5 1 HA 
201907^, ARV 20^101, Add 46, Add nj|: CVA, Vi'ien, Kuosliiisturiw:hei Museum i, 1 1 , pis. i si - ^ 
^.[-■4; LRF// i, tig. es«. Berlin Painter; 1^0^480 Rt . Skvphos, Attic RR Bcrsrnn, Muwum nf Line Anv 
15.i Ecu, (BA 2G46fil] T ARV 4^8. i T 1*54, 481, Add 1 L7. Fdra 1 4--, .-UiJ : 243; (Fumvinglrr and Ektchhuld 
4- \±i pL 8^); ARFH L Hj;. 40^0 2. From ltal>' h Suessuia; Makrun (Micron by iLgnaturOi 47c— 

470 IK'.. Ncck-ampbora, Attic Rlv Naples* Mu«o Ardicobg^co N.i^ifin.sle. 1 26^53; (RA acirHfjfih AkV 
102.N8, Add 1 pi;GhiiLBKahif iy^; pi. $y. I rc?m ft.ily,C^tpita; Beilm 3 'amrer; IK'. Amph^fj, Amc 

Bi-, VC'iinburg, Univminn, Martin von Wagntf Mlr^iiiil 149s (BA A&V lyh.io, /Vuvr nfi, Adi/ 

H S; C.'onndEy « ;8. PuiblEerof IWrim ifiSfi; s 30-v^o IK'. 
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her breasts and entreating the warrior to conic j iici see For himself, and Ajaxs backside 
in full view. 

According to Ikownlet* ( > t another famous episode of the Iliad* the Ransom of 
Hector, has possibly given rise co a visual parody on an amphora in Boston. There is 
i [early something unusual about the iconography of this amphora, and there are hints 
of humour One side of the amphora shows a cart wish goods, which probably contain 
wine, The other side shows a scene of supplication between warriors. Brownlee goes 
on to say: The combination of a cargo of goods and a scene of supplication supports a 
ransom ... the most famous rale of a ransom in Greek literature and art is of course the 
ransom of Hector’ ( 11). There is a missing character: Hector^ body, dearly an 

established element in the usual iconography* which Brownlee- acknowledges [ i ■ r 14) 
but explains by saying that The Boston amphora actually makes the vase seem closer 
to the story we are told in Iliad 14 than as it is depicted on most other vases’. This is a 
methodological mistake: literature and the visual art may have a simitar origin but do 
not follow the same paths. The author notes more discrepancies with the usual iconog¬ 
raphy UySyj 17): ‘The mule cart does not carry a cargo of precious metal objects Lind 
garments; it carries win e-til led amphorae. One ot the mules is it by phallic. Priam is not 
an old, white-haired man’. This amphora might have been intended to he comical, but 
1 am not sure in which way. The author’s explanation for humour in the scene is that 
it came from an external source, from comedy or satyr play (19M9: 1. ft): 'it is probable 
that his inspiration came from an external source? The image on the Boston amphora 
is the painters view of a comic performance he had seen ami he.irdV Notwithstanding 
the fact that the amphora probably dates back to the fsos BC, and that rile first comic 
competitions occurred about 60 years later, there are numerous visual parodies that 
could readily explain the presence of this one,, without having to make ‘dramatic" leaps 
of faith. 


Bellerophon 

Other heroes, such as. Bellerophon, arc also mocked 011 vast s: compare, for instance* .1 
proper version of the pa in ring on a pel ike in Parts (tig, 44} where Bellerophon rides 
the winged horse Pegasus to fight against the i himaera to a parody of the myth on an 
askos in Hamburg (hg 4 s)■ ' According to the myth, the hero had to tame the winged 


■ Amphnra, Attic BF. Restore Museum nF Finr Art*, 1979.A1H: (BA 4105^: iHmwnkc %-c r-|i; 

Cjrouwut, J r If. Usejil Chijrrnti jitd vtki'f U halt'd W'biria j rr ircin Age Owce, Atiard PAfWfl titriet lj. 
Amsterdam; pL 24. *, Painter uf Munich 1 J7V; Sf0-5 jo BC. 

Set further, L Thc Xalyt an Anti-hero'. 

I'n-liku-. Artie RI : , Kim, Musec Uu I.ulutl-, Ciy \% m [BA U4;Kq). Tor.-_9; ( V.\, Pan*, Mw Jlj |..o«trc 

£, IIU-FUE, HU.a^ pi- -e 1 - 1—hiunneJ photograph, 4 fter Puttier 1 - \nl *, rue 155. From Italy, Xu-La; 
Barclay raimer, 440-420 BC. 

Askm, Attic Rli [lamhur^, Mu^jiti tur K li ns-t mid Gcwerbc, 1^34.4^7;, {BA _|.fi-a2HJ; L/.VTE' V'll. zifi, pi. 
] 4^. t 1.1. regasDi' eH. 4*0—440 IK., Vectorised drawing O Alexandre G. Mrtchc-Jl. 
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Figure 44. Bt'HcFupkrw *snJ rr■. f Jumi$errf r Pdikr, .Yu k Rr ILirii* \1 ln« Jo Louvre., Gf 1 Barclay 
JLimfcr* 440- 4K t.t V.murd Ptm? 1 jiirr Fattier -:\oLun ^3^. 


horse first. The Hamburg liny wilte container shows a balding dwarfish hem wilh a 
bow in one hanJ and j sionc m the other, aiming at ,1 winged horse on the other side 
of the vase. He has either run mu of arrows or has no eJcj how to use the how and 
thus is e hrowing stones at Pegasus, pmbably despairing of ever taming the magivai 
animal. 
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E ijiuru 4 > . CjTicaturi r d Reilaruphi jjp nrid Pegasus- Vik<Jk. Attic RF t Ilambur^ VIub-L 1 u ltl tUr Kuput 
u(iJ (m.-w ct K- h 4 r *o 44D BC. Vet io r i st\l Jru w ing © . \ Icxa 1 id re G. Micc hcl I. 


lygmies and Cranes 

Pygmies arc not dwarf*; they .ire well-proportioned men of very short stature. In Greek, 
both words that define unusually small persons* pugmdiv* and jrt: interchaiigeablL-, 

Pngnuwjs derives from fmgtt it", which means ‘fist’ and refers to a measure of length - 'from 
the elbow to the knuckle 1 (Ar. /Vvicc 790; (jell. NA 19.i 3.3), Pygmies also differ from 
dwarfs in rhai the former are in fact mythological diameters. They should nor be confused 
with the pygmies of central Africa. According 10 Homer: k In the autumn, migrating cranes 
waged war on a population of pygmies living by the stream of Ocean* (If, jM-S), Ir seems 
at first that most ancient authors insist on the truth of their existence. Herodotus (4,43), 
however, describing a population in Africa does not call them pygmies but 'short people 1 

■ 1)hcli*nohs on dwarfs and caricature- urt- found further m Chapter 5. 
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UtTithrf?{nni& *ruikrOM$) m perhaps because he reserved the term tor illeretlibly shore men 
only. In black- and red-figure vase-painting, pygmies are not shown with African faci jI 
Traits [curly h;i?r, snnh m>M-, rliick lipst with the exception of a pygmy who does not have 
curly hair hut has a snub nose and thick lips on a lekythos in Paris,- When painrers want 
to show African features, they Jo so very clearly: for example, Bus iris and lias servants 
often have African trails. In the black-figure technique, file curly hair is usually incised, 
as ml :i in lly-amphora in (.mciunati. There are a number of examples in tin- red-figure 
technique. 

If pugme meant 'fist' and "boxing’, this etymology could explain why pygmies are 
always shown fighting cranes. I hc iconography of pygmies fighting cranes is known 
ill Greek art from the early sixth cerltury until at least the second century Bt .The way 
they a re depietcd in black-figure contrasts g r r a t] v with red -figure. In the fi>rntcr t liey a t e 
shown as little men, in the latter as grotesque dwarf-like figures. 

On the foot of the Francois Vase (fig pygmies fight cranes. On one side* the bat¬ 

tle is fierce: from left to right, a pygmy lies wounded whilst another is about to strike a 
crane; further, a pygmy has caught with a crook the neck of a crane about ro plunge its 
beak into another pygmy's eyes. On the other side, three pygmies mourned on goats join 
battle with the Vnemy\ .armed with sliEtgs, A dead crane lies on thr ground. Although 
most of the preceding and following examples are Attic, pygmies fighting cranes are 
found in other regional wares. On the shoulder of a hydrin in Paris, five naked pyg¬ 
mies, w ith short curved knives and clubs, light against four cranes. A sixth pygmy leaves 
to the left wirii a crane on his shoulder, ami a seventh lies on the ground pushed over by 
a era tie. Except for three who are boarded, the pygmies Jre physically much the same as 
those on the Francois Vase, 

Geranamduhies resemble other combats in so far as they are "realistic\ and the absur¬ 
dity ofr little men fighting migrating birds is almost forgotten. Homer was the Hist to 
allude ro a geranomachy* as he was the first to describe the bloody fig fits between the 
Greek and Trojan heroes. Ancient viewers knew many rights from vase-painting and 
sculpture in which heroes or anonymous warriors fought other men, animals, or mon¬ 
sters. They are all imposing and ferocious, and the fights are of an epic nature. In gerauft- 
machics* however; tiny men fight'terrifying’ cranes. If the viewer had in mind the famous 


Sec |ann] yi jmJ ilallahngj 14KU tift, fn- jy. 

Ukjlhos. Attic RF, Ram, Musce du i.ouvrc, TlI o.- |KA D.wh pi- ft7.1, nc?. 7H- 

Autph^ra, Auk RE, Cineirirtiti, An Mumuiisi, ibHy.u (BA AttJ j Wo, RirJ ABFH f fi£. 

l 4 1. &win£ fainter; $50-530 EC . 

11 up, Attic RT\ London, [British Museum, E ;S; I BA 1004^0 J, 1 RV- 71,3fi, ifizi, Add Kz, Add a 67, fiira 
uK- i, lifr 75. ], From Italy, Fmirw, Viilci* F-piktcms rl'YThuii Fnrtur by ^anaturej; 5^0-4 90 SH . See 

a[u> pc-liki-. Amt RF, Arlicn^ .Vmniuil ArdiacnlnB 111 *! Mu«wii, 9^3; (BA sofjijC ARV- 1 

UtF Pufu ARFH K fiji- ttfi. ICin Pa inter, 480-4*0 RG On Afrivam and forriftnera, we Snuwden 
: ,-t, and Mi C. Miller 2 

Vblule-krater, Attic EE, E km nee, Mused Arrheftlugifti NataouaEr, 4209; (EM-V 300000), ABY e, PiJTlI 
iy K AtftF 2J; scanned drawing afrer Furtw^ngler .and lieu him lit ■ j-;z: pi. i.i + %»%, 11-s. From Iriily, 

Chiusi; Kkitifit am! Er^otimos; 

Scl- [laden \ - cai- 4’)—11X1 .1 ■ '! p y}{.rnii-s Fating 1 rancsC 

■ Hydria, Attic RF, fans Musee Jli Louvre, Pm (BA i7 r), CVa, !-once 9. 1 oavre ft, 111 , He, pi- From 

tally* Etruria; 5 Go-c 30 BC. 
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Figure 4ft, /rgirtor# tmttcs. Volute-kratec, Attic BF, Florence, Museo Archeologko 

Xazicmalc, 4109;, Kleiriasand Lrgntimos; 570-560 ! 5 X . Scanned drawing, after Furrwonglcr et al. 
r m o - : pi. t , 3+3, 1 i*I - 


Calydonian boar hum represented on the Francois Vase itself* on the first register or 
even the cup signed by Arch ikies and Glaufcytes, 1 nr Hera kies using a sling against the 
StymphalLin birds, as on a belly amphora in London, 1 ' pygmies fiercely fighting cranes 
could only seem ridiculous. On the Fnmgois Vase, die Caly (Ionian boar hunt is in the 
middle of the first register, whereas the pygmies are painted on the font. This indicates 
the importance given to the fim versus the second, as a light humorous echo of an epic 
struggle. The geranotnadry is .1 typical example of mock-heroism; it is a parody of heroic 
fights, 

In red-figure, pygmies are sometimes still represented as they were in black-figure. 
On a hydriu in Bologna, three naked pygmies fight three cranes, Although the pygmy 


rlnmict, 4109. 

■ Cm p. Attic BF, M unit;h. Anhkertsamm I ungen, xi+w (BA 11 o5 f ih Aft V 160,i, e 63.i, !hra t >21. Add : 4^; C VA . 
Munich* Aimkcn^.minilun£eii 11, pk 1.7-9, (. 1 s 4.1 —5,1-3, 6.1-3, From Itiily Etruria, VuleU Ginukytes 
rind Arehikles Forwrs 375-35* B£ 

Amphora, Artie BF, London* British Museum, Ei [ ft 5; {BA iciofiij, AIIV 114.2.B, Add' 36, PdTii 55; LSMC V* 
pE. 7i, s.v. ! i [fnalfiiV. cat. 114 1. Fnmi Italy. F.rruna.V liIci; Group L; 560-52^ EH!. 

J lydrpa* Arne Kh [tohtjpiA, \1 p t'.ivicu Archnitogicftt (BA ^06571?, ,\RV ^1.^0- i.lMC VII, pi. 
470, s.v, vPygmaioP 9; 3 >astm mu cat. 61, s' I ^,i. I nun Italy, Bologna: Leningrad him ten 42*0-460 BC. 
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Figure 4“. Uariaiturzd pygmies ^ifnsh diLvirfs) fighting cr iiries. Ilhytur, .rcic RF. St- IVtcrnhurg* 
Statu Me murage Museum, 67^; Bry^os Painter, 4W0-470 IK . Vtciorised drawing © Alexandre C. 
Mitchell. 


on t he far right is balding, elixir physical aspect is rot dwarfish. A hydria fragment in 
Athens shows two pygmies fighting cranes. The pygmy on the left shields himself from 
the crane's assault, a* on a cup from the London market. In most red-figure representa¬ 
tions, however, pygmies are portrayed as dwarfs. On a rhyton attributed to the Brvgos 
Painter in St. Petersburg (fifi- 4 )„ two pygmies ftjghl a crane. Beazley attributed the 
comic scene with the infant Hermes- to the same artist. The pygmies here arc grossly 
deformed. They have very large protruding bellies and buttocks* and their Jangling geni¬ 
tals almost touch the ground. They both wear Scythian soft pointed liars* better suited to 
Scythian nr Thracian warriors than dwarfs or pygmies. The first pygmy grabs the crane 
by the neck and is about to strike it with his club, but the second cowardly thrusts his 
blade into the crane's backside. By doing so, his left arm is left hanging exactly like an 
ape's. (ialert (Nj?. Fjc. t .12,1 says that a painter or a sculptor could find no belter parody 
of a human hand than the forepaw of the ,ipc. For Galen (Nat r #w. 1.11; j,B t 16; \% h \ i; 
1 5,8}, apes are laughable and ridiculous imitations of man, According to At h Hiatus: The 
Scythian sage Anacharsis said that when human [esters were introduced at a banquet, 
he did not smile* but hurst out laughing when an ape was brought in. This animal* so he 
said, was laughable by nature, bui human jesters only by practice' <14.fi] id}. 

It is the almost-but-not-quite human posture that was humorous: satyrs can In-mocked 
further by comparing them to ape-s (Soph. hhii. izc-iL On a vase in Paris, an ;ipe is 


I lydna rr. Atfit R 3 I Athens, Aguca V!use urn* PHK iyz- (E^A 20*7^4}, A HV- 5#“ ft 3, AJi.f : ahi; Lamherton, Tt. D_ 
and Ratn-at, S. ]. (19-^5) flrrds the Athernilrr Agan j s Princeton >o, E'nvm Greece* Athene. Agorcu 

Parly Mannerist* 41*0-470 Bi ‘. 

' i up, Auk RF, Lenduii marker; <BA 352414i r?. Olto^ *25-500 BC. 

Rhytutu Arc it RE-, Sr PeTersburg, Sure 67^ 1BA 204087k ARV- * 8 2. j rt 8 11 64 $), fUm 

111* Add 1 1 i. Add' 22 K; < Hoffmann 19n2; io„ no 9„ pJ. 1 l. 4j. Brygos Famtcr; 4N&-470 BC. Vtctojisfil 
drawing © Alexandre ti. Mitchell 

Cup, Attic III-. Van l an City, Museo Greguriann EtruBcu Vancanu, chA 1C4905), ARV- ^,fi* j *4^, Add 

[ 11 .Add- 224. Riiftr C’arprawr * n Jlj-, 106. From lialy. luriin.L Viiki; Bry^joi l^inrcn 480^4?* BC, 
0 Ipe T Attic ElE' n Pans, M user du Louvre, G2414 (LiA 2^5207}, ARC J [d^B- E k ot[Lrr 1vul. "5, pE. 152.U24 c. 
TriptoJcmos Painter: 4tio-^^o BC. 
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trying to grab an apple from his masters hand, and on a NoLan amphora in London, 
a veiled woman is standing in front of an ape or a cha Id dressed as .in ape on a square 
construction. The ape seems to be holding rhe woman's bridal girdle in his hand. On a 
cup in Rome,- bur apes or youths with ape-heads are playing on a see-saw while one at 
the centre holds a krater. On the other side, a satyr sitting on a rock blows into a syrinx 
and makes three goats dance to his music. 

The pygmy depicted on a rhyton in Berlin- does not share the baby-like a p pec* ranee 1 
of those on the kt. Petersburg rhyton (h;: ■); he is squat bur muscular. His face is carica¬ 

tured in the likeness of an ape because of his jutting lower jaw. As rhe face of the pygmy 
is shown frontally, his large hanging scrotum is well in view.This position is nor uncom¬ 
mon in cither tights* hut the genitals arc always reduced and the scrotum well attached* 
as the body parts of Sinis on a cup in London. Thus, the position of the Berlin pygmy 
is intended ro be grotesque. The squatting pygmy on an askos in Prague 1 has rhe same 
hanging scrotum but is a Iso mactophallicyand his penis touches the ground. He is shown 
in a frontal view with a bulging stomach; his balding head is exceedingly deformed, 
and his small and twisted club is barely an offensive weapon. The ititeresting aspect of 
this pygmy is that In- wears a chttimys on his left shoulder add arm so as to shield him¬ 
self from the cranes beak. The thiimys is rhe typical attire of huntsmen, warriors, and 
heroes. A naked pygmy depicted on an amphora in Brussels 4 uses a leopard's skin as 
n shield and lights with a knotty club. His demeanour is not caricatured .is that ol the 
other pygmies described above. Although evidently .3 dwarf (he has J large head and a 
small d^proportioned body L he is much more dignified. His attitudes however, resembles 
Hera kies 1 so much that his seriousness is all rhe more amusing. It must be a comical 
reference. Da sen (1 ^n: 1 HyJ writes thur the fight is humorous because of the obvious 
reference to the greatest hero of all, Hera kies, although his light is against monsters that 
threaten civilisation, while pygmies are the real monsters, "cranes, tall, thin and elegant 
refer, like Her a kies, to the Hellenic orderV 


Hemkles 

Herakles, son of Zeus, is well-known for his twelve labours. But he performed many 
more labours throughout the Mediterranean. He was what we could call today a 'super 


■ Nrvk-jmphoriL, Attic RE r London, British Museum, £4,07; (BA ^to 7): I lupfneT yi7, tig, } td; CVA. 

Umdun, British Museum 5, IIUe.fr, pL jj.ia-b, Fmni Italy, Caputf Mamet of Achilles Pointer 4*0-450 6C. 

■ Cup, An il k| : , k<smm, Naziumih- 1 [CkJ-uris di Vsll.i Omlii, *4^4- If 1 .A ; \®- | ^sarragu* 1 

UjSflb: fij;. 7 ; Rtceioni, <1. uml I -akurti Anujrt'llc M. 1 Lit Ttimbit delta Piinatcntfiett di Vtth t , Qiaidcrtit 
di Ydh? C r tttfici c Rdip-c-’ no. 2.4, From Italy, Etruria, Vulci; F.ueqjodeH Eairirtr; ir^-^oo IB. . 

■ Rhyton, Attic Rl, Berlin, St.iallichc MuvDcn, |HA i.j ] d - 14 Hoffmann 1 ir n th*. 49, pi. v. 1 From 

Italy, Rlivo, 

■' Compart to 3 baby urt Pd ns., LouVrt*, GA1J&5. 

1 < Aipi, Atnc Ri-, London* British M^iiiil L4H1 (BA i J t ARV- 431.47, 1 6 $3, Add 117, Add- 1^61 ('VA, 
Lundnic Rnccth Museum 9. pk, ift.a-h n ARFFi Jf, tij;. 1^7- Emm Italy, Etruria, Vulci; Dnunt (by 

MjyiaTurrh soo-^tiQ BC. 

■■ Ask^s, Attic HII'rajjiie, Mum'luti of Applied Aitv / u-n. 1 k jtt; |HA njfKfc I luffmemr ■■ "jimih. ir- 
1 Neck-amphora, Artie Ri, Brussels. Muwes Ruyaux J'Art n d’Flkuiirr, R;ol; [BA 211JJ7L AfiV 1044.?; 
1 .V,L. Belgium 2. MustL'i Royaiix d'Art ct d'l Lmtom a, pi. 74, pi. ^.5, Epimed.es Painter; 460—440 DC. 
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Figure Caricatured Hcrtikti's *xnd tipa-kkc Nike o?J a cfruriut fwlti’d hy a fcniastr. Ghm.iv, At[ic 
RF, Pans* MuH-t tin Louvre* N340R; Nikijs Painier; 4 j 0-3^0 BC. Vectorised drawing; € Alexandre 
G. Mitchell. 


hero*: not only was ht stronger than nny man but also than any other ancient hero. He 
is [he opposite of an urbanite Theseus. He is larger than life. Maybe because he hunts 
down and kills monsters, Hera kies is uncouth, sleeps on ihe rough, and does not follow 
the normal social codes of behaviour. Because of this, he was used by the Gynirs as a 
symbol of virtue.Then again* he sleeps with countless women, sometimes firry a night, 
ears gigantic portions of food* and drinks wine to excess,. This makes him a very easy 
target for parody! 


A Caricature of'Hcraktes*Apotheosis 

Representations of frontal faces in Greek vase-painting are scarce. 1 Caricatured faces 
are sometimes mistaken for masks because of their abnormality and rigid a sped. A 
good example of caricature is a red-figure iniiochoc in Paris (lie ~ M. and j bell-kruter 
in Ru vo, whseh shows the apotheosis of Hera kies driven hy a Nike on a chariot pulled 
by centaurs.. Most representations of Herakles 1 apotheosis seem to appear towards 


■ See Kursfcidk nr and L-rcinrjsi-L>ucroux 

1 bents, Amc \U\ Pans .Viiiric dm Louvre, M^oH; (BA n 74^5!, ARV- 1 U5. yi* 1Fa nr 51a* Add itfa. 
Add 1 3*51 .-ifiriJ !f< fij*. jii. Fr^m Libya, Cyrenjica; Nikias Tamter; 4 10-440 RC. Vectorised drawing <0 
Alexandre G_ Mitchell. 

" Be 11 - kr.ii L-r, Atn c RR Rllvo. Musfd Jatla 441; |BA jt-fioojoK ARV 1 14 >0.4, Pam 490; ARFN /f ( fig. 354. FttttH 
Etutyv Ruvo; fixer of London lr*4; Bt . 
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the end uf the fifth century. ■ None resemble the Paris version nf Herakles' ascent to 
Olympus. The leading figure on the right is wearing special tights and tins :i hanging 
phallus as in many depictions found in Southern Italy, the so-called phlyax vases, i his 
is nor to say [hat the whole scene is a representation of a performed play: the figures 
are caricatured, and vase-painters, in order to remind the viewer of the atmosphere of 
comedy, pick here Lind there details from other media. Every face in the painting is cari¬ 
catured, All the elements of the apotheosis are debased in a ridiculous fashion* Nike s 
face k almost aped ike and Herakles* is grossly deformed, with a protruding nose, very 
large eyes* and chick creases in between. The horses have become centaurs whose faces 
arc even uglier than usual. All the faces arc distorted *with a touch of what we, and 
probably the Fifth-century Athenian, would regard as humour 1 (Boardman i - : i fry). 
This scene, through the use nt caricature and rhe centaur inversion, is a parody or the 
noble depictions nf Herakles' ascent to Olympus his transformation from the status of 
hero ro that of a god. 


Herakles and the Lion Skin 

Hera kies" first labour was to kill the Nemean Lion. According ro rhe myth* the lions 
hide was impenetrable. This is why, in most depletions* Herakles 1 wrestles with the beast 
rather than shoot 'useless' arrows or wield a * harm less' sword, Hes Weapons usually 
hang in the background or on rhe branch of .i tree. On an amphora in Rome (! ll. _l ,: 
Herakles is wrestling with the Nemean lion.There is a sword at his feet, nor in the back¬ 
ground, Herakles is wrestling and not using rhe sword. This can only mean that the 
sword is useless in this situation - as we already know. However, the sword is shown 
bent out of shape.Through this comical insistence* the vase-painter makes us imagine the 
scene* Herakles hitting the impenetrable skin so hard, he crinkles the metal of his sword, 
in an era where doubtless many deaths occurred through sword-play and other hand-to- 
hand combat, such a dangerous and formidable w r eapon as a sharp bronze sword lying 
deformed at rhe hero's feet is comical through its absurdity. 

Thp story of Hlt; ikles tml§vp d by Omphale, the 3uccti of Lydia (Soph. T t&ch « -47; 
ApolL ilihl. 1,6,3; 2,7-ft), has often been a source of inspiration tor artists. On a pc like in 
London (he «p:.-h Herakles has pur his club down and is about to hand over his famous 
lion skin to a young woman and to receive in exchange a chittm . On the other side of the 
vase* another woman holds her hand out as if to receive the Lion skin. Rather than acting 


Munich* ii^o; |TiA i 1 ^719 J, AJ?V ARTS! II, h&. ;[a- CVA, Munich. Musctllil Anrikcr 

K 3 s:inkunst z, r^> pN Sg-.i 1, ftx. 1-1, #5.1-3. I rum Italy. Etrun.i, Vulei; Kadnuti Painter; 140-4 xa BC Scl% 
howioer, a amphora mi K, Watt Gallery* London; Mitchell ..^12 fip,, p. 

‘ See further i ha pi ■** 4. 

Amp hi 'f a. Ah BF, Rome, Museo Njziunale EtniscHi Ji Villa (nulia, 4 040-6; IBA 320^43), ABV zy l„.|, ft™ 
j it. Add- ItcrJini MJ-S4: n, K^. y. Nl^af Painter of Boulogne 44 t; ^50-310 BC- Veens j>*cd drawing V- 
Afcnandre G- Mice hell, 

Pel ike, Attic Kb, London* British Museum* liro; \ BA 11 joi?L AAV- 1 1^4,7, Add'- ms Vullbmiiwr 1 ■ * H: 
n4, ms. ii : + ti|^ 42; LIMl' VIL pi- 50, iA ‘Omjih.ik" 1. From Italy Nob; Washmy Painter; 440-420 BC. 
rhiotogniph © AErxantfre £1. Mitchell. 
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Figure Herakkfi rmstiiitg tin* Nemmtt turn after fending Aw stvofd against tlw litm's skin* 
Amphord, A Elk Bf, Ruim% Milieu \d2iwk 1 ElrLiSCo Jl Vi I I.i GiL|Im t 5*4 065 N l j .] r Painlt-r ui 
Boulogne! 441; 550-510 IlC. Lint drawing £f Alexandre G. Mitchell. 


3ft Omphalc rhe powerful queen, the corpulent woman seems to be 3 housewife who 
cannot bear Hera khe s' wildness. If one compare? rhe bundle of clothes being exchanged^ 
the lion skin seems to have losi its magical qualities and turned into a smelly bundle of 
caveman's finings, Both bundles reseinhli- many similar reprexetiralions of bundles of 
cloths about ro be washed. 1 ’" The vase shows neither an effeminate Hera kies wearing 
women V clothes, nor Otnphalc in heroic outfit* The submissive theme is treated here on 
a comical tone, where the exchange of clothes, lion skin against proper clothes, is really 
Jirry washing for fresh linen. As he loses his freedom willingly and drops liss huge dub, 
Hera kies loses, temporarily, his divine essence to join the common folk, far away from 
any heroic world. The painter shows the humorous descent from the heroic world into 
the Laundry mom. 

In a similar fashion, a pel ike in Paris (he. s ) shows an unusually trim and urban¬ 
ite Herakles. Herakles ls shown here neatly folding up his lion skin by holding it from 


Vienna, H th. Sep atan pclike, Attk Rk Paris, Mu*« Jli |.mim\ (ISA ±74215), ARV' 1 i±N.iof,, Add- 
X xl\ ARffi IL fift. 10^5 CVA, kirk. Mu see du Lmure jt, IEI I D. n, pi. 46.4-5,7. Troiii Itciks- NdJa; Washing 
Painter; 440-4.10 BC. 

Mike, Altic Rk hns, tiihtiaihiqw Naiiunalt* Cabinet des \q~\ fBA mzjH]), ARV 1 iN vK, 

■•WtJ- +Q*r, UMt: IV, 544, \ig. 15^1, Rickfer n-ipi: Fmm [tq|y. Capiui; Geras PaiiUiT: P.X.. 

VtviHjrJsed drawing © Alexandre G, Mushdl. 
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lagure t o. Hrrdkk* h& him skm ft.* u ome pi's clothe*. Petite* Attic RE London, British 

Muwum, l^-ei Washing Painter; 440-4 to lu:, ftwugujih © Akxandnr G* Mitchell 


its back pawv 1b his left stands a man whpw appearance is not that nf ,i citizen, 
with 1 long bushy beard, similar to Amatos the giant on Fuphranios's kraietr in Paris 
(hg. uj/ 1 wrestling with HrraMcs Here* the unidentified figure is doing stretching 
exercises before a fight* which arc usually performed bv athletes .it the patestra f as 
an rhe rondo of a cup in London {' : i ;|. Herat]?*' lion skin has become, as on the 
pelikr in London r t 1 just a piece ot L io thmg that one can fold away. Bur Hera kies 


Gik.vkrjttr, Am*. RE Kim^. Muto hJh I otiur, Cl 1 ■■ X: <BA 200c* 4ARV 1 14.1, 1**14, miii, .-idd -1, 

I fi; Sunned drawir^ ,liter f ilTfWan^kr .nidi RrikMmU i- Si: pk *I-t, Ytvm Italy, tmtni* OvrCfr; 
Huphmnim {hy siKi iiitiLrclL flf-Jpj I'-C 

Gup, Atth: RE l.ondiMtt British Muwum, ESu 1 V *A ARV‘ is.- o, 19* 1 <?«>; Itgnl* R K 

fJjflj; *irfj ftrtlwtf nf r ’/d»kj/ \nthfmfy. I ^nlnft h^. 21; (lardiner 1^313: 47- Fnsm Italy* Etruria, Vulci; 

t.«H.lriK I fc .i 11 LEr Fj 441:-420 Bi ! S i-kT^ifi-M'd dram mg C' SleSandrc Cr_ MikheEI. 

- I lUklntk, K t?*. 
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Figure 51. Hettijfeffs tolling nfr carefully his tiopt skin before n wrestling uhitch. Pdike, Attic Ri : + 
Paris, Riblikithi'que Nationals,Cabinet de* Medaille*, ^9^: Gera* Painters ^10-490 BC’. Vectorised 
drawing © Alexandre Ci. Mitchdh 


is anything bin a tidy citizen! One imagines him rather throwing the lion skin over a 
branch, to the Hoar, or actually wearing it as be does in most lights, I'he gesture of Ins 
opponent is found at the IhiUsird, before .3Eld after physical exertion, not in a tight to 
death but in a boxing match. This re-use of a gesture in a different setting is a common 
enough habit for many painters, for l sample tile clever wrestling lock 1 kraklcs uses in 
countless tights with lions or Amains on the krater in Paris ftu;. ^ 1 ) 1 is found at the 
fullest r& % not in the wild. Another interesting aspect of the scent is that both characters 

Haeis^ Lcmw t G103. 
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figure >1. Hffmklcs fighting IriUrios* Cn.lyx-kratcr, Attk RF, I'aris, Musk d u Louvre* Ctioj; 
Luphnmios (hy signature); 5^5-505 H( !. Scanned dm wing, after Fumvangter and ReichhoEd . *-u? 

pis. ^1-5. 


arc preparing conscientiously ft>F 3 proper fight: Herat les shows no animosity towards 
his opponent. The atmosphere k rhar of two athletes at the palaestra. On the other side 
of the peUkr, a young man is Facing a hernia ic pillar, a sign of the palaestra (Gerard and 
Vernani s_i: 30-1). The whole parody here, in the pelike in London, is based on 
lhe Bergson inn dfctitegt; between Elie realm of myth and the world of everyday life, and 
the contrast between a fierce HerakleS and a neat athlete who does not want to dirty his 
lion skin with oil. 


Herdkles and OId Age 

The Greeks had a cheerless view of the afterlife,' living' forever as ‘shadows’, eidSla* 
in the underworld. When Odysseus pays his respects to Achilles in Hades, the latter 
confesses that he would rather live as a cow-herder, as u servant to a poor farmer 
who h;ls no great livelihood* than reign over the dead who are no more (Horn, O d r 
.[ 1.489-91 )■ Youth in archaic and classical Athens was a value in itself. The older one 

• On Jim ill irtirs. various £us«s*«e Knight i- Ui.iorctniu.fi and Kurn 1 1 ^ Venneule 1 ■ ■ ^ and Suirivsnou- 
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box or wrestle, tor'grievous old age 1 , thatepwi gems* weighs heavily upon him*To quote 
Theognis Dl.ioii) ’it |old age | is destructive, deadly 1 a [id it is ‘the most evil uf all things 
among mortals* and "more grievous than death and all diseases’. These expressions are 
tnpoi on old age among the Greeks (Richardson fl-9}- 

Another topos is ro laugh at old age. Aesop (6a) laughs at death itself in The Old 
Matt and Death. An exhausted ntd man, tired of carrying wood, invokes Death. When 
it appears and inquires as to why if was invoked-, the old man replu-s: To help me carry 
my burden*; and Aesop writes: The fable shows that every man* even m misfortune, is 
fond of life*. According to Demetrius: "Lysias is said to have remarked to an old wom¬ 
an's lover that it was easier m count her teeth than her fingers’ [E/or. 16i) r Aristophanes 
{Aeh. jllq-zjU makes furl of the chorus of old men running Litter Am pit it lie os. They 
lament strongly upon The heavy weight of years' and "stiffened j oi fits'. The examples arc 
hound less. 

The fear of death and of old age was expressed differently in art, The emphasis was 
put on youth and manhood, and in comparison, representations of old age are scarce. 
Not only was youth Idealised through everlasting beauty, hue old age was often identified 
with ugliness.This duality of life could be exaggerated m an extent through caricature. 

Five vases show the encounter of handsome [ Icrakles and ugly Gents, the personifi¬ 
cation of old age. The chronological extremes of the group are represented by a black- 
figure Ickvihos in Adophseck, 490 BC at the earliest, and the fragments of a red-figure 
skyphns in Oxford, painted just before the middle of the century (Shapiro -8y}. A 
red-figure pelike in Runic (Mg -14)' shows Hera kies, tall and muscular, the paws of his 
lion skin neatly folded into a knot on his chest, leaning on a long club. He keeps a hand 
on his hip while he talks wuh an old man. The I a tiers name, GERAS, is inscribed on a 
pelike in London and on a pelike in Paris. Hl is the personification of old age, a hunch¬ 
back hem over a twisted staff. Me is macmphallic* biild, and his nose is strongly curved. 
Baldness was a subject ro ridicule as in the case of Thersites in the Hi ad (i.i 16-19): "The 
ugliest of the Greeks, who besides being bandy-legged and stooped, had a head covered 
with only a small amount of thin downy hair’." 


1 ftp—"■!; YE.ii'L-r, \\. .uuJ ( ,i be r JA. i 1-940 1 “liftert nl 3 'Jcjrh \nsiery n n Perception - l Death-Related ] luninr", 
Psyi-imirxijic lltlk R&f?*trts 66, 13 1 1-1 .|L Shepfi.ird, A. £1^1)" Response Ini ..iftL lonh .inJ AttLtLidcsTow.'ird 

ftntruat iff Certmt^ogy *6: ] 4.1-6; Hsuj suJi, ]. A. .iuJ ftoyvell, I ( 1 1993J 'iM^iVlslups I >l :irli 

Anxiety nd Sveiw of Humur”. PsyetmlaxTrdt Reports 71.3; j 0-14 ft. 

Ltrkyrliuv Arne IIP, AdolplisecL, Schtnsit r^amne, 1 11 (BA 30^75), ABV 410.6-0, Add- Lii + Fam j.zo 
* VA, AUnlphwek. Schlmv Fn^anene 1, pi. 1^.4-^ JJ.YI(I\. pi. 101, s.v 'Ccrji" Frtim Greece; CLas-% 

Alhem 5W1; \tt . 

Sky pi n Attic k J, < Kf 1 nf d, A shun sIlli i p VI uv iani, 11/ 4 y . 7 g: (\\A 11 ft! \ -S N g. 1. 1 dd* ] c*i. re? .4 ±. S; 

LfMC IV, pi. LoJ. >A.'( iit.ii.' i. Sh.ipir-0 1^93 lip 4ftr 1 ‘mm Italy, Spinal rcntSu-silea PruMrq 460 440 ftl - 
rdike, Attic R r, k ijitht, Mijico X.i/inonle Ftrusco di Villa Giulia, (BA 2 jo 15 6~), A R V r z H4.1, A rid 

104, AmP ia^ GVA, lulu 64, RumsL, Villa Gmli.i 4^ H T pE. 11. Fiom Italy; Flmri.i, Ccnetri; Malsch 

Psimrr; 4N0-46Q BVecrorised drawing ft Alexandre G. MitthdL 

Nrck-amplion, Atrie R.U Lmidmc British Museum, Hiyo^ (BA wm AKV- 1^71, ft ^ M, Adt^ i-fts CV'A, 
London, Brtnsh Mustruin 3, lll.k.4, pi. 4H.ia-hs Shapiro 1 <: fi^. 4;. Cfaamtiffcf P^in te ^ 460-440 BG. 

Pelike, Attic RF. .N^u-w-e du Louvre, Ci^' ^BA ioiftn), ARV J zKft.[b x 164z. Add 104. Add- Z09; 

/.JAfC |V. itti, i r v, “CieraV. nu. 4; CVA, ?ar\\ MuWc du Louvpc 6. IILIC36, III-U-17, pl r 4N. r-6; after 
^Poirier ■' i~- vnl. 3 . pi- 1 \ FlW» luly, Giipua (?J; tieris. Pointer; s i 9-4 l * a BO 
Sre fonlivr. VhiipTi r . , L Freedom oi Exprt^Mon and Democracy', 
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I igure m ■ f-fewrWei iif?J Grtti*. IV like* .Attk Rl; Rome, Mu hto Naxiraialc Etrasco di Villa Giulia, 
Matsch IV In ten 4^0-4ho IK . Vrcttjnwd drawing E? Alexandre G- Mitchell. 


(.■eras’* macrophalh was a stgn of social inelegance. In Aristophanes' Clauds 
I roi i-io) + the Right Reasoning says; 

Is you Jo what I sis and apph your mind ro it, you will always have- a healths cheat, 
a lustrous complexion, Urge shoulder*. i *hon tongue, a fleshy behind, a small penis 
ipoitbifti mikr*mh but if you follow the Customs of the present day you will have a pale 
complexion, narrow shoulders a 'mail chest, a lengthy tongue. irwigmlkam barcodes 
a large penis (Weu megalfmh 

lieras\ maernph.il U is a sign of debauchery, Un a rhyttm in Paris, an old man dances 
in a grotesque fashion jnd court* a youth who tries to escape. This behaviour is satirised 

Rhytun, Attic Rfv JWiv MiJu Peru Palais O' - ; |f*A l&V 317.^4; f-lvl, France p j, f^tn 

Palais ph i*U-t I miTi Italy, < -ipn.i^ Oilmar Painter; W-4NQ BC, 
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by Theophrastus, [Char. and Plato (Phd k 240:1-1,1). A pc I ike in Athens shows .1 n 
elderly pedagogue with a downy beard and 1 hint nose (caricature. 5 ) currying .1 Hit purse 
and conning a young man. Geras* aspect is markedly hideous in every physical derail. 
Ugliness is found elsewhere in vase-painting. Charon the ferryman is often shown on 
white-ground Irkythoi with an old tattered hat, high cheekbones, a pointed nose, and 
a thin dishevelled heard. In literature, he is a dark, grisly old man. Boreas the northern 
wind h ugly mu, his beard and hair standing like protruding spikes un an amphora in 
Munich. He is also known for conceiving divine horses with one of the Erinys and n 
Harpy* both ugly mythological figures. Hep ha ism 5 was ridiculed because of his unique 
ugliness among the gods and especially because of his marriage with Aphrodite, die god ¬ 
dess of beauty and love. All these characters are Ugly or repulsive, but Geras 5 ugliness 
is exaggerated to rhe exrent of the grotesque. As Bergson says; J Fur exaggeration ro he 
comic, it must not appear as an aim, but rather as a means that the artist is using in order 
to make manifest to our eyes the distortions which he sees in embryo 1 (1 411: t.j j. 

The comedy originates too in the iconographic parallel the viewer would have made 
between the two figures being each other and the numerous representations of citizen* 
conversing, leaning on their staff. IL-raklcs' weapon resembles a cane more than a club* 
.is on .1 pdike m Paris where Hera kies is wooing a young woman leaning un his chi h, 
which has the length and the narrowness of a ‘citizen's cane 1 , and as filermes leaning 
on his caducats while performing a libation at an altar/ The superiority of youth over 
the decrepitude of old age is comical as Well as the parody of standard iconography. On 
the London pel ike* I [era kies is in hot pursuit alter tier as who turns round pitifully. C.. 
Smith writes: 'Geras is here represented as repulsive, nay almost grotesque ... Hera kies 
offers him actual violence* frSs^: toi). On the Villa Giulia pelike ffig y,\) t Geras’s 
lips are parted, which implies that the old man is Talking. His gesture of the open hand 
is another sign of discussion, Hera kies' superiority in these scenes has been considered 
to be matched by Geras’s supposed skills in discussion (Hairier ioGH: 141-si; Grmek 
and Gourevitch 1 ■■ ■ T57). Yet, Hera kies Joes not heed Geras s gestures of suppli¬ 

cation on the London pelike and on rhe Paris pelike. On rhe former, Her a kies holds 
Geras firmly by the scruff of the neck and is about to crush his head with his massive 

Mike. Attic Rl, Athens Narkmal Archaenlojdcal Miiwum, 1418; iBA aiftiT^). AKI 11^4-1 i> Arfffi 3291 

{ V. 1. .'Ylliens Mastic N/tdtiniil 2_ ill.ID. t6 % pi. \a.i -v-, jMcyci; \ 1 . (1988! ‘‘Manner mtl (jL-Ed"\ Jdltov llz, 
lijr. 26, frank fhoci^ Drachm am; Orpheus Faitilt-r; 45a 4 50 E 3 L . 

1 ,c|cyftia s Arne R I" W( r, Athens Nam mal Archaeological Museum, Tty it*; ^Ei A 11234 1 j, .lEY Pi 4*. Add 
145, Add- 447, Fata 4 i.y> ARPH //, ti]>- 25 Habouroff BainTei; 4*10-440 BC . 

Amphora, Attic KK Mumdu AnnkctttamTiilunftctip 14451 (BA 10* 411}, ARY- 4^-1* AiM Lii, 
Add' ,250; (furtwiin^ler anJ Rc3chEinki \-\i-. J|, %h. Sri-9 at p. 3 K5, pk. 94-th l.fMC VII, p 3 . 49, ^.v. 
■OnHihyi;i + 11 55 A RfH ft, fi^. 30. from Scaly, Krruria, Vuici;, Orcithyia Painter; 490-470 BG, See >ikn -m 
tHiioehue, Allie RI - , Locidoi] fc British Museum. I".s o; iBA zofr qfcijh ART 1 ' s 1 is% Add 1 2-. .-OAl - i^y-, Ri ir*i 
187; A ft Hi L lig. 14 c. From tlniIElrun.3. VuJeij Tan Painter; 4^0-4So BC. 

Amphora, Attic R\ r Pan*. Must* du Louvre, (1103; ARV 10*. 1; RouiJLirJ and Verhanck-Pierard - ?: 

21 Si tig. j. 

"■ l.i'kyrhr is Attic R 1 -, I'anv Privnie <.ollecnon; iBA 206550}, ARV : jo?, Patu 387; UMC V, 555, no. JI03. 

Emm Sicily. A^rigentoi Tar Painter^ 4^0-460 BC. 

Loodaru Ei?p, 

k111 |e, \° 111 .n I'. 1 liIi j, 4 K 1 ^ N. 

" ftarin, Louitc, 
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club, The Vi 11 j Giulia pelike bears the inscription *KLAU 5 EJ\ A you will weep'. It we 
take into account the ocher tour dc pi etc mis, we know the painter l\% referring to the next 
stage of ihe episode, Geras 1 * bearing. Romans would probably have said a verbis ad 
rerheni (/from words cm blows'). According to Shapiro (. 9v ^ 94), the "fundamental 
meaning of" the episode, as one of the several legends symbolizing HerakleiT victory 
over death ... | prefigures] his eventual apotheosis\ Heraklcs' yfluth fulness is empha¬ 
sised on other vases. On a red-figure skyphos in Schwerin, a young beardless Hera kies 
is accompanied by Lin old and bent woman with a decrepit face. Her name is inscribed, 
*GEROPHSO\ The lines of her face and forearm may be tattoos, which were not 
uncommon among Thracians. I he prefix ycr- recalls Geras. T 1 le painter insists on the 
striking differences between youth and old age, this time lei a humourless situation* The 
comic treatment of old age brings to light aspects of old men that are less respectable. 
Does nor Aristotle [Rhet. i*i 3&?a-«job) write that 'elderly men are uncertain, cynical, 
distrustful, selfish and slave of gain'? Menander, who was a contemporary of Aristotle, 
used these char act eristics in comedies. Dy $kolus is conceived just as a contt?div de 
mucur $+Two black-figure skyphos fragments in The Hague show caricatured figures. 
t)n rbe first, a sm.dl, old white-haired man places meat on .] spit. I"iiuscial incised lines 
enhance graphically his protruding belly. The painter insists on the greediness of the 
old nun. bat as he already is, he still grabs more meat. On the other fragment, an old 
hunchback is bending with 2 spit in one hand to seize some more meat:. In the words 
of Smith: b The Greeks, with their keen appreciation of the beautiful and love of 
enjoyment, would have kit less scruple lei ridiculing a personification which typified 
for them a condition of life signifying destruction of beauty and loss of the power of 
enjoyment 1 (r ioi). 

The caricature oi old men doe* not imply that they were not otherwise respected. 
Contrary to Richardson's assertion (19331 17) that 'the idea that old age brings deeper 
reverence and piety is not particularly stressed* old age was respected cn one's parents 
(Aesch. Sapp. 63 0-9)) where To honour the Gods 1 comes second after To honour the 
parents 1 , and probably in powerful and wise old men. The fight between Hera kies and 
old Nereus, 3s on a hydria in Paris, is a ttrious fight between two powerful opponents: 
Hera kies is fighting ;i potent older god* nor another Geras. 


Rome* Villa Giulia, -jBi.iK 
ic See also bfazley i^^ir r8. 

McyphnSt Attic KL Schwerin, Sraarltdies Miueen, -oft; (MA n niH ARV 861. 50. 1^72.* jWJ 146. 
r\iLf zy fl h RjtlT 4C VA, Sch\Vcfin+ Staatlichti Muwuili e. ph, 1.4.1 -i^z^.I, zh. i. z?. 1 - 2^ z«H, 3 4; Schulze, 
EJ. | r^^N'i Atimxejf arid Fdihigogi'ii, Sklavinaen tirtd Skhren in der attlikcn Kttnsi turd <jesulfschnfl. Mam?: 
pi. 18. I; Eumvanglrr tnd Reichhold ■ ,-^z: pi. rn^.i. 3 ruin JE.iIy, Ltruri.i, L.rrvetnj PittaXcrtos Painter 

I.hs1i imtii i-h UTktcr by vignatu-rek 4^-1-440 3 it . 

On Thracian slaves, see .ZiimiLL-rmjnn . ■. ■ 

' Skyplmv fr., IkHCOM iti Bl= The I [ague, Schcurleer Museum* iss-’cl ihA 14^2.1); CWU Ntthrrlatsd* 1* 1 Ejgut 
1. pi. h, t-4_ From traly, hu-anio; 3 40 -$ id Ht.. 

E Ivdrj.l, All re EVF, Paris, EihlioEiizquc N.Uiuri.ik, Cabinet dei M eda i 11 l-s, 1 s ii IftA jozo 1 O, vWIT ^i.iH, 
C/lF JlU'j i&e; J y.VI-s VI, pi. 4 Kl.i, i.v. h Ncn!uii'5 H 458; CV'A, Tarn. Bib[ii3thequc Nationalc 1, pis. 58..*, 
6 d. 1-4, Si-t, From Italy, Etruria. Yulci; Leagros firciup; ^zo-500 BG. 
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Tricked Tricksters, Surprise, and the Degradation of Status 

Eurysthetts itnd the Eryntmthian B**ar (Tahiti* sA-B, 1 1) 

'The only labour which lends itself to humour* (Boardman 1991: i-i j. 'There is no story 
in all Greek mythology shown more comprehensively on the vases than ihe quest of 
Heralded for the Erymamhian Boar" (Luce 1 ^4: 315). It is the final stage of the quest for 
the Erymanthia 0 hoar, Herakles' delivery of the hoar to Eurysthetfs, which contributes 
most effectively to the investigation of situation comedy. 

The capture of the Erymauthian boar is the third task imposed by Eurystheus upon 
Kerakk-s (Soph, thick. 1089; Hyg. ftifj- 10; Quint. Smyrn. 6.3.10). When he brought it 
back to Mycenae alive, Eurysrheus,, terrified hy Hera kies and the living hoar, threw him¬ 
self into .i pithos he had prepared as .1 hiding place. The story is known from Diodorus 
Siculus G.C2..2.) and ApollodorOs [Pah!, 1,1(7): He brought back the hoar alive in 
Eurystheus; and when the king saw him carrying the boar on his shoulders* he was terri¬ 
fied and hid him self in a bronze pit bos*. 

The fact that this scene is found in sculpture from the ntid si*th century BC, as on 
a limestone metope of the Treasury of Hera in PaevtunU' until at least the third cen¬ 
tury AD, on Roman sarcophagi, as on a sarcophagus in Florence, reveals its familiar¬ 
ity to artists and viewers alike. The scene is even represented* more than a thousand 
years later* on the facade of the Basilica San Marco in Venice.’" In vase-pa ini mg and 
in sculpture, the elements of the composition are common enough to evaluate a recon¬ 
struction of a fragmentary metope of Olympia. A man i> clearly in a jar* and his arms 
(lost) were pointing upwards, in Mack- and red-figure, Eurystheus hides in a pithos* a 
part-buried large storage jar. He observes Hera kies’ return,, bearing an enormous boar 
on his back or over his head. Eurystheus is usually shown waving his hands in despair 
and supplication. 

On a cup in London (fig. :), Hera kies approaches Eiirystheus who is hiding in his 
pithos. A small distance away stands Athena, a woman* and an old man. Eurysiheus is 
king of Mycenae. To see a man of superior status running for shelter in his own pal¬ 
ace generally inspires amusement. Furthermore* [he pithos itself is an unlikely place 


I .untsmiir flurmpc, 1 * * 4 Treasury* «f Hera tIic k. SLlarK Lii-srum. [Sicsfum ■' LVJ{_" ^ pi. *. n s.c. 

B 1 EerakleS" 1Mkl sixth century BC‘. 

Sorc-upha^us Fli irenee, Museo dei l"Ifizi, l_|; ss Sitduermuil .nid Kuch : pis 4^,1, 41J, $u,±, c;i« 10O AD 

4 The I leraklcs stub was prnbably antinginal Roman d ah. brought hack I mm she pillage+ ■! I mistantinople 111 
1ur in the* rhi me* yvartuf pillage that fallowed, Inlrmtingly, another sbbwas pruduced id hahrw ir ■ 141 
tin- mhtr side of tine fa^-ide of the most Impar^im church in Venice, dedicated m u* pa trim saint This other 
one wa* pn mlueL'd by Venetian iculptinrs and shows I [Trnklt-s. capturing ihe Cerjraari Jpe. UntKpccttdly; n 

shim's I leralcl-es holding the doe above bs\ hea J* Itl- Usually docs the bimr but neVcrlhf dee. and he treads 

4!-n .1 crrjL'ndile ller.iklth h.is been transformed into .1 Christian &ainL El is cl ill unclear In me why the first 
one wac chosen .it nil. It sinm likely iliLir si rln 1 hl'Tirenth-ciLmijrv aurlior nf rhe E jfjukk-s and t hr ikn knew 
about the Labours lie w.l> aware of ihe nn^MLlI meaning of die iconography li! [lit tr> ! manthLldl Ihm£ Utit 
infilTiin^v diiUtgi" oVtfr Tinlv. It i> no! irnuimmon 111 Temple or church iconography En hod ;i well-known n<"- 
Ili re ur ainspobiTiou emptied i>l its urtgivud meaning and replaced with a new 1 me 
Metope, Olympia Museum; U-VK' 5, s.v. J EtTakki* it^v Completed by 4^ BO- 
'• London E44- 
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liuif. Apart ir.im underworld noli'!* and depictions of I leraklcs encounter wnhtl ( 
r Photo*, pan bundl pithm .ire seldom depicted in vase puuitmg. Dcgradarn!' 
s what makes ihe unu-i laugh in tin-. scene: it v* ‘the fact of making the chara tT ^ 
base* i rrMUtu> i oisltnunm i'.* ■<*'<’ SurpriM? is an essential element of sii Uat j (tn 
comedy. but in this wnii', the degradation ol the kmg acting m fear like an ordinal-, 
nun makes Furysiheus ridiculous. I he 'ridiculous' (jp/ofon) is undoubtedly a ^ lr .. c 
laughter In liinpides Hrr.tklt'itttU t tin aged h'luos, I kraUcs c<inipaim)n, hat c , 
the feeling that he might be considered a \f.tv ,it home* fntifeouirmul, a word whi L h 
niualJv refers fn a woman staying n home il ur. Heme/. ~oo. Sec Fur Hipp. ^ 
t ir. ni».' 1' mi st he us. >m tin other band, is labelled -i coward twice in the play- ( ^ ur 


HfjeL S;:, K 16). 

lb hud a king hiding in a pith os is amusing, but ibis representation occurs mam 
time'm v ise panning and tn other art forms. After all. with so many depictions, wean 
assume that th* viewers e spec ted tt* see 1 urystheus in a pithos as lierakles delivered the 
living ■ '•■ ■" l’ 1 what estem, then, was such a well-known picture amusing without rhi 
'i "ii ; -i !•• iiiu'uci with winch tins scene was depicted suggests that n bj. 
ii. •? j’rtm.i: . surpos. th.u w.ts pleasurable to the viewers but the ridiculed surrogate .it 
n ■ .iry and i uimk archetype. I he humour of this scene is based on the fact chat despite 
I ■ sth.-n. s belu-f th.it Ik has set yet .mother impossible task for Hera kies, his cousin 
doi-s r ct li:■ .um a!' w ith his mission accomplished. Bergson writes:'Not mfreqientk 
CM.-ius ser - I". i"iL' us ,i chanictei who lays a trap ui which he is the first to be caught. 

■'• •i •' i .. w In. is tin- v Mini of his own villainy, or the cheat cheated, hums 

■ hi stiick-m-ir.iLU • i a i ."'d main plays' (lum Me gives a famous example taken 
ii ts ■ a freiK h rm-dii val fable: n shrewish woman obliges her husband to perform all the 

in him wi.rk. ..g w i irit.ii even detail of it on a scroll of paper. She falls into a well, hut 

her ! iudvmd hSusisio in-Ip lu-i nut. saving:‘It is not written on the scroll!" Eurysrfwuv, 
•' ■ ! 1,1 Hcr.i, ni.li-i's I ji-i aklcs to perforin an impossible task, ro bring the Ivar 
h.ivk alivr \\ hen Hcfaklcs returns, t nrvstheiis bides from the verv hoar he had required 
1 Ivrakles to capture I h ■ aklcs remains faithful to the king throughout the whole store, 

U't t!:i Vns- u'is fits in. ui uv hiL.il power to tune the tasks on turn. Rv so doing, the situ 
: bee «hi - l.iir, I'tvaii’.i it i% tu tfii. disadvantage of the king hioisdf. Eutytthco* is 

s. -Miir in mam iuo in i*. 1ms terrified by- the wild beasts of Mount Pel ion and hidi n s 

up a t ree.' 


I ht <■ 1 ntit'd'. wi Must piLtons lu-s m tin irony of the situation, as is the case with - 
llumKcf " ’**cues involving gods m the next chapter; but the visual comedv of 

f i. cult can tv ftmrv or less effective, depending on the imagination and the t.tk r,[ 1 
!hc pJmter Nirnetimev tin humour of a snuatum mav be rnbanafd through >urp^ r ^ 
■ -.h fiMiior shauges in the composition ol a picture. Some painters JcpHM Eurystho 
running into b,s pithos. or lifting ihg |,d ol tin pithos and taking a peep front h"* h ' dm 
\ I we .ii Heraklrv Others show lltrakles with one foot on the lip of the jar. p«P ,ir ^ 
fi [ tin Roar info ihv pithos, Hus position emphasises Heraklc*" superiority 


Vv i> i Sytnm - -1 fi,. 

*""*■ v »kl timlu, i 4 i , . ,inJ \ r » y.*k, Hit. i i - 
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f ij’iirc i 5, Hefnktrs bringing ihr Erynfanthian 154 ?u¥r to ctwutirdly King F.urysthcus. tine /+hj t m 
his biding plat?. Amphora, Ame DJ : „ Syracuse, .Arelu^logiui Rekindle Paulo Orsi, 11 965; 

Lea^ros Group; 5ie-f» lit' , Scanned drawing after G. P error and i .. Ghipiez ( 1 fl fi 1) Histoirr dr 
t'Art i'AiftiqwitCt Pa r i^: I hdirtte: ro, iro-i 1 n figs* 1 36-7- 


cousin t and reminds one that he should have been the rightful king instead of Furystheus, 
a king manqml An amphora in Syracuse (fig. ^)' L is described by Luce: L A variant of 
this is found on one very remarkable vase ... painted by a man with a Jdkimis sense of 
humour* which shows on side A, ! ferakfes, lifting the boar, and on side R, Furystheus in 
alarm getting into the pitbns ns rapidly as he can' (1014: uyl. 


Inversion and the Kerkopes Brolhirs 

Another common scene featuring Heraklts ts the capture of the Keiknpt's, It is found 
especially in sixth century black-figure but it h also found on Corinthian, Laconian, 
and Lucan fan va ses, as well as terracotta pinakes. reliefs, and engraved gems. There are 
ai least ten Athenian black-figure representations of die scene and one in red-figure. The 
Kerkopes, mischievous dwarfs and twin brothers, were warned by iheir mother against 
a iwhirifHttfnf {HJr, Diod. Sic. 4.*] ,7; Hust, nrf, 19, 14;% 1864; Ov, Mtrf, 

14-HW), a ‘black burrock 1 enemy. Hera kies, whilst still a slave of (lmpba.lt, in order ro rid 
the country of the kerkopts, carried off the twins on his back co Ephtsos (Apollod* BibL 
2.6.3), Their heads hanging upside-down from a yoke, they had every opportunity to 
observe the aptness of the above epithet: Hera kies, virile man of the wild was obviously 
quite hairy. Their tests made Heraklcs laugh and he released them. On a black-figure 
olpe in Brussels, 1 Hera kies is walking to the right, holding a yoke on lus left shoulder 


Amphm-Ji,, Attic fU; Syracuse, Milsl-u Wl>n ilogia« Regional? I’anlo t >rs.i_ i 1 ■■ j fi s; A ft l' f*mi if.j B 

Add- 100: scanned drawing, after G, Pecror and C. (.'hipiez GSSiJ Hktuir? thr i'Art thins rAnttquthK thrift! 
Hachette: 10, 11 cr -s r, hi^>. 1 \b-?i Mi rebel I 4: -a-l*. ]-nmi Sicily, Gtla* t ragm* Gmupi ; BC See 

ahn kk)lhc^ k, Ait k Bl”, Basel, II. Cairn, ] IC 3 5 t ; <B A 3^1244), flrtm 1^4. Lca^niw Group, ^2o-soo fid. 
%ee innoubfn-, Attn: BF> I ntarlcct; (BA 351 370k I tom rSs'-N, Ur$. t li^s ut Wiif^hurg ] 5 i; ^oe-^o lit . 
And Jfkythofc, Attic RF n Sydney Etui versify, NkhuEttni Museum, IKA 39*341}. ABV I L-agnw 

Groups fid-soo BC. 

Scr TiulLairtlat ■ Lti6, >31.4. 

Olpe. Attic BF fc BnlSkcU, Muws Roynux d'Arl t i l d T llistoirr, (BA BiiSl; CVA, Brussels, Mustek 

Rnyeux d'Arr erdTRstbirc 2, III.J.A.J., pi. 1.1 K.x-h. jio-yio lit:. 
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from which the Kerkopes are hanging un either side, their hand*, like their feel, hound 
and attached. The realistic appearance of their hanging hair is notable, The face of one 
of the twins is turned towards Her,ikies' hick, lr is probably lie who first realises that 
the hero has ‘black-buttocks'. The Kerkopes were mischievous and must have tried to 
steal Herakh-s’ weapons* just I 1 - satyrs or pygmies had also tried before. According to 
Philostratos of Lemnos (Zm^. i.;i) and Ammianus Marcdlinus (ii.rih the pygmies 
wanted [ u avenge their brother An tains who hud been killed by Her^kles. They attacked 
hum during his sleep* but Hera kies woke up in time and laughed liLjrtih at the sight 
of the miniature men and captured them all single-handedly The way the Kerkopes are 
hung on a yoke rev mbits the way a hunter would hang game; a further indication of 
the foolishness of [heir situation, the else at their capture, and the immense superiority 
gap dividing them from their captor. He is not merely a man but a hero, whereas they 
.in- dwarfs. The story of the twin Kerkopes ^ comic in itself. Viewers no doubt laughed 
because the pictures reminded them of rite story and because of the way they were 
painted. The vase-painters, mixing known schemata, add comedy to such a picture by 
referring to others. 

Aristotle's famous line {Poet, 14491^3 k 'because what arouses laughter is a mis¬ 
take and a, deformity neither of which cause pain or destruction' has influenced many 
modern scholars. It laughter must always he sought tor in ugliness and therefore ugly 
pictures* how could we find humour in archaic and classical art: I’.videnfh from the 
pictures we have seen, and many more that will he discussed, comic pictures are ssm- 
ihir to Proteus, the old man of the sea. I hey can rake un different appearances, and 
the ridicule that they engender is not necessarily a deformity, hwersmn is a central 
mechanism in situation comedy. The Kerkopes had been warned of a Mt'lanpugQSi 
but only after hanging from HerakkV yoke did they understand the warning. There 
may also be dramatic irony; the viewer exercises us powers of superior knowledge* 
which invokes feelings of satisfaction* even intellectual superiority. Inversion is not 
only used in comedy. It is often used in stories that involve tile punishment of the 
wicked. The depictions of Theseus's deeds arc not comic. When he slays Pro law see 5, 
hr uses the same torture bed to execute him as Pro trustee used mi ordinary travel¬ 
lers. Although there is an inversion of an original situation* it does not arouse laugh¬ 
ter. Here is blood* pain, and punishment of the wrongdoer. The Kerkopes were also 
sculpted around 510-510 IK on a nii-iopt- of Temple (' at Selin us in Sicily. Herat les 
delivering the boar m Kurysrheus is found sculpted on .1 metope from the Hera ion 
in the National museum in Pacstum and on a metope from the Temple to Zeus at 
Olympia. It seems strange that there should be a comic scene on a temple- metope; the 
story wax familiar and had become canonical. Like or her genres, comedy may be used 
for different purpi-ses: Aesop's comedy and Socrates' irony, from the Greek eiro/r, are 
used tor didactic purposes. \\v may learn through irony and auia in the case of Aesop. 
To ridicule Fiirystlieiis emphasises HerakkV virtue. In sculpture, the story had become 
an icon of courage and power 


Mtii.pr. Ti'iuplr '■ .it ^rlinuvi Mircmii rlcmnuc . ( • mI SfStrriifite: I.e Metitpe Jtjrtieraian, YhxJcita. 
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Herakles:A Super-hero ora Super-glutton? 

A lekythos in New York (rig. v ] show-i ;i rare greediness competition between 
Hera kies an d a dog, ll is an outdoor scene. Hera kies is roa sting me a I on two spits ill 
an dirat placed on a square rock. A famished Laconian dog, its ribs dearly visible, is 
crouching* ready to pounce Ofi its 'prey \ Hera kies* dinner. Arisiuphanes,. and many 
comic writers before him* wrote about Her aides' gargantuan appetite. Epic harm us 
portrays Hera kies as a heroic glutton in Hawns: 'Firstly, if you saw him eating it 
would kill you: his throat rumbles, his jaws crack, lus molars crackle. Ins canines 
screech, he blows through his nostrils and moves his ears 1 (Kaib. Epic harm. BmiHs 
21 Although the presence of the altar hints to the city space. Hera kies is performing 
a solitary sacrifice. The dog is L wild\ as the dogs on an amphora in flascl where a 
greater number of dogs implies that the sacrifice was much more important and prob¬ 
ably a collective one, 

A series of small black-figure vases (Mg 4 , ( show Herakles sacrificing meat on u 
spit ;it an altar The hero is identified by Ins lion skin and his club usually placed near 
the altar or behind hum The first in teres ring detail is that he shoves big chunks of meat 
oil 1 iu spit* not th L usual guts, Herakles also hypasses essential elements of pnliajic 
sacrifice, such a 5 the trtfpezd or table for the meat, Herakles" sacrifice is one of a super 
human.This contrast between collective sacrifice and individual sacrifice is found else¬ 
where: on an amphora in Berlin, Herakles, along, directs a bull to 1111 altar. Holding 
his dub in his right hand, he pushes the bull forwards. If one compares it to the human 
equivalent on an amphora in Viterbo 1 when, ten men a re hardly strong enough to 
sacrifice a bull, the distance between Herakles and simple mortals Is suddenly obvious. 
If this was not enough, in a passage in ApolJodoros UlibL 2 . 7 . Herakles, staying in 
the Lind of the Dry opes, halts the plough man I hi od a mas, unyokes one of tlu- oxen, 

and eats it. 


I.L-kvrlii is. Amc BF, New Ynfk, Thi- Vktrtiji^liMPi Mim-urn of Art, 41,1*1,2^ iBA 5^54^?. 507.^, 

701 % A ltd- li^s ABf pi. i.i-ld. Prom (ircetc, Attica; Sappho Painlvr; f 2 o- 5 £<a BC W t[nn 
drawing O Alexandre G. Mile hi* 11 

jUi i- AtHh 10.4 s 1 li— b; An Hints r ^1-16^4 

I knikltV ^Usrrcvnv had bccomr ^ic-nnimnnphec m * Hd t 'mmdy ill,it the dulcimer Siitithui^ 111 \r■utEjphmu'V 
W t t^ !*<;) pmmiHf* tin? rtudim v 'umiethinj; nion 1 original rh.tn 1 ti^raklpC Srr .iImj Durand ,nitl 

L.isbdrr.igUE ■ 

Amphora, ActiiL BE, llasd. iVrvalt CnlJcelitnS; ['hi* Tut m di:r Aittikr 1974: *4. pi. yfi, cat, \ 1^3-h. 
510-510 Bt- 

l N am. Lotivn. Mil. Vvi'cutivd dr.WMUg 0 Ah-Ximtfrt 1 C. V! 11 dull Scv ,sK-1 ^up it ..Attic BL Attain, A|;<imi 
Museum Pi uas; iBA imai"); LIMC IV* *.v. Urraktav 1 j 137- And vc ulpc, Artie Bl\ London, British 
MuwLim. P1471: [BA AflV 536.1^, Add is 2; L IMt TV. s.v. i'lrrd Ides’ 1540. Frmn RtiudeS, 

i iiiTuros; I'aiutcr mf Vatican <144: 3 <0-500 Ht.. Hiv onirmhne, Attic III; Berlin. Antikcjiurirnliifig, FI«->rv: 
rI\A j o 5 A3 H J, A fl \ s ’ S.3 f. \(U I ^ 24 1: r VA r I h LSIidllan J A i, EWrlin, An[ 1 kfn^mt[a] 11 7, pi 3 S. >. Paniter 

of Vrttkniti (.4^ $u-<5H Hi'-. Aiul ut okpr, Arne BL, C.ljtIu, Sdili^^rnuwuin, Ah*44; (BA AAV 

t’V'd, DEUtsehlLUid ^4, Gotha e h pi. 4s.?. Vamiet ut Vitiedd ^ou UC. 

Ajiiplinfj, AlUx \i\\, Lk'rlm. ArltikEiiMSiriinliJn^, I l-Sv^- |BA 301II5J, Aif\ ^70. l Add 1 Ihtil 
OVA, Berlin, AntiLeninuikcum 5 pk ^4.1, 15,i-i, yy.ci: L/AfG l\", ev. "IIctjIcIcs 1 ijjj. Fioin Itaiy, 

Ftruna, Vttfci; L^pm<imup; IU . 

Aniphora, BE Viter I* >; [l J «A io*c<ak -md Vmi.mi . ■j: 34-5, Hi;- l ^hcj^ A^njwjn 1 12 3) 

liH- t at p. Group E; ^ 50-513 BC. 
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Figure 56. ffcftfJblM jerdlmj; WrJf uH Jfl jtarr + .i htiptf/W UnitsbcJ helm Lcleyfhoi, Attic BF. 
NW Yflft f Tbr Mctf^p-diuii Museum of ,Vrt P H 1 .1 a-. 14; Sappho Painter; Hd.Vetioriwd 

dtawtnji © \ fees .1 nJrr i *. M itchclL 


I !r is jkft Lnuwn ,ts 4 heavy drinker Iletaklrs And ihv cimiMurs fight over wine; 
anj f L11 EuriptJtY Htraklo, drunks is driven 10 all kinds of excesses (D. F, Sutton 

: 66): in Euripides' Afccrjti* 17 $6-60}, a s4.rs.1nt gitie* a comical account of HefakkV 


On drunken \ wl Nuf) | h 

■ l rkvihu 1 .. jVtfK HV I unikm, Honth Milium, ir« H 1IVA Afl/. Beldam Pamier; 440-4 k-d 

FU.. See dki wk^mphcTrin Attn N* Munu-k A nrikrni 4 mmlun(pn> m^q; |BA 4^c=i41 -1 ■ ■ AtfV *RS 11, 
UJ -fs OVA* Munu'k Muwum Vinkcr Kli-inLiinst H;pU 4Q~ii 4^^-1,4114; LJAtO VITI* pi 441, 
‘KtnE.kurfsk -i-r KL ntiLiritli * xw F rtnti fiul>. I ■ mri.i, Vukt; Gmup ut Wurzburg i*ssk IU 
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Figure H&mkk* .1 Imfc meat tpii, Cup- Attic Bt> Park- Muw du Loom, Frit* 

Xilcroffhem-* Potter; Hi . \W*i>riM-d draw ing v UrvandreC. Mltdidl- 


appalling attitude Herafcies carries amphorae on Jt va*t tn Harvard, ais he usually car' 
rk-s rhe kerkupo on 4 yoke. Two amphorae hang from each side of the yoke. On the 
other side of the vase* a *at)T*pca*ani wearing a garment from waist down is drawing 
liquid from a well. Because of the presence of the satyr, one suspects char che well does 


1 Pel 1 ki', Aetk HF-. C'iimhrHl^' <VlAj, llarvjird M'tiivtml); Arthur M. Sjcfclcr Museum, t y X), 3 &. j 4; |BA 
iO-ZjHl}--, :\R\ tT\ 1 . LISA i. Hnppiu imJ ( i.Ul.itm (^tlFectrorrs, 1 Inppm f oElettpcrn X, pi- 1 i. $-4. 

Gera* Fji 1 tiers M o-4 4 a Bt . 
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I , M,, Wit lilt < > u 1 1 1 f ^ ■K ' 1 1 V -1 % 1 1 4 I 1111 M , I, M 


. ...sate, biH winr ■ - - - ***"' ‘ lrwW * h - *«nl h, v 

lf * m J fatal ks»™mm not with nnr hit two amphorae .n h**.He . 

, Mvt lhi . w .. (ton to ¥ *»to* m h “ klJt ' b ** w,mm * fn »ti «** 

[htm . ,* „ m , It nr tv to hml .1 ceding *■’ J"'* -I.«««* 1 '< be fetum. 

. . vho,,. On . 1 1, kvthos from tlir I iR-rnu- market.' ’ I krakles * pra^N, ,, 

s , l Pl ,„v f. iin i h.nmg destroyed if \ uM«- *' «"•">«“* * iml “P'HJe-dowin then 

hri ^,. M ,,|, M t * It mg jit the hackfirmtiuh tbo tlrnlkovv cseape Imm the place m t ^ 

, ... Mu,,,. I, I l. r.tU-s is priih:il'l> m N»-reiis ■■ iniiK-d linns, , which 1,,.- I,., 

jMSt ,|^M,u,-,l in ant of Ins numerous tip trf madness. With *N Nip <jf j long 

, . ..iiplnn ,i which f 1, .^1 v .mionr, ilu miSw il.iinniis remnants m th, , 

px jV house \r firs, Heraides teems tt> in- rrteuiltg «W» "l IWus's belongings a&& 

|..I: , , 1.1 1 ml. hi- IS frying to retrieve, through sheet gluttony, .in .impW,, 

;, r II , t 1 \hsnrlvJ in his task, he docs not Tnxrni thi- woman running u him with 

jn srl. an the trtber side t»f rhe vase. Finally, mi a cup m bmdnn Ibg, sS),"* Heraklrs 

.mJ r»,iiiiv r ... \ satyr on the tight holds i wine |ug, hut on the left, , 

•..m- k to inji 't< ,1 i small cup. ninny so® itsuallv linl.K h, k.iii[h t tr,H m frnntdi him 
! 1,-n h. I. ■ ys ii ot.it from Hrraklcs* grasp, 1 lu- hern is n ving with his right hand u> 
-t.il- s >•.. .t-.pt s s,urftl ohjivr. because, after alt. however special to Dionysos, it is fust 
j wine icssel. 


2. Gods 1»i t.K m» i» 

II" in. i i i In 11 mU. jnaJe men gods and gods men' i 11 ooginiis], SubK h.SIi 
Vi -■ in ■ i us w.irulrrs to what extent the t ireeks believed in their own myths, IW 
l ,ri i urn nmk, . s,u 1 ifi» < tn Zeus and poke Inn al Inin in hlernture^ In the llud, Zcu> J'ks 
I hells t> l> is, - t T iii h |h\ ause I feta is approaching, /ens se-ems almost hditri fc'itir mi ho 
:i " "uit 1 "dun. vs i it, in. very short sp.me «*i time, the great /.ens seated atonr |,n 
tlm hijthi r |s J, ,,t i tfvitipns is teplaced hy the lirsitaimg qtiirt hushand who is afraid oi 
Ills, W)|t‘ {iyfto; I |i), 


' ' 11 1 ■'mil ■iMimliiii,' I I . ,H,y vS.il. 1 fs h U< Hef-H'tl .m 
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figure jih Dionysof kv.-piHg his drinking ivssd m -jy fitm Urrjklcs. (. up. Artie Rf. l.ondmi. 
British Milieu in. Clime 1 'jnwr; 4?<?-4*o HI . Scanned drawing, after futtvanckr .mJ 
Reich hold 1904-11: L i44, fit, 4-1. 


Yincetur Brink nun’s recent work on v «huir m ancient Greek sculpture has changed 
most scholars’ percept urns or Ancient sculpture. Some of his rciummicnuns based on 
iherrmilummescencc am! UV light 1 * bring out the ’ghosts' of ancient painted decoration. 
The Greeks had Lncredibh Lohnirful sculpture, panned to the likeness of hum a ns. It has 
changed my own conception of Creek religion 111 .1 number ot ways. To see j colourful 
Athena, Apollo, Zeus. and mans more brings these often < cult statues ro hie. Not onb 
dues it nutke them closer u> human likeness but more ipprtwehabk than rhe pd*n white 
k<h!s that surround us since the Renaissance. 

To transform a divine couple into a p.or ot humans w here .1 husband retreats from his 
'cowling wife is vomic.il. Ibis is not done in front of a temple during ,1 sacrifice. nor is 
11 done during .1 festival, except perhaps tor some moments m f Icustnian cults, such as 
h.iuho’s r [Horn.| Iiytuti t >em i os and the f‘h.ilti>pb<tn.i or during the Dt. urvsfu. The 
c 'xlenet* (gathered from vase paintings amounts ottlv tnwh.lt has survived: nonetheless. 

•Jnwkiiwfi. V. wj Wuruehc. R wih.>101041 Simj. t.»wt th* tmtoafait \nukrr Skutpnm, fi'wtt Utm<rliw. h 
[' t St&itthfhfM uni t CttffifofiMk m W iAirJVt ( 

ktifM'nhszfa tt r U f ■■ K"W Umiuhr StJittltehr WU-n*i 11*111 1 wii^n 

'" kI f-liftmlwl,. Vp, tm rXiimi'l. hi* UN 1 hinm 1 kin mi ul Uhtin un thi j \%v%t ut rfcc uuiplr i«t 

I f k ! l,i iJn r ^ 1 Isiiu, pp. *j n «I i, Uni dll I Iinp.mv mi; kHiiiUdUun-i 
hl \h iW mM n iUilrv vri' E n.nJrF I utyl J<*M* « *jM^s Jrtii iok'i, 
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,n W n, rJ .Nn rrs literature, Am «id Her* do nut *em to lend themselves 
vomedv Here ire disused Athena, I U i-mo. Ins, I Icphaisios. and some otb 
w here (He identity ot the mocked god |v problematic. 


'nuth T<1 

Pr Merits 


W/wtit and t’aeutta Panaibenaic Amphorae 

Stature «/ the <(f«*/ their Iconography 

Mueh h.i> been w ritten about Prize Panathemtic .imphor.it over the last amury."* Thc\ 
have .1 ‘broad body tapering sharply downward, handles cylindrical in section 3 fRiditcr 
lrtd Mtlm- I^ii: 4. lifjs. i-4-c 1 They usually have a shim neck and an echinus-shape^ 
foot, bur both can he broader. They -ire decorated in the black-ligttre technique long after 
it had dev- 1 1ml- d and shoss, , .monically, Athena promachos (‘first in battle' striding fufb 
armed n one ode and g.trms on the other. Most scholars consider that they appear 
around in: Ki Miesc imphnrae were still produced up until the second centun Ht 
Ymph .-ra-. i»i ihi-; t\ pc wen* awarded to winners at the Greater Panathenaic Games i/C 
i - . pm,! V >n. i nil; Arist. \th. Pol. bo), held in Athens every four yean in 
honour of the city's patron goddess, Athena. 

Most 'mu Prize P inaihciiaic amphorae bear the inscription ‘(one of the prizes i from 
M •'■-..mo it \r hen s’i h'X A&HNH 0 ENA&. ttfN).*'* Oti one side of a Prize PanathendK 
imphijr.i in l ■ n.:..n, Athena promachos facet* left between iwo Doric columns sur- 
motmted hy cocks ({aliwcfl 169), Her head, waist, and feet are shown in profile, 

■■■kill hi ’ ' oul ler* an t moral. She holds Iter shield with her right hand and raises n 

'f v - >r -ibo\i her hr.id with ihr othi r. The high crest of her helmet overlaps the tongue 
■ r| ezt.\ *hn . i lii i ■ in . .T. i hituii girdled in ihe waist,over which hangs her aggis 
wnh inner and outer fringes of snakes, On the other side of the amphora, fuur nude 
•'i-ardn! J dileti . Iniiy. tnnp athlete, -i discus thrower, and two acontists compete l|! 
du- pentathlon. VU- know there were a great mimher til cock lights, and some may base 


scr, k>LwviIt, rk. L ivrllrf,! jflkk h> Vndrfvxn, ( { 11, ifil “AihmaV Win J <n(tcf. An llniKflKrJ Scvul 
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been official (D. A,Thompson i tfnj: lo-fi), sis on a red-figure oinoch.Qc in the VastLcait, 1 
The cock might have been a symbol of victory, based on its traditional aggressiviry. On 
j smutty red-figure pel ike m Tarquinia (fig, ■■,),’ a prostitute's aroused client is lifting 
her clothes and inspecting her before having sexual iinercourse. All this is occurring in 
the presence of a ct>ck sitting on a stand in the background. The cock is also one of the 
gifts L'nistiU make to eromcnoi on vases. The least chat may be said with any certainty is 
that the cock is linked to male violence or to virility. Cocks* aggressivity fits well in the 
agonistk ambiance of rhe I'anathenaic Games. In the second century, cocks were still 
thought to be symbols of bellicosity, but the association between the cock and Athena 
was apparently forgotten. I'ausamas (6,16.3) writes about the statue of Athena ai Elis: 
'The cock is perched on her helmet, because cocks are prone to figftt r But perhaps the 
bird was considered to be sacred tor Athena Ergane*, 

It is difficult to identify rhe exact nature of Athena on Prize Panathcnaic amphorae: is 
she a divine epiphany, a statue, or a traditional motif? The birth of Athena, often shown 
in black-figure, where usually a tiny At lien a pr uniutfhtus breaks out of Zeus's head, is 
clearly a thcophany of the goddess. Similarly, in Gwa?ito>nddtt&$, Athena promoshos is 
shown striding towards thu nghr while fighting the giants. The representation of the god¬ 
dess as a prtttHiicho$ type could have derived from .1 statue, which may have stood on the 
Akropolis (perhaps a xotitton replaced in the fifth century by a bronze statue of Athena 
promiicbos}). A statue is often identified as a motionless figure set on a base. The iconog¬ 
raphy 0f Kassandra or Helen at ihc Palladion shows the young women seeking protect ton 
11 Elder the shield of a statue of the Athena pTiumichos type fly. 41). In red-figure, Athena 
pnwtih m hus is often depicted in an 'archaii' fashion and on a base. Athena promjihos is 
shown in a cult scene on a black-figure belly amphora in Berlin. Musicians, a sacrificial 
cow, a bearded man, two youths, and a priestess are before an altar, .inJ, at the far side of 
the altar, a statue of Athena ftromdcbos stands facing its worshippers. The stiff attitude of 
rhe ftromachtts type also suggests this, but the statue has no base. On a black-figure hydrin 
in Munich * attributed to the Fucharides Painter, a statue of Athena prtmmchos is set on 
a podium between two citizens and a dog eating a bone. The tucharides Painter, who 
was most active in the 490^ used both the red- and the black-figure techniques, the latter 
mainly for Pn/i- Pamuthctimc amphorae (Bcaxlcy ■ •: 395-6). He knew, therefore* how 


' i. huus, Am* ft!-, Vatican t ny. Muws> Grtgurianu Errutcu Vaiaomo, 165115 (BA 617 V 1 : Eunwangkr I 
Rr^hhald 1404-^1: pi- r-o .}. .|i:G-qijD BC. 

Sie alui Gsapfi, E* D 51^31 "Dvep Aan&WilerK^ Notes dpi si Greek Coddight'*- PbticmX 47! 1-1H, 115-14* 

Pclikx-. Aitil ft 3 ', Tarc|mni;s, Mlisclf Namsnal* Tarquinifso, .19jBA 2.0 io~ r.l. .\kV Add' 39^5 

CVA, tralla 15. Museo Nazioodh- 'birqumit'tisc, \A. ji.i-j From Italy, Emirid, T-urquiina; Nikoxenos 
n.ucilrri 4^0 IK . VttTunsrJ drawing ri J Alexandre Si. MilehdJ, 

Pans, Louvre* < Afil6- Lip ^Ltp, Alliu Bf; I mnJim r flritidi Museum. B4J.45 (EA iqi D-fiH), ABV 1 c^ci, 5 % Jlmr 
AJJ 4W; CVA r London, British Muu'um i, UIHl . 5, pi, n.ia-bi ABFIK tig- m, Rpdwi Italy Etruria, 
VukiL Phrynos Potter (by sijyiaturfh 570-^60 BC 
,ai Naplt 1 ^ HZ411, 

Amphora, AI lie [it, Berlin, .YrttikcrLhaminlung, F 3 H (BA 3. xo 3. M -5 .-in V' ’^h.4, Eim 1 zU, Adtl' Shapiro 
1: pi. Hjie-fil. Hr*-• ni Italy, Etruna, Vufci; fainter ljF Berlin 16N*.;, 55*0-530 EG. 

■ I Ivclria, Attie BE Munich, .\iiriknie-iinrnlunj»t , n, i?i 7 ; (BA ^o^coi), _lflV ^ 97 - ] Shapiro 1 . .p!. 

From fT.ily. Etruria, Vnke l£»diarid« Pointer; 500-470 BC. 
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Figure Sinn lixtkirtg umirr l j pm j/rtafr $ d/rc-i*. Pdike, A flic RL Grqumia, Muspi N-t*m' rude 

TlI rqnmie-Se, NikciKftl^ PoifllL'r: J 4 t>d EL. VeL Censed dntW irijj; 0 Alexandre G, 


MiulielL 


to differentiate -i status of Athena promachns tmm a ‘symbol 1 of a feisty Athena, under 
whose protection and in honour of whom the Panathcnafe Games were performed. As the 
Athena fminuit'hos type was a familiar motif in sixth- and fifth-ctniury vase -pain ling in a 
variety r>f scenes, in a like manner, the ‘Pan a the twit: model' (Athena ftftmutchuSy cocks on 
Doric columns, frames on rhe reverse silLO heeanle a decorative partem. 

1 UydiiLS, Munich, 1717. 
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Corrupted IcotiQgraftffy mtd Comic Iconography 

Many vases resemble Prize Fanarhemik amphorae™ They are nor as large, lack the 
inscription, and are often decorated in ted-figure. Many hydriai t amphorae, and pelikiii 
depict events such as fool-races* horse-races* ch a not-races* and boxing. During rhe last 
quarter of the sixth century, events such as the discus, javelin t jumping, foot-race* and 
wrestling appear, These vases have been named pseudo^Panathenaic (Bohr i 9834 3 8. fn. 
1 r if. On ,1 b lack -figure amphora uf Panachenaic shape in London, Athena pTimtachw* 
is striding left her ween Hermes and a draped man who replace the expected columns 
on either side. There are hardly any folds in Athena^ garment in. comparison to the 
Panathcnaic Prize amphora in London., which emphasises her lack of movement, her 
statuesque "stiffness 1 . Hermes seems almost to have descended onto the Akropoiis to visit 
Arlu-mTs statue, .Most of the usual dement* of a Prize Panarhenasc amphora are missing. 
There is no inscription, no columns surmounted by cocks, and Hermes' presence is most 
unexpected but not necessarily amusing in this scene. Even if the use of substitution and 
travesty arc usual humorous devices, why should not Hermes Fnagoilios, patron of ath¬ 
letes* be found in a Tanathenaic 5 context, as on an amphora in Oxford? 1 

Humorous iconography is often a corrupted iconography with an extra twist; [he 
deliberate intent to mock something. On a black-figure hydria in Fit-sole, Athena 
stands between two Doric columns surmounted by cocks. Near Athena is :i deer. Its 
presence among divine figures is not uncommon in vase-painting*especially with Apollo: 
it is often substituted for his sister, Artemis, 1 " Nevertheless* the presence of a deer is 
surprising in a pscudo-PaEiathennic scene* u specially as it is looking up at the column, 
intrigued by the cock and possibly sniffing the bird. This brings the decorative cock to 
life, as well as Athena, They are comically transposed from their decorative function to 
a narrative one. On a red-figure amphora in Boston attributed 10 the Nikoxenos 
Painter, Athena stands between two columns surmounted by cocks. Prize Pan a thermic 
amphorae were decorated m black-figure* not red-figure,The columns are Ionic with¬ 
out a base, and Athena is not a Pro machos type* She does have a shield* a lance* and 


PaikalhfCLm- iimphura, Allie R 3 \ Lomlttrlp Brilrvh Museum, B144; (BA iOi n AffV fi>, Add flu, 
Min f, tig. 14 5.1 —1. I nun Italy, Elruria* Vulo^ Swmg Painter: 550—550 EG' 

London. B y 34. 

■ Kt'iiJu Panarlwn.m- prize amphora, Attic HF, Oxford, .'WintHran i?frj,i (BA 3015401,, .WV 

to".fro, Ftira 1 1 ,, Add 3 - 8a.; i "VVL, 0 \JurJ h A^Simuk-an Museum pi. 17.14a. S>viti^ Painter^ jjo-jjO BC. 
IJydna, Aide Elv Fiesole, CuvnitLEjm, A,: {BA frHofr); CVA, Italia 57,. Revolt, Culk'/iuitir Cfi-summi 1, pi. 
ifr.i-y. FLiLh^in-dies Painter; 5 do—4-0 RC. 

■ Nydi iii. XtFii- ft IHast ! market; MaM 195ft, Auctiuii *ale i fr, p, 33, m, 1 m, 

Sfc-t- a t'ew mure psu-udn-p.in.irhfai^K amphora* 1 wltIi ^uh^tLFLirmin; wirli Hi'.ikks, (ke m as., . IhninviiM 
ampbria, Ann, Bl; L.oudoii* Briiidi Muvl-lub, Rtyfl; (BA AflV £$3.1i T Add : *4; f’VA* Loudon, 

KrslES-h Museum III. He. 8, pE. \y.i. from Italy, litruna, Yuki' {iroup of Toronto 540—52.0 3 U - . 

Amphora, Attn: BF, New Orleans (t.Al, [vj.il: Delgado Muv nl Vrt. tfi.^K ABV 3 r s' - 5 > Add 85; 

Willunis. M. i “H^raklci. Ptisi strain* and the AkmeortichT in lour#? CpMttuqutt Grecqat. A ties du 
CidltMfue dc Rutten, 2^26/11 1981 iRuutrn 1985! 111*40. i- ftiuxi Pa inter, *; 40-510 BC. Amphora, 
Alik Bf, London* British MuheUrtl, Rl*>Ol <RA 11087ft f-LA, Lmiijnii, BM c ULlk.9, pi. 44.^^-^. Hrmn 
Italy. Ruvo; 550-5^0 IlC. NVck-amphora. Artie BF, London, Urinhli Museum, Bzno; (EA -^4^); ' T.L 
I ondon, ftM . 4 . III. Me.?, ji|. ft-^4- t 4-c- Frnm Italyj prruria, Vukt: 5^0-550 BC 

■ pauaihLUiaii: ^nphui a. Attic kt : , RuMnn, Museurn of | : Mie At^ 95. r?; I B A >040^3,), .l^V ijcxj, ifro?. Add 
$ 8 , Add 1 ryfl: ARPH S H h|?. itiz,, Nikoxenos Paiim-r; 515-490 Bt'. 
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a helmet with a high crest, hut dues not stride, holds her hupltnt Lind knee ill her left 
hand, and bears her helmet on her right extended arm. Athena is gently mocked in this 
picture: the way she holds her helmet reminds the viewer of komnsts toying with cups 
and skyphoi. There are few more examples of this specific comical corruption* and 
others with a substitution of Athena with Hermes and of the cocks with Athena’s 
bird, the owl,' 

Why did potters and painters make and decorate pseudo-Pa nathenaie amphorae? 
Webster ( . 64) suggests that many small imitations of the Prize Panathenaic ampho¬ 

rae were made as souvenirs to be sold during the festival (Richter and Milne 193?: 
hg. : }. Shapiro (1 984?; ^ 1) thinks they commemorate individual victories in rhe Games. 
These vases Jo not attempt to copy kith fully the Prize Panathenaic amphorae - such 
unauthorized imitations may well have been prohibited, and the vase shape and Athena 
prnmat,:bn$ were surely enough to make the reference to the Pamirhenaia unmistakeaMe* 
3 le also sugge^Ts rhar p^ ndo-Pnnathenaics may have been models submitted by work¬ 
shops hoping co receive contracts from the stale. It is also likely that palmers parodied 
canonical pictures and series from time to rime, and that Athena, patron‘goddess of arti¬ 
sans, could withstand the occasional jest of her facetious workers. 


Athena ami the < huh A Special Relationship 

The owl is Ai luma's totemic animal. Is is shown in a variety of materials but most commonly 
on Athenian coinage. So, 10 find, as on a mug in Paris (n., an owl standing in for 

Athena is humorous: the owl is depleteJ in profile* but its head is turned towards the 
viewer, h is wearing .1 helmet .in J has two tiny arms, holding in one hand Athena's large 
shield ami nl the other the goddess's l a dec, A similar skyphos ill Copenhagen shows .1 
large owl between plants, as on many other skyphoi. where the Hgure of rhe owl takes 
over the entire height of the vase's body. It could be a cheophany of Athena, as an owl is 
shown in an anodos of Athena on n lekythos in Basel* but in none of these scenes does 
the owl havL human arms, nor a helmet! There an- also a number ut unexplained scenes 


P mv irsample ;ii^. mlO, tup. Attii. KF t Pan's, Musfe du I ouvic, (RA iDDj^j; ARY 49 aSt. . 1 1 Mo; 

C.VA, France it, MtKCL- du Samvrt iq, n.t-£- Fff>m It^Jy, F-irui-ia, Vufci; Manner Schenrlw PaiiWF; 
BC. VcCIuriietl Jr.iwmjy; f O AleVrtnJrt tj. Mitchell. 

■ Amphora, Ank Rl : , Eraklmorr, Juki] Hopkins Unm-mry; < 7VA, USA fc. Etaliinuare z, pi. 14. 1a -k 
Amphora, Attk R \\ Basel market; A RV' 1:1 .Shin, i ftj 6; UAIC V, vy. 'I Fermes Noz. 

■ PiMirtthtrait iimpbra, Attic Rl : , ,\mrri»n Sc hod of Classical Studies, 1*114 f-hr; |KA 11*5 5); 

Nvs fulfil zq | ha 40 pi- i J L-nmi (.ivi'L'i, ArliLM-is .ii|ui :i; E 5 t.. Sll- a Isli Pares rhenaiL .inipli. ■: i, Atthu 

BF, Berlin, Antikcm-aiiiitililu^, Hi (BA 44004j; RA (Lyyi) Z4-. Ei^. l t 570- iAo BP, And Eandlhtrmik 
iimjib' ira, Attic E^E", I iverpod, Public Miisrurns, 1-9-7.144.EZ; 4-1^9^); Durami, J.-L. 1 SiicrrfS cc ct 

1 -tihnur i'ji Gtccc Ani'inraft P.inh: hj'. 3 y. % jo-^zo Ent.. S-eu .i 3 vi ■ Panatheriak amphora. Alik BF, London, 
Kritidi Miattnun, Bi*£; (BA i h^q); 114^1990*)339, % 1, 

' Scl- also l iverk>s 1 <• 1 

' ' Mitft, Aitie HJ : . Paris* Mu*£e du Louvre, CAu^i; (BA ± 13 J7 J k ARY 1 ygy. 14, Add* pi; Berard und 
Vernjint . - -4: h£. fto. 4 s 0-440 EC. Vectorised drawing >D Alexandre G. Mitchell. 

Skyphos, Attic RF, i.apcntagrn. Thnrvqldstn Museum, -hit; \ 1, Dancm-irk 1-4. i iopenha^^n 4-4, pi 
159-4- Frora Rhodes; 450-440 Ht :. 

'*■ Lekyrhos, Arne BF, Base] rtiorket^ Ai^ficpir i*, pi. 4c, no. 1 19. 
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hgurt trO. An owl dressed stf.t for wtir tn the tfHtse of Athena. Mug, \me RF h Paris, VlliSife Ju 
Louvre, CA21.915 4 5 0^44.0 BC. Vectorised drawing €3 Alcxundre G, Mitchell. 


where the depiction of Athena seems humorous, but the evidence is too flimsy to take 
a firm stand. For example* an Athena on a neck-amphora in london : shows Athena 
sitting on her aegis*, which she usually keeps on her chest as a protection* in mid-air* her 
lance thrust downwards in the ground. She is leaning her chin on her fist, as ihe young 
girl next to her. She seems to be scowling. 


Hermes the Trickster? Gods Made Children; The Benevolent Laugh 

Minor gods such .is Hermes and Iris, the divine messengers, are easy U\ parody; their 
divnu function brings them closer 10 humanity* Although 4 Hermes Psycho pompom' also 
leads the souls of the deceased to the Underworld* as on numerous representations on 
white lekythoi* generally, the function of messenger duly evokes a minor status in com¬ 
parison to ihc greater gads of the Pantheon. Hermes teaches youths to spin a tup on at 
least two vases* ■ and we have seen him pursuing and comically bringing back poor 
Pans to judge the three great goddesses Dig. . L Hermes is mocked in several Aesopic 
fables and in two m particular; Herdlcs and fhv Sculptor', and Tiresias and Hermes' 
(Perry 1 u s 1: Fab. ft 8, 89* Cham.bry l oft <: Fab. 108, 110). In the first, Hermes, in disguise. 


■ 1 Neck-driphcim, Auk' KF t London, Hrin%Ji Mutttim, Kj 16; {BA i ii4 -7), ARV rj 857. ft, fan1 415, Add 146, Add 1 
ARFIi II, til'- 5_S: < A'A London, BntisEi Museum 5, ITLk.7* pi. 0. j a-le Tmpliy Painltri 4*0-4so BC. 
Ltkythov, Attic RF, Tiihin^eru Eherlijrd-KarivLimvrr^Uat, i^rch^dldgische Tnstitiig Scoil 14; (BA 4c£TRk 
AR V 4*3.5; CVA. Tubingen, Amitonsammhing ties Afchaolngi&che In^mut dur Upivcmtat 5, pL 4 1.j-H; 
Waiztngtr . p|. 2$. Paiurer of London 1:441; 4*0-4 so Hr, Sec also cup, Attic Rl . Bafrimorif, John 
Hopkins Umuersiry, G375G; (BA 10-5^8), ARV- 445,151, Add 1 1 ft. Add- 441; [Heck ■■ 0 pL jft. iSftf. 
front Itaig. ChiUii; Dourn; 500-4*0 EC. 

M^k-amphura fn P Attic BR C oprFihj.gen, NjiUmsi Muwum, 11^40: |RA ^ooKciE, A ft V ft*. 15, fan* ^ 
LI AT t' \ 11J. pi. : jh, T.iridi* iluJiulutT; £".V'A, C... ■ |-i nti.i ;.!.l-ci, National Xkihcurn H, pi. ■ 1 y ut-e. Ikimtcf of 

Loudon Brft; 5*0-540 BG- Lille, 7ft j. Paris, Louvre, CAtfift. 
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Figure &i, Hermes pretending to be a normal mfant after b*nmg htd ApoHo'< hulls ut n cave, 
\ lyJrin, Oatret.Tn BF, r.iriv, Musec du Louvre, T _ o^; 550-530 B<--_ Line drawing © AltX^ndre <i. 

Mitchell - 


is inquiring about c(ir prior of a staiur of liimsrlf. The sculptor offers him the Hermes 
statue .it a discount price if he Buys two expensive ones. In t lie second, Hermes is made 
fun of because lie stole blind Tiresiass cattle. Hermes, like Hephaistos, Is .1 comic char¬ 
acter in Homer too.The Hamerk Hymn to Hermes Lsquite humorous in eompartsnn ro 
the other hymns. 

If is surprising to see adult tasks performed at such an early age by smile divine 
children. Hermes the thief acts as a divrni child hut in an ungodly manner. The story 
of Apollo's cattle stolen by Her men is found not only in the Homeric Hymn to Hermes 
(127-91) but also in Sophocles* Iclmeutaiu where hound-1 ike satyrs arc on die scent 
of the stolen cattle. On a neck-amphora in New York. Hermes, wearing his petitsos 
and winged sandals, is represented us an adult leading two great oxen tu a cave. The 
painter probably imagined that this accomplishment required an adultV strength. In the 
Htmeric Hymn to Hermes, however, the comedy oh this situation Ires m Hermes being 
a child. 

On a C a Cretan hyJria in Parrs (rig. c> 1 }* the com posit ion is different; on the left, the 
oxen are gathered m a cave. They are partly visible and a rabbit is dashing above the 
cave. Hermes has already hidden the r>xcn in a cave. On the right, the child pretends to 
sleep m his cradle on wheels, whilst Main on the left and Apollo and Zeus on the right. 


• 11 Fi>r di V 11IL- diildixil. free Ml «lEc -j >t 

■" Nfik-HiiiipJi<HM, Attic HI-; Nl-w Vn j k, Ik MftropHiT.iii Mum-hih ut Art, GR jisn iHA joitoiTk ARV- 
.Add 1 J4IL CVA. Ntw Y<srk + Thr Metropolitan Muslim of An 4. pi. 4*.u j:, \HHl fi};. lXi. 
Red La nr I’dtnieu 0*^0 EU . Sifc uhniup, Auk RE, Lda^piu linti-ih Museum* LlHi5; 1 Li A 104 v I, AJ£V 
ns. 1 >r A drf Sf-, -hiil 12.5,15, ixK, LJMC V, pt. i:i T s.v. 1 felines' 2_jS. From Italy, EtnirLn i Vulq; 
Sikii%[|H-nrs Patnter. 540^5*0 15-C:. 

■■ | Ev'lIii.i,a:^L- i<T.iis HF,Paris. Mtiv?du Lmivrt, E^nr; (HA ioo^Np] ; LIM krnie* 1 141: L.'V.l, Fans 
MttUce da 11111 vrr sj, Tfl.F.A.^, I3I.F.A. 10* pH. H. i 4, 1*. 1 f 50-530 B( Drawing ACiM, 
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suspLUOtis about the child, arc making great gestures, wondering where the oxen are. 
The pieiLire is comic because of the juxtaposition of the two scenes, which can only he 
understood together, The young age of the ch ild god is ostensibly incompatible with such 
a deed and with his hypocrisy, at such an early age, in pretending to sleep in his iiknmi 
while the oxen are right there in a cave. 

On a cup attributed to rlie Brygos Paimen Hermes is laying in his cradle amongst 
the oxen. Maia cm the left is gesticulating. Henucs wears an adult's peldsa$.~l his incon¬ 
gruous l II-[iiLiit enables the viewer to recognise Hermes and simultaneously emphasizes 
his yormg age. Hermes arouses a ‘benevolent smile\ marvelling nr his cunning. In the 
Homeric Hytnu to Hermes (i8i-x) y Apollo laughs with kindness; apdlmt i*t'l(JSdS+ what 
Stanford (msS: 301) has called The patronizing laugh nf an adult towards a naughty 
child'. Other divine children perform miraculous actions m vase-painting. Although 
Apollo is usually represented as an adult when killing Python, in vase-painting and in 
Sculpture, on two lekythoi, he is depicted as a child* in l.eto's arms, preparing to shoot 
an arrow at the snakr, Still, these representations, unlike Hermes’, display no comic ele¬ 
ments to support a satirical reading of the god's action. Apollo is ton serious a god to 
be parodied: Praxiteles' Apollo Sauroktomts is not comic even though the python has 
become a lizard.. Here, even though Apollo is a child, lie remains in every sense a god. 
Dionysos appears in a ihenphany us a be a nit’d child on .1 k rater m Basel. 7 The god ts 
sitting atop a high altar while six men eu clothing with unusual motifs dance, [\ it a par¬ 
ody of the dirhyrambos? 

Poking Tun at Pohadie Cull In the ton do of a cup in Vienna jh,; . l Hermes 
leads what appears to be a pig to an altar, It is in fact a dog disguised as a pig. The feet 
are clearly those of a dog. A genuine sacrifice is depicted on another cup attributed to 
the same pa inter, the Epidrotno* Painter, On this cup in Parts |hg. A, two youths are 
sacrificing a pig at an altar beside a tree. While one of them is holding rhe animal, the 
other wields a mjtlhiirj, Pigs were saerdiced to IV me ter. The scene nn the Vienna cup 
could well be a parody of a sacrifice to t Vmeter. Painters must have thought that Hermes 
had remained in many ways the facetious god lit- was as ,i child. 

Hermaic Cult Hermaic pillars, or hernu* were usually rectangular pillars with the 
head of the god Hermes and an erect phallus They were found and venerated at cross¬ 
roads, in domestic gardens* at the palestra, and .1 number of ocher places. The her ms 


■ V.iriL'nn City. . 

H l.-kyiliHNs, Atm |iL Tim. llihhurhc'gur ^rmnik, Csbutri drs Mi^Liillrs, 10ft:. (RA uof^l, AH\ 571.7; 
jF bw 134, Adit' 1 LiMCU+pi- ifc^s.OVpisUo" 1.1-rum tim-n?. Athi'ns Beldam hunivr; 4*10-480 BC. 

And Ickytftpt, Attic RT, B* 1 rlire Antikc-n^tmmiun^ Fn 12; $BA l, l RV “ic-.W, idd 185; I.JMC 

N, ' A p« «1 N i" I Turn £,rrca\ A<tica, I eti> Painter; 4-0-450 B( 

I'lUunin-fcratfi, Attic RT. RftwL. Anf 1 kL-rin 1 li^ll rpi und SjEnmlujig l.ikhvig, RS41 y.\UA ifeog OV. kSwimibnJ 
", iCivt, pi ^ireii Puintri; .1*0-450 BC. 

Cup, AuLl F<E', Vienna, KuMbiMuri^che* Museum, 4 r-i-m j; (BA loe^aftCAKV li 8. ft. L *1*% Add ft*, 
Add 1 i^is f VA* fJtttrrtich J, Winl KurivLholOriwhr Mllicum I. pJ. i.A; LlMC V. pi z 66 * so. ’J lerrtitV 
Hz q. From Itjly, Etruria, Crrvctn; Fpitlmmos Fainter; 500-4Ho RC. Vectorised drawing O Alcsandre C. 
Mitchell, 

< up. Attic RF, hu i\ Miiwi’ lIli Louvre, C 1 rI BA AfiV 1 tt. 17, 1 r. i-. Add Hjs, Add 174; 

Win SCrJlesl ■ v; h|i, 110; phtiKtgraph alter Pouter 1 ; vol. U pi. 105. EpidtOdno* Fainicr; ^>^-480 BC. 
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I I^urt hi, HWiMfjf /rjvJijk'JJfjC 4 r r/iI.V nlV,i:rj,— J pi|f Jo .I j/Ur. Cup, .\Elic RI : , ViL-nna., 

Kyimba^furiVL-hcn Mutpuni' i^vii E.pidmiTH» Painter: 100-4^0 BC. Vectorised drawing © 
Alexandre G. Mirdidl. 


Arc found well info the second century All. A red-figure prtike in Berlin, attributed w 
the Pan Pamur. shows a very unusual herm It has an extended phallus, which is lunger 
than half the length ni its whole body. A large bird is siccing on the phallus. The scene 
k KtunM<ruus because the berm's function .is ,1 protective crossroad cult statue rs forgot- 
ten. Only irs most striking feature is emphasised - its erection, Often a symbol of virility 
for men and fertility for women, ir has become a perch for a bird. It could be a seagull. 
According to Sk-bcrt iff Air V ilhj, the images of wind and seagulls cleaving through 
the waves evoke the god Hermes (Horn- (Jd. 5.45-14!; Birds must have perched on 

I'ckke, Anie hi, JWrliu, /Vnukcnvinimlun^ fn-ii (®A iafiTOfr)* AkV iiS^AdU AkFFi K 

H|5_ 3 30; Mite hr,| l . tig S- In Mil Jul \ \ T. mir 145 He rwrus T j i ntt r; 490—4 bo EC_. Ste jJso the gnd P jn. purwjui^ 
thepherni Wiih 4 very pn-ri-nt Hefm in rbr fafrkpuiind nf an Affk rr*l-Figure hdl-krwr in Bostcm, Museum 
ut hue Arts, 1 o. 1 1 (BA io 4 RV tia i t 115, ‘WJ ty*, ftira 3*1^ 3A-;(Bwibnan 1997: 

ty, % t jjj tlMCVtil, pi ftNc/! fc ri.ifHi!' h. (tawA Italy. Cnnwc Fan Faimen 480-460 BC. 
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Figure ft i,, fji'fj nii’u AHTj/irrprf ;j /ut , 1 ntfiir. Cup, Aitil RF, Pins,. Musee da Laavre, Gj i i; 

l piJr*. -mo* PjllUrf; 500 4W0 E^t Stunned pbriiognipht after fattier 1 - «t? vn|_ 3, pi- 105, 


her ms, but the phallos ww not a* long, and birds did not 4 kiss p heroic as our bird seems 
to be doing on the vase. Ii could akn be a parody of supplication: men and women sup¬ 
plicated herim by touching us cbm or heard. Three other vases, of which rwo were 
attributed to the Pan Painter; show (terms in an unusual light. The first one, a red-figure 
pdike in Ik rlin^ shows two hermv I he left one ts perfectly frontal Tile body of the right 
one is frontal bur nor ii* face, w hich is slightly named towards the first one* The mean¬ 
ing is unravelled by another fragmentary* pdtkc, which shows three herms facing each 

Column-kraler. A (tit RF, fr&itFki, Miiv<» Unto ArtbrnU^m, io&j, (DA zofto-rS), ARY- jj-. n„ Add 
i tj. Add ijji Aifu \H+ m CVVl, Stewo Coivi> u III, IX.. lIFFC.ii. pi z-.i-j; HJAICVrpL 214, 

*.*■ JlfTlOfC iff. Fffwn halt, Ekslr^u; Barr-i' Pji Piter; 490-470 BC- On tht gesture of uippfrijttttft, ^ 
NrUriiaii 19^ 1 : *7^71, 

■ Pfelifcr, Ank Ftl, iWrEnc Afttifemummliimg, |UA 17517^, ARV Add -, Etudbrn. tk 

Pie flfpiw iw i iffsttlfo* t.'sri ifrni! I'fUtftfT) Ixhftj dvr Gnrrfrrn-. Regensburg; tig, 11. F.in PinHrr T 
4 HC 

PciiLsr, Anic Kiv F^v Miucr du I mUVtt, C T'eo^u 1 1 '■ A 1RV 5 $5.?^ Add 1*6; Aim AJJ- 

if Si i./AtC V, pt. il UI.JA 'ElrnrnV 141, pan F^nleft 980-4^0 Bt;. 
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i i cut*, j Jr. i'fj' nnvcMifi-J' Jtuppm# her cadmium in her sexual pursuit.. Neck -.infill lira. 

: ■ V ih < .ipinliMioiiic: ..p d I’nlygnotos} 440-410 fit'. Line drawing 

AEcXiUiiirt; G. Mitchell, 


C 




orhtr. evidently in a deal conretiMlioa, Anothtf vase-painting attributed d> die 
’ : ■ * • I U mu uith hi% < ttihuYtt- and .1 writing board, pulling a it» 11 1 J 

men drived up ^ dithynniliti thiirtu-im , n imvarils [lionysos holding a kantharov I lie 
■ u: rum ri vist in.- guuJjng-gtiJ Hernuu. IVntheus. in Huriptdes’ Buccbjnts, makes tun '- 

I ni-v:.i‘ and kadi. Jrrsirtl up 10 i*,i dancing like voting men. Do the old chorus men 

t«l hu 1 uid Ht pt rtnmi their duty ? 


I ustful iitui Greedy Iris 

«* 4 red figure neck amphora in \.. r k-> 1%. 64}/ ,, winged fcmalr Hgure wr** 

k pm suing 4 • ■ "“in man. He u .1 hunter, wearing the peu^os, a ,in 


" ait'**"* ■ ivu-r*h,iru. stm- Vhimiimt 


t Ui’i (HA iHl, HWV' jfjat 1 
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Acropolis ^^o-4',o BC. WvmriwJ drawing n 1 Alexandre G. MiU’hclL 


holding hum mi; Lmu*\, The winged (ctll.de has dropped Wr (rn ivi.'u. The picture it 
unusual in many respects. Winged females pursuing lining hunters are usual?) identified 
■is hos pursuing the youth Kephalos, as nil .1 \11Lm tu-ek-amphora irt Leiden.' £ * On 4 cup 
Hwton,"' a search part] is iti progress mi the outside d the cup, whilst in its mndsi 
Fats is pursuing young kephalux, 
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pJnhfd hi Nike ' Ifi*i*the fauafe emmmpatt to l formesas the d.v, ne naa^ 
Jrc nuns ^presentations of winged female H^wte> m vase-painting: the only way mi*,. 
rih In. » .1 the winged female carries ■> kerykekm symbol »f messengers. She i* UiUa)1 . 
winged. sTjnds mol ionic- or runs hut m* dter .« young man. The Naples Iris’s » w Sr , 

,hove the ground . til aiugfeiarv flight. It is more common to see Iris pursued th J: 

pursuing. Depictions ot Ins pursued by s.try rs .ire well known. The young hunter i, 
rutiniin: m n.. i-mig .in - u behind to set how close Iris is. She is noEtrying to deliver. 
mcvtagi imi try to get hi>ld - 'I the voting man. In tins scene, the key is the kerykevw. [n 
n- if"', see lie.. < >b|i •• ..! .is di inking horns .ire not real objects . only signs of the’ pre-.- 
. ... . .... hut in depictions of Ins, the kfryktivit is never dropped. she cumisteni. 

.1- li I ir , ric. ■... l in lilts picture, vhi must have dropped if in her flight! There 
i- .in i»hvi.>ui parallel m rlus rvprtScii ration: Vknelaus dropping his sword and running 
i• ird*. [-it Ifii. u: :. - i in nitfiK in i ■>[ \phrodire, the goddess of love. rfrt In this ahuniLii" 
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L- drsin ■ r -cvnigr mil tin- recovery of his honour. Aristophanes {Lys. i 55-6) give* 
j ci.’mical I'.-.'iuiii til Meiu’laus's ipiest In her erotic pursuit. Iris drops her ktrn-ki’h* 
rhe g-‘dJ l- m idi niiiii human aiitl thus degraded. It is the exaggeration of lust that ■■ 
i ' , ‘- I 1 uni: "al detail indie.ue exaggeration: the fact that she is. flying with tit* '■ 
and the htt that she drops her kt-rykcuin in her haste. The other side shows a youth wish 
sv.-.*rd pursuing .1 woman. Ir 1- rm coincidence that this precise scene should be depicted 
* h T v h ii; and. ep.Midr* <it ihv Tallen sword'. Iris is mocked elsewhere for her fold 
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Figure hh. Satyr* attacking Itjs at an dltdr. Gup T Aitic RF r London, Kritish Museum., F.(?^ BrV^us 
Painter; 480-470 BC. Sinned drawing, ii tCL" r Furtwangkr and Reich hold 1904-;ir 47.4.3. 


attempt in defending an oxtail offering. On a cup in Boston, 1 " she descends oh an altar* 
iUtrActed hy an oxtail offering, but she is ambushed by satyrs; on a cup from the Basel 
marker, she holds her ktn'ki'inn in one hand and an oxtail in the other. Thus occupied, 
‘die is defenceless and is easily grabbed by a satyr. On a red-figure skyphos in Bedim, she 
holds an oxtail and is pursued by satyrs. She is an easy prey for satyrs in hear. On a cup in 
London (h-, nn), she is held by two satyrs who have just ambushed her using oxtail as 
bait. On a black-figure hydria, Iris (?) is sitting on a stool, throwing oxtails at dogs. 


Affother Tricked Trickster: The Return of Drunk Hepbaistos 
to Olympus (Tables 6 A-B. 13 ) 

The most frequently depicted example of mythological drunkenness is that of Hephaistos 
returning to the Olympus. The outlines of the myth are known to us from Pinisamas 
(1 .10,3 rratis, Jones); 

Hephaisios + when he wa* born, wm thrown down by Hera, hi revenge hi- sent m 1 
gift a golden chair with invisible tellers. When I I era sat down she was held last, and 
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t up, Attic Rl_ Munsclu iYurikertsalriniluji^ A591; (BA 101 5ARV - itoj, 1564,4; Brnnimer :■ «: ifi, 
no, ^ i. 1 B. Schcurkrr Paintcrt 500-490 8C 
London, 1:^5- 
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mate, Jiiirmii. Pniiunty twetaw t* h* ■)*•«» *»d h« lunowa. hr ««* ou( „ 
, n ^mg character among* the gods, as the hum- sailor TWrsite*stands out like a ^ 

rhumh amonK hcriws.« I roy- , , 

]n %jnt- painting, WO scents depict pert* Of (his episode: Hcphaistns returning drunk 
^ ,th Dunn^is -inj Hephaisto* standing <n front of Hera. Because of its comical na^. 
ihc first Ncru*- "■'IT ulteftst us- Brominer * 1 9*fi catalogued at least sixty-or>c repf* 

^ntaiums .‘Ulus wnu* m v jm painting.’ It is found on a range of vases since the seventh 
centrin' iCnfiuthun wan • until the late fifth century i Athenian ward, Hcphamca is im, 
jj] v vl[T donkey* lotnetintct lacing kick wards, amongst satyrs and maen.uJ 

- ■ cv ... -n ihi I raiKois Vase •%. i til,' or advancing on foot, leaning on a satyrs 
.: r. - - is i i.r iUv.ivs present. On a pelike in Munich, 1 ^ Hephatstos,bokiittg,i 

p., : * (.• :.• m hi* u'lu hand, follows Dionysos holding a thyrsus, fn front, a maenad <<, 

pi ■' my, tin . a mi’ • - i i; pluiMos's chm is tucked in as hr staggers and leans backwards 
! li , - Complete h- drunk. Although this vase is painted in the exquisite so le of the 
Kl ; nl iiri i. nan-, details make the scene amusing. Although ugliness is often iwto 
sar) in a toatturtfS, it is not Ml situation omioh. I leph.irstos tricked Hera, and DtpiiySM 
"wtciUth' Hephaistos, It is Hie uwy m winch he was deceived that is comic and this is what 
i !■ r| pannings It is the drunken state of Hut god that is amusing anJ rspr 

rf| '■ UJi •” ■■‘■hull II is depicted, that is, the elements that convey his drunkiw* 
ln ' ' ■'■ ,;i 1 smovh ■ ivv, but on other vases he wears the typical 

hr ; .idb.;. i .j is if hi -.v.-n coming hack from ,i drinking-party, This scene is as common * 

- .it Hcrakfrs delivering the Krymamhi.™ hoar. It must have pleased viewers. The A* 
" n h| ' hKl ' r,dl Kui ! "di- Olympus is almost always «hy phallic, and an oa*A>* 
V<ri ‘ 1 u,Trr * Mrn In mi ihi* .mnn.il s vuxt pciiis, To W drunk Jt - 1 vVJli ^° 

- M .,1 Limiiv Jfi H ,, ii hi it here is .» god, supposedly superior to men,« h«*- u1 > hU 

a common drunkard, led wherever his guide chooses to take him. Pseudo-Long^ 05 D S>I 
! h< !‘ Tht M "'< *» dll ridiculous Ihv.iiim- oi their shared useulhyH^ 
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Figure r»T. U * .PFj-jfF irdme .i /i/jfi/Jifj »hhh.. I up, Ante RI. Rome. Museo Naikmair F.iruso* Jr Vida 
Giylidp %-wi i; Epiktrtai, iKv iio-49Q ER Line drawing © Aferandfc G. Mirchrll. 


A Swan* a Phallus* ar Both? 

In (hr mnd<« c>1 j cup in Rome (lig “), .1 young naked woman wearing [he respectable 

women \ and earrings is riding a phallus bird .is if she werr flying on ,1 wan\ 

back. The phallus-bird has jn eye and no scrotum. This image is a parody of three 
common models. Apbrudllc, Apollo and Hyucmrfi, or Zeus and Leda. A cup m London 
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turck $io-4^o Rt U111: drawing & Alrxink i«. MiUbrfJ, 
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I i —, l i r l . \f>hritihti' ru/jpie -WMti t Up, A(SU RL : , 1 ‘ndoll, Bnti&h Mubcultl, Di; PliCiiXcimli 

Plinger; BC . Photograph O Alexandre i*. MlEl-KfIL 


V ig ^ I shows Aphrodite, her iu me inscribed* holding foliage in her right hand as she 
often dues, although usually a flower. The parody would he simple, as the nude woman 
is probably a Ar/dini and would be .1 p* rfect parody- a swan becomes a phallus-bird and 
Aphrodite, goddess of love and sw, is hut .1 prostitute- Another possibility i> Hyacmrlh* 
the youth pursued by Apollo; he is living, riding a wan, and holding similar foliage to 


Cup, ,\rrit HI. London, ftnmh Mu v uni, D14 fBA 501. A HI .WJf n*, pi rj Aifi# 3 a ^5 

AKBf /f h Fig. ft-, Lkuritrrun, ) h^l Um k ,\rt, ^rh edn. London; lOi, fig, Krons Rbttdt-s, i amirm; 

discount 1 Piioten 4^440 Bt . rtkili'graph C Ahkandrt C. MirtbeU. 
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Figurr t*t- Hi mctitfl) ruling jri-iin, Ctip, Amt M, Bawl niiirlcR; [BA ±75888); AkeBmridc* 

Painter; 490-480 Bt . Vectorised drawing 0 Alexandre G. Mitchell. 


Aphrodite V in thr (undo of a red* figure tup r ■). Apollo's animal was the swan; in 
another word*. the swan whose head n pointing to the skies is really an aroused Apollo 
taking Hyacinth assay, hit,illy. it could be a parody of the episode in which Zeus was 
pursuing led a. She transforms mm a goose 10 escape from him, but he m turn transforms 
mtn a swan and catches up with her. she gives forth to an egg. If the parody refers to 
these figures, the parodied god i' almighty Zeus. All three stories were very' well-known 
at rhe time so it is liki U that any vase-pa inter so inclined svoulJ have no lack of serious 
models from which to parody. 


t'up, Ann Hi, Basel nuiko, [BA i ~s snjti |;uu 4 r Add iffvi; AfifH f, fijt- \*S. AkcsronJei PiMh; 4v<s- 
4 I*® Bi . Vn r* Hinni ilijuin* fj .Wundii <>. MiMhII. Sec jlutaip. Aiw Itk New York,The MnmpitiiM 
Museum nl An, ridti. 11,104 (BA too* 1 yl, AKl — < 41 , Add 8 |, Add iby. CVA, Northampton. f jstk 
Ashby, pi 41.14 Fiirtn It.ih. I intru, Vulii; I pliit iiii ihy n^iuturrh 5±0—490 BC. 
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Figure 70 , Honey thieves fighting bees. Amphora, Attic BE London* British MuseiuTi, lit 77; 
Manner of Princeton Painter; s; BC + Vectorised drawing © Alexandre G, Mitchdl, 


O/ Bms (Ufff M<?n 

On an amphora m London (ftp*., 7 T four naked men art- a Hacked by swarming bees. 
Two characters are standing and waving branches. The third* grotesquely obese and 
presented frontally to the viewer, is crouching, trying to wave the bees away with his 
bare hands. He is stung on the penis, a* is the fourth man on the far right. The latter 
is holding tightly onto an oval object, U is a honeycomb from the bee hive that he is 
trying to lick clean. Bees are nor ordinarily aggressive m v%ise-painting (Davies and 
Kathiritharnby 19*7: fr?) t and only one other amphora* in Basel, displays an almost 
identical scene. Most behaviourists agree on the fact that bees will only attack and sting 
to protect the colony or when frightened. Three men dru depicted among swarming 
bees. The scene could be Libeled .is Hour [or three] honey thieves punished for their 
deed'. 

There is to my knowledge no other parallel in Greek iconography* but there is a 
story told by Antoninus Liberal is (Me/, 19), an author of the second century AD: four 


‘ Amphora, Ann BE-, London, Hrimft Muwuin, B177; (BA Pard 1^4; CV,-L Britain London 

British Mnsrum j P pl. u - - Emm Italy, Etruria .Yulri; Manner of E'rinceron Pa inrun IKI. Vecromtd 

drawing © AlcKandrt G. MilcfieLL 

Aniphi ir:i T Amt HR B^d, Histnn^htv Museum, |Ti\ 540^59}, 4 ^’ Ho, Pa ki i 54.^ 1 qujticr- < 'VA. 

ICmL-S. AnnlcffiniiisuiJ-ni i,]il. \o.i ..j; Swpnjj l^intei- ^o-^c ESU. 

' El ambleto n, J. U 9*_| \ *' Bee Be ha v ior ”. 1 he Scientific A /1 mthly* MI _h ' 
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Cretans, Laics, Kclcos* Kerberos, and Aigolios, ivied to steal child-Zeus* honey in the 
sacred cave of Mourn Ida or "Mount AegcunT I Hcs. Jhcog. 484). They covered them¬ 
selves with bronze plaques to protect themselves against the bees that had nourished 
the god, but failed in the attempt and were punished for their offence by Zeus who 
transformed them into birds. The obvious problem here is that the text was produced 
eight centuries alter the pictures were produced and is written in such a way that it 
recalls many eiikmuvristic stories of the Hellenistic period, The names of the four thieves 
transformed into birds by Zeus are very peculiar: these are nor ordinary thieves, I ai os 
is a blue thrush, Keteos a green woodpecker, Aigotios an owl, and Kerberos is uniden¬ 
tified [Took ■ s: 2). The motif nf the "bronze plaques 1 recalls the Ko nitres on Mount 
Ida, beating their brotlze shields so that t.'hmnos would not hear Zeus cry (Strabo 
iD,i.r; Ap. RibL t -i 7). The story by Libcralis could be a variation of an original story 
according to which the bees came because rhe Kouretes made too much noise (Myth, 
Vat. i.rfi), or a mixture of different stories. Then again, the text does not mention that 
the bees sting the thieves: Zeus punishes [hem himself* and Zeus is not depicted ins the 
London or the Basel amphora* In both comic pictures., the bees punish the thieves with¬ 
out divine assistance. 

For our purposes, the painter gives enough dements to understand the picture. If he 
was inspired by a specific mythological story, he managed to transform it into a lively sit¬ 
uation comedy where thieves arc punished by the very bees they were trying to rob. The 
painter has represented the thieves :ls fouls, naked acid unprotected, and the comedy is 
enhanced by their grotesque gestures and two thieves being stung on the genitals [firmck 
and Gijurcviich if pit 101). It is often a pleasure for a viewer, a listener, or a reader to 
know that thieves are eventually punished. A French saying fits this moral accurately: 
"Qui sy frotce s T y pique 1 . The painting is almost theatrical. Situation comedy is mostly 
used in drama and fables, for its humour is more visual than textual. 
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Satyrs and Comic Parody 


i* South Italian Vase-fainting: Old Comedy and 
Visual Humour 

The only visual humour that most classicists arc usually aware of are the so-called phlyax 
scenes painted on South Italian vases and possibly inspired from Old Comedy. I will 
therefore rapidly discuss visual humour within South Italian vase-painting before Focus¬ 
ing on the satyr and his central role in Creek visual humour Most aspects of these South 
Italian phlyax scenes have been treated systematically by Tren Jail and more recently by 
Taplln (i >07 h What was the purpose of representing actors on staler Was it an *m rerest' 
ing‘ subject, which painters knew would delight their buyers because it reminded them 
of a funny piny they may have seen? Were they intended to he funny not |usf by their 
reference to stage cornedy but through their visual representation? 

This section ex a very brief incursion into South Italian (Apulian, Paestan* and I ncanbn) 
humorous iconography rather than a survey, [t ks beyond the scope of the present work 
ro probe South Italian iconography beyond this admittedly cursory examination. During 
the early day of the Rom an Republic,, there seemed to have been a local genre of tragic 
parody known as hihmrtragodia or phlyax plays. Tin- word nu-ant ‘gossip' plays I'm the 
plural phlyakesT A numher of vases from various regions in Southern Italy depict mock- 
heroic seen ex. Although the debate has centred on a local versus Old Greek Comedy 
(Aristuphanie I origin for the Inspiration of these vases, some scholars, such ax Green and 
Handley (i yu 5 3}, have suggested the possibility Elf a Greek T lassie revival' lei Sou them 
Italy, and Taplin also proposed that a number of these phlyax vases were actually visual 
parodies of Serious' Italian imagery. 

Phlyax scenes are closely related to theatrical performance: the vase-paintings often 
show figures dressed in theatrical costumes, wearing specific masks rather than just icono- 
graphic caricatures, especially as the theatrical stage is often clearly shown in the paintings. 
The number of actual scenes that I consider to be genuine visual parodies h very limited. 
Thus, apart from a few theatrics Sly related enmk vases I will discuss For the sake of meth¬ 
odology, those I will put forward ax visual parodies arc not connected to the stage. 


1 On phlyax scents, see Trends tS 1967 and K. Green 
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Discerning visual humour from representations ot dramatic performance in Athenian 
and Boeotian iconography is a rather painless procedure in comparison to South Italian 
vases. The wealth of historical information we possess on Athens is absent from Southern 
Italy, which give many assertions a speculative flavour rather than an informed one. 
Caplin (■ '' i "k i* ^ : ■4 > i.« :>7) was evidently faced with a real dilemma when 

having to interpret a. number of phlyax vases as South Italian parodies rather than South 
Italian representations of dramatic performance* Greek or local* The intern ilt.i t iu n of 
the scene on a belbkrater in Wurzburg illustrates this problem. Caplin shows how this 
scene could well be an instance of what he names paraicow>griiphyi that ts, parodies of 
known myths in iconography. This belUkrarer shows two figures, f he left one is carry¬ 
ing a bdl-k rater, nnd tin- other rests his knee on an altar whilst holding m one hand .1 
sword and in the other a wineskin in baby clothing. The baby shoes arc plainly visible. 
This scene parodies a very well-known iconographies! model of Tdephos resting his 
knee on a sacred altar whilst holding in one hand his sword and the other the infant 
Orestes. However, both figures wear masks, We also find two instances of this specific 
motive in works by Aristophanes. In one play, Aebtlniians 1^25-46), Dikaiopolis threat¬ 
ens to kill a hag of charcoal, as if it were the infant Orestes, while facing the Ac barmans 
who are about to stone him. And, in another play. The Thesmofthoridzit$dt\ the uncle 
of the playwright Euripides has been sent, disguised as a woman, to the secret female 
gatherings of the Thcsmopham to investigate whether the women wish for Euripides' 
death. Unfortunately for him, the word gets out among the women that there is a trai¬ 
tor, a mail, in their midst, ami his presence is revealed. He 1% about to be in ken by the 
police when he snatches whar he thinks is a baby from a worthy woman who has been 
criticising him in the preceding scene. As he unwraps the baby's clothing* he discovers 
it is n wineskin. He Sacrifices* the baby! This last scene {Thesm. 689-739) is clearly 
represented on the vase-painting in.Wurzburg that to think of it as coincidence is almost 
inconceivable. This vast* ns exceptional hut* like other phlyax scenes, it is theatrical, A 
bell-kratet in Bari" dearly shows the wooden <sta.gr, windows, ami doors with unlocking 
figures, the masked figures,, rhe all over skin-tight drama costumes, the padded bellies 
and bottoms* the fake phalluses. It is a scene from a drama performance [usc as are most 
of r In- other phi y ax scenes, Some coin pa ruble scenes arc the comically drunk and flabby 
Heraklvs on a klme or briskly walking while carrying food and wine. Compared to 
scenes where a dignified Herakies drinks from .1 kantharos, rhe two preceding scenes 
seem at firsr sight to be parodies- Indeed they are so, bin in both scenes Her a kies is an 


IVlI-krnm. Apuli.111 Rl; Wurzburg Martin Win Wagner Museum, HAfSg-’; RV .I,*’ I Fin. 4:4.1; tirecn .ind 
Handley 1 ■.■ • 1 51-41 Taplm 19^ r: 1^-104. Schilh-r F Aimer; jSo-jyo BC. 

See, tor anNiiaiier, 3 valyvvrjler, Attic Rl^ Berlin, Sl.iatlithe Muwtn, V.l. J./MC pi ^5. % 'Tct^pJu' 

i See -iJvj n calyx-kr.-inrr; Lim.ni.in, RF, Clcvcl.ifid* Miiwum tit Art, 91. i' Lf AM pi. froo, w.'TrlcphLi*' 591 
Painter ul' Mienm; 400 Ht':. Set j taU-krater, l :.miparuari RF. Naples, Mu«o Nationiak. Hi646 \i E2191]; 
UMC' pi. boo, *,v. ‘Teleptios’ * 2 . 

J BUI-kraut, Apulian Rh Bart, Museo Archenlofcicn, ftVI Jkp 14S. no. 6/96; PAY'2, no. iJL 

Br]I-kratcr; Apulian RF, Ltffltlon, Victoria &L Albert .Museum, 1776-1919; RV ,-\p L, tz.*#, 2.59. 

* lii'Us. South Italian RF. I undnn, British Museum, Fv^; (BA 415 [»1; CVA. I nndnn, British Museum l. 
rV.I-.a. 5, pi. -|.-N From the Pciulic.ira, 

‘ Pelikt, Sourrh Italian RF, Pari** Mum dn Louvre; 1 'VA, Prance ii, Mumj du Louvre S. pl, 4R.^ 
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iAgurc 71 . Jk-fi satyrs taunting Henskies curry mg the U inverse in Alias's absence, baiting stttkn 
hr s a 'Cii/Hitts. Ik 11 krjicf + Apulian R3 : , Milan, M n reft a cu I lee non. Vectorised drawing O Alexandre 
G. MkdielL 


actor dressed as Hit aides:: the mask and the skirt light costume arc dearly visible and 

give him away. 

There are, nevertheless, a number of hamorous scenes that display visual humour 
rather than dramatic performance. A most comical depiction of heroic powerIcssness is 
shown cm an Apulian hdl-kmer in Milan (ng. ■ • ). HerakJesis holding up the skies while 
waiting for Atlas to return from the Garden of the Hcspc rides with the golden apples. 
While Nrraklcs is standing thus, 2 siltyr grabs his quiver and another his club. Because 
the s.ityrs know he cannot prevent them stealing his affairs ns he must hold the skies, not 
only do they pilfer his weapons but they taunt him while doing so. The satyr on the left 
brings the hero's quiver under his nose, and the satyr on the right is waving goodbye to 
Hera kies while sauntering away with the hero's dub in stark contrast to the 'usual* depic¬ 
tions shown on many vases since the lime ol attic hlack-hgure. The vase-painter displays 


BeLI-kr.itt'i, Apulian RF, Milan, Murcm ctiHectmn' (Wthitter 1 # |. Vrctutixed drawing »C Alexandre G„ 

Mitchdi 

\ tkythci^ Anric Rl : , Athens Narinnal Muicupn, mu; (SV\ jjcrugk WSV oi r A. I : M . asr.-sci, ip. f %s; 
Immfrwahr : pi. zs-107 kthena ftiinrrr; 510-^00 ESC. 
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□ title: sense of humour.There is a cdmienIIy enhanceJ representation of Herakles and the 
Kvrkopes b rut hers on .1 Lucan Ian pel ike* which shows the Kerb opes with mischievous 
satyric faces. Kirpatrick (• :: 53) notes that the ktrkopes have long phalluses* which 

he would like to connect to drama hut also acknowledges that this is already the case 
on a black-figure oipe in Brussels, produced long before any plays on ihe subject/ He 
then proceeds to say'the vase-pa in lings record a comic parody of the scene in Euripides' 
Uooi: 54)/ 

A rhyton in Ruvn shows a grotesque pygmy lighting a crane, similar to the Athenian 
representations of the same subject in the red-figure technique, 1 A dwarfish and feisty 
male figure wearing a (mins is brandishing a club. On a vase in Taranto, a seated Kreon 
(name inscribed) faces the sphinx, which is standing on a rock. Her vulva and pubic hair 
arc on d i s p I,iy* and her ta lI cnds in a pcn i s; wirh a tethervd U ^resk e n. Her hice is carica¬ 
tured as is KreoTrs. A male figure, taken to be Oedipus, walks behind the seated Krerni. 
This figure is identified to be Oedipus* according to a number of scholars, because his 
kei are swollen. But in actual lact, many other figures, in representations attributed 10 
the Felton Pa inter* also display such swollen feet, 

A clnius lu London (tig ~i\ shows a much-caricatured Odysseus wearing his sail¬ 
ors polos ilnd carrying the PaNadsorF He has stolen the sacred image of Athena from the 
dry of Troy, His stomach appears inflated as do his testes, hiss head is nor in proportion 
to his body and his face is very hairy. His fmtos is pulled down quite low, which adds 
to the uncouth a sped of the hero, with hair sprouting from either side of the ftoias. A 
red-figure vo tute-k rater,, signed by the Pa e stan painter A stc as., shows a comical inver¬ 
sion of the usual scene of Ajax raping and murdering Kassandra. Instead of Kassandra 
desperately holding onto the Palladion, a eari earn red Ajax clutches the sacred image of 
Athena, He is seeking protection from [lie Terrible blow Kassandra k about to deliver 
him. She lias already grabbed him by his helmet. To their right, a caricatured wrinkled 
old priestess, holding onto the temple key* raises a hand in dismay at the scene she is 
witnessing. 

(iods are a Iso mocked in South Italian vase-paintings. Athena is caricatured on a frag¬ 
ment in Malibu r 0 ■;). She is wearing her helmet and is carrying a shield and lance, 

but her chin is pointed and her nose is set long and curved that it seems to be on it* way 


Pci ike, Luc.inian KJ : . Malibu* J. ftniMicny Musium, Si.AE.iSg; f.JM C 6, iA/K-erkopeC 7, 

Urussds, Kiyj- 

I I ■ -pe tu 11 y, I be: rtjeltr Will reciijpiise Iutl- I lie L ype H methrkli ■ logical flaw JescrEhed further ail 1 hauler 4 , 
Tfi? Satyr: an Anti-hero'. 

lUiyton, Art it Rr, Ruvn, Mlikl'q Jarrci, (BA i e N 71 fi I, A ft V 1 s -T a - c 4» Add iHS, ft™ i IMC. VLL 

pi. 470, s.v. ■ Pyg^ma lui" 1 j; Da sen 1 > ■ ■ * .; pi. *5. \ j-b; M etiitemm ftm A rehaevtogy ii (1999) pi. $.1. From 
Italy, RuvtKj Class W. 

■ Set furl tier in l haplei o 

" Oinnchnc-p Apulian RF, Taranto, Museo Archafnlogteo Nazinnale, Ragusq 74; Mum 1^41 141, pi 94 , 
no, 193. 

Cliouv Apulia ei RF^ Lmidon, British Museum, F3G6. Photograph O Akxancttv c ■, Mitchell. 

Viilute krater fr., Pucstan RF, Rome 1 Muscn Etrlisro di Villa Giulia, 50279; RV z. zyo, pi. 54b; R.fVSSS k hg 
H4- From Italy, Rurdnn. ^ Mo-170 Rt.. 

i:.L'll-kr.itei I:-., Apulian R] : fc M.ilihn, |.-F,iul ("ierty Mu-uuini- Crtty Mitsfttui )r*umaf 1* LtijS - „l 1^0-c nu. 7. 
Vectorised driwing© Alexandre <j. MirchiiJL 
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rigHffe '"in rtctf/urg f/n- frffedjmr. Chous* Apulian RT + Lumkm* BnnsJi 

Museum, I ***. Photograph © Alexandre G* Miuhcll- 


to nicer her chits. Her forehead i* wrinkled too, 1 he painter of a calyx-krarer in Lecce 
Jeckled icj muck itcrnuV ungodly dike kleptomania. A woman is doing her hah binding 
at i layer and looking at her image m j mirror. A satyr is offering her with one hand an 
abbasmrn, which probably contains perfumed oil* and with the ocher hand, a sponge, 

l.'nk v-Lr-mx ApnUjn HI. I Ftrt, Mu*-." 1‘T^virki.ik’ Sigunmndi * C^trrtmedfcjn^, hzy m t:V. I, Itifia ,j p l *lll- 
Muyn IVuVin. uli'. pi. t. *, 
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Sign rt" 73. Ca riirdto rnJ ,4 i he nil , Bf N - k rati-r fr, A p u I in n R R M n 1 1 bu+ J.-Raul t i titty X1 ilscUm - 
Vectorised drawing © Alexandre G. Mitehelk 


While she is thus engrossed in her toilette, Hermes, identifiable from his winged helmet 
and messengers Cddtneus^ is shown sneaking away, having stolen her clothes and .1 per¬ 
sonal objeer of hers, A similar scene is shown im a vase ill Paris but with a man stealing 
from the woman rather than a god. 

Finally, a beli-krater shows a most unusual scene. A woman, seer holding a phiale 
and a crown, and □ satyr are making ricuoI offerings ro what seems ac first ro be a her¬ 
nia ic pillar but must be in tact Hermes himself. He is entirely naked except for his boots, 
a short cape* and his petasas. He has a beer-belly and his distinctive large-brimined hat 
(petasas) has slipped to the back of his head in a somewhat childish fashion. As is the 
custom for .nil henna ic pillars* he is likewise ithyphallic. but as he is in reality the god 
and no: the statue, one can wager char the reason he is ithyphallic must be sought in the 
presence of the woman in the scene who lias already garlanded his penis and is about to 
add another crown to it! 

The visual representation of dramatic perform ana was import am for viewers of 
South Italian pottery, much more so than for Athenian viewers. We find, therefore, a 


]_L b kyrh( 35 . Attic RF, f-iria, Muut du Petit PjaLurs, 1jfr; (BA 103 ARV r. ^05.1, Adtf in; 

i A. I, p.^rfcv, Mysct Ju Petpi r.iF.sis, it, pj. 13,3-4, Painter m I'etir PaLiis \ rfi- 4^0-470 [\C r 
I jl'II-Bc ra 1 , 3 .Lina inn n 3d l Kid, Private a Election Lmi Imn fta 3 r.unhLir^); t. CS Sapp. E|l, p~ a?, pn. I '■ I !!■ 40 , 
lire m | yt 1- BudajKs [ l N ai nrer. 
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Vatican. a group of satyrs arc furious at a young satyr whom they jre about to bent 
with a sandal. One 1 of the satyrs is looking into an amphora to check if there is any wine 
left. Presumebly, the young one must have quaffed all the wine. A scene on an Etruscan 
cup shows a very similar scene. Another cup, in London, shows a mad komos of 
satyrs. One of the satyrs is holding an amphora sideways while another stares into it. 

Abbot, from the (ireek askos for ‘wineskin*, were, in day, tiny wine containers. A 
group of these askoi show scenes of satyrs at piny on either side of their top handle. On 
an ask os in Tubingen, two satyrs are drinking pure* un mixed wine directly from an 
amphora, ['he first satyr holds the amphora straight while the other uses it as a cushion. 
An askos in Warsaw (h- -) shows a satyr, dearly drunk, trying to sleep off Ills wine 

on an amphora he uses as .1 cushion. The extraordinary aspect of this askos is the facial 
characterisation of the drunken suryr! I iis swollen* sleepy eyes are typical ot .1 drunken 
person. On an askos in l>xford* a crouching satyr is serving himself unmixed wine into 
his wine horn (rhyton) from an amphora. Another satyr is crawling unnoticed towards 
him holding a rhyton. 

A fountain house is shown on an oinochne irt Frankfurt. On one side, a woman fills 
her container with fresh water, and* on the other, ;i satyr tills his container.The liquid pour¬ 
ing into the satyr's container is most probably wine not water. On a dmys in Wurzburg,“ 
a satyr, with a banqueter's sash tied around his head, is riding an ithyphallic donkey. Even 
ihe donkey’s ears are lied hack with a banqueter’s sash. Hie satyr has jusi dropped an 
empty wine vessel. Could he be oil Iris way to a symposium or relurnitlg home drunk? 

Half-buried pit hoi are shown iri .1 variety of contexts. As discussed earlier* Furvsrhe us 
jumps into a pithos when Hera kies brings him the wold boar alive and kicking. IMioIosi the 
centaur serves Hera kies some of his wine scored in a half-buried pith os;* in numerous 
funerary scenes, link- souls called cidtAa often escape or fly about ai the entrance to the 
underworld, represented as a half-buried pithos. On .1 cbous in Leiden* two satyrs are 
making gestures at each other 3 s they stand over the mouth of a buried pithos. Are they 
arguing over who should jump in first? The last two vases show satyrs drawn by their 


Vatican City 19 5**/. 

J'.irih, kodm, vHo. 
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On the humoruiiN uses 1 ■ l ivtiioskjns .nnd especially at thr bunds ol'Antyrs, ki' \t1 rchelJ _ : -. 

AiIcon. Aerie Rl\ Tubingen, t£btrrhard-Kark-LFniv^rsitar, Arehiiiolcjfpschc En^nnin S1700; (BA 16-S^i 81 j 

w.iTmt&o pi \f*-. r.'VA, bvurschtand 54, Tubman s* ph n <h - K -io. 440-42.0 I\c 

Aiftcta, AttiL RE; Warsaw, National .Yluseurru e yHy{BA 144 s i); CVA* ENnlarid Warsaw t H pi 4-f.-a, 

440-4.10 BC- Vtirtnrisd drawing C> Alexandre C. Mitchell 

Askns, A trie RF, Ovfnni Ashmolean Museum, 54 t; (li.-\ 1 ^ iN ] ]■ JUS >5 (19041 “2; CVA n (irc.iT IS of.sirs 
Oxfnrd i. pi. 45.1. From Russia, South, Kerch; 440-410 RC. 

' Ornochne, Attic: BF, Frankfurt, Museum fur Yur- und Pruligeb^hLLrhte, R30N (BA 1 s20**0, Pjaf z$-. 2.NN 
< AT, DeiiLsehJiind i$ t Frank iLrrt Ain Mu in 1 pi. 40.4. Rwmir nl ihe HalJ-Fnimellcs; ^ iD-foo EH~ . 

■ ChaUv Attic RF, Wurzburg, Martin vein Wa^nei Museum antiktnabteiJimg. 11 53A-?; {BA SjHBk CVA m 
lVutschtond 46, Wurzburg i. pE. 1 ri.]-v risroxfino* l\i inter; 4^0-440 BC. 

J Neck-amphora, Ante BK Munich, Atmkrn^vmmlnn>;«L, 14B0; (BA 12.0^ 14k AHV atfii, 11, Add 1 7^ f’Wl, 
Miinkli* Museum Artrikcr KJemktmst H. pJs. 40^. ], 40K. i L k 41 2.4; LJ.VEC VEI] r pi. 44i, s.v. krntttltdl ec 
KmUunJcV 21^. I mm Italy, Frrurin. Vuici; t .mup nf Wurzburg o>*i; i BC. 

Chmss Arric BF : , E.eiden- Ri]kl ill vise urn van Otidl>edrn, K144 .'J.i.o, ^|iA $40^4 1 i, A/ 5 J. >07.44, 111 ‘ | . Add 

1 1 CVA, Li'tdtu. Kijksfnuseum van Oudhtiieii 4. pi. S3.1-4. Gela Fainter; f10-500 BC. 
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gluttony n» frightful excesses. A hydrin in Mnrikh {(tjg. 7^)* shows .1 wry tnctMJgftWla 
nutation Fwo satyrs art despemtelj trying to do away with a deer, which is standing, 

.. lull ki.m-r Why suvh .1 nivilist’d item ,imi wine mixing htnvl filnnilil 

■ • 1 ■ 1 .111 u . I. hut .iv uv .iliv.uh know, tin* pfeseatf of saivrs 

■i-i 1 11 H'liH't pi, ililf I Hr animal si.1 uds its ground: while (Hie 
ill' saqrsjffitstiii prouddflet hj ns antlers Mu- oilier pulls one of tint »num,if‘shind Jegs* 
'■ T-i 1 " s "' S| iVimhnrit fi • tliuwii n highly oiimoil scene. \ satyr is defend 
" ■" 1 ’""di-i iiii Hi is standing hi a well known boxing posture atop 
Tlit u UDphofM .ill one 1111 top id the other. Tile Other satyr, dressed as M iitSCH 

with 1 mndi and • cane,holds Ids hand up m the sip;n of supplication. Between thcfl l * J 
thyiv w, the magics) staff usually held by ..y*» or ihe bacchants, has Iwww « #** 

kifi hi m .1 in,) Im in, 11 iK vs nli ,1 I u||, ,n,| , mt , vessel li.iMi-iny* from its branch *? 14 


V.vri«j/ f xaggemtum 

s,tsr, "hen Mnrinl I.e,r ^ no, o„lv lor wine, for sys too. The' ^ 

*"* "" tnt,,,,W '-'XV IV antithetical repress MOO,.S of b unun tf* 
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Figure ?ft, Satyrs trying to get m a wine k rater mrr u.'hifh a rfrer k grazing, 11 yd Ha, Attic HI, 
Munich. Annkcns.mnnlun^L'n, -^zz; PhantLa^ s-s-^lo BC. Vectn rived JrjWiit^ ( 0 Melamine (■. 
Mitchell. 



E'igure ?■*. Vi ttyr itta twxittg pmv prnti't'ting hi* u-'ittc ,imphtitat\ phtis t Attic R 3 -, Si. Fccervburj', 
State I Icrmita^c Museum, *1 14: Fen dupe l 3 iintvr=. 440-420 IU . Vcctnrhcd drawing V Mes.md re 
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satyr love-making .ire shown on each side -n i a pelike in London/ On one side, a man 
and a woman, both fully clothed, hold each oilier in an embrace while gazing into each 
other’s eyes. On the other side, an itbyphaflk - satyr runs away with a captive maenad 
slung over his shoulder. On the skyphas in Copenhagen (fig. -4) we have already seen* 
a satyr is shown coveting a maenad. He is leaning forward with tantalising desire, his 
fingers bent as avid daws about to pounce on a defenceless maenad. On a lekythos in 
Buffalo/ an i thy phallic and hairy satyr is riding .1 donkey. The donkey has attack ed .1 
fleeing maenad by biting her lightly One wonders which ol' the two, the donkey or the 
satyr, is the more interested in the maenad, as both creatures art shown ithyphaUicl With 
.3 few exceptionmaenads do not "normally 1 participate in sexual activities, and espe¬ 
cially not in the unusual sex acts that satyrs, often indulge in* On a skyphos in Munich, 
a maenad is placing her hand on a docs vulva from behind. This interpret a lion must 
be the correct tine as a man is also shown penetrating a doe on a bInek-figure lekythos 
in Munich - and .1 satyr is performing the same act in rhe presence o! .1 maenad on a 
kyathos in Munich (hi* - s). Another vase in Munich shows three satyrs playing with 
an ithyphalHc horse. One is facing the animal, another is riding it, and the third is pene¬ 
trating the horse in its behind. 


Visual Puns 

Phiyrng with D eeoratwe Motifs 

Eyes and Wineskins On a ntd-rigure cup in Hamburg (1 ,), ■ Heraklcs* kamharos 

ill hand, is si a 11 ding between two large eyes* Wc have seen earlier how vasc-p a inters time 
and again used their talents to corrupt the conventional large eyes 1 , a typical decorative 
motif on cups and other vessels. Satyrs are used by pa infers to go that extm mite in ere at- 
mg some astonishing visual puns, On a black-figure olpe in Berkeley me 1 k Dionysos 
walks ro the right between two eyes supported by satyrs. Both satyrs carry rhe eyes 
exactly like other satyrs usually carry wineskins on rheir backs: they hold rhe wineskins 
from Chile of tin- tied openings !ort this vase the eyes tear duct). The painter manages an 
e xquisite visual pun because L 3 wineskin full to bursting* (Lissarrague ■ ■ : 14 1) and 


■ Fcftkt, Artie BE, LtjmJbre Rritifch Museum, W r 4,o^ {BA fO-iSrf-f), AlV Add IdI; CVA, LuuJum 

UriEish Museum 3, U]J lr.y T pi. 44. j-a-li* AH/'fl, hg. 11 j . i-z, Ache h ms Fjinter; lU , 

- (jopabagrr, 1440 

Lelcyilv**, Auk Hk Buffokc, Albright Art Ci a] ti?r>v U (BA \o>.- 1. U- ARV 1 k,u, I'ara K, Add: Mumw 
p!- i - j , ABI-i L fig. 1 o Manner of Gorgon I'sninn hoo-ysQ BC- 
Mittriki, Attic BF, Munich, Antikf n^mmlunj^n* 1000; (BA 1562’^ ABV ^“.464, htm 17 0 Vicmeifccl 
% 7M+ From Italy- Ivrrun.i. Vuldi 3 f.nnvJii painter; juo-jDo Hl... 

L.ekytli^h. Arne RIv Mimkh, Privitc cullceimri: |HA j jq-jKoJ. AflV 1; Add 1 e ; Kmh ■ e 1 m. 

Cxnk tiismp- |U . 

Kyrillius. Allie UJ : t Munstil, Anjtikenstolunhjiigeii, jyfi. (RA injtflJ, Vienne Kid • : 4Q7. lift. 71 . 1 . sa* 
4,40 t"i' . YcCtDliu'd drawing© Ales.indre ti. Mlldull, 

■ Ncii-ninphnr^ Attic BF + Munich, Anttkeruamnilun^ere, 1 (BA 3463k CV.L Dt liHcW ami ?-> Munchen 
S. pL 3^4.400.:, Fttuu Imly, I rniru, Vulcj; Painiri ni Munidi ! f 145 14^—?: a B*' 

■' I tamhuTft, 1970,99 

Str ilhcn'c Berkeley, 8. M“y. 
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figure - .H- Satyr oV'h&tImj? wirt a rfue. kyathos Attic Bl, Munich, .Vntikcnsainriiltingcn, 1951; 
53-0-440 1R._ Vectorised drawing © Alexandre f.- Mite heli¬ 


um eye are very similar set shapc. He hiss traded the decorative function and meaning of 
the eyes for two wineskins. Only satyrs, because of their deep-seated gluttony for wine, 
could perform such a comical transformation. 

Rape of the Sphinx On ,1 red-figure cup in Berlin jh.e. tuI/’ five satyrs revel in sex¬ 
ual acrobatics. £ >n both sides of the scene, two sphinxes are facing the handles. One of 
their paws is raised, as is usual for decorative sphinxes, The fifth satyr, on the right, turns 
his hack on his companions. Grabbing hie erect penis in his righi hand, he is about to 
assault the sphinx on the right as if it were a living creature playing .1 p;irr in the scene, 
but the viewer knows* from other pictures, that this ls impossible 1 . Unlike scenes involv¬ 
ing Oedipus or the old Theban citizens in which a sphinx is vet inside the frame, the 
sphinxes on the cup in Berlin are used to frame the scene and cannot rake part in its 

' i'.w\K Attic kl\ Berlin, Antikitscaisimkiiigt. 19 * 4 , 4 ; \\W 1700 . ilrm U 4 - Add" 17 ": Srewarr 

1 : fig, in. Sikustheiies Painrer? 540-5ic- BO, Monograph © hpkMimk^n*;iii linking, STaatliehe M listen 

i.u Berlin. Photo] Johannes LaLirenriuv 

I Eydn-a, Artu: RR Wurzburg, Martin vnn Wagner Museum antik^nabreijung, 7 ,.\io Inn loan from Tokyo, pn- 
vatc collection of Mi. Talaibilas Fu|ita|t; fBA 7 ^ 49 ^ Moret :: pi. 40.1-1. Manner uf l en ingrad Painter; 
480—4*0 BC 
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Figure 79. Satyr f trying U* rape an v ant*imcrHjt' sphinx. Cup, Amu RF, Berlin* Antikensamirilung* 
3 9&4 ■ i; Niknsrhcnr* P.i i n rcr; 540-5i o B(-, Bhof ograph ■ ‘ bpfc/AnrikcntnmmLi 1 ng, .1 fliche 
MiiH’di cu Berlin. Fhoto: Johannes Liu fern i u*., 


narrative. A red-figure cup in London ‘ displays the same decorative sphinxes, framing a 
scene in which a man srands between two horses. The painter could have substituted the 
sphinxes for t wo columns or pa I metres without affecting the narrative of the scene* The 
motif is known since the black-figure technique, as on a cup from the London market* 
which shows a similar use of sphinxes. Of course, satyrs are lustful creatures, bur what 
makes this situation truly comical is the overstatement of the satyr’s already excessive 
randiness. He is so excited that he confounds a statuesque decorative figure for a living 
‘female’ creature, standing passively in the scene* ready for ham to rape. What is more, 
while satyrs often try to rape male or female figures indiscriminately; this is one of the 
rare depictions in which a sphinx is in danger of being assaulted by one of Dionysos’s 
bestial followers. The humour is based on the painter's playful transformation of the 
conceptual limits that exist between what is framed and what frames the scene, Satyrs are 
shown over and over again playing comically with different levels of understanding. 

Holding onto Decorative Ivy Two large staring eyes are shown on both sides of 
a. black-figure neck-amphora in London, A satyr* shown frontally below one of the 


Cup, Atrtc Rl. I undoti. British 1 9&0.A-1 v U (HA iooflySk AHY 8JLk j*h, Add Add' \ ?ol 

ARFH !, rot- f rom Lily, Lipmn hkr^ifc% Pauirrr (Licrgidts tN’mcr by signaiurrl; 5; 15—500 BL 
l up, Attic RF* London market; (ESASutheby\ Saif lj[.iIdj;uo 113-l^Ji nn. 2.3 H. 

Nfck-amphnrn, Attic RF, London, British Muwuiri. Bi*-^ (BA 310311}. MU’ iltiLr?, yy; f t\it: j, 
ev. t lepkaiHtus 1 1 k.Vjl, London, BntisR Muwum ,y MLHc.g, pi. Sy.ia-d; Kcpir-^hfe.ik 1 r eat yf*. From 
tidy Limrjd, \ uki; Group of Wurzburg 194; 5 30-510 BU, 
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Figure £q, Oiiiyr holding the rytrhr oft? uf an 'fimtimcntar largt eye, Nikufihenk Neck-Amphora 
Artie BF, Brussels Musees Royaux d’Art ti dTlistoine* R^SE; Nikmchcnes Painter [by signature); 
S 4 0-510 Ht:. I^ntog/nph, courtesy of the Museum, 


hailJk'Ss is crouching between the l wo eyes. He carries a wineskin on hi* hack arid holds A 
branch of ivy with his nuht hand-The satyr is playing with the ivy decoration of the vasc. 
When ivy is used as a decorative mol if. It is easily distinguishable from the branches of 
ivy that arc often held by Dionysos* satyrs, and maenads on countless vases. On another 
black-figure amphora m London, a crouching satyr dutches the ends of two branches 
of ivy in his right hand whilst leaning against an eye with his left hand so as to keep his 
balance. On a black-figure amphora in Copenhagen and another in Adolph seek, a satyr 
tries to bring together the ends of two branches of ivy* which in fact serve as .1 decora¬ 
tion under the large eyes. Finally, on an amphora in Brussels (kg, rt. E a satyr is shown 
running between two targe decorative eyes on both sides of the vase. In a startling visual 
pur, he h holding on tightly to the eyebrows of the eyes'. The satyr h being used As a 
comical agent so as to despoil the usual iconography and become a translation agent 


Neck amphora., Ank BE London, Bondi Museum, (B A 310119), ABV 173-1 \K 17 J. t; i':v^ p London 
British Museum 4, III.I pi, Frmn I Ea 3 y, Etruria* Yulci; Anti meres PamEer: ? 10 510 lit 

Net k-jmphura* Attic BE, Copenhagen., National MllvelinL, 4759; (BA jiO J4-7I. ABV ,s_ 2.75.Ptffbi j;" 

AitJ 7 &i CV,l, c.',Dpi.-nhu^rn n National Mum urn 1, pi. La -1 . LJ.—l. Psiax; ^o-^oo BC. Sctl b a] si• netk-anipfiorJ. 
Ailk Id; ViJulphvrvk. Sdil»» Faxanme, (K.A icptf^ok ABV 178,3.4 his, t\tw 1 ii; f ’V. 4 , Adi>pfis#ckp 
Sehloss Fflsam.’fn 1. jiU. 5,1 -\ y 9.1, Manner of Aiinmentt I^mim 5 jof-j la EC, 

Niku^tEcnic neck aniph(tF.i r Artie BE', liniiscl*;, Mu^eet Rnyaux d 'Art et d'l Ik in ire. R^flJk (BA lozT&of, 
ABV it7 ,it; CVA, Brusfcllev Mwfi Ro-yaux du ^ Micjiun rcnai n; 1, IIIJU4 rl- n- ra-d; Tn-ifcci ■ ■ <u p|. 
8H..§- Stitched . : tij^. Nit:i.>srfiL-n« Painter [h^ MgmturL'h *4^— c * o ES<‘. Photu^raprii. c^urte-Ky of the 

museum. 
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between diffrrcnr categories of represenrarions, Other figures that play with the decora¬ 
tion other than human or satyrs art erotes\ or winged youths. 

Nikti sthenic Fpok’.scn! The lilt ter vase described above wns n so-tailed Nskosfhcnie 
amphora. Tosio ( j m■« y) devoted a whole book to vases signed "Nikostheiles epuies&i' 
for a number of reasons, among which is their specific shape T technique* and place 
of discovery. But there is more to this inscription than meets the eye. Although the 
inscription is found on a number of vases in a ‘normal’ area of the vase, as on a cup in 
Hamburg (fig J, • on a few the inscription is dearly part of the painted narrative. On 
each side of a/Nikosthenie amphora’ in Malibu, a seated man between two large eyes 
holds onto the right decorative eye’s eyebrow. The difference between this vase and the 
preceding one is that the inscription "Nikosthenes epoiewn' seems to come from the 
figured mouth. Normally, inscriptions that start from a figure either give the figures 
name or indicate that the figure is saying something that is dear from the inscription. 
The fact is chat the signature of the potter or pa inter (s) rarely start from a figure. Yet, 
a vase-painting in Karlsruhe l'\: X \ ) shows two naked men arguing with much ges¬ 
turing. The inscription coming from the gesturing man on the let! reads "Nikosthencs 
epoitsen\ fc Nikosthenes made it'. It seems that they .ire argittng ovl r the identity of the 
artisan who made the vase. This, then, is .in excellent example of a visual pun based 
on the 'misuse* of the inscription's spatial position. A neck-amphora in Athens shows 
satyrs and maenads dancing, as well as a dancing ram whose feel ate in the air The ram 
is singing ‘Nikosihcnes epoiesenV A vase in Miinster shows three winged figures, one of 
which ss saying L Nikostheiies epoieseti'. 

This spatial use ot an inscription for humorous purposes ls a visual speciality. Nik 
only does it show the way humour corrupts visual boundaries and norms, but it brings 
visual and verbal humour together in ari unexpected way. 

Misused Objects 

Donkeys, Penise^ and Wine Jugs in Greek vase-painting, the "reign oJ the phallus’ 
{Kculs i ■ :} ss probably the most appropriate way to describe the vjsi i s described next. 

Objects are shown hanging from erect penises,. and in other scenes some objects are even 
sexually penetrated. Earlier w ! e have seen satyrs raping a horse, a doe, and even mules 
and donkeys. But there are other unusual a spevrs to the Dionysian donkey. 


■ Nikosrltcttic rKck-ampbora, Attic Bt. VLMhrlm^-llnwrsiror, Archaolngi^dirs Muvnm, iq. So- abo 

cutiimn-kraier, A rut Rl. Lorukm nmrkcu r - Kn^ciev 16.7.^, Icn 141 Arid -oir.A uk Rl; Romf, Miklm 
N uidonale Etmuu di Villa Giulra, iBA 10274ARV- 1*4.6 t* [&jo, 1^41, IWa iji, Adti 101* Adit 
ids; CVA* Roiiu, Muhl-ii X^.iueuIf ElrUscu di Villa Giulia 1. 1 II.LC pis- i.j-i, i.l-z. From Elalv, Fak-ns. 
SyriskciC, 4H0-4A0 RC. 

Hamburg ilk 7 o.l ? v . 

NLkusrBriiiv neek-<impile»P4, Afrit hi. SUlibu, The l.-P^ul Giftty Mwwum, «K P Atf.ip: (BA 4404^41, M\\ 
23.1.464, FijFL? 106, Add (Tu^r^ 1 pi. 9--14)- Nikustherwrs Skinnier fhy sij^k'ilLin.*); s 40-4 to BC. 
NVck" a CftpHura, AlfK RL K.irKriilur. Bad laches LJiwlt sm LJ*eUrn n h 4.11; lUA 4 “ 061 , ABV ztfr Pard 104, Ad if 
ib-. ( V' U Dcutschl-ind 6o, K.-irKrtihw; u pi. io.|, p|. 1:1. s; Mitchell . : fi£- 12. Nikostlieric^ IL'tlcr- ^40 - 

510 B€ \ Vctorted Jmwiiijj 1 > A k %a ndre CL '■a itch ell 

NLkusfhi-nk. Nick-AnipBm;!, \tt|r HLAlKuv K^ueH* ipmilofc; (h.V i XftI k AHV * 1 6. 4 iv r. Rm? ics^, t*fd= <sT: 
JKIH 301 (ly-Nfitf. Nlfcosflimes Potter; |4&-f so Bt 
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ligute Si, Men arguing mi who made ihc tvisc, Xeek-Amphora, Attic BF, Karlsruhe Badischcs 
LmJesmuncunu 64.vi; Nikosthenes Foticr; 54Q-TIQ BC, Vectorised drawing © Alexandre C,. P 


Mitchell, 


Thi- Ret urn af Hefjhaislos lv shown on a black-figure." neck-amphora in Loudon, An 
ninnehoe is dearly identifiable hanging from the erect penis of .1 donkey. This, is very 
often the ease in scenes of rhe Return of Hephaistos. Tire context of course is wine. It is 
Dionysos’s wine that brought Hcphaisitos hack to the Olympus. Satyrs usually accom¬ 
pany Hephuistos, and wine is carried in, and often drunk from, wineskins. There is no 
satisfactory explanation for this hanging oinochoc. The joke must have run thin after so 
many vases were depicted m this way but the context is nevertheless joyful and some¬ 
what humorous. Kephaistos was completely drunk when he was brought back to the 
Olympus. Indeed* on some vases he is shown so drunk that he sits on the mule facing [lie 
wrong way. The hanging oinochoe is yet another reminder of the importance of wine in 
rhe narration of rim scene, hut its incongruous location is comical. 

Which Flute is This f A comparable scries of pictures show satyrs with Jains -cases 
hanging irons their erect pcniscs. The analogy between [he two instruments* so difficult 
to control is inescapable’ (P. Wilson s ■ -1: -i), On a plate in Paris (rig. X: ) 3 a satyr wears 


Lnntlmi* ESz^ 4‘ Me nlsn iicck-.inijiiH?ra., Aide Bp Munich. M-.udLi.be And kcnvaniml llei^cii, 15m (BA 
iiozbol. AfiV ifij. 1, Add- “4; CYA + DeutwhLimi r» Miincher, Sun the ht Ancilununnmluiij^eji pH. 
4iA-1■■ Irani Italy, Etruria, Vulri; Near Group afToFanto jos; 530-52.0 EG, 

Mtr* for example. a columtidaaie^ Anic ftE ; , Luiidoii inarket ^>l (BA 102145), Aft V" 137-11. Atnfc 

( hairippni Faimer; 4^o-4"o Ec:. 

rlate, Anic RF, Paris, BiblkrtbirqLLc Nitaonak, Cabinet dr5 MiictailJeSj 509- (BA 1006 itfk AftV - 77.9 e t Pci^i 
]i 8 , .1119; (I issarraguc < ■ : tip. Muck-ll 1 % 10k From Jr.ily. Etruria, Vnki; Epiktetm (by 

hi^.iTurrl; 520-4.90 Jit!. VectufiKfd drawing; AlL-s.mdrt- i, Mire bell- ?m?l- Call i ptil i t1 h- Try nro rs v, IJ. (1 
Lts Plats AUujucs ,i fin itret Noirva. LEA, Pam. 
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nuked satyrs but rarely* if ever, draped satyrs at the mask-on-pi I la r r Mast draped satyrs 
referred to as bacchants by some scholars such as Berard and Vernant (15*4) and Bmn 
\ i ^84} T would be wearing satyr masks as a sign of their initiation.There is no literary or 
iconographie proof, however, chat satyr masks were used in ‘Dionysian rituals* as they 
were in satyr plays. These so-called bacchants are more likely to be satyrs used to parody 
different aspects of everyday life in the Palis, In most of these scenes, they do not seem 
to act as satyrs are usually expected to; they seem quite dignified. They are mimicking 
citizens. 1 wilt discuss the use of satyrs first in parodies of Athenians" duties and leisure, 
and second in parodies of artisans and servants. 


Duties tind Leisure 

Politics On a pel ike in Genoa (tig. A 4 } t a satyr is seated on a rock. His penis's fore¬ 
skin is tethered. He faces a draped satyr.The first satyr's attitude is relaxed; his hands are 
clasped a round bis left knee to avoid rocking backwards. He sits upright and is attentive 
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n rhi other s.m r's movements .mJ speech. The speaker's head is tilted slightly backwards 
is if li w i re v .in, htnji u t inspiration. I le keeps Ins left hand on his hip while making a 
swivpmt; it nli liis right arm, inadvertently uncovering his huge erection. These 
mo - irt ■ pi'k .ir rti in pa rods mg an orator and his audience, A neck-amphora in Pans 
mg. s;. shows , man with one arm draped in his mantle, standing on a podium. In 
front or him. ■ lisn net is leaning on his sane in the‘usual 1 bystander attitude on vases. As 
there mx no musicians present at the 8 C*fl* t the man ii the podium is nor singing, as may 
tv rh k ise • i 'i••iv,i other vases w here the presence of an aulvtes or a kithanst is noted. 
V. hat i-. inoii. i | .irtit nl.ii st.iiiki. ilu' arm w rapped in the mantle, finds many parallels 
clsewhm A -taint: of Aeschines ‘ shows the orator with Ins arm wrapped in a mantle. 
v -i'>-dir - f" wsvhines liimselt tin Hm. isi referring to the time of IVridts,'it was 
Lor.sidcred a in or it killing to mem tin* arm freely, as u, common nowadays, mid for this, 
reason speakers did rheir best to avoid it". In the same passage, he even refers to a statue 
<»t Solon m the Agora of Salames who kepi Ins arm hidden beneath his mantle, Solon’s 
statue and a similar statue nrurJ in honour ol Arsehme* were probably the realms wh* 
DciiUHihtfits 'fir I ■ <> i i>, ■ mi h, k (;d At'schinrs, saying that he stood like a 'handsome 
siaim: bfluiL- ihe Sssviul'li Weotding to /anjicr 'the orator was evpeered to demoit- 
sTiMir extreme iiindisn amt - li .., mirol in his appearance* before the Assembly, and 
particularly W aioidany kind «f demonstrative gestures' (1995:41), He adds (199$: 4 gl 
1 hat the motif 4 ,t 4 au arm wrapped m the cloak had been .1 topos of the Athenian eitizcn 
smei the- fifth centun and would utimmic into late annquity, both in an and in life, as a 
Msu.il symbol of Mtfihr ^yn, . 1 fur satire on the neck amphora in Genoa art pretending 
to be si hat they l in not lx: citi/em ,.l the Adieu i.m Prd is. While the seated and comMfe 
sexually I, uttered vatsi is sinking the Lonrcet pose, the other has lost Ins self-control and 
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SATYRS \ ND COMIC PARODY 


his temporary soph rosy Tie (ethical and moral correctness) in t he excitement of oratory. 
By making sweeping gestures :md drawing the attention of the viewer to his erect penis, 
be is unwillingly underlining his satyric nature. Vase painters, just like Aristophanes in so 
many of his plays, mock in their own fashion the democratic process. 

Conversing citizens may sometimes make large gestures with one arm, as figures on a 
stamno$ in Frankfurt, but they keep their other arm well hidden hen eat Ji their mantles 
and remain draped. There are many vases that display draped satyrs standing* running, 
or dancing alone in the rondo; some may be leaning on a staff or conversing with a 
youth* as on a chons in London. They are probably visuaJ puns playing on the thou¬ 
sands of 'normal* depictions of citizens, often seen leaning nn a staff, standing alone, nr 
discussing with youths. Satyrs pretending: to he trainers nr athletes are discussed further 
on. Some draped satyrs, which seem at first to he parodies of eon versing citizens, could 
well be parodies of pedagogues punishing their pupils. Oil one side of a skyphos in Bari, 
a draped satyr holds bis cane upwards as if about to strike the youth depicted on the 
ocher side, as on a skyphos in Sevres. The context is difficult to identify. Two draped 
satyrs depicted on a skyphus in La on 1 are set in j sportive environment: a sponge and 
a strig.il are suspended above the first figure. The satyr leaning on his staff is probably a 
parody nf .1 citizen walking about the palaestra, as the satyr on a pc I ike from the London 
market. The other draped satyr* however* is seated and holds his stick upwards like the 
satyr on the skyphos in Bari; he might also be a pedagogue. 

Hunting, War, and the Banquet Hunting* as well as athletics* in ancient Greece 
prepared young men for war. Hunters are often shown .is noble men riding horses. To 
find cowardly half-animal creatures such as satyrs hunting is comical indeed. To see 
them riding Lirop noble horses, as on a cup in Munich, J is absurd. Hut they usually pose 
as hunters rather than hum courageously: for example, n satyr attacks a trapped and 
wounded fox with a huge club on an ask os in Oxford^ Satyrs do not have techn? (craft- 
manship); they do nor possess human knowledge. That is why they hunt in an immature 
or childish fashion. On a Clip in Paris/ a satyr, shown in a rocky landscape, is pulling 
an animal by the tail; and on a number ofaskoi* a satyr crouches on all fours trying to 
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mcn dressed in chitons wielding t.r,ili«. terminated hi ,1 phallus w nil an t i e. O11 a fragment 
,f1 Athens, /"* a man wearing an erect phalli »s »n his tnrehcad and dressed with a hint; 
d’itnti decorated with ivi leaves holds m hU right hand a staff with a penis gland-ending. 
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li^uirc 8 - . IVnttUH helping .i r I'nrrmr tn arm himself. I ckytJlos., Attic ft L I'Vi lemut, Mu$cn 
ArL'lieolci-giLu R^kmiilc., 2.5644 Ph1.1II Painter: 440 4: c lit-'. Scanned Jr.iwtitg, afrcr PurEW.irtglcr 
rt 4J/- 1 -J -« ; E I f \ 1 f'49, pL 66* a . 


He could. he ;a priest performing :l ritual in ;i Dionysiac ctTcmoEUdL. Another vast- 
shows a boarded .and balding man dressed in a Jong chiton, holding a staff with 3 penis 
gland-ending and an eye, catching a pig by the hind Jog, 

tn (jigaiitommhies, Dionysos often wields his magical kanrharos (Lissarrague T984: 
i 14). It is a terrifying weapon against which the giants are defenceless. On a mug in 
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t'igyrc , Ajj/yrwurrfurj rj£nr£ jw/ uwte horns (intend of pchat andstvotds, Mii£, Attic 

RF, Paris Mu see du Louvre, CA3456; Epiuieros; cj. 500 BC. (C) RMN / €> Herve Lewandow^ki. 


Paris ( 1 1*:: 1 , three satyrs* kneeling ui single hie, lay in ambush*They hold l he'tr wine¬ 

skins in front of them as shields and hold their drinking horns like swords. Another mug 
in Paris displays a similar scene, except for the nature of the figures and their shields: 
these warriors also kned in a single line hut they carry petta a as foot soldiers usually 
Jo. On a cup in Cambridge and another in Paris,’ three warriors lay in ambush in a 
similar fashion* They carry hop fa and spears. Through such visual tricks, satyrs move 
through different worlds* like war and banquet in the same pictures. This paradox is 
well illustrated on a cup in London (Fig. X^)‘ |J where* on one side, an irhyphaliic satyr is 


Mug, A1 in. RL PanK M usee U Li Louvre, CA345A; I BA 2Co*?41- Lissarragiue ■ 1 1 H „ tig. 1 ]. HpikhMoj; u. 
500 BC. |C) RMNV0 flerve Lcwapdowsld* 

■ Mug. \fric RK Pirns. Mcrcre du Lowri:, Groi; {BA 101.15*), AKV -1 5*. si, Kdd'- iBu ! issarrague o<"i :: 
U*j m srir Prtuircr of Berlin ii^Nl 500-4 No Rt . 

■ Cup, Attic Rl; Cambridge, Fitx william Museum* GRiS, 1 457c (BA ARV 23 t.“7^^ Add ny, Add' 

idq; (VVk Cambridge, PiE/vnlLiam Uumliiii 2., pis - i.i-kJCH, y.T- Rer.ird ■ ■ ;: fig. sK. F uchar iJl-s Painter; 

500—470 B(... See alhij cup, Attic Rl, E^ant, M u nee du l.nuvre, G15; |„E',A 20324 iJ* A R.\ 1^92.! 16.5, Add 

ioS. Add 1 n 4; Mshloi* K. I Griwlriftke f *cscfoiihtiibftdrr Ktmiist'h^.r Zetf. Miimten fig. tt- From 

Italy,, ChiuM* Proto- PliieUan Group; s i-' 500 ER . 

5 Cup, Attic RR Lottdafi, British Museum* li^; {BA iootoy), ARV : 45.102, 7d.|, t 6 i%. Add 77 * Add 1 
]fto; IJMC Vm, pi. ~^o. *.v. "Sskiwi 1 1 54. Epiktctos (by 'signature); 520—4140 [SC.. Vectorised drawing © 
Alexandre C. Mitchell, 
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t ijjurr JU v,n- v -j< ■ ?*• i* w *>u« J*»J **»*t/J >»nJ .wor/w trrf/j * ww mg thuU. 

...,; ■■..•••. I L ' \C . Kl. I.. (Vrt|i»h Mincum, 1 ' t. i piano* In tigTMfurvi; < *0-4*1- Hi 

A i sett J i j w me ; \ I l- \ j n Jre A> Mill hi 1 ! I. 


, .ir ■. i :, ur h.i> hoe r.'ijiotii’ii to hnnj,: ,il>n hi> drinking horn. On the other »iJr, 
->•••:in s.um »,irruin; -i |ViU is Mowing j trumpet while fleeing to the led 

‘ i; Jiu» tun t,■rgeT in hnn.u hs> otnoiltoe to battle, On an LiUhastmn 

” I' r ■ ■ ■ -!■'=». ■ -lo 1 ^.imrv .i wineskin in I row oi him m nne hand and ,t tv't.; m 

’ lT ^- H ns kuk in look -ii .i pointed .nnphoiM Li\inp uti the ground, He seems 

“ x ' - •• hi Jih, n J Ims shield i* .-/•>.w^i#j t.i pick up the jmphwa? Such .m action 
" ■*' '• 'I ihuo otii ike ,iv i,n jk the Mhenian soldier's* rules ol conduct 

- 1 ippiirewK ih'I tn (lie Pinm>].in world, .is we know hum 

v i' ! ■ • *''••''■ ; c: is luii lie ni<vkt klemtitniis, ihe shield-discardor. ' \ sJt' 1 

’"*■ ’*• ' 111 ■ k».ii!:ns in l\ms ihg, «o llieinjrn.id boldsi 

,! * h J ar.'und her hum,. I In > inr hold* lm wme horn like a btwand jim». 
AS anmhrr sjiv ft lm 4 OCC* amphnta m I'.miu {hi t nu.il pun is nuirv «hv»mu-s «» # 
" _l ‘ ' ’ 1 1 l!ul |l,k w 11 «lit,li (hr eiivrlinlik n, when IsilliHftwsarcu’i' 1 

iMfed (I* buitun mill-is holding their hows .t, i; . *,i i. On ,i vup in Berlin, a s#'"* 
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GRFE : k VASE-PAINTING \MD THE ORIGINS OF VI SI \ L HUMOUR 



Figure yi. .^jdc A ALm c// siffe l!i fifftoc/y uf xt knight riding n ii-r*icskin Lind hlmrmit uitel J 
re-ir/f himt. Cup, Artie RF, Paris, Mu sec du Louvre* G70; Schcurieer Painier; *00-490 BC. Scanned 
photograph* ^ft<*r Pettier ■ ^9~: vn| T 2 , pi. yy.C./oa-b, 


fleeing with a wineskin on his back as if it were a pWfj. On a cup in Athens , 1 another 
saiyr is holding a peka in the middle of a balancing act on a wineskin. 

The cn Eii ec a I parallel between warrior and drinker exists also in non-satyr Eg scenes. On 
a cup in Paris (tig -i), a naked youth riding a wineskin as he would ride a horse brings 
a drink nig horn to his mouth. His cheeks are puffed: he is not drinking but blowing into 
his rhyton. On the other side of die same vase, a young warrior standing beside a large 
hupiun is blowing into j trumpet, Aristophanes (Pdx 1240-4) cracks a joke about a war 
trumpet used as a target for a game of JboffrjfeoSiThe visual parallel ts evidently a humor¬ 
ous combination of heterogeneous dements by tin- p.iinter. Among a few other similar 
representations, as on a mug in RaseL one young reveller is dancing and another is 
playing with a skyphos, while a third reveller, having folded his hi mat ion over his left 
arm like a hunterV kneels down with a stick in his right hand. His stance is 

almost a replica of that of the three kneeling warriors on the mug in Paris and those 
011 the cup in Cambridge, 

Humans may jest, but they cannot rival satyrs at play. On a cup in Cambridge, a 
satyr is riding a chariot drawn by maenads while another is riding a chariot drawn by 
satyrs. Between the two, a maenad is sounding a trumpet. In the background, a sus¬ 
pended wineskin and a hare indicate respectively the symposium and erotic courtship. 
War, chariot raring, the symposium, and erotic courtship arc nil represented in a single 


i up fn T AitiL RF r Athens, .Yiv .rj \1 useum, : <BA ;orioi): ARV 1 ^ ^9. Frum Greeny Ark-iu Agora; 

NEkasrhenc-s Painter: 54c«— s - a BC. 

,iJ Cup, Attic Rh Pans* Mu*ee du Louvre, G70; 4 BA zoo 197), AKV r - 50. rff?, Add -g. AJd- [fii, iS}, 

Ftirti i CVA, France i~, P.irih, \lu*er Jll Louvre io, pL 121.4-*^ in: .111 net! photograph, after Fortier '■ ■ ■: 
viiL 2, pi. ^.Groa-k From Italy. F.tttltii* A’li Iei; Sehrudeer PainEcr; 500-440 DC 

Mug, Artie RF, iMsd, Anrikemiiuwuiii mid Sammhmft Ludwi^Kuhn jv: (HA 201472.), ARV 1*14; 

C VA r LVm'l. .Viitiknunoseum uiad Samiulimii; Ludwig y eoi. pi. 4^4-7. JLumcr of Berlin iib$\ s00-4No 
BL, -ilw Attic KF. y racow, t.j'arrnryski Mnwum„ 1 ij$n [BA 10 T 35 / 5 ), AKV- 3 $i.£ S 1 A A. I'uhnd 
i + Lraccrtv 1 CzartarysLi Muvluiti t, p], 10. ca. Akin to the Epelrios Fainter; 52.0-500 DC. 

,iJ Pan 1 -., [ nLLvrc. tni pi, 

,ir C*mbndj^GRitt.i 9 j 7 - 
, : - C-tnnbridge* t7ri 7. 
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composition. t )nly r yrs could manage such j comical friiir c/l- /orce. On the either side of 
the cup, satyrs ride wineskins* probably playing at the game of dskoliasmos. A satyr on a 
cup in I ondon is fishing,, He is squatting on a rock and pulling Lip ,i fish lie has caught. 
His position on the rock is very similar 10 the one of a youth on a cup in Boston. 1 The 
youth k holding a fishing rod, crouching on a rock. An octopus aiul fishes swim around 
a wooden fishing trap the youth has placed in the water A satyr patiently fishing is as 
implausible an attitude as a satyr hunting with spear and chhmys. 

Religion On a fragmentary oinodioc in Paris, a satyr leads an ox m an altar. To the 
left is a column and its. entablature {sanctuary?), and to rhe far right is an altar, recog¬ 
nisable from the volute and the curve of rhe block. The ox must he the intended victim 
because of the fillets attached to its horns, as on a lekythos in Naples where a satyr 
in hi mat ion leads a goau which could also be a joke on youths who lead a dog or a eat. 
T he- satyr on the oinochoe in Paris is performing a form of sacrifice ihat epitomizes civic 
religion for which lie is particularly unsuited. 

Maenads perform the sprfKi#wt>s and nwophagia. as on n skyphos in Athens where 
the maenad is about to rear a doe in pieces, and on an amphora m Paris where the 
maenad is holding in each hand half a torn animal. There is a parody of this ritual in rhe 
spjrdgmus oh a wineskin by a satyr on a cup in Leipzig. The opposition between the 
Dionysiac cult and rhe City sacrifice followed by the cooking of parts of the victim is a 
perfect illustration of the dichotomy between a civilisation of the Rair and one of the 
Cooked. 1 The satyr on the oinochoe in Paris is parodying the typical civic sacrifice. In 
the ton Jo of a cup in Berlin, a draped satyr holds a twig of ivy, one of rhe attributes of 
Dionysos and his followers, above ari altar. The satyr, disguised as a citizen* is performing 
a fake civic sacrifice. In usual cup tOndi, draped youths at art altar may make :i libation 


' t uji, Attic Rl; London, British Museum. H108; (B.A i 304 }:>?), A RV : i 3i v+w $#41 Rtck ■ . pi. 
66 , Il-hj Pointer; ^to-i^oISC. 

: Cup, Arrjc RR. Boston* Museum of Fine Arts P 1^02-4; [BA 101 "5). ARV 173.9, AtU 93, Add* 384; 
Swirl r~s.pl. j7; Reck r^7jepl; ^4'Jy From Italy, Orvirtn; Ambmsios Paimrcr; 1 C St;" 

ulsu $y\\\ \nn Ri\ Bern, [fX'New H liven [CD, C'lainnonrk (BA 2 112491, ARV* 924,1^ Add 149. Add 1 
^□5; Scheioltl. K. .md |un^ h 3 ". (lyXttl Die Vriatm^c, I'crscti?, Hetivmpfjuri, I trmkt-cs artd Thrswts m ih ,r 
KldSsischm ffttd Hcthnisiisckrn Kttnst. Munich: hf4.s. e a 4- 1 - WtidJing Pamler- 450-430 EK . 

OintMrh™? fr , Attie BF. Rani, Musct J11 Louvre, CP10.&G4; (BA 33 100^1. A Ji\ j. m, Flaw 187; Oakley 

1 •: • : 1 ti, fig- t S. Painter of rhe I lalFPjlmertts: 510-500 BC. 

: Lckyrhns Ante HI-. Naples Mhho Anrheolajpco Naziorule, 812.54; jUA 203097). ARv- toi-ij: LlW ' 
VIII, &.V. a Silrtlui T 81 . From Italy. I.tstris Dipspbuns Fuller^ 500-490 BC, 

Skyphns. Attic HL Athens, N.iUnnal Archarfringtcal Museum, t.L i 153: (BA -■ 1654-^ ARV 1112., Add 
^4 - . PiiTj 4ii4„ ih'spt'ru (ryiliSj pis, 50, 52: Vfitdu-EI ■ : ri^. y. Shu vatu t PaintcrL 440-420 lit 

■ i\mplii;e,t, Auk Rh P-.>ris, Bihlioilieqim Narionak-, Ohirier de* Merisi I Lc» 557; (BA 11 3822); A fiV 1 987.1, 

16”*, Add j yi, Fiira 417. Add 3 e i; (FurtwjFiller and Rcuzhhuld * ■«. 4-12: pi 77.11; ZLI.YfC VHX, plh. 
5313 — 1 , v.v. 'MaUiadcC 38 ; Miluhtll ; .: 8, AthsJIrS Painter; 400-4 5 o [X.. 

f.'op frr, Attic Rl- Leipzig, Kttri-Marx- Unwmitji. T35R4; (BA a a 13881, ARV 8*5.^ CVA r l.eipzigp 
Anhkfmriuieum der UniveicsLlat i, pi. 4. J — 5; Mitchell 1 115-ii.pl. I. fs&. 1. From Irnly. Hrrmia, 
Cerverrij l^mier of Athens 1 a }ts +40-430 Be, 

■ See Levi-Strauss ua*n. 

Pans* t .ihmerJ.es MeJaillcs 357. 

( up, Attic 111 , l 3 cr|m, AnlikeiiHLinimluriL*, 1 : 152^; 1 1 '• A iriiyti), ,lRV 83^.1; f V'. i, IItutschland n + BerJirc 
Amiquanum i, pi. 94,34 Stideii^Tickfir cr al ■ pi. a 7.1. From tralyi lardedux Bainrer; 450-430 B< L 
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..... .tor ..sc W *»<*• ■■" Htor l««- . «*»- m*<*%*, 

able- ...nun ..oarin* .he «**.< AnJ .... ckk-Hv nun p.ob»Wv her hu.ls.nd, oft, 
rayers ir | K .rms I he nun, Icaninn »n lm MJ». llu ‘ fu ' rm * wh «* h «rd, and ^ 

woman hfmg* her handclmc to the Other hermaic piling J.irk beards This pr a y [(lg 

.uppW^u gesture been knew" lhl «"* ,sf rfu ‘ f,W * On a pd*, 

m Dresden tit;. s»; •. a v.ir\r. leaning mi a stall ■■nd wearing a short cfrjfoH that 
hide* his tail thu- disguising him .is a driven), .tpproiches a hertn .is the old man d,*s 
oil the krater m Mogul. It t> Jcarh absurd and at the same time comica) to set- a 
praving m the fut[H* of an inifiMseit virility. 

Hcrms were otieti found ,11 crossi. tads and brought good luck to passers-hy arul trav¬ 
ellers On .1 column kratn m (■encia, 1 a draped satir wearing a petasos stands before 
3 her m. He is. .ik-niic the statue a1« igot iu. as the draped sarvr in the Condo «rf the cup 
m IWrlir, md oiiur >.uvr% .m other vases, 1 The tact that he is disguised as a traveller 
in.ik, . t sc. in .i parody cl a traveller praying for a good journey. On a bdl-krarer ir. 
^ its m •' , i a i mis I vi ere a Ivrin in the typical citizens stance, i {cleans 
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SATYRS \ ND COMIC PARODY 



Figure 95. &jJyF prayi'w^ <r fc™ f/or d eretttonif. Felike, Attic RF, Dresden, Sma cliche 

Runst^animki vigen Alberti si uni, ZV1535; Alkiinaehm Painter; 4^0-460 Rt . Vectored drawing, 
■© Alexandre G. MitchelL 


on his staff with the other band on hi* hip. To the right stands a maenad, her hand on 
her hip and the other Hutching her tliyrso* vertically; she h fating another draped satyr 
leaning lightly on his cane, A satyr on a mug in Copenhagen atts in a more ^aryr-like 
way' than rhe two draped satyrs on the krate! in Warsaw. He is not setting a hertti on 
its base hut stealing ic L On a pel ike in Boston, 1 a berm is being handled by an artisan. 
He is setting this normally si/.ed her in near an altar. The cup in Copenhagen exhibits a 


Mug, Attic Rl", Cupeiihtfgfctt, National .Museum 54^; j BA 211511 k ARV" B7j, jo; Drommcr 1 ■■ 
LIMCV.pl ir*, 17£*Tarquinia Painter; 450-430 BC, 

a,n Pclike T Attic RE. Boston, Museum of Fine Am, 13-100; [BA iij roi), A£V* 1134 1; L/MC V, 5.v. H HrrnnV 
171, E-rom Italy, SurssuJa; Haswlmtinii Fainter; 440-42,0 UC 
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iod rhf „ ,s caittullv h«JW * [u ; m,k,s it look l,|ce i, *^ 

Mtlf , ]V[ voms ,mJ hr nit' . . ■' rdntmnsli.1% .is «*b o„ „ k rjtl| 

s ; ruilVt Uu main Ix'tvvt'cn the «fcvph*Hk -ryr and the hrnn could c*p| lt , n tk 

t f „ ummial tidbit.* **>’<* **»«« hcr " H - °" J ***' kv M Uttttn ^' » ».v, 

[ A)1Iti ., t , ,»fallen herm. Althm.Mli the s.mr is .liming h.s Hows at the bcad.tl* 

p.imltclisimiS MH tmi peum-s ts striking. A sim is -dsn 1 lireatenmg a herm with jn ailt 

on .i hUul tigim.u*line m Heflin, * thi* time the .iw m closer to the limnA th . L 

(ion. Sjtjis .ire found »rth axes and hammer*destroying^ lomhon a krater m Paris' 

per form i lie jh. Ji*r ht hammering (lie earth and producing an opening for rhe devaium 

ol kore Of or her goddesses Bm, in the contest of pikes on he mis discussed dseuheri 

unr herm th stroi mg ithi phallic satyrs are clearly jealous of the statues* erections. 


Athletics On a red tigim dim. Berlin Mig- 041. 1 gigitniw Dionysos holdings 

thvivus in his ii it I in J presides ovet a torch-race run In naked satyrs. One of them holds 
,i ‘t.\ and oil! procl.iiin the winner. Simon I lyHi.: tiv) has suggested a represents 
non Iroin .i satyr pla\ hi Aeschylus, Pntwethetis Pyrkaeus. 

1 hiv pivtun ri, 1 !,i:lK rlit- deem.moii mi I’rt/e I'.inathcmiic amphorae.Similarly,a black 
ric.iri .oii|'h..i i m i t-ulfii itii-. tivi- is ,i li\mg parody of Prize Panathenaic amphorae 
sin tlu- front, Athena si mds hi-nvivil two Doric columns on bases and $UrtaoUttted by 
. 1.1--. ill, li.uk, i h.in-r md a in,iLiud are dancing. On the front, the Panarhenak 

inscription k iihs^ii i... and Po ivy brandies seem to li.ing I mm Atlu-na’s shield and arm 

" 1 II «d. I ill v. 1 1.. ivy is i decorative mem I bin also a sign uf rhe presence ■ -i 

Di-'io vi : l ’.i n i' ' i.unis <m i me side, normally a spoi ling event should be Jl pitted on 
l '" ' l! '- I h ii ■ I , am. ni)', follow'ds ill Dionysos have ieplaced rhe expected athletes, 

1 1,1 |r ■ " 111 I 1 " ihn hi >j |i. Dionysos replaces and saryfs. shown as Juttiii 

utl ' ’’ 1 : nhletrs, flu nts'ii In show satyrs, the wine drinking sex-frenzied follow 

i iv dt I )iam .is aihletes. tin living embodiment o| jrrti 1 ivirtue), is to give them an 
imp..whir r.ih I hey become part of the I'.dis and us agomsue contests. As half men and 
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and comical. . . , , 

O* ,, tc* vase*, satyr* are shown traitmiii Mr the Jong T"'"P (fig. on whm 

Hgjninj; as boxer*, .is dtvu* throwers. .itul win dancing ilu pyrrhtc.' Flir p rvil 
am ot wirvrs tn .1 imihotogieal wiw does not imply a ^lyr play." If is rather a p Vo ^ > 
ol the usual rtpccsetHalion* of rlit Panatlieiiim luims. under the thyruis of Jhony** 
instead ot the «'i Athena On .1 black hgurt imphora in Mimiih. a satyr dri m 4 
Chariot pulled by two other s.iivtv I lie satyrs have organised horse races. The charioteer 
H human 1 wd: lie I1.1* a pointed nose, n"i 'unbin d, like the two others, and he wears .1 
trimmed beard. I It k taking his role seriously, almost .is much as the real charioteer un 
.1 column krater m Naples I here in a few more semes where sltyre pretend m K 
charioteers, and quite .1 comical one oil a cup m < ambridge, which show*. on , l(h . 
side, satyrs charioteers vvrrh maenads instead of steeds and. on the other, satyrs riding 
^ iTU'skms. 1 tt die hackeround is ,i uiiitsLiii a in I .1 food basket, which are signs of the 
symposium,and .1 hare, sign of lose gifts. 

Two s.ises show extraordmat) scenes, Oft ,1 lekythos in PartSy 1 * 7 satyrs are running 
earning donkev* instead or Ivmg carried. I hey have also seized the ithyphallic donkeys 
hi their hmd legs .,1 dial rhe donkeys are moving backwards.This is a good example of 
thi s.uvf is an .w.. in • ’ 1 irniv.il. D11 one side ot .1 volute krarer in Munich I fig. y-},' 
it'oph. Hi. ■’ 11 1 s in pi k' sing (In peurarltloii: discus, javelin, long jump, and hosing are 
all represented. Thu. wearing tong robes, a 1 e Imliliiii 1 , hip <ih|Lvts m the same manners* 
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figure qh. Satyr-athlete. Qinochoc fr, p Attk KK New York, The Metropolitan Museum of Art, 
r 2-219.1 3; I [arrow Painter; 3 eo-_|7c- fit'. Ve l ti 1 rs hclI drawing © Alexandre ti. Mite he] F 



Figure 97. 5 w/f A and satyr-agonothetes with giant dildos instead 0/ forked stteks; 

stdi' H Athletes and aKotiothetps, (Jo tumia-K rater, Uric Kh Munich. AntEkciisammlungen, 13W1; 
Nikosetios Pointer; 323-440 Rt, Vectorised drawing© Alexandre O. Mitchell. 
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twiners .n athletic scent* hold a forked fat*. An aulW * landing m the Cent* of ^ 

<*««**. O* AeOther «d*humans a * pm-twiSthe pent at h lory From left i 0 ngt)t 

JU . trainer | recognisable from bw Jerked slickl. two boxers, an akontut, an 4 kJ!^ 
another afcoiuist, i diskoholos. a **<imf .m/etrs. and i runm-r. Because satyrs arc wi m 
thv civic space m such an unexpected performance, this painting has been considered 1(i 
k inspired by . satyr play !"<’ diMemw plays have been cited m interpret the pknne : 

in at'" I'i . prt-Milied a sin i plav ol his lather I raiinas called which 

invoked satyrs buxine: (Simon i \o): and Aeschylus's htfrmustai in which satyr, 

prepared the Carnes at Corinth (hrmnnur I‘M*.j: <»o). There are many comical scenes m 
which atyrx take over human prerogatives. as we haw already seen. The presence ot 
an .ud.^player in a wear vv nh satyrs is often used as proof of a drama setting. ]n fa, 
his predict may S', irr, evant hundreds ol van's in black and red-figure shorn juicts- 
piaytrs am i athletes where neither satyrs nor actors are present. According to Vos 
: i 486 : 1 21 


■■ .'i • j,u np.um J h' tluie-musK during their exercises in the palaestra, ami 
.it -ic. uhete the public paid attention mat only to the athletic performances, hut 
to the mu. , .l- uiH \ good tluti player was so highly appreciated that in Olympia a 

-n. ■ J m I-., ... the Mikh’t Ps rhokrnos ol Sikyun who, in the early sixth 

century pl.o ni ox times .n the Olympic Games for the 1 pentathlon. 

[Paus. ki4.r0! 

h’ •.!' 1 ‘ u '• n 111 l]li esiKm is ,1 pamdy, not a satyr play. The viewer simph needs to 
[um tht vase and look mi us other side 10 find human athletes practising the pentathlon. 
I ht-ii .tic n\> i.m pli.illu |nk«s 111 iliis picture, I irst, trainers are usually recugnts.ihh' 
tr '' rs ' il '' 11 ' l -' ■' *’ f| 0 but our s.ti\i haulers carry giant dikloes instead, similar to the 
>i r . 1 |i, .in pilin’.) m boston holds above Ins head. * The second joke is thi 
'.it , v xu.il mcriim. Sait rs .nv very often shown 111 erection, and not tank are human 
ainJt Tes nmi 'li"i’.n in e action but their pems's foreskin is almost always tethered with 
a A'vij"do ttir. which of course pirvmis muimi: their ponses are firmly tied up to pro¬ 
vide comfort during exercise 1 Vos njK jr ao-i |. 

CaitHs m. ., red hguri Liip m Boston (tig. <»Hi. 4 satyr bends backwards whilst 

crouching on one toot, ik other m tin air. | U balances .1 k,t at barns on the up of his erect 
puns, I his seeru itL.ills .1 taiiimis kottnn ol saius on a red figure psyfeier in London, 
ert a ,k. r r w 11 i Hkli 1 M}| likewise* a chorus of satyrs performing acrc>HjtK>‘ 
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I twite «8. balancing .1 kmthams tut ffw tip ttfburrrct pruts. (-up. Amt RK Boston. \Wur 
. >1 Fine Arts, 01 -Noi-t; M.lkroil; -riG -.j'r, |l( . Vectorised drwitiKAtcv:milrc G. Muth-.'li 


Ehi 1 satyr is amusing himself, as M dip m l<»di and another ftl Berlin. ' Hum 1 ri 
kamasts also pit} lmhhs .11 symposia and ptafftfin acrobancs usually *ith skypfioi 
1 he. g*o. 1 hut they do mil use their phallic like s.ihr^. I In 0 .1 *ar» ru. pre-roe.:; 

Si»me games, such us ef>hetiriiiilni M played by satyrs .ire diseased elsewhere. Vinrs 
jr. playful characters, and one expects to see (hem engage m recreation. I>m wliL-n flies 
are represented playing typical mi/cn games, dressed up as citizens^, these images art 
unexpected and comical. On .1 cup li.tgmml in Basel. three draped figures .10 i i'.i 
identifiable as satyrs disguised as citizens from (heir balding foreheads and their ec|uim 
ears, fuu.i of them are sitting on the ground 1 hey both dutch with one hand the sain* 
Fhe satyr on the right holds up two extended fingers of his right hand, I caning-'H 
hi* staff, a third draped satyr is tv.mhmg them. I h is most prohaWy following the same 


* ^ A.ik HKTodt, Mi.scof.oos i-i; .H\ ***h • Id frail, os l^hna. Mine. Comiinjli 1. Ill U.x 
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M.i li i.' vJ....•!,< I'.h'iui s. ‘ i'i. \'itintitrd it■ .1 wing* ! Vievnidfr l»- Much*:H 


f '■ ■ * > hidru im Warsaw. i«» women silling on hvdn.n hold out*' lh*’ ^ nW 

•.Ti L k nah ttii-ir Il’M hand 1 hi woman to the left hold- up two lingers. and the other (u * 
Accord»»R m iK'uhnvr (ly^o; iti j, the name ii# mnrm \tUktyUm >nU 

m It.iA. ll hi letted iii tut persons esienJing at the Mine moment sow** finper' 1,1 
their right hand. I he urn who vailed om lirsi the sunt nl the held up huger* c«rTO.ih 
idi iiKed a Inth-on ihe mu k held In hah players, (rout the middle to the end t*t f he 
Situ e. mi tin In dn j tn Warsaw, ,m I ms (lies to tin winner vs till fillets, the girl to the h fl 
whose hand holds the end ol the sikk lus won 

ki us s.vl-.on s :ir) vuri popular toys made lrunt the ankle hones* of the Mm” 
teei ..t sheep .Hid g tJ .ns Ikuause thei voukl Mil on lout diltertltl sides. they Could be*#* 
is due 1 >i nl'.is r i') to: I-MI. I he game was therefore usualh played glutting ^ ■* 

I Min. Atm Kh. Ik n-,.nv. \ ...,| M Uv , llm . , i: .» tt^r*oJ. AJtF -1 i to li". Ud m.fhrJ4*'- 

II ' ' . W'.islimn I’.imirr. u , 4l1 , |u 
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dearly the different throws, which had dif| L1( . 
ss.uyrs play with k m iik h 1 hmrs. ]'hct I mid .1 p 
T hern with the other. One sjiv r. in the Idi, h,,s tin 


m*T i t T r }u '™*> a *»h W. h«K. I lit y pmluhl, h,« H T 

the ™lr* <» flo BJ’m-! S.ii yr\ .,1 m, I h v iransinmim, .hen, „ 


... I111U UlttlTCflT V.llui-,. n„ , 

^ rn r* ***M-.iw h»id. pic«ifo) ,™. rvi . i 

'OW-M an astragalus a hove his head, and 

out 

hnd ■> I 1 ' alternate .hr to »,.rk,n« tool.. <1„ ., pdikr 

1 «' *• ■' '"‘"'Bo,,.J nicy are Ou-ning* 4, ^ 

must hold-on l.uIi otlurx hands to avoid spinning off. Vuvrs arc everywhere, includ 
ins the POttcre workshop writes I iss.m., H u e lioooh: i, ., t . On a sfcyphm m Berlin 
[t satvr prods gracetolh the scat ofswinging maenad. Swings went rnamlv u*d 

hv women. I be usual represent.man* show w omen pushing one another on swing*. A 

IS a llvd > ‘ ,th! «*«■» whose undoubted inadequacies add so us power 

to amuse. As J servant ol Ihonysos, he is til servile condition. On the Berlin xkyphos, he 
h.K replaced the expected young ftmah servant and plays iharmingl, v.ih a maenad 
whom normally he would he frying m rape. 

During the Askittti, tin the second day ol tfu- Dlonysio festival, as is shown on many 
vases, youths played ,i game calk .1 itsi whidi , onsistL'd im trying rt. keep one's 
balance on greased inflated wineskins, as on <1 cup in tubingen.' '• The wineskins were 
creased to make it mote difficult tor the participants to keep their balance. The aim of the 
game was to remain mounted for as long as possible. ()t< both sides of 4 cop in Paris, 
satyrs ride on wineskins over the sea. I ish or minuscule dolphins ire depicted among 
the waves. Satyrs are often shown riding wineskins Hut rare I v at -v.i 1 l n-\ exaggerate 
whatever they do. They play in outrageous and incongruous w n> mi*-. ■ sxch k. 
compared ro representations involving other types ■ >( revellers. So, as a corollary tn th- 
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l nx U f r i ■ Kirwh Ff.^rwu/ .Wtri'to wtu't sjiyr m*Hit the xymceum, Skyphtis Alik KF, 
Hikm-i, Mu^m Njirirm.il dr IWfLis Vrri% R^j i i i; 3 cwh fainter; 440-430 Bt , VccmnsaJ 
drJuin£ Alirxjndrc < 1 . Mitt’hell. 


w mtsikiiihi ol the A$koti 0 i satyrs ride wineskins on the sea in comical exaggeration 
■■ rhi 01 grnal scene. In anmhei p.m^h, on .1 aip in BruMct*,'*'* statvr is playmgiafioi/- 
■<■’•■ "i 1I1 i' 11 11 ••• til' Hus .in- engaged 111 .1 m.ul ktunus 1 m ilit outside of rhe cup 
■l" 1 1 " ir. .iimluih s, si.Hiding nil his hands, another 1 ms jutf done so ami h 
•hput ro r.i 11 on Ins kivk.one is dancing, another playing the 4 ? tfos+ iml finally the most 
extraordinary one is riding a efexture half swan and lull phallus.with testes. Tins phallus 
l'ir«.l clfscli iesembles the line th.il takes Aphrodite tor ,i rtil l' |tiji, 67 ), 1- ' 


Courtship 1 >n .1 skvpints 111 I I.jv.hw (fig. 100)/ ' .1 satyr leans on his staff m frontot J 
ssoirun ssi armg .1 huh figures ,m drap'd. 1 lit* presence of .1 kliifftos^ .1 stool. .1 

ss i-. 1 .ijtho-, jiuJ .1 suspended s|mngc lot tcm.de ablutions indicate th.ii this is proKi- 
i'j' .« Ihc s.itii is presenting .1 wooden box to the woman. On .1 skyphn* m 

* 1 '’ ' " ! draped nun, leaning on Im stall is presenting .1 necklace to a draped ivoitutt- 

* >n ,1 li kwhos in Mi'lhmiriif, .1 nmng servant is presenting .1 wooden box to her seated 
m.nress, Between Mh figures ,s 1 k<tklh»s. I lie scene on ihe xtyphus in Havana plaw 
on the unvx|tccred uun hi nation o| ihrse two more usual stt-nes. t hue again, the sitiT i* 
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acting out .i parr, und be will not be able to keep the pose lor long: be is pre e ending m be 
a female servant and a male wooer at one and the same time. These visu.il comical games 
are only explicitly identifiable if one knows the other common depictions that the painter 
is referring to. The gesture of the woman on the skyphos in Havana can be interpreted 
in two ways: either it is a reference to ihe scene where a mistress receives a box from 
her servant, or it could he a woman accepting a gift from a satyr ‘bourgeois’ as an erotic 
gift. Women being wooed* a s the one on rlu 1 London skyphos. normally keep their hands 
to themselves, as on another I on don skyphos. It is impossible to know for certain 
which description of women is closest ro the truth: thar of Aristophanes [ EccL 113-5), 
describing women"s extramarital affairs/they bake cakes, as they’ve always done. They 
annoy their husbands, as they've always dune, I hey bide lovers m the house, as they've 
always done\ or that of speakers in rbe law courts referring to the modesty and dignity 
of Athenian women, Sue Blundell writes: 'At the eruf of the day, only Athenian women 
knew which of these two discourses was closer to the truth; and nor only do they not 
speak to modern readers, but they were of course unlikely to speak to their husbands 
about such matters 1 (1 yy 5: ti6) + 

The comedy in the scene is based on rlu imitation and transformation of stylised ges¬ 
tures. According to Shapiro: ‘When the Greeks wanted to express their deepest feelings, 
rheir fears and fantasies, they put them into myth. So, for example, satyrs, the myi ho log¬ 
ical bestial followers of Dionysos thought ro be in a permanent stare of sexual arousal, 
are occasionally shown on vases performing sexual acrobatics (with each other or with 
Ifilenads) far removed from rhe stylised poses and gestures of erdy/es and eromeiTor' 
(i ■;1": 5 8). As always, there are comical exceptions. On a pelike in Sr. Petersburg ■ 
and a pdike in Paris, a draped satyr, leaning on a knotted staff, presents a hare 10 a 
seated youth on a block. The hare is a well-known love gift from the ttwtesto the eront- 
enos usually depicted in stylised poses and gestures in vase-painting, A neck-amphora in 
Borne displays a similar scene to that on the pelike in St, Petersburg: a man leaning on 
his knotted staff offering a hare ro a youth. The satyr on rhe Sr. Petersburg pelike holds 
the animal in extension, in exactly rhe same fashion as the wastes on ihe neck-amphora 
in Rome,The ultimate and most unlikely attitude one expects from a satyr is one of style 
and modesty, A further scene on 4 Lanathcnaic amphora in Leiden shows, on one side* 
a youth holding a hare in extension and looking forwards. On the other side, a satyr, 
looking back to the youths holds a lyre,The satyr's penis is dearly tethered.The situation 
is reversed: the satyr is rhe crunmmsl 


' Skyphm, Atiic R\\ Loudon, Brimh Museum, Ei^i; (BA 11330-8), AJH /j f.-VA, tire-ii Bnr.nu 

LtmdoF], Brili-sh Mun'iim 4, p\, 2^. -it-h. From Italy,, N0L1: Acadian fainter; 430-440 BC, 

Prlikr h Attic RE', Si. PcSti-sbur^, Sutt- E lemula^e Mine uni, - i,4 |ST 1 — i 1)■ (BA zOfiao-y I, ARY’ 531.335 
Mitchell . i. \i&. 11. AlknMtbai Painter; 4 70-4*10 lit . 

Par i% Baron ti. iW Rothschild* £BA j.o£oio). 

’■* Neck-rtinphora^ Attic RJ-, Rome, Museo Nazionale Etruuo di Villa Giulra, 504^1; (BA ARY 1 

2.84. Add’ 20^: Brr.ird 1 . ti^. 1 ] Mdlsch fainter; 480-4ho BC. 

1 Panatbenjic amphora, Attic RF+ Lddrn, R.ijk*ruuit-um van Oudhcdepi. JR'Hd; (BA jc irttiok ARV iSj.t. 
Add 1 Kti; C.VA n Holland i eidi-is, Rjjksniuwum van <.')ud|icdrn 1, pi. 122.1-2. I nun Italy, l : .rrum» Vu 3 ci; 
Kleo^ihrades Painter; 505-4-s BC. 
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Tjbmy;iT . when- tv..•■ .sli.ph.ilIu H.itvrs attempt tit rape .i young woman »t a U1 ^ 
Wt'iiwn it hnintums in oitrii dnwn being wooed h> men* jsnn -i KyJn.i in ihtr\4iKJ |L 
bin n •! m thi P.jjv md ■ .1 m Ffutum miU satyrs .ire represented in this- \s^ ^ T1 J 
ptiiki m Berlin tm. T . tw>< woiiu-n .it 4 well react ddlerelidv Uitht eomfriucd 
; i or. r jiiJ .in old nun. Sti.iphm ; i jv~ <*% '* tumnii-ritmn on wh*n he de^enbo J N E * u 
burnt pit nt ihe iuse, niMt> the \tniik umirjM Ivtwnn the randy satyr ar du 
.Hid the old man n du nghi who ^fruggli:^ in raise i water pud hut cun im longer C 4 + 
;ip . 1 hr WLiman t«> th? right is llteim: from du old nuni advances while earning rv * 1 
hidri.it. In contrast, thr gesture* «■! (W woman to the lelL sitting on rhe ground- could be 
mierprend a* i uesmo o? mui.itinu cow.mh the mu sr urban rig sat>% 
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Merchant'' tlnapi-lik. fragment m Ians. Jt!l .4, 

I'm. 1- .. 

, ... ,*M ,K, rw. I,,,.,.,, . . . •; l '£* ™* 

ml mm**™ I*™"'" . . . <" » ...|, lvrh„, , 

«w*»« “ ... •»»..... v., t< d rw. e „h" 

thr m! m rr.h..... Anmlv, .1.., few .J ™ 

re#f***** on ,,K l - mc l« “ the»iyr\sear, Oil merdkm Jfc UMJ 

all> shown sinmg «n 'took “t <m upturned hash t,, tl tfK ^ 


Artisans 

thwr aw many representations ol artisan* in vas. paint mgs. hut ihew vasn should 
he understood as a kind *►«' * If rein nice moo than anything . i h ,, doubtful th.n 
images<d artisans on symposium ve -,m is w,« produced to matte the rich Athcm.uK hugh 

the tower classes, at hat been argued by Bbsing n •><>*>. When sary.. 

<>Jj I’’ intentional tn the Context id satyr plays, I >. I Sutton . ,s i ir .>. 
rhar ‘die incongruity of presenting .satyrs .is various son. ot specialist. mn.r ha-u Ivrn i 
sourct- of amusement'. Satyrs pretending m In i flavins are also lomid in isr-pi lining* 
On a column-lt rarer in < !laltanittim* w I Icphaisws* seated on a lew stool, wkids a liam- 
11 'ei and long* near a furnace, similar to (In niei.il wnrkri un a ■ ; l- :lm -s 1 1■ • 
wears rh<- same /ij'luj and is poking tin lin m a luruui e, md sin , *., i . ,■ •, 1 r■ ■ ■ , 

arils.in mi ,1 chouS in Alhens. < Mepluistos is i-ml.ii<. led I's two satyrs who appear if lir>r 
vight Ut lx- helping him. I >nr is tmlelirig ,1 pn k and tin other in -'l>|e L T snade nl skiii: -r 
s"li 1 lI k- ,i p;ur ol Ixdiows. What an satyrs doing hi ! lephaistos^ son * dmpr I hi> scin. 
m,iy precede the Returtt uf Hefibabt*^. Mephaistos is mu >ii drunk. mJ the satyrs who 
ati waiting tor him tu lx- so. so as to hrmg Imn hack t * the OJsmpus. amuse thcmsehi 
mean while hy misusing one workshop tool altei I lie ■ n lin 
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I : <t iu . . .h, 1 -; 1 ( iif. All* Rf, Dublin. Mttwlim «l ("*Hf MjtiiU'r t' 1 

.\r,!iph‘>n P.iiimr, 4*1 I'.' .VtiitHiwidJiJwin); > > \li-\.mdie G. Mitchell. 


11 : , v.p 111 ftuM'.n hv; 1 i\ 1 n.ikcil v.m 1 mi imp, *>n .t vlool 1* sculpting J 

I’-’- ft i' .\i 3 !L-ki« Ih liitnL iiiui, W Ilk || iiuIil.ih-c 1l1.1t 111 * might jfcinJnti Kw P 4 ** 1 - ll " 
tiTut r,. ijulp Minn wine I lo jw«ii 1- ruin ml. hut oddly enough the column he is> '*‘ tJ 
i> h tv. ■. ii ho il-l'.v. in-,1 1 ik». .1 Imp phallus v liu ii cjnnot K considered -t o«n^ 1H 
ui the CAK of j iityr. 

1 >n .11 -lifcr .»i I Uruiii Umvervty, a virvi 11 working .u it well. He is wejni'S 
‘ sr ' '■ ,|,ini ihe .list tli> 4 .. 11 ht, 1 workm.tn Hu- l.nter often won* ehitoitokm- 111 
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' ,l1 * Hh.iUi, suhlmp; away tarrying two pointed —r^ltiliril Wljjliillliil 

frti» -i pfom «*? ****** ***»»*''t.wine that the wty. fard« win* from 

the wdT and " -iri>r ' - ls (l " . ..ig Ims vessel w, t |, w„,e Irorn , U.i.nm r > n j ' u 

in Itcflin- Silt ? r " ■ ,rr •'v.iWMied ,il V,,L ■' •' varirty ..f w.m with wmr. that oik , vp rV[ . 
tn jim! thi'in ar v i.^ Ireading grapes. t »t enuisc, making »,«. ,s , hum trehru 
tlu.s vi> rs could not nornwll. hr rxprctiil n> do so. Y«. satyrs a, <*«, shown trradinK 
grape m the premier «f Diony**. and *o one should not g„ too hr m considering all 
>uch pictures as parodies. * >n * column krarer in Ferrara,— a m , n ,i .s (rc .tdm R grape* in 
j piihm* while Another man tread* grapes through a basket on a pressing table. A youth 
holds a sLvphos and an iHimdiiH-, and anmhci figure approach™ the group tarrying a 
basket, probably tilksl with gi apes. i >tt a column Umi rn Bologna, a satyr, a rhvtou in 
hand, is treading grapes m the mam basin, while .mntht-r is treading grapes in a pirho*. A 
maenad is watching tin went Irtun tin lift,.mil i - ti yr tarrying a ihirsns moves toward 

the other two satyrs, I hr scene might he considered .. sal m that satyrs are performing 

a human labour. T hese two uiluiim balers were attributed to the (>t L hard fainter, to 
whom were also act Him ted two other lolmnu k raters, which in discussed turthrr Ibis 
'generis'* scene can become truly humorous; on a column krater m I ecce, 1 three satyrs 
Jr e working at a vintage. One brings a basket tullni'gi ip- vil.- •■, n.l n treading ur.tp-s 
on a table, hut the third is splashing about, having thrust each ot his kgs in different 
amphorae. The basket the second satyr i- I reading seems to k- mil in, like , wineskin. 

On a cup in Geneva,'' a satyr is running white carrying two basket* on a suck. He 
may he a porter, nr lie may have stolen some goods from a porter, oi indeed there mas hi 
another explanation. On a col mini k rater in I midou (Hg, 103,1. 1 saty 1 is stacking bags 

m the presence ol an on look ci. leaning mi Ins suit. poagibly I in W J si is. The bag is simi¬ 
lar to the one earned In ,1 voutli in 1 he toiido ot a cup in Munich he 1,-4. • ,i» v. ..-II .0 
rhe arte carried by .1 nun in the presence ot a herm on a cup m Berlin.- I he contents 01 
the bags are identiliable. A jim kter in Malibu ' shows similar bags, arid n has been con¬ 
vincingly argued by Jmmerw.ihr 19 r.il they contain grapes, On the bunion ilumn-kr.ircr. 
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I rpjfi- ici. ()innysns and jwiryr-warkcr. Co| \im n-I; jit tur, \rtk R I, L ondnn, British Museum* I [Rjl 
Fly Eng,- Angel P-iinwir; 500 44a IK!. VecuirisHl drawing 0 A IckjiiiJ nr Cj. Mitchells 


the shape of the pile of bags must nor be overlooked; it is no coincidence that it closely 
resembles a gigantic erect penis and scrotum. 


Slaves 

Satyrs are often found in the com pom of donkeys or mules. Padgett (* ■) has argued 

convincingly that a satyr shown grooming a donkey is a sign of social marginalisation, 
He also remarks chat African slaves usually attended this Jury in the Polis. On a cup in 
New York_ an African youth is grooming a horse* and on a column-krater in Berlin* 
another youth is grooming a horse. Satyrs, however* would not groom such a noble 
animal as a horse. On a fragment in Corinth, ' a satyr brings a basin to a donkey, as 


■ ' <' up, Arne RF* Nw York* The Mr m ipo\ mu 1 M n vmu e rf An. 1 y K y. 1 s 1 „ 71 ■ (BA 10j 4 Wo ) H A R V- 3 19. 115 bis* 
io-H t Fijr L ? 1 S9; Pad^lt : . ; hy. 2.. 10. Onr-nuntis* 50^-4 Wd BC. 

1 t oluinn-kmtcf; Attic RF, Berlin, SuiatlidK Muatn, '14=^; {BA ic 144-0 k ARV- 144.4, Add* &qiz 
. ■ *9, fi^. 1.1 r_ I Vo ni Italy, Ncnr TsiMnUi; Mvsuiil ^ Rt‘. 

F-r.* Anie KKCorimh, C39. sSfr; (AftV 1014.3.6^ 
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f '^ui'c: 104. W brier rarniijt j sac. I up, Ainc KK Munich, \1mkc1nunmiluniurn, ij^tVmonird 
drawing ". Alexandre G. Mik hdl. 


,<n 3 number of other vase*.. At least two scenes show sOtvrv grooming d< *nkc> * ilttJer 
T>ionvso&\ supervision/- In the first, a o»1umn-kr.ucf in Flomwe. a vitw with .1 basin 
decorated with hanging phalloi coyly approaches a dtwiko in the presence ot 
fhonys< rt holding his thyrsus. Because the donkey is violently stretching its head towards 
^ ^ as *n, the frightened satyr drops the amphora he was holding. The close relationship 
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vtew „ oi I ho relationship Kimffl the K<xl and HtJi followers: master and stave. 

\\ halt L' tmcYpevivd and amusing IS If lind viiwv in rho pNWik\ «i l>iony St ,s, m Jh 

urban setting or pal*.. hum in work U» find >atvfs hi a household is amming. o n , 

irkvihov m dated ii'thi* tirst decade* “f tin- fiMicomity, .111 «ld satyr is depilating 

a voting unman, .t hiiwiitm served evstiiMvel* In women. lo qumv Dtscueudrtv 'on L 
would iurdh cmx.t to encounter out' of these wild fellows in a girl’s room, let j| <mr 
carrying out .1 Jilts,we beauty treatment’ ml isvirrague He explain* ih,. 

•vjt\ i' -i Ivntnokur hvisn;', .1 “tnenjlv household spun ; hill this ideal vision oj salve, 
is uistit:%.%'em w-sh mi temporary representations of sums, 1 his is a satyr m the wrriij£ 
I'Lia l in - • - .•»! i c ■ ’% durt. i is i parody On a lekvthos formerly irntn the New Yurt 
market tig te-t . j *aryr. stooping forward in front of .1 klisrtuts, ts looking into j mu 
• M< is i - iooiii Mie ie tson for Ins Ivru position and fri gs ttghrly pres»i\: 

IvisctK 1 •% to hide hi-, pn illos, w Itk Ii is protruding behind him: he is pretending to he .. 

■ ‘- 1 ‘ *'gnve lekvthos lit luhingvll, a s,ttyc pretends to he j female sen an; 

handling wool above a kitLtlfos. 

v 1 !, i pihkt m Berkeley, mu satvis arc washing dishes in a kitchen. They could fer 
• ■ uJslriMi or lire in the uvue. Above rhem and suspended 

ihe l\ukgii»unJ is ,i I urge saucepan and a wineskin. One sarvr is crouching, holding.! 
i..nta ki'.., nuii kiln-, while fie puts both hands m the vessel, 1 he other sary r is hold 
4 w,ll!u P’Ml and hands the hist om .i mh, ill wine lug. Oft ths other Stdt of the*, 
mother vim is running with a bucket and a pointed amphora. The wirafci* and fhr 


f'j’ 


111 K,; r r ;".' ( ,ul, '‘ h '‘ 1 a £r*™ m ' ,BA * 1 '■ ******* ^ 

k ^ i iMin lyritu-, \thiiivi 4 ii»r i«Kk Hv 

**no *> 4 i. i:. - ‘ >4 

YultH XkH fcintl 1 i , ,, .J' lr * ■ tlrtmm AnnUf KI.iilL yum ,*|, !M-:. il l twwU 

^r;: n ;rr^r 1 v ■ 111 v ' : ■ ■ y^*^*****"** 

Cup V,.. Kl U ‘;V; ■ O. IH 

■ ’ - UJ k. 1 ’..J jvVitmuiuv Ii- a i >u ,JU 101411'- ,AV 

■s, > H. , (||1. Sk,. lit 1 .. . JU i, t , t“ * ' ' s ' ”■* ’ 1 ,ilm <m-«sc. Manner ill Ounanit*; 

Hvfv-- T.tr,. , , ri , ' ‘ . . t-inimiucsri (M WMW 1 . UJ 

Aitic m. vJ , ,, , .. . . 'l-fwi.-r.vi f |W _ 

- V,.. , f ; 'V 

-t lim-w . 1 c tu *> ' 


tu* 


JAokv. A,u HI, lul'iiiHeti, | Lsrilijii 1 L 

iMH r U,t 0.1 1 „ v „ r ^ 1 ’"iv. 1 . 1141 , Inh | IWL , / m h ; iUA AKV *r 

1 '” l " ,|r •'•■'. ' '1.1 V I, StM.ki ,,s lilting .lev Ari-hawK' 

■ *m, *m ftf. ittiJi SJC V. . 1 ... I’— ' 1 v. 1 v 

yv qa.itt, A 4 J te4i IT 1 Mmh ' ,iw f A *£L 

Vl 1 "w Vm Ijutitliw. dt l> 1 1 ” 

f ^ H 


> 3 s 


- V.£..s ; !f ^ ".opil 

. . * H nr. .. , , , 'V U,| ’ bnl - • . .. "Ml, «>,U 

' 1 " *"*»*. Ulv HI. V,r«,M. Kinnih ? 04 !"^ X 

-»** t- I M V. ihnevq.fr V.u. w . ., Miiwum, lorotHA 101 

.... I r: k '- 1 «““r..^ 


l" , . ■ S< ‘-.. r«4 I. - It S . ,: :S . it IS S4 i-l-”' ■" ' , 

. . .... nv-M-",; 

-1.1 s" iiiikv.. 1 1. |.| lt| lin^m iMinirT, 4^ 4 ■•' 


lite 





14 ' I 'I I! S \ \ 


* 1 ° M >< r ^ h 


- 


■nn 



f *;u*c i Q{ Satyr m fpuu^mmntiniu imy j u•» Irkuhir*. Am*. KJ. V-* Yuris tturL, i i ^c-. 
%al \thrn4; kiuuicr ol (WJum pjunti-r; 4 * 0 - 4 » 1“ Vc.MifUcd dm* u-.f: UrviihK 4, 

MadbdJ. 

' V;,!e lug iruii^ft; j [)tojisujti tOiHivt: iIivm Lk ft 10us 'J.(>rs v.; ■ ni>i K. *■ '' it - Lc F 

th * P°* much Itihgcr* the utyr cooking with .1 '•tick etching on j rivk on j cup in 
Vw Vofk.*’ On .i cup lormcrh on tin Sew Yuri maiket. 1 satyr ■> holding -v i'"\ 
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mi Ki him «, a pdike pb-'J « -> N-vk. He i> <" a household. In the rondo „t a red 
rigurt cup. a s.m r i> bending into 4 ijfge thcsL His upper body engulfed to rheext^- 
th4T hi, teef hatch Touch The ground. The*- chem were used to keep linen, k rhr , a , :r 
m mg t» 4 Jo.lL: k he .i curious saivr I Lissjrragwe T 993 - **$* looking for ^ 

Jnnk: Or. having been caught h\ >urpriw. i* he m mg to hide: This «oic bring* out to- 
.inim.1 Mde *.t ,arvr> A, m die sene* in which satyrs were jumping head first into m, rre 
kraters. this «ur throws humcli forward without forethought. Satyrs. « D Mm) 
slaves, .ire shown on some vase* warning symposium paraphernalia. For example, on a 
pelik,. turr.crh the l ondoti market. Etonysm follows a satyr who catties a seoo! 
«vn rs held and a wmi-'k ■ sn one hand, and on a ch«us m Rome. * a satyr- bov brings 
nr t » [V. >m, •> Hut, on *■ <mc mso, Dionysos is humanised to such an extent tha: 
nc , . wu a» 1 drunken ba' s|uet«r. a* -m two choes in Athens.- 5 On the first diuus, * 
saty r is helping us staggering master, who is wearing the komast band around his head, 
r w-alL straig 1 -: « Nile a satyr- bus i* holding a torch behind them and a maenad walks 
ahead Another w.-nns , scene shows Dfom ,i» drunk leaning on his wife Ariadne on 
cup ’A rc On a c.t'w v k rati - in I jrqintita, ' Dionysos wearing the bmusi 

■" it j ar.c r -c h*» L i nth.io m fn«nt < if him, is walking towards a house. A satyr hj> 

'=en guiding him. holding .i rntch and an oinochoe Another satyr, seated on the door 
't=r. ■ ■' .t-msc ■ ■ ■•- master s return Ariadne, depicted as a timid wife, holds her Huger? 

- - •» n Mew York tig. asi. ‘ and observes her husband's return 

-f'ldi 'T ", ■ alt ./pen dutir*. On a cup in Rome , 1 ' a satyr is looking into an 
: T ' Hi ■ ■ - * punishing a satyr boy with a sandal. A rhird satyr, holding a 

‘ A:R t ! s » 1 ri- makes ,i gorur? .i* though in discussion with the second satyr. The smrbt« 

■ :• a mu rr. .m the amphora. which would explain why the first saty 

stlrckitlg .1 '.".•.re .* -iny .i-it And whs the boy is about to be punished by the second 
- ' i he mirj satv r has nr- idit j w mi-skin and seems ru be entreating the second nor 

to punish the satyr boy. 

T i '.c x.i.r -tin- ,-iruiil found main Is in educational and erotic cruirext*: for exam* 
? 1 .1 r -i puruies j south ■ nr, j -.md-d <j»i r cup in Berlin;*' Aphrodite i- about to sm*e 
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J'igurt' 106. al*<mt /u hrtt/ f rt^ her Pr.* Attic RE Tubingen, Ebt-rkiU'd 

Karts-Uiiivercir.it, Irdiitiitagodn [m-mui* \ \ \ .\: Mculi^ Painter; 410-3130 RC. Scanned photo- 
graph* after Wat/inger 1 j: pi |i. 


her son Eros on .1 fragment in Tubingen r : • -I; and in a sexual orgy, a /rorne as 
about rn be struck with a sandal on 4 cup in Pans, ft has also been used in a street 
fighi, as on a cup in St. Petersburg, It is. however, the favourite ‘weapon’ of makers to 
chastise rheir servant* On .1 hydna in Wurzburg, J a young boy shows his hack m the 
virVvLT with sandal marks a IE over Ins back and buttocks. His master is reclining w ith a 
young woman. On I dlOU* in Paris (Ik K J man is holding in one hand a broken 
vase and ivt the other .1 sandal His young slave is crouching over a broken piece of rhe 


*** Ft, Attic RP. fUfoit^rre EberWdkjrlvtinjvt mut, Yrcbjd-i^i^hr Irranmr. £114; (BA ttuad 

phtftU^riph,lAvr W,itungrr l« :: pi. t i Modia* Pjirilrr; 420-130 Bt 
■ Pane, Unnre, € 11. 

t up. Arne R(. Si- PfimW^, Stair 1 lttmu.i|4« Mmeum* K*$ 1; |RA 105117 J. ftny s 11; Pfithl 1 - r pE. no. 
Irh>. jGfr, I rum July. i jpn.i, tW^nnh, |KI. 

Hydru t Amt Rf, ft Air rtwg, Urm^n.K, Martin von Wagner Museum. jjc? (ft A 271$); beck -pi. 
JV174; 1 JTi^lot/ ivtv pi Ei>v m*. ^ [ rum Italy, Ftruru,Yuki; s r0-490 BC. 

CIIkhu, .Attn; HL l^riv Mtikf du I murr* I A^n ^ IftA toiuh R<A- (19^! pt 4. %- 5: RuhftL, H. 
(19*4) K im h* b& 4 M Mtt RhmmtlimAtktn* Main/: E i~, 7 V Fmru On**o\ F.uthju, Ertirsj; 4H0-4-O 111 ,. 
VurCti.insftfc drawing^ Alis.iridrr fk MiteMI, 
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RK Berlin, Priv.ui' ml lemon; i,|! \ i“ is ?- Vet ion set! ilr.mmg ='.■ Alexandre G. MinhelL 


satyrs, Instead of wielding his dnh .is Ik- usually does, he threatens the satyrs with .i 
vind.iL The motif bec«nn-s particularly biicrcttingwhen Dionysos strikes bis satyr-slave^ 
just as an Athenian master would do to hiv. servant. Ofl a pelike in lejp,og.-- Dbayso$ 
is shown punishing a satyr holding pipes, The scene is somewhat too human to In set 
m a mythological context; Dionysos is made to resemble a master heating his shut- for 
playing wrongly or a pedagogue leaJnilg Ins pupil. 

On a ted ’figure choirs Jig. ioH}. i< Diony sos is seated on a khsm>^. J hsthvrsos l> lean¬ 
ing behind him against tlu* itlismtu. I fe is pointing his huger at a satyr and threatening 
him with a sandal. The s.itvr seems panic stricken. I le has fust dropped a vase, which >' 
lying smashed on the ground. I lad the painter forgotten to slum Dionysos's thyrsus and 
a wineskin hanging in the background, one would think ill's was a trivial seme of every¬ 
day life in a household. The painter has taken pleasure m setting tin symbols <>t amiso 
«sd ‘orhemess*, Dionysos and a satyr, in a civilised context. There are no kUsmoi hi the 
forest! The satyr’s tail’ is shown brought forward between hs legs, like a. remorseful dog. 
He knows he has done something wrong and hopes that by keeping a submissive .lrotudi 
he will avoid being beaten. The humour of this last painting arises from the unexpected 
fusion of mythology and everyday life. 
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Thi Satyr* an Anti-hero 

h os -.vl-ii • ii ? 1.. i.,i . simiws .nut f\ajt}Sffatfd behaviour satyrs wilt jjo intfriki 
1 "■••A ; -■ s:■ •i'iPlm .it daily tii> \nt only do satyrs iksiab'hs * m 
dttion.'J i - 1 tinn uphy huitb shake the very Uhfti .if icnwgraphy! Satyrs aresub«* sl ' ,i: 
cienu'!tr. If . , r ., llM | Um(1 m|lJ kraters and play with ihc actual Ucvoratiun ul ■* ,aSr ' 

• ■■, pt,liui.si 1 h. 1 t ii 11 ., snukl .iIsm lx u<*'d t«> pamdi L.inomial iiiythokjgicaf 
I ht jn !!=.. m, ut Jisonjer who h\ their mischievous presence make comiw» 
unisptm j .ifid >il' pi isiii^. Srii vf> .hi iftui fmlti tunny, fc^irdlvss oi ilis'if bcha^uHtr 
wtwn they intervene in myth «2nn which can have no relereiue to satyr play #• *g 
non is pun-1 n*mu ’Ikci'ilman 2 >0*,: 24 u Many scenes slum satyrs muicinS ■« I ^ " 
■tu ,r, r - ’.fi< iL,hiiv xsnh WndiK , hut m other ssi ttes this sum ^ aluiix and show th« r J|V 
™™ n ' ‘ ,Wr ! U “ K iml *•»”*■"* ihr.. pnstirmr.as ,,t the so-called 

/! - ■‘ft- ami ,m a Ih-II krau-t in Syracuse ' where t>mnvsos and Aria 

art shown shooing -may two s.nvfs. 
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Satyr plays were used to parody known mythological stories. The use s>E satyrs in par¬ 
ody is still eon trovers I :il, although the idea h.is been proposed by .| plurality of scholars 
since the lace nineteenth century. As soon as satyrs are found in place of famous heroes 
or at least pestering them, scholars have often turned ro satyr plays to explain die pres¬ 
ence of the satyrs in such unusual see ties. We have already seen how satyr* are used iti 
the parody of everyday life in the Palis, thus, when satyrs bring crashing down the whole 
world of mythology from its highest spheres to the lowest most ludicrous situations, we 
should nor he mo surprised. 

Before show mg how satyrs were used to mock canonical mythological iconography 
and are nut scenes inspired from literature or drama, 1 will discuss the theatrical inter¬ 
pretation of satyrs, the i den li he a Non of actors of satyr pi.iy h and some scenes that rimy or 
may not have been inspired by satyr play. 


Theatrical Interpretation: Satyr-piny Representations 

There was a reorganisation of the Dfanysia during the fifth century m which the tetral¬ 
ogy system was created and the satyr play introduced as the fourth play following three 
tragedies. Ho we vet; in 4^ BC, Euripides presented a tetralogy in which the fourth play, 
Ateestis, was not a satyr play. For some authors, this is an exception co the rule (D. F. 
Sutton 1 mS >: 1 54) + For others, it is proof that the tetralogy was not a strict rule but 
rather a custom, which was riot always adhered to (ti. Giilrtgrutidc i^eM; Green and 
1 fandley 1 m t : 2.}). 

Fhe origin of the classical satyr play is unclear. Some authors consider that it may have 
originated in the sixth-century dithyramb, produced in honour of Dionysos. According 
to Herodotus (1*13) and Aristotle [Ap. Proclus, CJtresr. 12), the dithyramb was intro¬ 
duced by the poci Arion of Merhynma. He may also (Sui das, s.v. 'Arion 1 ) have introduced 
"satyrs speaking verses', Webster j 1 470; 7 1, ft 7 1 deduced from those different dements 
[hat Arion introduced dithyrambs of which the chorus was made up of men dressed 
as satyrs. We have a variety of animal choruses represented on vases since the sixth 
century BC, such as cocks choruses, 1 or horse-riders, dolphin-riders, and even 


Andrrat, [!■. tt aE. Uiis$e t it Mtlo c ,/*j Mertinnu. Roiru*: c \ K|i. a. Pmm Sicily, trfla; Pointer of 

the Wijotly Satyrs; 450-.140 Bt'. 

fee Hrydenunn iSjot 9; Curmi* {.$94? Amyx 15145: J 1 ?; ji-y; iliimnelmiims lyfloi 

65 — H- Mnucl ■ 140 , In. 54 and Us^irr^^ur :■. . !■; % lz ¥ i it-iS. 

' Yar discussion* on flu* origins and tic win pm cut of t^rc-ck JrfllTM, H‘f Packard-C4mliFidEge ■ 5W; 

Cnrnford i ; Csapo and Sin re f . • * |: ioj—.4; and IthcHlcs : ■: 

“+Amphora, Amc HE Berlin, Antikeniwnimlim^ I 1 ft|HA CVA, DeurtchLimj 45, Berlin, 

Ai>[ikcrniuvruni ^, pin. 4^, 1 2, 47.5. fro iil holy, I'.lruria, \ uLui; s00-4So f'-\ See also oinochue, Auk BE, 
Limduri* British Mu sen in. B^o*g; <BA, 1^05 5 f k Aft V 4-^, ABL i 14.1 # t „ Pcp^j ±14,. Add' ia^ Pi real and 
Handley • u fig. j. CcU Igniter- >2^500 Bt,. And see calyx-kmcj; Amt Rl', .Malibu, The |.-Paul Otty 
NEusfitm, 5.81.AO3; (BA AREM tS, fig- Tapfal Lp^ji pi. 14, me iff Green, j. ft. (1^5) 

Thwtrf in Anahit Greek Society, Lmulmi: tlfi, i-g. l , rimier Munich 1335; 440-41* Btl. 

^YmphLiri. Attic Bf, Ikrlin. AntiktnsamirtiLin^, ri6^ -r i |BA ABV nr -1 ”, Ai/J t 9 ; MeJreen 1 1 n; pL 
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ose rich-riders;- however, Webster's satyr eh or uses J ii ter greatly from the fitch-century 
silt yr choruses ot satyr pi-ays, where the former were singers perfonmtng m honour of 
Dionysos and the latter were the choruses of theatrical performances. The first author of 
satyr plays may have been Prat in as, whose only known play, Pataistmi* was produced by 
his son Aristias In 467 BC, perhaps as a post humous revival. Tins play would have been 
performed before the terra logy system was implemented. 

Even if we may speculate that some authors, such as Choerilos or Phryni.chos* wrote 
some satyr plays in the !asr years of the sixth century, what is certain is that from the time 
of Aeschylus onwards* satyr plays were performed regularly; thus satyr plays appear in 
the fifth century. 

Unfortunately, the evidence is thin. Even for the Kith century, we possess only Frag¬ 
ments of satyr plays,. We ;in? usually confronted with men? titles ot plays. Before the dis¬ 
covery of papyri fragments in the course of the twentieth century; researchers worked on 
quotations from satyr plays in the writings of various ancient authors. Only two satyr 
plays are known to us in a substantial form: Ichrivutdi * cf Sophocles presented about 445 
BC, and i.ychpS of Euripides presented about 440 BC. According to tirecn and Handley: 
‘they [satyrs] often seem, in a Viirnivalusque' way* to have upset the status quo* the nor¬ 
mal order of things* only to have order restored at the end of the play Their function was 
one of humour and release* 11 tj 13). 

To look for the content ot these lost plays in vase-paintings is highly tempting. It 
is also satisfying to scholars to seek literary parallels tor incongruous pictures and to 
explain them through satyr plays. Most authors who have studied representations of 
satyr play associate specific satyr plays to some vases produced in the fifth century.-' The 
general tendency is to consider iliac vases illustrate drama and not that vase-painting was 
n popular an form with Lis own traditions. Similarly, when we turn to representations 
of Old Comedy* some cases are u a solvable, such as the k rarer in Malibu representing 
a cock chorus: if may be an illustration of Aristophanes' HireIs (|. Green - *< :.i. 1 ►<;*. T 
hut then again it may nor Let us examine the derails that indicate drama nn vases and 
how to identify some possible scenes as inspired by satyr plays. 


Signs of Dmma on Vitsr& 

Satyr plays were parodies of known myths where the hem was never satyrised* but rhe 
chorus, made up of 12 to 1 5 actors, were disguised as satyrs. The criteria used to recog¬ 
nise .1 satyr player are a smooth or hairy loincloth (also called by some scholars trunks 
or shorts) to which, actors attached :i rnit and an erect phallos; satyr masks are hand held. 


Skyphos, Artis HI . Boston, Muslim □ ( l n*e Arts, ^o. [H; (BA 4Mwn .*■ O; pi. i*. 4 : Blftwr . : 
nja-h. Heron Group; 340-fio 13 CA 

aii See J a hit ih.’.h; Ompo ■ ■ j ■■ Butter 1 * 5; Bnmmrr 1 -'75 Kiel i<?r Webster no ; IX R Sutton 

! \ y. Simon ■ i, Scidcnstklcer 1 and ScidrtutidEcr cl at. 0.1 

■ ii.ilys-kriitfr, Attic RF, Malibu, The JL-Paul Getty Museum. S Hi.AR.ttj; (BA ijMly): RFH JX fij*. 114: 
lAplm . : pi. *.#; (iFCi-n, |. R. 1 1995 I Thealn :n Grt'fk Sncietv. I undon: ±.-.k r.imn-r 

of Munich 1 t j 5; 44C-420 ftt . 
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\ ' ri - , ' ,lrN ,tt wlluh v1,v ** * ,u ' 1,1 (l " ■' ”> * muv have Uth mspn-d hi 

c.ltll jiluv. 

N, Hi* o a «up in Munich** of th, fin* drudc of rf* htrl, «h» n ^ 
wearing > - ,f V l ,nmks 1(1 "1 attached .ill t'rist ('hallos 111,1 ^„y,\ [j(1 | „ 

'awards *1 .. . ^ r<m ‘ r Hl '’"I" hr wcaittig Mfu mask Oil fhn-r k-ll i rarer Inn 

ifK'riJJ’ It* lk*ntt pci ... flu end o| tit, hhli century, ihm- men art Wl U my 

un r nuillv Hu-nc Itmuhulls are hairy and ,i utdrd ..rnw is painted ..n rhm s„!es, ,, 
inodf found on nif,w trunk*. In the centre «f the scene, a draped figure u r | n nn - 

1 w * il *» ll,r lmk »r.d. Inn ihr h. ,u i, too'frtgtruniary t „ speculate 

.in .isv..nn vt V in idler .isltir, represented on .. lehrs ... \thrm, pr „KihU dancing the 
ir**jww*thc iypic.il satyr dance On thr left, a d up ed omrl, .s leaning nn his waff, and 
between kith figures .i iimii in .i patterned Jut,in is pbyinp. pipes I h™- three scent s d<* 
not represent tpceiHc satyr pl us hut individual ,M..n who muld lie rehearsing 


The t mam Vtmoam *** in Maple* (fig. t top* prextasd in the b« decade of 
(be fifth centIIrv, shims, on one side, .uturs ol a vmr plat and. nn the Other side, real* 
liters, The mam ivlurs are deputed <m ihe lirsi rtgisr, r. hionvsos and Ariadne ret hue 
i.Tl a c'OlKh I m*s extends Ills amis low aids ,1 scaled woman huttling j mask wifi. in nn 
etna! headdicss. VllulFiL'i acfof, cliosi hy Dtmiisos, holds tf•> l• ni,i-,k <>f it, oriental fcnn; 
In the right, an actor with the mask .uul the msTimie id HcmUi's stands in unucr- 
s - L r utii with an act nr who « rare the cast link" of I’.ippnstletios. The chums consists of 
twelve actors: I’apposilciios, (he Icadei of I lie choi u\. then the le.uiei of the half Jii.rus 
who wears a short fhtou and a mantle. and liiully t. n actors who wear go i:skin I-.m 
cloths, l hie satyr placer, i leaf'll■ distinguished Irom [hr . >i In. s. wears h is mask and tl i 
between from mi ns, the air/n.s plater, atid Dctik’irim, the poet, who holds a scroll I lie 
oilier .itfors hold their masks in hand !i worn, sjtit masks ate imposstMt to distinguish 
from a ‘rc.iT satyr's, face. Hither l inn i; lol "' 1 hi pur housed ihe existence of a lost plav bs 
in ntherwist* unknown Demeirins, whic h was possihh called / *« r , after the om-nul 

princess lac loved hy tlerakles and denied lo him In ha hi I ho I aotui dmi, the kim: ol 
I my. despite his pmmise to mat rv her to tin hero .diet he had killed i sea monster On 
the other side nl tile vase, Miom sms and Ariadne -ire surrounded In s,its is with thvrxoi. 


one of them placing die pipes, atid maenad* wielding torches. Norn- of the figures ire 
wearing satyr trunks. Hits is a muhologu.d ssctu 1 , and the s.mis arc‘real sjivrs this 
is c|uite ohvious from im illitsirmoil nl two (igutes below .i liandle on other -vide ot 
thr vase. Because masks covered the entire head, pamim provided oilier details to let 
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Iht vuucf diuiniaiuJi jj-iM uprr*.,nicJ nn .. v.t*- iram mythological brings- ^’ l>l 
wears the satvr trunk-,, 4 vilvr dor* not, 1 *- 

\ li■-■dna ir. I'.-si„(i iiapla, , very iliiim-M kind ol vcnr.five JjinziRgsdi* t r lj *^ 

‘ ,r; ,A '" ■ ni' it* rtiiin '■-it, r minks, iluv h.m » amp leu- h>*di suits, which J« 
jWc * r,,tnthl ’rrmnurnm .it their * t .sk .ml iuikl«. They dance t.icwga man nit*’ «*** 
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*1 dm% ami ***** ; Jm ;.«» ■* «*«« *» * thf hme Wlth hls .. 

Hehmd lum " ■' 111111 Hlt *' P Mt * ri * dK-t-ks in a lunation, i It could In tin J,, w .. ,, 

*m *;&« m| * *#* «* *«** um k m;iru lin , rfVl , 

BllW <'ffhM.fcVW:'Ht-phJl«n^Rei liro , |S.m..| l *|; Trep.,r,t.. , m 

hUOOiirijHlHinvios (Hrommer hH 9 : Misrepresentation^ Whvhws 
vVt .|, %tff IIW W*. '‘U‘iinlK*l .is performings,« r r l,v I Ih, 

an? »‘ ,f i U!tf rehearsing lor J *' u >- 1 ltm ' l V "' noiomuxtum r..a specific pl.iv m Keen 

^13 h I ishfd commc mg ly. 

Du a todl-k niter fragment m i )nl(irtl,‘ a figure wearing wnrr trunks is dancing htsuJc 
a man Mding a torch. Hus fragment hat been eoamcA to eight other vase* w ith satyrs 
shown fwswniiB Preunethciis. from ihe name i*ROM|l |T1l|tt!S| inscribed «n a calyx 
krater in Oxford, ti is im probable ih.it mam ot these ,tv.x hear representation, < t 
Promerheus being pestered In satire. l or wimple, on i Ik II knur in f,.,thu a male 
bearded figure m patterned JtUnn and holding .i torch is surrounded by s.ir ,rs and i 
pappovilehos vs itldmg a st.itl and .i intih t in tIivc.iI 1 . v kr.ut-f in 1 Kli'fd.thc i.iut 1 ' ki •. 


lit their torches trout Prometheus’s tMrlh?x but none o th-. m ,m w , T(iV ^ trim k,, nor ih 
the satyrs on atit other ol the vases depict nip, this stem Murfuvrr, as Hen/lev points out 
, iat9; fciS-aUonly a very few scenes show Prometheus w ielding a turtht-x-.- m rht oth¬ 
ers, he holds a torch. Ihe figure of ‘Prometheus* could 111 I act k Dionysos, In which ease, 
the Oxford bell-k rater fragment may also reprcseni Dionysus nd not l’r<merheus. 

It has been proposed il\ F, Sutton mso: i|) that these sapw# wetc inspired from a 
satyr play by Aeschylus, Prttmctlwis Pyrkaim* l.Mette i 15m I rr, 4^,4^. based in a In - 
111 Pollux i10,4'. H this play was indeed the one performed undo the title Prtttn *:/• 
as the conclusion to the tetralogy of the PmfVms, it was performed in 4-1 Bt, Since the 
nine vasts under discussion were produced around 440 ||( ,n Liter, the avtc not . 
temporary to Aeschy lus‘s play. I loweu-r. thee may have been inspired k 1 arlu-r but now 
lust uses, which themselves were inspired by the play. The use «i this s.v-.-'ra:;. -rip: 
methodology m vase-painting is neserihekss nduTcmb risky. Ultmi.mh.rhc onh .uni 
very shaky evidence to link these vases to a specific satyr play is the one figure wearing 
satyr trunks mi one small vase fragment m Oxford. 

Satyrs’ playful, teasing activities often include badgering heroes. I’m there is no com¬ 
piling need 10 turn to drama to explain such pictures. Often iconography alone can eas¬ 


ily provide an adequate interpret alum, t *ti .1 columtl-k rater in Athens. Promerheus h.b 
lust thrashed two xatvrv with his torch who. as a consequence, are rubbing their backs 
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„.J . h«v U ..« will *r .1. The „r* «n« Wi.h I fc.»kte. «vr- M* «■ «l Wh, t fa, 
..»,|J |* iiiori owuhr .In., m Inn" l‘. i"..ctI.< .n' l comnW « tht 

fa, in "fak*. tnn.li; n.lfa.. 7.. himwl. „l Im Im. tmyrs fafa 

Pr,ninth, . ii im i*1 i nHHK.ll renTsaf <»f thi «!«»■'* situation. <>na again, we ha-., 

a m ,Uu r tntkcJ .11 his own pame-On a black figure mnochoe in Oxford- product 
ihc 5ios before s.nyr pLi>s «crc first introduced in Athens. Dionysos, while reclining, „ 
watching intent I v a s.iiYrdaiicc More Him. Wink- thus engrossed, another satyr rcihshim 
,.i his wineskin. In (.reck, klt‘pMti mean* t'» weak hut i( also means‘to rapt*' fHenderson 
irt, SiU‘, which would sun satyrs pretty well/ * 

Ih izIo imk t!> and ,!ibet scholars’ brought together a number of vases on which 
satyrs sum I IfciakW weapons. Tins range in date from rhe last decade of the sixth 
vL111un until the end of (Iil filth. On a volute Lrarer m Kidula, 1 crawling satyrs are 
stealing fiiraklcs" weapons m his sleep, Tn lbs - left of rhe scene, a man dressed in a long 
ruhs • mix ilu ; <ip: % I 'us figure is the only indication ttf stage on this va.se, Beazlci 
c- nnected ii > ^efu ro i lost pl.t> In fV.Uin.is, but it this is so. why were the satyrs nor 
iu mm '.it'T trunk s* Was the painter simply careless, or was the depiction of an ju/oj 
player hi: 1 v s.ifficti'iit to indicate the theatre? As discussed elsewhere, rhe presence 
ot an plau r can liavi a completely different meaning depending on rhe particular 
context in vase-panning (lig, y?)/"" 

Vasi jta11lit is arc nor usually careless in their choice of derails. The presence of the 

' I'i ■ 1 llli ,-'.l ’ uidii at, thiii Ik; had seen a s.ux r play or a comedy about Heraldes 

I' r -I in In- '•h', , |i I h may also have interwoven in rive same composition a stuck 

!'■ 1111,1 ' dn-mt •■"d his own cNperieucc of the theatre. Many intopretaiions an- 

['i ’s'il'1,:' s it Mom < >f ill, ' 'i fiv i scenes depicting Hera kies being robbed in his deep 

com.un no " ■ mu i! • iuns v. hatsoever, A miniature psi liter in Brussels ihg, 11 j I/"' pro- 

^ lLu 1 1 ' 11 ■ if". ,uli- i. tIk KiJhI;i kratcr, shtws Hrtiilifes asleep, A satyr is bending 

* thc I * 1 "' wh,k » walking away holding l lerakles’ sword and an arrow- i In 

The other side nl rh ps chief. a crawling satyr is holding an arrow, and another satyr is 

.■’ 1 1 d h ■> pw. ’similar h.on a blnk figure lekvthos in Muntprllicr, 

Htral.lt-s ,s rubbed m Ins sleep. WI vet .mother similar seem- is depicted on a hydro! in 

SjU ’ rillv pf " JtJ “' kl t>rfV ' i cn tl,f hist decade <,i ihi sixth and the first decade of the fifth 
cttim rv. 
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Figure hi, Satyrs sle.iturji Heraktrs uejpvtis m bn steep. Pukin, Attic EF. bru^wli. 
R"yiii 3 t d’Ari cl d'l litimif, A l u i i(mw IU Pholnjirjipli.courFHy of ihc Museum. 


On a hydria in the Vatican painted ill a later date, satyrs are shown running away 
from Herat; Fl-s who has pist awoken. He had fallen asleep on his tion skin while reclining 
on a long structure. Simon I 't: 1 ih~"F interprets this scene as a representation of a 
satyr play by Aeschylus, i con j/'f tjey 10.115 6, fr. t>yl. of which very firile is preserved 
iD, F. Sutton ■ : it). This concerned Ikrakles' tight with the Nemean lion, Simon 
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Athi- z m n I ISH V, pL ii|< H vi "llrrukLY uu: Simon : fitf. i*. VHb invltm Painter; 4&o-,j40 frC 
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sii'iijecti' that the lion shown in the Vatican |Miming has mat yrt been skinned, but j 
ol rhe animal's p.iwv and kgs shows that in fn« it h.iv been 
I L-rjkk-> resting hut not necessarily Ihcjuw ol !h> recent tighi with the Ntttican lion, 

O n owt rhe satyrs are iwining wav with hss quiver,-ind on the other with his bow 

. 11 ! J cluk 

On ,i cup m Ferrara, -.tm- .ire fkeitig from the sleeping Herakles, canying jvv.iy 
Km; quiver, dub, and even his !um -km. 1 he cup was produced in the 44 o%m lean 
wxt % VL-Jt> after ih. kroner in r.ululi and the psvkicr in Brussels. There are no signs ol 
dramatic performance m this scene. Ken it the earlier P.iduLi krarer was linked to ( h e 
theatre, tn the ume die Ferrara cup was produced the leitmotif ot a sleeping Herakk- 
being robbed by --ttyr* had a I read) become a -lock scene it issiurague 1989: )- On a 

pdiki in Munich, contemporary to the lerr,ir.i cup, satyrs have stolen Hcrdcfcs - dub 
.Hid ,ifL trsmg 10 pilfer hi- corselet from hi- funeral pyre. In this scene, Herakles is nor 
asleep. he i> asivndmg m .1 chariot to the Olympus {Athena is holding the horses bridle 1 
\vniphs wirh lrsdfi.11 are e si mguislung the tire. I his pehke could best be compared to j 
ca)\ \ Lrater in \r« ’lurk. • produced slightly later. It shows a very similar composition 
Hrrakle* A: ■>.<«. w here women carrying hydriai are also trying to extinguish the 

11,11111- r rlu h. v. i\ tuiH-i.il pyre, In tin- scene, however, there are no satyrs to pilfer the 
, . i' t I, iMijing- I h, pel ike 111 Munich iimv be .1 parody of the traditional representa¬ 
tion of Hetaklcs 1 Apotfmws, 

^ith ill, • 11. 1 steption oi the Padu]j krater and its aulas- player, mu .1 single scene 
depicting I liT.ikies being roblvd by satyrs shows a theatrical connotation. All are based 
f hc -.11 ■ mi ip .a 1 let ,ik It's" icnipiH'ary power kssnecs. Hera kies, the stron¬ 
gest. proudest. and most reckless hr.. {rreek my thology. 1* powerless. In these scenes, 

sa!'. rs. .1- alw.n-, ,m --iw.ud- and mischievous characters who rake advantage of rhe 
indisposition 11I iSl hern (who is shown either asleep or ascending to Olympus) st> a- 
i" filter bis wrapons I Ins series ot vases starts in the late si\th century and continues 
t hr on ghoul ththidi.lrw.i-, theret- »re. a comical motil already known in black figure and 
treated in various fashions m htrr red-figure, 

1 hi f> 1 .no; I Jib! in 1 ; 1 is another irad1110n.1l scene dating tea 

ditiorutlv !r.-:n .n least sin urb -isih cent 11 tv. On the Francois Vast' ifig, 1 1 JateJ 
t radon math m the f’tjs Bt, a drunk Mepli.i istos rides a nude among i thy phallic uiyn. 

1 Vf .1 wak ■ krarer in \hhim, } feph.iistcis, with a wineskin, hammer, and tongs, walk- 
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in tfifi.omp.tns til Dionysos n hti is holding .1 Thyrsus ami a leant haro>. An .ur «r : sarvr 
pliy. phimg the kuli.ir.i and wearing th« smooth «Jtyt mmks decorated with ft a 
.ids thf group. This, k the unit example from at least one hundred and nt--. ■■ 

Hrpbaistoss Return, w hie It depicts a satyr player. While it maj k a g. -«h 1 illustration 
Ithd interplay between drama and vase-paint inti, it is inn nra-isinlv 311 example t .1 
droett inspiration from a specific seem in a play, Also, contrary in Brominer's suggestion 


ii-ihr that Hephaistos walking alongside the mirk instead ni riding a - a p f '" L? 
'^atncal inspiration, it is just an artistic variant nl the scene \ k■ -.'.iter •'■r i ' i erii r 
his been considered in lv a representation of Hephaistos s Kaurn. k*nn ktt '■■ 
•siii,one secs a bearded man holding an upright thyrsus, ,1 nioitJ bearded nu» >ti .J 
handed, and a satyr pLiy*r dancing on a platform. Nothing whatsoever m this 
Tecalh Hephawtoss Reran*. I he Kefwrw <>f vested a century beh'-rc 

'^^aier in Vienna and antedates In mam decade* the .n ation 01 coined* and *«?» 
•• 11 »s«di a tradkkmal scene that the krater in Vienna's sole theatrical con.loratmn 

‘‘; aU >c™ K ,d ere d ..1 *>>«.* .0 *.■ vinwR sh* « •> '«*!■ •*> «• ' J1 " 

^* Maybe even more funny fire a number nt 1 where at*. v t« rj F u h 
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Hephmstoss muk*. Not mih ak the non rhcarcric.il representations wverw lidming, b^ 

ihri were already depicted many decades hctiiff satyr plays were first produced. Fin^lk, 
hi w.n oi conclusion, the Return »t HtphJM** can be seen as j special case in the sen*, 
that it is already a comic story in its own right. 

On .i fragmentary otnochot* to 1 Inwkns. * three satyr players wearing smooth s.it>r 
trunks are playing around a chariot. One oi the figures mounts the chariot drawn hi 
the other two, acting as horses. On a stantnos m Uo>mn produced earlier m the httb 
century, a satyr is viriutig a «. hanoi drawn In other saty rs. On rhe other side of the va*. 
Oiom sos with i me and thy rses. surrounded In maenads with thy rwn and rocks, defeats 
a giant. One should not forget the c\train'd man scene on a lekythos in Pans described 
earlier- where mists earn ithyphallic donkeys on their hacks; the natural order of 
thing' ic turned upside down. In the Polls, vmrs are often shown preparing for near in 
she Lomext of the (.ogan/omacAh.’*. It is sometimes difficult to assess how w-nous their 
rote is as Pioms, v,\ loot soldiers: satyrs acting as horses i* hut one example among 
mum. others .it their outrage- ms actn tries m icomygraphy. | ; rnm all the arguments 1 hart 
adi juiced in the preceding pages, I would maintain (host of these scenes were not inspired 
by >aty r plav. 


S.ttyrs, Stock I hemes, it tut Iconographies! Ramify 
Pestering aW Harassing S.ttyrs 

\\l iutt mu sceni s in which satyr players were rehearsing for a play, and others that 
could he re presentations of satvi plays. In mosi scenes, the saur players were not rhe 
mam pnnagtmisis hui the chorus, harassing the main ehuractcr. In rhe Prometheus jnd 
Her.ikies senes, some- vases seem io hate theatrical connotation*. in mam scenes, how 
ever, which 1 Jisi,iiss lx-hm, satyrs j* ster onthological Juracters with no ieonographicj) 
reference to drama whatsoever. 

1 ,fl a call vktaier fragment in Sy racuse, I npiolemos is seated in a winged <ha«- 
nil. I k hi ilds a WL'pire and corn. Ik low. to his right, a satyr, named Ko|nins], could he 
dancing the >ikl m inii. Ilus i.ts» was produced in the second halt of the fifth century and 
attributed In IVavks to ihi (iroup ol I'olygriotos. Hirer other l JSCs, attributed to tile 
same artist, show Inptokmos sealed in a winged chariot hm w ithout the presence of ihc 
svitir. I heri are a less other discrepancies: on two vaws. I npt oleines holds a phuh,“ 
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ifl ^ : ^ ^ W Vill, H- **■&,*-* ^jk-iULf‘ i it. $ r,mi tinau, Yfckfi*' Mtrrvfir*dl Pilllftfr; 4*<s--4 ' ^ 

Pjriv I uuvrr, CAr 10. 
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, irt thc lfurJ/rHjm.Jrmos is ... , Inirmr . Ml , ■ . , 

^Lffi coopered by Brommcr 4ft , f(p ht , n * **"*'*'* m %*** 

h3 ' fmtofam* ln,f * u> li. i. Sum,,, ,„ """ " '*Pt* t **x -«• > 

^ D - F " "* ”** ' Ws * *ifiESSSE?Jl 

’"rtkafp .1 n,.l •»""* «'rr trunks urul n,«Kin B , ht . ^ , 

u pL’S . ..* .,1 rr.pi.Jmus „ r U.„v„ „ ^ J*, • P ‘" b “ 

2* n^^hur. In »M*~ *«are mar., ffigSJlS 

** *» *“ *?"!'1 T ^° re ' ™ " C " lr> ' rth ‘" *„* roorr 

*»*»H«**“ W W* • ,n ’ 1 ’ h ' m 1 »• "-‘I*W« *««. »„h ,1m Tnpmtmm » 

,.n,wr sin»lr l '■'>>' » U.I..I.B ihr ntu.ll h*um Jml... thrr, „ „„ ™ „, d 

^..tyr has evidently been .Mraduttd b, .1,. h.,J Rr , fe hem.At^ 

„..rrasnunrurt.ui»p..intJo.«<.« I »mhtt»ny(ur.h,T ... , rpri , rr! „ 

aroifal. buJ » » “ ' h ‘- «•**»■ I h»«. ..11.id.-d ... ih more Than . 

un (>t 4lfvr I' 1 *?* HoW can onc «»mpare a few fats „ tm in * imc " mle 
j [fhT 4-iivr play, of winch the content is .ilnirisr entirely gm rk.th iscncv n-n .* 
T«'peculate tm hypothetical I works by unknown authors «xms to hr ir uratlwhls and 
inadequate methodology tft employ, especially when the techmq of icoriogr : . 

comparison can often provide ,m acceptable and satisfying interpretation of the scene, 
AiBcrard writes: ‘there is .in abyss between literary drama and ,.nvn . imager. (BerarJ 
and Bron 1991: Interrextuality is an accepted notion in textual criticism. In the 

same way, images refer to oilier images (Morel r ijs4: i 14-4 . 

A gqpd illustration of this problem is a seem* depicted on a k 1 - rate •( > - icu.se,• 
Dionysus, thyrsos m hand, removes a cloak from a i.m; who u w liking to the left in 
the direction of the front donr of a building. To the right,a '■n' ; >•• - c . .j -ii r 

who is emuching on .ill fours and is bending forward in order n- £\btbir h- ktck«dc 
This scene has been considered by many scholars m iv ,1 reprewi'Unon o< a satir pus, 
although there are no elements that could evoke .1 stage perform-mcs ff v3? ‘' r4 ^ 
n«r actors wearing woolly costumes. T his painter is keen on reptesenting sso’olh sJT.ts, 
r «^cc the name lk.i/lt\ gave him* 'the painter of the woolly >aty^ bronuner 

l>. h Sutton tuKO: i“i have thought it to k ' represent mon ot Aesclisiu>> 
kii'fe; 3 witch-like wom.in thrusts her hands perhaps making uugKJi r- 1 '' 1 ' 

Won 119H4; , i, j. When Dionysos and Ariadne are together m vaw■ paintings the* are 
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l[mo , t ,|wav> Shown 1. thr»r *M+«***d by satyrs.- In wedd.ng scents, a door 
oticn s.gnitics the bridal clumber* .ind the hnifc W* a sjxu.il veil to cover her head 
Uk scene on the M.acuw kraie. is .1 parody ol 0i<•«>'«» *«4 Ariadne's wedding. I he 
wtsrs are pestering them instead oJ serving them, the one to the left has run off with 
Ariadne* bridal veil, pretending t« he the bride, and the satyr to the right is showing bn 
backside to Ariadne in the same rude way as a uten in front of Dionysos and Ariadne on 
the Wurzburg Phincus cup* (Simon M> - t: H4-5I (fig. ioy( ■ .' I Ins is an old i«ke (Simon 


198*; 133I. 

\| jr)V ^eiio m which 'real’ satyrs harass knule mythological figures have been con 
si de red to he represen tat ions m specific satyr plays, Amy mime was one of the daughters 
„i iJanjos. Line <>t Argos, ’she wax searching (nr spitng* with her sisters as there was 
a drought in Argo*. Ft red from the search, she went to sleep* She was then threatened 
„ ith rape I;h i s.tn r. She cried out to Poseidon for help. He frightened the satyr away 
and showed her ,1 spring IV \pollod. Bibl. 1.1.4; Hyg. Fab. 169). In vase-paintings, 
Amvniox is show u holding ,1 hydrt.i and fighting oft the satyrs. In some scenes, she faces 
PosuJon iihilt sail is crawl away, as on a call \-krater in Athens.' On a bdl-k rater in 
: \ •: . i' 1 . Poseidon is show 11 chasing the satyrs away. I he traditional depiction is 

shown or : ”rl! krater iri \ ictnu: satyrs, some covered wnh animal skins, are attack 
itie Vim mon., w hn holds a hydrin. \s hir as 1 am aware, no-one has ever evoked satyr 
pLus >u acL.mtu r. 1 rhi innumerable scenes in which satyrs chase maenads. Pursuing 
women Seems to be ,1 natural activity fot them. There are more ih.in ten vases with 
Aniy muiu defending herself against pursuing Satyrs or Poseidon. They are considered to 
Ivl representation* of Aesch) lux's AwyttfOW {/'<ixy 10,1156, ft 3} by a number of schol¬ 
ars, I here are none of the expected dues of drama 011 these Vases; no satyr minks, no 
Mil. ijf-player, and no masks. Ami mone is pursued by silty rs. gist us they chased maenads. 
Hus was a stock vase painter's theme. 

Iris the nn ssi ngur i*. also harassed on scmt.iI vases by sexual Ev aroused saryrs. In most 
scenes. >he holds an "'.tail In wnne, she is attacked at an altar, as on a Clip in l ondon 
■ tig, f»n .mil another in Ibis 11 'tv. She is ,iH acked when she has descended from the skv" 

" r v-M-n siir is *1 ht sin to liv away. I hese images and others of Iris have bee® discussed 
c-.v. is here. is with \mi iHorie. none o> the uses with depictions ol Iris's struggle with 
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r .. ' Vl,h !;'T P wb ™ « I' 1 ""'' **>****&,. 

TV IVMwt tup «.ill die turn imeresung Iwcm., ,| u . .fa*. j re(lriloon „ ^ 

7 h ns ruiiA.. J ...I'ul imiR with., r »i* ,vh.d,. iup,.leniem»n dild,, 

„ , orvr «** »■* P" w "‘ mau » h ^ Ihc ..wm ..l Di„ nysos , vllvts j„ 


\ fckfflg ii’^ l Thc aty Spi,CC ' s;n - l hm " >'TOtfeU)n the cwrrinr (fig. k,t, 

11 j MjfeKntAtion of the fliouftersts, whu It is discussed else where. 

'^• v „ fiii.il srtiKS iK-e»l 10 lx- discussed briefly: mu is .. black-figure cup m the Vatican 
|1( J ,hc Other a red- figure cup m I arm. ' The firsi slums a number nt figures running. 
^ one side. 1 brines and Athena help Perseus flee from .1 f.-irgon, wh.lt cm the other 
r seems tu be pursuing the (Jorgnn. as if she were a maenad. He holds his erect 
towards her. Another Gorgon runs behind Athena and Perseus, while 


pents as he runs VP • .. 

iEH'ther satvr, behind her, with a raised palm, tries to engage in con versa non. The cup 
Tirtu shows, on both sides, Theseus wrestling with tin M irathonan Hull and a sanr 


hi 


,t' serving the heroic feat. 


Satyrs Mimicking Heroes ami H<uis 

This section focuses on scenes in which satyrs are not shown alongside hur rather in 
pace of known mythological figures. These scenes eanmit have been inspired h? drama 
h-caiae, as underlined earlier, in satyr plays, the hero is never a satyr hm he is iif- -uj 
■• snJed by a chorus ill satyrs. Odysseus remains (Ulysscus in I unpides play, hut ho 
'•lili'J'i .ire played by surer actors. In satyr play, the chorus of satvrs is there n* pesre r the 
’* ft> and transform the play into a tragi-comedy; without satyrs, the pb> ''■omd K .» 
' crM3US dramatic version of a known myth. 

blcrakles On a neck amphora 111 Munich, a satyr is about 10 rape a mule, he ha 
£flM * d ^e mule s mil and keeps .1 firm grip oil its rear. Ilu* ^ciw is s.m.lar to others 
^xtivsed elsewhere. Hut it differs in that, on the mher side, .inorrur 
^pird sJcin -, n j wielding a thvrsos in transposed nuiiation ot I lerakles. tomes 
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towards 1 Jil* he'•fi-i I 


tinbrjffl I h r I it m skin has been transformed mu. .1 j m J riu , 

knotted dub ...... . ..."1.1* Nr"* *" m J*~ ***' "'»* 

ri* initu.il a add HP ■" a **«* «««•' W ■> “*“* «“« • “»fcw. 

, llh( , Urp Iht mole tor Snnscll.or .ha- MM .V 0 par.ul, of a hen* owe. 

jA , | V , , ha 11, aaklo..>n a -ira.la. aup m Cana. • lw<> <a!vrs play «*h a korst 

Our or than pull* hi* tail from behind anJ Holds .1 suck with which he will probably beat 

ili t - imlmil.H another. in front, stop* the HfilW ^ a wineskin* Another satyr wearing 

Herakles* antic -s shown on an jskt* m Oxford; he is running inwards a fox caught 

in .1 trap, luung he. n lured then- in an os loot* Satyrs seldom light except when wme b 

hn«!mJ.On ,i skipho> in si JViersbmg tHg. -~K" a satyr is protecting three amphorae 

>vi-.itf h .tiuHhtr -utyr who approaches him dressed up and Imldmg a stick.The 

hr’at vim holds his fists and b-K.lv in .1 typical boxing posture. 

On a hvJr.t 11 champaign Urkma, ‘ M era kies strides ro the left, carrying apples 
m hi- lc!T trm .mJ with hi- right waves his chib above Itis head* Three women stand tn 
iht u-1 ■■ [|k I the light. .1 siiakt is toiled around .1 fruit tree bearing apples, 

i 5 :v >»-, m di p:cts ,1 u-si.iii ot oik of I I era kies' deeds: to bring back to Eurysrhcus the 
gold ii .ip'k- .'1 thi f ><i r Jen "f the I tape rides, in some depictions. Atlas helps Hera kies, 
J> III the I He ran evidence \ pull, id, 1 1,5 l; 1,5, l o-~l l, Pil us. i. E in Others. 

1 hi He-.pi 1-fi.f ■* rh» mv'us ’'It, 1 Inin the apples. Our hydrin shows the latter version, 
I I'aditi >n th. I'Uitrdi.in ..t the In e was .1 lirrn' dragon with a hundred heads, an oft- 

; - -’i mJ Eshidti 1 Ii 'iiiic depknons were if not tr>r the apples and the 

of riu young Hcspcrides, ,1 viewer could conliasc tins scene with the Hydra of 
I rr > i b'-r I-. whs i hi nmiisirr istitii u depicted as a snake. Sometimes, Hera kies is shown 
u.r ivkii-uth- • ser will, i the In Ip ul ilu I ii-sper kies. On a fragmentary’ volute-krater 
‘ 1 11 ■ b-l-is, >1 the 1 ir right, 'lands holding up the sky; I it i ukks, naked except for 
In- him 'kin, approaches il. ipph tree of the I tape rules, A many-headed snake guards 
it. Her ak lev approaches from the left, wield mg His club w r ith his left hand, and is getting 
l.iJ, in \ luck rh. apple with ilu- right. 1 Hi .1 chons in t ondttn ifig, i),- 4 satyr, identifi- 
i(r.n. i... h«<i-.. . ul and curs. his -,iuil< nose* and scruffy hair anti board, approaches 
a 1,led around the tiunk nt a nee Hu- satyr wields 4 club in h.s right hand and 

h - rv , riuT.itr s .it a lief , ItUmy* *wmss his left arm and shoulder. The reference to the 
Jc-spcThles and I h i akks is , h .» In mi the details of ihr dub. the snake, the tree, and its 
, , 11 1 ni a In. mic pasture ill 1 liucking f Ier.iltles’ actions is comical enough* 

Ul * l<? . . . . llTl ’ ri 'd V r * -inoihri detail so .cs to underline Jlis parody Assatv tX 

Ju htuvie nTni^rtT m 'r v,c '»! 11 *'• cva. w». »** 
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I spas ' ; 'i i irtth ! hrjJ, Hvdru i Attic KF. 1 widpn, British Museum. £i Si; 

Pir PiiflT*T;^> -4'* )H f’SuTi '(irjph x~ Mm .mil re fi. Mitchell. 


-- - "•'»! ■ ■ J 1 ■ n11■ si .s ' I., Hn .WTihtik-'. i“f thfist ■ ■* Perseus hims<i:, 

7 - ■' ' "■ ’! • •'* h..iui .mtr Liming nti Mediums head, Although the satyr doi> 

n,: " jVl ’’ v * r £‘ ar ta. lied t«. h.s ankles, he is ft presented running well above the ground 
■ = I ns fit !..i' nrrii l 1 itiidcfid In |) f. Suttun i spN^j. i l to K: a rcpfpii'Btatwn 
-J Ji**i pUy lr jr tin nnkrtfui jj tfMf&Or involving Perseus. Just taking J few 
' ' ' .ii ■■ .4 ■'■ ,!/> ihat i-vist. »uih .i* .i lekvrhnL trnm the t-ondon nurket, : ■* 
- 4 ‘ ^ ■ , ' l ‘drrn - iiy sul fie lent to shim rh.it tht scene was >' 

Ti ^ r ' : *' r CVv ‘T t ' il,n "i j few minor differences, the attitude of the hrm 
j .amt • sr him running i.vrp, h ind md earning Medusa* head m ho 

A r ’' l ' r " tJ1 v hn ils< painter tn change the hrr>* in a sjtvr: The answer 

" J ' SI'lir Lflllk tl VlT.r. • ! L jlttjlSLlWjnil JIS.I 

.t h" .in-. |f ■* jc auiiiving Uj drha^ a lum such ,i> I’cnciti In repfac'inf 

nifTi witn a 

A* d IVt ’r ' SutM?s ' llj| R*fMverMtl(«l On Ml krattr m Vrieuna, an <dd 
mir ini, sioiped mtr a crmtkrd tanc. i* Ivmg pulled In ihc arm towards 

Virtab* ^ Wr tJSU Vll. pi iax, %,*- lh; 

iff,, Hi IdX , fcr., , fcu ilP *! Wunfif 4 i«te*?t- 4 |plk 
i JM*r VILpLup,i, f i _ y. v #l |‘ ^ **^1 J(#h 4RI Uf ^ i*-LfJ iAiw44^ 

& MmbHI fctfc, Alt., II I ! / h tT™ *“*• *-*(*■*• Pm m rthktiwijpb ^ Ah***®* 
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, 4 «M^ andrjI " lM T ut ut "■ ,n |L . .*****> v-uth ^ 

<« of «he ptH. Mat V titter, lose their lather it. the broth, I he Wna k W 

heen .nrcrrr^J .is 4 .. Aeolus, Hum*,* which dealt with 

(VO v^V.mr^'ot, Mount \.sv, hi this pl^. „.h.,u rv, W au*«l 

prtn««* iwrvo Whe m.it‘iM(kl and (heir men foil itfu- satvm hi K.jkni; f h fn ,. jv 
,-jiwoirtl lcpnf 9 Wltaik«i ol (his seem- fit the hlth demurs iImwv dim- after time, tfir 
,.Idling bent on bis ,mr, he.ng led hi Ins da lighten i"».ink the cauldron where Medea. 

i-ullcJ *finwfo (Mk who hills mrn’I. rs preparing to disrormher him. On a cap 
in Rome,' 1 ' old IVliits IV brought to the boiling cauldron liber* Medea ivjits r..f him, 
knife m HanJ. The tragic nature of the sec in- and the* h-arutcr. in : k c ndeh ord * - ri- 


\rtcotw krarer hi rhe use or *,m r>, and thus the « hole sron is rukuleJ. old TVli.o h.o 
hvonie a pappnsilctins. I he other side of tin- 'omnia kratcr shows ,i nrvr family; rhe 
satyr on the left seems to he pitying with »t young saivr child with ho maenad-mother 
tu the right, Peii.is or Papposilcnos it .is trinmph.imli reinu-nati .1 hut h „ mn r hts j, rhe 
'.lofljcif Satyrs imdfomic ev.iggeiMlionJie has not hivonu ionthl .,1 s.m m ho :» = 
but .i young s.ttvr hoy. Tin* ri'inven.nion n.is ,i little ton success hit! 


j.iHwi ,uid the Not-quiu*-sivguideti l-li'cw Ivvo chi.. it, ■ u 411.1 

•inj the 111 lu-r m New Mirk, 1 are am 1 hated to the Orchard (‘ainter I lie firs' shia 
wyr .ihout to seize the ram licive, which is proteCtCsi bv 1 >n,ik. t hi 01. ... resembles 
"Much less the dragon found OH the nouns cp in Rome ib.m rite ph,il:.» w'fii rus 
■'und m a sexual context on other sases. I he lundsfuartfs *-r iti k - f.cece tr*' shaped ill i't 
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Ih( „* k ,w rishl .>»«»■ >■* mi,st,,[ and ***** h " ldl "« I* 

hlT dll thi S.« lurk U.irer. ... 'hr uk'niu-al « rh <-' MW » ah„ui 

iri/r thr 'pMn fc«r. wbiJ. » d«pi‘l ow •** r '* k - " ,d “ ' ho ' vn “ ,r,,n,vi ™. Ii ,, 
nroiccicd In .i *tuk«-, similar m the <»iur depicted »n rht k rater in Bologpa, To J»*x»\ 
nght I- Athena holding her "ivar. his protective goddra. I" rhe i .r right is Argo, Jason\ 
vdebrated boat with .1 *1110.111’* head as a lim.il H the sum. I he wood u*ed to budd 
the ship tame from Zeus\ oracular oak it [>mlmi.». thus Argo had tilt* power of speech, 
w hiji mai explain the presence ot the woman's head, perhaps as a symbol of ns mjgicjl 
ahliues. bmt; t*Sj: jSh--) interpreted the third figure, a cloaked man standing near 
Athena, .is A us, Vlt hough she saw that the bologna kr.tier is j parody of the New York 
krarer, she Joes not etinreb dismiss ihe possibility nl the theatrical interpretation of the 
nv It r> mi contention that there is no convincing evidence to indicate a represents 
non ,-.r .1 lost satyr pl.n. but rather tt is simply an icntir’graphical parody. The painter has 
turned upside -down the icm u (graphs i»f one ot his own kraters. I le replaces Jason with .1 
- ir. . \rhe 111 ind hi' -pear w uh Dionysos holding !us thyrsos [w ho seems to be fleeing 
invrcaJ helping his scream I; the ram fleece’s trontview is a replaced by a view ot rhe 
ram's had. side; the dragon snake resent hies a dildoe with a painted eye; and last but not 
lejsi. h<<th fh. s.tiyr md lastin'', penises' foreskin is tethered. An athletic'proper'Jason, 
while unexpected, can hi understood to .1 certain extent; but for the satyr, who is invan- 
iMi u Vj-I 1 ... 11 is 1 |nki I wo suiiil.tr parodies, although 111 scenes from daily life, 
wt-n- d Ui 1 -.I’Tihutk l|. independently, to the Orchard I'aiiiter hi Beaziey: a column-km ter 
m Ferrara * md a column 1rarer in bologna/' 1 On the first, a man is treading grapes in 
P IT hi'*v ••• 1 ’ .mother man irr,uk grapes through a basket on a pressing table. On the 
.lA- Mid. a vitvf. .1 1 In ton lit hand, is treading grapes in tin 1 main basin. 

Aineas and I phedmmos (j,imcv such .is the kotfjhus nr fffhedrhinas have not so 
lar K 1 u t.ikin hum .. misidi r.uion. While dies may be amusing games, they arc not as a 
-'.-Ik r.il rule comical depictions. 3 lowevcr, there is an unusual representation of rhe game 
''* < 7 ^ 1 "f ■' 'mhii rjthnirtitt. in be carried on someone's hack'i oil .1 neck-amphora 
^*’-■ '• c ’ railing to I'olluv (OHunyji, n,j 1 v>. the game consisted in try 

,|lli to knock down an wvu stone by throwing bulls ot stones from a distance. Player> 

wh,J mKSl ' J tju ‘ tar " rt hail to carry iht ... on then backs whilst blind folded J« 

the w.u to a nor her stime called .1 dniros nW winners covered the losers’ eyes with their 
hindsc This game is represented tn both black and red-figure. < hi .1 Hack-figure sky 
p i *• m Brussels, tsii, groups Fit players are carrying tin- winners on their backs. On a 
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, , ^ «■ * i■ is waiK 

^towards tin I' ■' "««**"«*' m tWBtlhdtsh comic.Hud ^rvrs playing , 

Kiiirun ga mc - A - ll ^ kl ,1 ; T 1,1 1 ; MH . ' si> ^*' Silt > T playing ball and w* c fc. 

^ n*» oi ";" >rs PW-lwAmB I In latter an mu playing epheJrtsmos but 

^ynnB»*.r the hall. 

' o* the ... t* R . . M} . twu satyw seem t(> bcinxhe middle <rf a 

of ffWrtolW#.** A third, with ,i *pr.g ... hand, w running after them, holding 


ujii« 


*. P -'""ft «■ ^ MIMIIi 

, mTO the tail of the carried wivr. Chi the other side of the vase, a satyr } M ns on j staff 
The difference between tins depict.and other representations of satyrs and humans 

* J __Ids ■ l-ii .4. Pi * I -d Im. . _ I_ . I . i. 


f ip- t «Hu itciMiiiin 

pUs ingtfMnww » lhai t,1r earned is an elderly tv h,re haired pappcmle- 

w *. Nu'psLul'JcpKt.. t-iMmmn* would ever show an old man or a papposilentw 

paying the pune, There is, however, a different yet very utmiwm invtholngiL.il scene 
which an old man is carried on a warrior's back; Aim.is fleeing Iroy m flame, with 
Wanin' running beside him .nut his lather Anchisn m his hack. This scene ts 
muaily depicted in Mack-figure Inn is also present in red figure. Anchises' hair is usually 
white. ta indicate his advanced years, and hence his inability to run beside hi, son. On 


nt 

his son 


,i neck -amphora in Munich,"' women are fleeing beside the main protagonist* Aineas 
js running while carrying his father. A sett mu* is running behind them, holding onto hrs 
lather's leg. On a neck-amphora in Wur/bufg. ■ a I teeing Vinca* i. ..am. mg Whiwt 
iml hemls down to r.ike his son In tlie arm. Me is leaving a building ft? Ins left, perhaps 
'Lpu'sejimig Iroy. Most d the scenes in hi tick-figure show .-Whiws mounted piggy- 
back fashion on Aniens. In red figure, as on I red figure hvdna in Vapk-s ifig- 4').' 4 
Anchines 1 position has changed; he is baik-m-bnck with Ante. is, * bo holds him from rlu- 
dfesi, Ascanius walks beside his lai her. I inally, ail amphora from Sorbchv \ m London - J 
shows, on one side, Atncas fleeing with Aruhiscs on his hack and Ascanius running m 
iiDnr. On the other side of the same vase, two satyis c irn maenads pggi -hack n each 
'|J« nf Dtonysosl Both scenes are not unusual, but put side to-side, the;- ire painted on 
f ht same vase after all, the satvric displacement and attempt to reproduce j heroic tear 
it hutnorous. 


. I s + Fju * L 


^^^'*fltpfc(jr4 4 Ank Rt%-1 npcnh^f^n* NiJiutiul Mu^um.WiilVA ^ l#r: * : 4 

!’ ^ 1 P|- * J Italy* Etruria, Vulii; <*i r,n Pliittct; I io-a*#-' iW.. 

_ ^x-krjicf, Anic RK I liiidim, Knfi4i Mutriira* 8 iH V ,T ' 1 2t ^ 1 J \ 

^ ^1= ®ranmcf 4i+ U\U. \\ pL 4*4. I*pm; I JAH V\\l $ i* * - 

^ tt Sij|^ i Alt^rsmiri^ Ninhiil paintm; ^ 44c M , 

^ Hi ^ ^ ^ ani p!iirfj fr,, Attic BK 1 1 ^ V \ 1^4^^ 1 ' 1 ■ 

Vfc ^ v to. bm m Sarnia AhmMi P*mhrrs M ^ 8t 

^ _4^hnrj, Airit Hh Muttkb, 1 1 x UtV W x.in, -- r* ■ 

kjlJ j I-'WhmU Muwm Wutrf kkiwluini* **. f 1 *■ r " ? * 

s \p L v NikfiNFiKiifc H iihttr; yt? ^9o B< . , „ n 

JJJ ^Ph 0 o. Air*. HK MrifUu u.i, Wd#lff MlW ^ ^ 

c "P cnler 1wh: ^ 1 1 l " Kn[ 1 rilskhl ^ 4lh; h4_ 

^i’Atru m. ..... . . m W ■■ ^ 

“bj 1 .-We 7.-.(^4, 1 1, nr*. 11-1 I r.imsi' 


«.KM h ' ' sl 


IHISIIV- ' N '' 1111 


,) it 11 . 1 \ *- < 1 1 'I ' 1 v [ HlMni h 



I . . ■ i Ijuim-.i fii i -a * r l J’i'i ut fi.art, Ntvk ,imp(n«r,i. 

l '' "' ' ..11 iv Ai i s. i luinuJi'x | > .iHiii , i; 440 m Vninitmil Jr4U 

mi'.» Mfi.tmlu l MuJu-ll 
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5f^«f ******* mm . *mm {% 4*'"' where Monet jus drops h» veo$e 
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f nr i S^tyr 1***™*^ ll 'JUrfW .i«J drupptH}: hr winv ham i MrvrLuts purfuttu Htltn 
.»toj*nW.Qdyx-fcr*ter.Aetir Kl, l ishmi,Koundariwi < iulbcnkim, '.Si:Group ofiMyputttt; 
4^0-4JO iu ti s ,ilnu«e trull vnfc Museum. I ishmi I'h.m.: i iuruu (umio Krreini 


Hang «il, OdysH-Us! In .t ssciie both Mini ms in ilu < >.;■ 

phy, Odysseus manages to escape from Kolyphetnos the t \il«ps%t,a h-. first blinding 
luin and then sivtucly huiding Iniuse!t,mil his sailors to tM bellies i >t t . ops'. -h 'vp 
Although the Cyclops stands, blind, at the entranct of Ins cave and checks each Sheep 
iIiji parses the threshold. In 1 does mu realise he li is been rri^ks-J !••. n J.-- .* I j *= p 

sfuk-w.i?i probably ilvr most fa minis in the (.Irhwry ai u is dir beg.g ■ Odysseus^ 

imshutnncs. lie is so proud ot Ins mvn cunning (wrfo>> that .is he nnm - . ■*■». r.mJ hi' -Hip, 
he i urns around and tries out m the Minded 1 yclops! ‘l ) c lopv. if jm mortal nun should 
■ok vou about the shameful blinding nl nun eye, tell him dt.u Odtsseus, die carter of 
otii-i, s( tn Laertes, whose home is in Ithaca, blinded it' Mom. OJ sM'- --s - I hr 
i i clops happened to k 1 a son ol Poseidon, lord of the seas. In a world si here ulna long 
distance travel wits by sea, one would do csell to avoid prosokmg j'otcuiofi. Polvphetm ^ 
the {.ycltijss invokes his father's help and Ivgs him to Jtciige him. V> a roulr. Odssseus 
rake another ten wars to reach h.s homeland. We base .dreads <en boss rfce store is 
Parodied in a rare surviv ing, albeit tnqpwnwyi satyr play. Euripides' Cyckips. A caJys- 
if «rr m London i i?p- slum s t \K sseus and lu> companions cutting dosvn a tree 
Hb,tc •‘olyphemus is asleep in a drunken Miijn.f, \ less satyr* are rush mg around svnh 
WrD ^kit,s. Have they stolen the ( ye tops* witieskm? TMs are shown here as pestering 

*** ^nopaphv ot the Ri funt iff iWhMtm tbg. Hi' bas also Iwn 
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,r| i'us angles, whether u was the comic nan 


mse irl Itself, the sstne |Ug> hanging 
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} hi isi'Us nufci'Ti' fur #/■!• htmdmg ■ •' ( ycflppj; Calyx-krose^ Lwcaw#^ 

Kh I.MfiJ"' l-riEhl'; \lu^;..ni i , i. 4 K I^HmiUph ^ Mi \4lidfC tf. MlftHdl- 


,lT * tf 1 tJK prt.u;-,-, i.r Mq*luMiVv, Ji^iiki-v, nf >j|H% Cfving IO rape his diiflU'V. ^ 
sV " r ‘ r " v : ^ w 1 J * 1 " 'h*% trf Jciiilli.iT ,lv(X % k r t is? till? KtTli ^4 "T ^ 

vjftafn^i ^ . l . * j xj|\f hum-my, kiieu | U-phjisLiis 1 -* tlimkiVs CTCwt pent* wtuk* rtipeJ w 
unirrsiJt- . >t fist Jmiki v. I here is *Hit\ line inMi**£rjphy smiiLtr rn ihi% one- iih! l k ,E 
ss the piumerttus Trptcvcntji.. t<r I Mv^ u, jiui hi* uilof* bmiiiJ tin the miJerviJi 

thc ^ >' •■* T»i ^ ||H Eh. hliMHl thirst; i yvlfips. slim is 

/ 1 ‘■ : ‘ l m " p4ru lu|,,Mt -«*f^ Vj uk, i alwf do MfAiiik^ |4>: &\ io.iru~ l* 1 ^ "J 
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*'ij;ure i ijj. \atyr kangrngoff .1 horses iw/ fum *»kt phc«y Altu l>h S' r WNinihiiitic Vinmialc, 
'■_-HineTJcsMaladies, i4{i(imup«i| Waller 4^,42: %• so- %zc IK .tr.iwinp Wvindnr 

G, MitchdJ. 


^ciusc wf the hem's cr.iflinesv J Itrc. the humour i% rhi* sjtvru. rumdic displacement j> 
Ac H as fhv sexual acid drinking g.urns ton text. 

^hv Sphinx <ind the I ln-b.iri P>i|ipoKk'iioi Must di|'ico<'»is of the Sphinx J 1 -; 

tfDm 1 hi- |jsi i|u,irn r ol 1 lif ovili tvniurv u< the itmJdk' «>f the tilth. thi' 

^hinx Xft (>n A ^ tl .| c as |(|| hydri.i in Rusd. " ihi i ivltimn..1* on .1 rdik* in Paris * 
r 1,11 it rock surri >ii Hik'd h\ I heivm milt hi ken. On the hydria tti Shwi. sevrrJ ^ 
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Fcptfr 11 y. t hhittmt fksunJ id j eArrf. 1 , rujfr/ttg {rum Cyciups * rmv, Chi>odwic. Attic fM%T**Hdnn- 
5-r-r ^ M v t *. i \thtn4 pjrnu-r ^ * |U Photii4*r4ph Wt^ndfe G* Ntilt-hcli- 


-' c ^airj while iKutn m Mjnduin staffs in hand tin the pclikc in Paris, ntfp niee ■*** 
tt-ini r .L. • ■:! The ef siatls, whm two MiiuirK aw wjlrtl, imt on 4 £ff&~niu£* On a hvdna 5111 
Jtiif/huTtc. parp-omiioi, *if$iii*: uri kti$m u, have In-rfi HiihMmited tor iht 
rntrufi'.. i S' 1 * ► -lit: t-wc the vphin\« ir^tmn a ro L k jtisi<iu:>t htafldm. Tach efJerh 

: '' Ia dudem and .in clahur ite d* mL* The 

" JT -i E y T rr uir - -.. ths. NWiXMJ i ■-1 h e< 11 %rnri■ • n j^Sn j 41 .as it the rtV ' 

had ten the plate. iir the %am* haw *tnlen their Mimpnjr% and -ire pUy*°£ 
l * a E: ' ■* 1 " aL ‘l' In f^L luthi »>f llu HM14J iMirNfc^raphy ut rhi> kc^c, we have here a 
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, , . o„ , ,vl,Lc lrw> i" ... ' •>" 1 ‘ 1 ' 1 «r " ■' "* hi 

\ , ,, , , s s tin till lift a xta nd- A household jx’t sifting on -i s«nd is a rare picture 

*££ . . . .« hin ««m * > .. •* ™ ,fed hv J '-;' x - d ; ld ■*»« 

1 moch ««. ..- r->— i" J — n» «-r oaU VVC I he , ^ 

[Hlv lhc nuwrill , depiction*^ ihe sphinx s.rnng on a column surrounded by the old 
Thekins. 


Hermes Wt JiwusseJ elsewhere some representations o! the Judgement of Puns and 
hl | lcmu , running after P ins iric, ;«i is not «ml' .m amusing scene in itself hut tan 
hr mi «:Led lurthci I lure -v however. another iconogtiiphical tradition, which shows 
J\inv. the princely shepherd, w ued on a mck nnd playing (he lyre, white the three god- 
don ' and often t ternus approach him. Some goats or sheep are usually seen grazing 
iroun j (Ire nu thologw.ll character*. I hot scenes exist in both the Mack-**' and the red- 
■-;rr, techniques- *hi a cup m Rome, a satyr. seated on a rock, plays the panpipes. 
Thro. in mis dance to hi* tune, f he parallel with the Paris representations makes this 
,.i ,n:eresrmjT parody or i common i isu.il theme, A pdtke in Oxford‘ ?r shows, on one 
- iJi:. a ,if Jed „ .iM. niter leaning on his cane in trout of a shoemaker, and. on the other 
side. He run * leaning, m the same fashion, in front of ,i satyr playing the tyre on a rock. 
The latter sum- s* Jearjy a parody of the judgement of Puns. The satyr, obsessed with 
sex:, i- j giHid y>jt- i ii Pans, who, casting aside the other offers of power, knowledge, 
and pea,-.-. ..idgc favour of Aphrodite hecause she promises him the most desirable 

in... kii m 11 win Id. I lelen. The best satyric parody of the scene is on a lekythos 

m !'"Nne. I. r-c ■: this turn Herrins has kenire a satyr! A satyr is pulling i yijtith 

u • >rd i!n' in ■ M. I, , liat.ii ■ its I lie lirxr holds a lion, the second a hare, and 
■ i 11 riJ .1 11. Li.sr.in, to i e.mtm is visible on the far left. It would seem that the 

■no .ir.it the muili iu.i !■ ft 11n grotto to nicer the female figures. If the satyr is play- 
mc th, rr., ,| | K riiu one un easily imagine the young Paris was hiding in the grotto 
through li'i'.Lt te.u. uni ih.ir iIn satyr had In leicli him. This is why the satyr-Hermes 
■ 1 •' res..licitrant Paris roughly by the wrist and not In (he hand! The female 
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..j^^, I-ctythos. \mv hf. Tubman, 1 brrh.ird K.,rK tJmstrrcrw, \*haoh*.s:t* Inwux 
ta9t&* Manner of Sappho Paunr* tio-joa KC Scanned drawing. ahcr Winger 
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fieurcs are obviously the three goddesses, hut they ire also maenads. as maenads are 
nfiea holding wild animals, such as snakes, deer, and panther*, It we ™ke rh- hrsr. which 
r> hi tiding a powerful lion, to he I lent, mid the ilmd. with a pMcefuT dog, to he Athena, 
Aphrodite can only he the figure clutching a hare, the usual love-gitr bund in most 
homoerotic scenes on Greek vases! The scene is .1 humorous one Vi ith .1 satyr behanng 
murecourageously than a hem. I he satyr clearly replaces Hermes, even though m tin* 
particular case the painter did not feel it necessary to show him wearing am ■ <r I iermt-' 
attributes. 

On a psykier in London, satyrs arc engaged in a tn'ifnns, tooling ahsiut with cup*, 
sjntharoi, and niiiuchoai; a satyr is even balancing a kanthart"- »<••. the up of his erect 
penis. One of them is wearing a Thracian cloak called cvjm arid tawn skin hocus vurh 
'^erlappmg rops called emhades. I It holds Hermes' fcenlvi.m. On account «»t thb >at>r. 
he v a ^. considered (hither jyM: 1 ^ 1 to be a representation or a sattr phi. and 
ho ligure would have been the eXiifctms ol the chorus. However, this sitir is nor an 
and is not wearing satyr Trunks, lu« lie ts wearing Hermes attributes. Kumiijf# me 
""net I rocs shown acting in a disorderly fuvlmm, playing with vessels, but never rn the 
^Itmcsof satyr behaviour. As {las ham w« earlier, vuvrs often steal from hemes and 

" ldv *Sv, the, should I lOTttts tie .III ..die ™le ; ' l,l ' c r ‘ >W ' cJ 

"S' end detided. ns mi this va.ee. n> wear Kis nun*. hours M Jnd " ldJ h " 
«ein R a minor R ,.d aiming .hr greater god* of the P..n>ho*. Heime. .e 
" ^ Inn of. Hoolly., wins- ,.* ... MM"**** *****^ acemm * 
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,iliv'.ii!v JripUxil vvnr On , mhl ol i.i<ev Herme* i> shvHviv dnnLmg from a 

Ijurhjc.w Mtuki nvlimm: ho cutir*- Ksh «»« 1 Mm ,M ,r 1,4 W<M ' 11 4 

.*O imnii an .1 , 1 V ..mm.ll h.i% .» p»*r ol Iiimitimr, I Ir * MunmnJd hv 

Icm ,..tc p^.nptht ju/. Kjmlrhc right nm win^km lire Mrawu 

WC ne %lvw , Mtv rKlimnc oil •« ram Im. 1 In .l.HHlirr vjtw |>hviti£ the aW, c I hen 
n, something .mm; -1 about thf ti*r«WI vil*r 111 - iv Wearing .I Hent**' forge 

brimmed hat. j»J w mgrJ samfok I fciwv 1 . «»./»“'»»./•'* ^ «4% the *a*c earlier» th the 
| rv yhu‘i. the saw pmb.ihb Mole I let mo' dot he* JitJ dnnkd to wear them. 

in couOm on. - is .vhumv trum .lit iltvw |*uiin*> that there n* in* wed to couture up 
the .in is jI v\p mi: 1 ' ■ mwipr.i tlw presence of Ml«% in certain scenes. Hither, w c 

Hu.* herv fMiodvs of u*. pauiWis ,j,s,k themes. One might >.ti th.W tile parodies Kii. 
rt'.arv an ih. representation* vi( tmth tK.U 1 tin the muhs themselves. I sin not. however. 

v. s . , .;ve •. - w ■ : . . . :h.n i I u looking to diWiVUiv thoe r».* 

n.-.i. ■ ..•■uipU-trU hot r 10 i tM-s were produced Jit \then* at the «mc film On. 
ws'iu to s.v I'l.io i vd one bought vase* both media shared the same culture but ■■ 
:Hc v;■ * 1 l s.Ves .Apress*. !’ In ihi words of Padgett 'll .m Jstor could escape realm 

>’ si*.v .t :vks. v.is, |Miutt t could do the same In picking up his brush' ;cac 

■ ' vn* s *v. . ,,'•••(,.s . sid to i‘,iu«d> ku<nvu imttis ktrh in .is wi.-1 ,i\ • 

kjw paintings. 
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Caricatures in Athens and at the 
Kabirion Sanctuary in Boeotia 


**** ***** autreS * m * urs ' m h3VL < h »ptrr i that the modem* of r*preb«w,Mr 

behaviour .V a Ittr.it of moral criticism, md ,t can h- Utm , dcrcd ai a L . incatur , 

d rhe sn«l: rhe tx»gg*tttkm .»f gluttony is * ^ pn camann^ I n a s i mdsr wa ^ in 
archaic and classical tirm*. old age. pygmies, .„ u l dwarts aroused |. lup ht« Anythin 
. ntr-in to the norm was ridiculed. I his chapter focuses first on caricature in Arhensand 
then it the Kabirion sanctuary m Boeotia. 


i* Inm'i i u 11 ni i > Manlv: Dwaris, Caricaiuki . yas Much Mori 

Dwarfs, an Introduction 

J>neo It book (i ^ i on dwarfs in ancient Kgypt and (iceece focuses on both the medical 
*®1 ihf archaeological aspet ts of the condition. Most authors who examine dwarfs, or 
who concentrate on disability, deformity, or diseases in antiquity, in- mami . interested 
M k<vto-didgnosis* that is, how much art can tell us about diseases and disabilities in 
ihe ancient world . 1 My starting point is different: I am interested ui icpresentanons . «r 
dwarfs ni Greek vase-painting in comparison to ‘normal' uiiznis, and how thev were 
fuaiulj U4fd j () caricature. In Greek art, dwarfs are persons of abnormally short stature 
ind Jjs pm port ir tned bodies. Aristotle, who was somewhat interested in dwaris S ttm. 

M-y; Hist. ,m. 6.i4.57?b a'-H; Part. aw. .j.io.ftXf'b; li -*usa >, 

(]fK J,t 11.710b m), car lochias them as ‘monsters' bemuse of the excessive develop' 
f: '’ 7| T 01 the uppe r part of their hods compared to their lower part. Vi ilh rheir short legs, 
f^cmble children, but they remain d ^proportioned throughout their kve» Louis 

'Wrc were many different medical conditions of dwarfism. I” bLuk figure a 
*■*"* most short figures were probably nut dwarfs because they have proposed 
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>vh ,, k „, 4I....S h.. .IutItk >l»- **«'*»" •" ll >‘- ,hc “ <nJ«led 

hl , \ M y t J fi wu ,11 .1- w ill#. I hs h*ir> vhc* is as shown hv rht lul|. 

no ‘ I rhi mil". ' Ink- fl ilu chc* musJr uvcimmIis drawnm brown Inn-son 

.xKI-mi " l» pkJl folds -'1 dun .invar on thv thigh* Ivtmv the hurtttdts. and J(r 
cntphaiiied In the shortness 1,1 the hmw leg- 

( !} l»n I 99 ]> »Tji 

1 in lvt«een dwarfs .nut pygmies in ancient *«t i* Aan pygmies arc tint but 

proportioned ’nei> 1 he.’ ii.idition.il fight against ktmws as i parody tit rhcgreat mytho- 
litfiii.tl fights ha*- been discussed previously,' 

g lf .> m s ..‘ink i deformity pi MKtpie I*- that -i deformity that may become comic 

is .i .let.. i that a ' "ini.ilh In 11 It person could success fully imitate i lyii: iji. Fhi*. 

. C.I'M ipp'u 1 ! • ' : 'I. mul.lt I op hi the old .Mid could also ht* valid tor dfirt'k 
I i. i-i-L sdt-.il .a 'v.mu w.ts based mi nvwwtrM. ‘due proportion 1 iDemocr. i>r. 
I': '• sk . etj.i i 'wrll proportioned* ilH. KtfSp- 400ft Pluf. A lor. 8c). and 

’i 1 " mi .. 'll men. \i istotle insists 111 various passages tm dwarfs' 

• ■'.• * ■' i'lnsu.il .\.i«t«. jf. . 11 ,‘dwarfs arc moreca*il\ affected by fatigue, 

" hu: - 1*1 1.1 ills ii;si 1 ihuti-d 11 1 lii ii ■limbs', |/'r. | ^; ;,SS ;a'i. but aKn mental; I h.i: 

■ • ' • '! m d ■ u ImliiM.'Jw.11 ts| are less intelligent than humans'1 fin / 

' ■ v 'I* ii;l’i. lit vms that thn are less mlclligertl chan normal-sued 

'' 1 ' " ! 'K u .. 1 1 1 1• 1 i hi ni upper part disturbs reasoning. According to 

1 !| '' " * hi *i/- s *i..ii'nl 111 e •. Anstnile | 14.A. to), amt other sources 

" r '' 1 n ' 4 °di of t is *11 1 1 1 Willetts 1 on iu. 4»-i. col. ?. I. 44- children 

'! , " ' 1 11 dinbl, d I [ birth OI 1llegniTn.1t.. I Imveier. as Hj« ts writes:‘on the 

uL1 * diMutb,ones s Irirn.I easily Ih detected at birth, hut become progte' 

. . 111 ' tarkv after the tinu allowed tor exptrsure* iiyyt: no).To km 

tr it tIk . Sid .1 iiitimal lm , Athenian k ,| W .,v ,s imhkclv Would thev have 

I" 1 . . . ' f ,}l4 ' ■HvhM. and who would listen to them at the Assembb 

' " " ' . . . 1,1 f '»ur there when not connected to the miporra^ 

.uosns U «s dtltvult to ippreuarc wlw iWn exact status was. hut undoubtedlv. m 

I' as- ., thes wer: m ..be otuat.on ,v quite iMIWt ** 

r lh W ‘“ (,t m m ... "u- nonographv of dwarfs ,«v.^ 

>«* 7 ZZ r i ™ m '' ,Fl ******* .. . Ilu, are either deputed 

m the S2^i tMr m ^ ,ir mm J "T 

«™»KWjtkmal icoHoiiMphi" % 11 ,l 41,1,1 J k ’ llSl J ro carioinire 0 
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, r ■ ^ 4 . Mil. I It. style id tin’ drawing it very Hchm&c In , 

m thc&iinr piwmon 11 ( t 

«h, .. ..«« * X ' l ™' 1 ,m 11 »W 

,l„t .ml. [Ik imiii.ilun'.for* JWKlwStfd tar th, An,b's«*,. A m „„ s , 

irnmlv. jrsunKMs. Ik Jk*. A* ' «<« "•«<' ,,,unJ 1,1 compm*,,, 

I,, the I .rpi-r,!..«>, .. hieh ... [. III .1 > ..rierv nf conttxn in diltireiu enunm.-. <>„ 

cull side r if,, dvpKns in New I Liven/ .i dwarf w earing ,1 symposia*’* head hand d*^ 
a:rh Kuh ,1 rim esrended m fin’ same Jirertmn. A skyplios on rhe ground indicates ^ 
svuipoEu comm. Tin- dwarf is dancing like revellerv on a tup in Vienna.* The dwarf 
in Se« Hat . M is not performing acrobatics like the one on ihc skyphus in Pans. Ml ,, 
i pr.-.it-ss.-mial perform mg .1 mock-imitat mu ol traditional dances usually- p^. 

ir>ftiied nut h. proiessmii.il dancer* hut by the revellers themselves. His function is mu 
:h.u of a dancer hut rfui of .1 comic entertainer. 


Dwarfs Ucompiinyiitg their Master 

1 >v. irt' • • • • • nr!: 01 w .dk dogs. On a pelike in llosron, 1 a dwai^ half naked, 

•• i ! h rlh m l.ii and a stall m Ins other hand, Follows a draped youth. On. 
- 'i 4i : ... I eri 11.1. 1 iKi iri, with u huge disprnpentioned head ami genitals, 

a hag "u his shoulder, following t 1 <hii li. probably his master, Dasen considers 

. v * wlin t.-Jlnw 'outlis to hi |'ifrs(jii.il atteiuJants’ (1993: iifrl. On a column-krateT 
b dr 1 t km marJ.. t, three drunken kmuasts walk to the right. While the Krstc.tr 
■■ 1 ■ 11 1 1 lurch In urn hviii to have lost their senses, the reveller in 

the centre, taming a kithant is staggering. J lr n helped by a dwarf who also holds his 
vtati oh. ’laeus. JisLussing SylwMi customs, starts his argument by praising them:‘Th* 
hr-a ol all |V "pit 14.51 Ss.. I U ..Inmush held them in high esteem. Hegflft 

«|| mu.: the Si .. i delight hi Melin puppies and Imm.111 beings who were If* 

liian him,an 1 i,s 1 vh 11. s.os 1 I wsvhrre; Another ii.ttion.il custom arising from their 

1,ah ”' "■ n ' tun manikins ,„,d jesters’ j.i.M St), Sv Kiris was a CJrerk 
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,i,Jcven « J Athciitftfus Jot'S mil , vflT , . . 

& **> +*nz -• ••• .***.** 

" „„ were of kind, life •» m ivunm*. 

J 'Lfklt 1 »l*®* 5 * ' ,l "" ,lnv »-" who were protubly mart, 2 £*** ( "Wy >nd 

l£m*» iia ' luv I*"’ 1 '- 11 ’ 1 ' ... „ k |„. , ' ■ ™"y ways. „, x . 

,„P .rap.,™ in A.k,n, • ..™ 4 -*■**- 

.—. . n """ r - V vremsml., , w'ITl -7T" 4 

, honrfnl «<r.»s- too < 1 * rr<-« ',<• ,fIni hrimd her . 111 , 1 ,i, “"’ 4n l4 ' iv - 

her rmrKllKCTI RJrmcnl - ollhonph ihis deuil „ , H " 

msen 199V Tlic dwart d-rcs nm |n* rc wtvc rlH . f l ****««« ,9 ** 

Ik „.. nun, m *even lull nun. b„, aim.™ ,, .. , It “Virumdlv'uJ 3 ”.' 

******» ■' rap, " W "- **• .. I’.mnr,, SJ . 

l|h bis master s scat. 


/m it Surgery 

On an arvbaltas in Paris i%, wiV** naked, balding, and bearded dwarf carries 
■m l»- 1 <* shoulder between two d raped men m a surgery, flu ... •_•. hvirJI. , 

isdkom on the other side mating « panem. Alt pru-ni, stand • ,- i0ng a || 

these tine men, the hairy chested dwarf mriK around m i.kv .-n rhi ••• nr r v .- ■ 
n* latter weighs hrsivilv on Ins cant and keeps Hit otlu i hand CO hi* hip in a (dm 
'isliK>n. The incongruity of the dwarfs presence in rhi »|ik*uc is surpr wnc mj amu, n: 
Flic dwarf carries a dead hare on Ins shoulder; could il lv ln^ merh-od -r p.iwnentr Urn 

■rtsliinof the dwarfs penis is ited up 1 his iscotnic.il tor tk ..vn^! is.m rhis w.o 

: oiiiimtm practice essentially' among athletes at the palaestra I hi> tcthenni; .a the t-. 1 rc 
^iii with a string called kytiOiiesftti\ liter,ill\ a 'th*g leash is otten etunused A ith inhhu 
iatimi, InhbuUtion'bad different ohiectivcs and wav. .iclueved h. 'tircicaln -ig ::v. 
prepuce and using the holes so created lor the insertion <»| a metal Li.i'vp fibub m ■• Jer 
^ 4tfn the prepuce shut' 11 lodges iooi: t ">■ 11 

^ only painting jfig, tzi)" that displays dwarf* training shows then, with over 
'“rdSflui.ils. like sin rs, >i» .irl. ,.rv ..hen 'll.™ " i.u.r„plull, t. » 

*» ^ wiih »M foreskins ,.u-, v,.ul n-U. Ow«t> fo»i -k.™ld 

^ >onsid„ c j sonus.il The lure inJisaies ..n vr,.., s.mrc*. well ' ' 

m "»»6 of *» erostts .,„J . .. IV ««*» ■■ «*"« 
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mot .1 wry*& l1 "' wxiutiiy argued i . 0rt »' *' * !W " Mhl ‘ 'wwbjib Mir 
(l Mlirri turn ill. bird Myj n „ ' '"Jr* 1 "* Hi,.I i^fo, 
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uowdnrM.<l>> ;l«..tinwMiMikudt,. XV.,,.,I. 

ji,iw*"P whmn* I**"*" J,d ex#.. Map ... crffcrtd .. 

HlHlYlijI 1,1 dw.u K 


MH tlir,lK '' " ,,h t'V>'. . dvy .i,I. ir> ,| m , ] lhllv „ H< , l.uh 

1 , 111 , .t!*J thr s*. JVtmhtitu dw.uk h.ivt I .1 Ml I uittvii L .Ifn .11 nr- ,.| Ihp. bnnir.hr ,,ui hv 

ikit ihick lip' J»J •■ Ir ^ . ... . „n„ rr ,ni„| , t p.,u, MI ,, ir ,, thl 

dwellingi»l fnwand h.ttulMtmr youths I In* mml.l n r . «d\U i p.. ,, r , u, v: , Tl . 

Jittimaife depicted -is s.. mu I strung .ithktcs m vise pmnmi.-. I;. u ul,! r. . ,.,. 

I.INV lopjiiidl k't.iusenf l heir stocky .i[’|HMruki’ II., . .,-■•■ ,.,inhn, * r . 

inJ sitoatiofl comedy, A cup in Uadan (% » 11 ), signed by I'iuulipp,,.,. jjispt iy« 

W. m- ill,II nil.' j lilt I, Klim'S ,H l.r, , III ..i... 1 -In, i ' ||M ■ • . 

M ,1111 III]. 1 , Jl 1 lilt’ pJ l-H'Sl I'll, I Wll n] | L'.lL 11 Slili lit I , 111 - 1 viiVi , ' iv , 1 1, :• 1 In ■!, 

>[.iiuLiii .ikmimt ;ind .t Ji^kokilns. Oiulu- Ic-li. .1 sluulu . mi di ■ !. ■ i-!■■ 

rxicnds both arm*. I hi i hi' fight t nntHhfcr youth, with *1 protruding belly, holdi string in 
his left hund while m.ikmg.t goiurr with lm* rif.lit tn Hu hist trhlii, Hi vtnng v<ml,l 
ix i fcynt.fii'imr used lur irihcmu: ihv ktrrxkio, hut il is huh, ,1. • U- t • t i,• , 

kitwnto], .IS nil iifCk .uuphoi M in \ iLiiiu lU'uiisL’ rtf liii vi |’ii!■ mi', 1;< K 

1 kiHer, linker, are deputeil as strnnr. tin'll viim 1 l»l uk hv'iiii'. ,!■* ■ *«i -t's imphnu m 
London,** The boxer on the l.c>tu]«iii vtip liig. ii)) u j good di'jl thobhicr th,m mu d 
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,:hii‘(vi r t ii('. \triL RJvl £Kutnn, British Museum, [ft; J’heidippus [hy sig- 
• ».i ■ s. ■ • - ■!' \t\ii‘nwj drawing * \li s.uithv t.. Mu Jit'll. 


hvvL'jv Mi, .11r>it.fi (mi ili- L 11 lu.s been considered hi In* ,i wrestler by Swaddling 

.. -h I' 1 1 ■' 1 > i li-.ub shown, ,is (Mt ,i not her cup attributed to Phedippt* 

l,! 1 '• ' : - ,t 1 ’ 1 “ .. attitude ut ,i racer taking his mark. Mu- 

Lisu,tl .jfiinuh mi !in i.ut i ii.1% r.iJ-11! .i tie vs nu.mmg.lhat is,of entreaty or refusil rothi’ 
gesture of imitation «*t fhc bdNttt I lie i-.uer tmiltl ©tin r he making a gesture d( denr.il 
"•r - mi (I,, • ,imn|dn in.m to puu ilir group of slender athletes, nr 
lie m jM ', i» lit: hi with him hn.mM he is ,i r.n*r and not a boxer. The comedy o! (hr 
. r:. Kiscd on tin d.uiMr meaning ■.( ihr t Mended arms, m the attitude of the racer, 

J,U M ‘ !,H ' .. . ni supplication or refusal. II the boxer had not been »' 

Jit. drauu m, dOK to tbc i.Kt r. .ituj had mn rn.idr i gfiturt **1 di&tiissiun* thv 

p” 1 ' “"“' d SI'"' ... . . .. o„ .. *«*« « 

h , ‘..... In. ,v tom 

.M"'‘ 1 " J " ... 'H u „.,„|s | mnl | ctl right. follow'"* 

..ii!, V 1 1,1 *"***'•" ii.. .. . ,h ‘ 


„ \JJ* 


.■hJ* 


KF.IIridrttxfrfc i,. fcjP , . 

5,1 V| m toil. ' m. -|>| u „, . .4 R\ . 

■ m m. . " " -h ■" mitppmi m utw . . 

Pauv. Vtuvsr du I , jji n . J "' r !; 4 M-m Hww v a. s t, Miller 1004: %* W* 

W . .. fd . ..I umiuIi. Ml ..*m« ,v,r 





.. .,N .„ m 

pMogmtmy. the 'Aftop „ , n( . 

iF(1( ,nn i* the close esui ruination ol ,111 mdivid Ul ,|v 

•*£-*....i.I,, p.nmti..: . « <-rf- 

,, - .«<•.»* - «' ....*.an,rz r „" t 7 . 

^hv h^DT lo«i»r hair.... „. |,„ >(vs , lu „ 

Oe'w **« llcd ’*“«* .. . .. '*“** , ,. Ul * '” uI ^'; 

rh».K„. m ,U 4li ..wn,nw«. WJ ,„ „, un j 

««P«- l " , ‘‘ l '«" >" the -h„J .. h< u , bi . 

«•>’ .. . " nn ™ b » (Wwh (Miner) nor rooU „ W a 

a.-w.d-rtttmo «„.h ll -nil I- jIh.ui two -cn.unr- l«« the prodocti.o, „t rrd . 
..( U rr vjw rt'"'" 1 *' 1 hc »“**>' 'hr NWnm, tlupe, ..ltd h4h„ s 

.it ihc iwr. the »ro»th of hair, the -moothnrt- ol th. ,k,„. il,, .„„ dWnn 

(he flesh- r- ,Tt ' “* t,U rhv hll.l1.K1k, ,tf Tin hod’, desenh-d m chi 

rrytutgrtvwkd 1*06-1 i*“»*►" K virtually Unless to urntmunJ the iconogntphwi 1 
ocdesfl vase-pain tipg. 

|Here rs sometimes a suggestion of characterisation. .is mi ,t cup m \ tw Y..rk, \ 
bearded man with a curved nose walk*, to the left accompanied In j dog with i .n b 
js.uT. whether described as an ‘old 11 threw, gentleman’ 'Bo.irdman ms-.i; i- : , nr a> , 
'pimp*, it is generally accepted that this figure is characterised. He is m u identifiable: he 
>ptab-ibl% a‘type'. In rhe same way that Greek portraits of the tilth cemur -vent Jn-wr 
10 types than to Veal’ portraits iVoutiras lyflc: ■ *#—40?, the Ni-w York stroller has 1 
:midi of realism and could be a ’tv pe\ a ‘Levantine 1 , a ’pimp, and mi mv. 1'nno: Id 
;i-c. There i.i, however, an older form of physiognomy, discussed by Anstolr (Gen. 
jm. 4,3 -6t»bl. He seems in indicate that there were earlier physiognomists hue nor ut 
ihetind we would have firsi imagined: 'Often, as a joke, people who art not among the 
beautiful are compared to a ’gnat breathing tire’, or again 10 .1 J r on hutting’, and a cur 
run physiognomist reduced all faces to those of two or three animals, and his arguments 
yaen prevailed on audiences'. 1 urn pa ring humans to animals 0 a form ot phvstogptimy; 
'nr instance, rhe lionY st rength and courage are mate v irturs. w hde the grjec of the pan - 
ber a, is thought to be female. Aesop also used animals to write oil human toiblev But 
VrsToiic is referring to the jokes cm likeness mkuthi or i ikiisnu' made Junng mposia 
professional entertainers, like Phihpos the 1 ester in Kcnophons Bj’i.firef, or by the 
■ ^posiasis themselves. 
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sum .. . ..«**■*■» “TT* ^ **«. 

b» Che«*.» PM*.. W* '■'"’'PrnJu.. 

.. « Arlrrici-o 


//if VUwp <'■«/»' 

On i cup m the Vatican (. MV (fig. I *V * * r -'PM ,n bi * himario ^ « (JIt 

a nv .t* (.Wins 1 MV mote it* long -mJ (.Ml! on .mother rock. Hie mat* h«ut 

!> hypertrophied IhiN enabled rlie puntei ro add wrinkles on his forehead, a pointtd 
K-Jfd. and « saggcraie the tout! and fieshy nose- (With figures mouths are open and the 
less r a a gestures mdiv.tie he is miking. ‘Hie nun’s deformity and the dialogue with 
the itmn.ll led the ar Jiieologist Lihn i 1*41: , t !t' to suggest that the figure represents 
Ar-op. ■! e< iti l, tnNii'ii tle.lt semis pLuisiblc even [hough hardly any portraits of poets exist 

■ \ nk p. Itt , - v fin image mils w ithin a dual tradition of human caricature and anthro- 

|io!r :"t ..j animals' Lisnarraguf ioooii! i r'l. \vsop% deformity was well-known in 
antiquity.as stared m Liter literature: he was considered to he: 'the ugliest man alive.,, 
p -a e.h pointed hi-.nl, a snub nose ... a dark complexion, stunted, handy - 

l... i. sr <i.| ' Vu.t \esopi, / nr> Die sup in Home does not depict such a figure. 

- than p :r mi . mthe realistic and innmne sense of the term - a notion that would 
• ''I' •. ast "ii hlth century Greek personage, since at that time the 

jo.-i•r '.v. 1 eh i\\ n did nor esisi these images must be considered as imaginari and 
‘ i * s.inii sense, iruei than nature' il issiirr.igue ioooa: 13-1. 

Ir ■■ ltiL .muosphi re of the table rliaf is 1 in teresting: the fact that the animal is endowed 

■ ' : - i'- >■' ‘ '•* 1 * M " '-"oographie type for Aesop; each of these portraits tesenihlc!' 

''.1 " ti ••pei 1 r it-’A of anisi formed of him' {Lissarrague loooa; 14“-S' 

dih-: "Lji'.i rIi». figures Ik ul ls Li rget than u should be 111 comparison to canonical btxfi 

proportions in < im I. i«i. end .dtliongji its features are exaggerated, the whole scene i' 
IOT fit rt.- iii" ri fabli Than (oiln World of caricature. Amm.i Is endowed with speech 
" " : ‘' 1 already told and depicted long before m bgypi. esseti 

1 J *' ul " lU r- , P> rt Tnt *- 1,11 a papyrus tn the British Museum (fig, ti-i 1 - 

J I'*" J,K1 ,fc H-'viiig 1 garni ol Sfm-I u version at draughts). These » 

v t ark .nuns should lie called parodies or cartoons ’Lgvptiaii stvlc’. I he inspiring 

r f :r . . . b ‘^ h ?*"•" Bkivs draughts With a state governor} put forward 

' '* . . irJ ~ jH ' v *" M vul, V k discarded: the puns he denxis are 

. r< J r | l . L< ! ' ^ I fouldi.iii: I In flute 11 thus pits the hunter against the hunted 

lf)I l tc'’ rt,l !T T 1 C! * pf<?VVK>U <m ,hc die l.mn, things look bleak forth 

ot the D«ad f f,9s6j ii4t ta * We .. q>IS,,dc K ‘ 4n,rm « hl,nmn Payers in the 

V*ii«ii Oni, 1^1 ji. 

Ot\ twrjia^ njf Krnruitr I min 1., ^ 
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Motrum, |r^,* Sc*nnrd 
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Thr *Aes»p cup* is sometimes competed to .m ..sUs m Pari* {% r fside, 
i bold deformed man loans cm .t staff, the othei ,ui. then . a roaring Jinn Hie man* 
b-'J' is.rl'MiulK smi. ill compared to hK cmirimms head, larger than the w lv >k body. 1h 
i leaning <>n a o ill; his thulc is toll It'd umlm In, Irli nm m : h M ..-> •!,. ,m . 

to*® 3 ®* fifW* «* 1 ■"it amml m comparison to traditional k .graph) Bin hold 

111111 is Mrikuigli t-.ii il'.ii urn]. 1 1 I fis altitude is rlk.n 4'! .. . \ i ■ • ' 

r 1 l.ir*srr.i- as A bystander di puled nil a skyphns m 1 ion (lie. ■ \\a ! . ; l -. : - 

nwiJ and pensive attitude, this figure amid be .i corkaturt of o v*phist (/-anker iqvnj. 
Ji-Sk not a sophist in parnail.ir hut wliai tin common artisan rn thr Potters quarter 
thought nt sophists, who spi-m clirir tunc thinking or % halting at tin p.tl ustr i Sophists 
i-i;lcd thnuM'lu-x ptmmiKtM, ‘thinkers'. Vu-ws mi nyliiq* oi philosopher m o input* 
>iere diverse, In (,/rnn/,<i, Vr istnphaiirs gives .i u’tv entu.d and iimit.il ViCH * l! " hat " J' 
probably thought tt| I File] In Utah .md 'uandetiltg wonder workers m Athens h\ most 
' thrn Mns: ‘Rah! tiood for Ii.nlmigv 1 know You're lalkmg about those vagabonds. 
r| "^ pallid hues, those h.irvliHitrd wanderers* (ioi H; ‘kin. supplied with toad tor 
n °rhing' | m). 'who never went it* the kiibs ■*> « "h i*i~ **‘Vf ucs himself, in i 
!K n^siot, i>n ,h c lltrt }„ (>i [(lt . p| u |, IM1 pher. dear I v Ji spisc* tht hod*, whih holds tn the 

regard the soul £ |'| t%h o 4 J, m.i). Watrdmg SXil,U ' '**' 1 ' ' 1 ,h * iKP0 


2^*;* ,r « fans Milu'i Ju l.iiuvir, I.M-. lM a ' ' ' ^ ''' 

, n Lht ' t0o, < tiis. i 1.1.. Ink 41.0*44''W Y*'loosed drawn. ' ‘' 

L.^' ^tudy jml .., I UJ :-i i. 1 ^ ^ I - 1 ' 11 ■ 

< hi. I mu. Mii'.er MiltlLs I|s.ll. l t i'M. (ft Y r'*i ■* ■ ' | . K \,, . .rtwst 

Jj^MiaiKvMpI vr c s H.ni.Miero.hubra, Urttut A.»ph«r» 1 ■* 

^l r rand re I, \liulnM 
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\'ci.[i irisn'd Jr*IVVHlru 1 VllA.IluJn <i Mm Ill'll. 


■ ii ' ■' "i Imi'liii roiiuii" uni tin m ipfnM |ur;iiitt’. On 9 chfHB nffiJ*’'** 

J null Ic.inv fadramk on a M.ift and holds .I skvplin*. A lug lies on the ^ 

hL.nl I- Ifk-rf than IT ii«,.iU In , kit | u 1, m.r . d*;irl. The paintrr did *> w cwflScr" 1 ' 
w **“* * K,,i fc * tJ * n * Odw worJs a caricature* Qwkt this grotesque figure he " 1L 
riuiH pompon* wphntv iji,u . m nnnked in ilu- ftn/ogtffeu, the *intelJcrtual* ? ln " ,1, 
Ml .mdkuiul u.,11' rn visit thi parent, at .. deceased cdfa&m* » &*** 

r ' IIIL ' : ° .. l ' f < "L . 1.npple!' A.n! tin mother: ‘tl mn, vou HH>k *■? 

. . m l% ' " 1 ■»'« ihe.II. 4 «imI s.ihI to Ins friends: if he was really 111 
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E s* j/iur/Jf}v 6<r> . This of 

' have been burnt while he w,i> ■'(» ’ v ' r £ UeSTS .u banquets 

amid also b* alh.i-he’par*. ^****** 9 ** 

' <hl1l I >E>s ^ p^r.isite Ml XcwpiH^V . , [lkl , in q n „tv fc*V«g a» bsaq** 

*' llL| yhe the vase-painters were mtwknw "■ |I,L ' j ot wh.u «**» e«>nU 

1(l cnd another. Sonv of then* were care lev* id r 1L 
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('AIN 1 IN t. A N t> * 


,n oMit-iNs ni vimuu mumoi m 


in., .s VriM* iphanes* f Imtih 1146’ 71 in which , +1. 
think Ilf rht ir ©wnw '^‘T! .j n- Sue rates . wh«h ttttpH** lhil * ***** attf ^ridden 
,um r s flint) Hwiup s " ^ fu , t |,*i null is crouch mg in order todclee** Jt ' 

f*' * ? 7 , S hn Z-'u M . ." *-*• <» * ‘•"P ». W 

ILrl'ln rilh 4 cloak 0W h» sUiuld^r*. ...Hi .1 suit, bends forward,!^, 

|n „ ^ „,J, jnd cferns himself sv.th 4 sinm- (At IW<r . wl- <»" the fragment m 
*« cfnttdmi Ofiortliwr W ** m .1 comic way because oft}* 

«mdi He **m* to tv standing JinongM broken vwitd*. H.s head 1> huge ra compari** 
, m h j, t „ ,b pmum-, -. - I his cables the tinier to execrate the figure, 

r ,omkim« Its. linker.nr. Imp Mf *™d. and 10 show his t«*h. The seen* 

. . .. 1 lu hprr IS nnr carts 4lufed. On .. fragment n\ a cup m Arhenv* j mail 

Wt .inn- flu K,input ht .hIKiiuL is tth .1 hooked now and dirty face, ts also relieving him 
m II. .ruiitfurJ nid balancing his weight on Ins >utf. His head is larger than it should he 
bur n. it is hypertrophied .1 ■ flu 'sophist* fins King his mm-, t ich of the crouching figures 
h.r. in Iinh (jo tnj stands 111 .111 obscene fostutv I'mtti Aristophanes (Cloud* r *90!, we 
mi', munir That one oil, n u-luted .mewl I outdoors rather than indiJKirs.lt is surprising, 
busi er, to hint such an, 411 irink .m a vase when not performed by 3 satyr. 4 * If the man 

nJ Kid .. 4 si iH : is pitd i.iliK ,1 banqueter, the other fragment in 

\thens' .;,nw 1 i.igi.mt, wiiii .1 huge he.nl, outdoors. He is possibly crouching in .1 

rubbish Jump ;■ the old naked in.in crouching 111 friim nl .1 pile of dung on anoinochm 
I' . 1 11. 11.1. 1 1 1 1 iI-.ii i-vpknn why In in tlu- only figure 10 hold his nose among rlv 

three other figures tn defecating scenes. 


i, l .\hh a 11 mj, Parody, ami Cammvai in situ at 
1 m Khukkin Svsji 111 ah a in Hoi urn 

lh ... .. while tgricultute md pastmlhai were id major concern, 

’ 11 l "' 1 1 ’ " 1| 'nil cd in m mmfiis, siilIi ,is Spring, nr to specific Agricultural 

*" i r i.iii.i I tn ms mi. and Demcter were gods of vegetation. Apart 

r . i! ' ’■ ".n il . st-k h 1 ./Mi.ii;w(> iU inng iH wild .inimalsl and muophjiitJ 

f ir .unii.r raw animals,. «, d„ m,t know much about Dionysian ruuak The onb 
context wr do p.^s 0 the theatre, which we will come hack to. The limitation «>l 

“ A,h ™^ NhhkmI Utotwm, i. u, ?t 

■ 0 ,.... Kiv,w, ,|T!,...; S 3 "*****, is,,.-,, 

'tt »■’.«».•«**«—s*- r:: 

NjfVMulc . Ilia ‘1 1 1, •„ .iiut IkiM Attk HI. Ijranhi. Mu»» Aidw- J ' S 

Ami ,n-.up, Vrti, nt ..I,,,. v . ' “ ' . . tn I rum Jciii, rjfjnin; 

' v.-'. i«. , , ' .- U.M 1111,1».■ ., tU , , 1; lfiA to , M l: [h ,-M.h. 

- |irM 
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Mh 'htON SU, 

^ c T I i A R \ 


h 0 t$ 8 f& <>'<* ,,dJI >' c .* h ^ i r > 11* 

' ArA-edow in tl ,irn ,„, tl . rta , , " " *« *, L „ 

■■ h . Kflbinan sanctuary. iiunid i| lt , r tfh . , ' Si ■ '"-In n. ,1 „ 


^t***"” - ..” nwwrtol t-viUnu., ,, . . M «*»Qt Muds rmul 

JV SUUIU ‘' rV ’ M;( "^ -lltl-f III, J ri f tj 1( ’ lL ' ,r "" I IT .n VItl( 

jn j ft* HhecMd)^ u> an op^Ntumty tn ^ Z ' ,hp *■*«*,. 

•«r*■ c *?* dfa * -whr ... „'7* 1 »* 

rt«rK r 11 ” 11 '' 1 «* «*>' M»,.. • .. lb- i« 

tf tfcefCabuwo sanctuary, aho* six mifc* tn r| ' I|J in ,ht *"n.er«x„,h 

trfcrcc.The «ud. -I riw vm? and of ik n^muv v . lSc ^ Ih * Us m award 

^ctiviri«aiidniyiliiil^ a | ’ ll|nj H^. tvhich shim ■rsuafinrfi- 


_ ."TCMHK Vit^p TUttt ’ 

r ,j|i j*rodic*<rfdaily activities and nivihn|^ K+1 | HVni ^ MIM4 * 1 u ,|ldl '**■>» rstrarinli- 
jgrjriofl festive cults and camml. I shall try cn hf,„ K , '*■ Verotr ’ lir ^mctf> wrm m 
rf* insight (f**ni‘d from (hr careful ^,„ llT) , Umh 11|tl ‘ / r ‘ u * ir: *' ! ri ^ using 

c the Athenian context. Furthermore, I will suj- Kt . %t (f ,,. S " T?? < ”* W LOm,t ’™«s 
oKheSfvjsts.il the viinuiiary itsdl. Although ,fe .." "* "* M *»‘* "■ rht pr.,.. 


" PM ' 1 e lEijlcrnu m, 

or ihrw vasts .11 the sanctuary itself, Aid.. ,hr V1tu . . °* % r| " f r ’' ’ 1 

jnefldvirceiwd consider.! life aucnlirm, .1 nuinhcr or ‘ r ‘ 

(east ifwdequately W What wa, rtu- ,r,, M J ^ " " 

*'"'■"‘■'J d ''"'? *"r* 1 Jn ' . I- fa 

n, e word 04 ,-mW » >h. ebapror k u»d fa a ftikfafafa, »«, J m , . ... ^ 

furopran nifdwval carn.val. bm, a, d* ** „ mi , „ CIm>[rj , nw| (|> g h „ 
prood nrhor. C arnival, hcv, » c ir.insculturaj and ne»t n,.,«fad. «Z far 
!,„aadanrs of normal vocal activity. It iv a nmr of unralmcss, when , bicrar hn ~. 

r ™-er dynamics, and 'usuiil* behaviour are turned inridcmic and u P s,J,-down. It k 
suxaaJ-deansmg tool and a social safety valve. 


Hakbtw V Dilettanti win/ Archaeology 

' d.ii. popular culture is a social science m iev own right. Ii ^,i" ■■■ v. Bikhir 
his book on Rabelais and his world. Bakhtin (igfiSt showed ln>ti ». .ir;v .u. ,i. . pit. ■ 
numenon whose beginnings goes hack m rime immemorial, h a ts pt a cleansing pr. >ccs*. 
"hjch enables popular Culture to Jind its place in the world, especially a> it is usually . mu- 
^nne and thus crushed by the so-called e/df culture. I he sacrvtl pen id I carnival as a 
{ ^ethai allowed lor the empowerment ol the cmtiiTHin man who iv.is u^ualh powedrs-s 
11 f ^ e ^ t£ ‘ of society, t armv.it was not only the antithesis ol ev eryday hie hat t he t cvltvji 
^ 11 the usual dynamics of life, t arm cal not only cmbra.es the change oi seasons hut 
*H positive forces that enable us Hi live and tolerate mir social pUf ami status. During 
everything tv reversed and turned upside-down, lor a limiitd .md iief. Ji-lin 
time, we can mock whoever we please, « ha lever their polmcaU .imra! rehgmus. or 
»*us, or the power and mrtuei.ee they wield n, the usual -nmg c can n- 
^ bierarchical ,.v,,l nr th* «nuwe. m*« 


irif E>I1\VL f I illlU ""f we i . | 

tlurmj l hierarchical social or class structure, gendei I'irmr ° r ^ 1 f 

y®*** this ‘controlled madness' will reir.ro, e Hu —l .wder ; rwibnn, ab 

' Ctt "wnmiiiy, ireedom, ei|ual*tv and ,! ’ u,ul ' 1fu t ' jj ^ l>r4i n^khtm takes 

«to rbe actua! W*f "T* ** '*»*&*' nMr,HV - tf4t 

eternal and retxtirive phenmiienon, <• F 


t.KT ! K \ 
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,4th,-d, and various scholar* have noted ihar front histm 


| his tdcj lU* tlttr BtlllC Ull-^MMII U, .. “ ” ,S "triLj| 

^.dence mam C»«M ***** *»" ‘ ,nv,lim!i M * I** 4 ™* ,mJ 

h,,ve otten mvtti rise W urrisinss mint rwolmionv. -^h™, and social unr Qt . ^ 
, !1uf carnivals were vpc'n J ^ ■ ,I,J '"f tht '"! WOuW hr ,,n r c , Nl ’ 

Itl writ* about any *** ^ur W ue or umu.il h»Pt*W«K ***** when 
wnif nri.Hidi wrong. Ilui iv common s historical '*»■*- A much praver critkttm 
te**tcal <*w*.on ^ , /• wrote ak>ui itwdiev.il carnival? Evidently, nor the pe asai|( , 
t or tiffl Mr l uTvitun, hin The learned «MU i*t ^wirty. tfv Wile. V u we trust uni,*,,. 
Jiiumalh such .1 document, written 1" an chtr. to understand a ‘popular’ mov tnirni; . 
Or wjc I .1 popular* movement in the brill sense of the word, namely, the p< ( p u /, (i , h- 

whokr poptiUrkm? 

trchacologv is J strange bedfellow i‘> nnial lr can only observe it within a sacn-J 
^ Ja ., iufh J< a huildnic. a temple, or ,i sanctuary. I ach vear. a popular carnival ufo 
r ... \ottmii Mill i -ate in I nndim 'runic hundreds of thousands of people gather [, 
r^joiec, d.mcc. stream, drink or smoke intoxicating substances. There is no sign n| the 
carnival ,i vieck helot, n happens, and none a week after Cartut&I is j temporal occur 

■ • . • v .iiin--r -h* studied in rhe usual ■post-mortem* fashion that archaeologist* 

anal. *■ - thn ! qu.ilh. the [emporalitv ot carnival is also a problem tor textual evi 

dertCr Wt i ‘■nU have Joe i uric tits it hen something goes wrong, and only documents w tie 
el! ' potters .ideuce, through us iconography, can help u% UTidcrsunJ 

■ 11:111 ■ -u i !!• .i iii...i context, Moreover, the objects in question (the vases I were nor elntsi 

f ■ 1 ■ i' ■ ■ ■:!. r-. ps . idiknon w i^.is Athenian pottery, cheap to produce and wideh 

•■■ | opln Wli.it thr v ascs slum atid what they mucked occasional h in 
ihtii :• mri;^s ..in he used in better understand not only the p»/>wljrrfwfj of society bet 
jJsu what the pupitlit- a* j whole <. nguged in. including the‘elite'. 


Iniditioruif Vietrs 

Iradm n. h. discuss, , m s on the sanctuary have either focused on its cultic aspects,*!* 
,nc r>H 11 ‘ '""''I' cultv. or interpreted the caricatures a> masks worn t» 

rl,-.." ...y, iik-ntilicil the place as a sanctuary centred a round drama, rhe >JTlL 
1 i n . m.o Isase catered lor mysteries or for IWotian drama, but this is not shown 

i mu dnjii,'.t-ii Jillcrcnt is shmvn, nanteK parodies of fiwst daily acnvnr 

ifid mythology, local and Panhellemc. 


V1 yi ternnts' .V |ystery f ,'u it* 

kl f! I ll l 7 f ' ilU " , h ' IVC " llvr f’ r «* , d the cases m close connection to whatthvs oj 

Esbndo ':^ ? 1 .. hl N ' - A " '"-tptiim with the word ‘Kab.rt*’ 

Ml , ' t ' 1 Ut die remains of a sanctuary m rhe great §&&**■ 


fh 


Vt r A. t ■ slifii i.ji, j, 
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B „ Al im A IN AIHI , N „ . 

‘*'“'»>l HK CIU „, 
mlt" were P^dcalU t»v MUKt nth I( |i 

Z*» K ' A*.. » I *HW II'. . ..... hUpOuM, ... 

*SJ«Tf»w 11,1 *•*»~r ' j'l<„ u ms r. """ Kjl,lr »«’ a.. 

;!'.. his s .llh.l'sis- < 1.1; ss.'.ls is ih. ..I> vl „,,s ’!'" ‘ " ,h ‘‘ '"HcrinRS . .1 ih. 


.... Ill, ham;.. Urn , Z ^- »-A- 

££** ** “7 ***■" - .., h „ h,wX.TCT 

uv ,.rJlns m Burkert (.«««: i*,,. ,l„. , J 's 

nrrvrnl Jrowning in ant and fo ...1. s,K.,sst„l ,. V " w,,hr -*ss A.mrJ 

,Jdm..l|!Shs-".....ls...Vm. w .kr-«kr *" ','2^ 

„ this presun’<*« s undressing and p r , ihabh .■ h nh ]» . \ "** lh! kT ^ 

wh,cl ;f -4 r d ” h r?* h ‘ irm - Y «’ - - -11 **if The 

" ,h ° , «r r* '"SS? *» aad «, Zl 

Why show parody erf betmafc process™? Many scholar*** rhe« va«- 

feiihtul replicas r»f the myster.s F.^h toft* p.imdv would be a 

ktndof biems logos, a sacred myth. The parodies nt berms show well enough the fr«- 
Jnm of expression of the local or Theban painters Ik, the v.,^ represent precise nui.i 
practises? VC hv would the v.tse-pa inters choose m represent my stern - nn drinking cup- 
Htttiwil* *oid various rituals ot IVmcrer and Dionysos in Athens have been .h««n b> 
man} .scholars 10 hi shwclv related to ntu.il humour and carnival, hui ir has ne-. cr i s ■ 1 
ipplied to this parficul.it sanctuary, probably because the \.i>es were interpreted •.rr*•• 
.■‘.uiAii 111 rIu 1 lirst place. On [he basis of nvy earlier work mi Athenian usual htlfflpm 
appears to me that the scenes 011 the kabinnn vases were mocking tonal activities and 
ii’tyhs. If is not ivhat they abate thm is si range or interesting. hut the \er> ta.- -• rriKkmy. 
that is. This, I believe, is the key to the inysren. 


Drama 

Another interpretation of the sanctuary is that plays were per tinned there based on ,h«. 
Opposed "masks" worn by the figures ill the panned caricatures. I u di.te tiwe-, between 
c *hdture and masks will be discussed further. At the hahmoit. from the mid fourrb «n- 
awards, j rectangular podium l which probably served uses other than theamca 
^upied a space fhai some scholars MirvcJ to be that ot an »rJ'^ bur there was 
0(1 available for an orchestra before the I.HUfh cennwv because .1 stream passed 

w* it.. jt ...... • 1 -"- -i** ■' 

0 Pl'V' were performe.l there. Arc »e rrlernns««'i, _ , n j h a |i „i rhe 

^ ^ ... ^ ~~ *»»> - 

AH, to the e ‘ ,rU fourth <wmurj '" j fh ,| u , (r date would coincide for- 

tn| ,ui plays ot much later periods: did slu ‘ ‘ 1 > Whether there was a theatre 

“«oij% Wlt h thl , approxim-iu* d.ms of S]M i ' 1 kmthtutw were being pro- 

lin( does oof change the fact that caruaiuio on ( ) parodv ravtholofttc.il 

Ml dt'perideiitb id the llnMire I br>e cam-aim i- — 1 one picture Mh 

"^"-.„ nilUl ...* I* 1 1 ' ' 
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. |. tutl h Both ihi- ev peered .mil the caricatured .u,„ 

ZSSS&S *' .... "*. 

SIpb J no.. soil ..... ivr..n,n.ng, wfc 

l.'o m. coMBUion rlui Il«' tH* J’lJ tlw n"utrJ WM* wmamedHl with D.„,. 

,, i.«lw. *» rnywcrmu.* J»i «*■<■■*■> "I*"* 

hum „ ur «*m otj U.r. ..nj ...nut.... .» *r ««. qid. » .he- 

| Vmm , .„,J I),<,!.)■««. wrie «**l... ntn..l pr-»-»«- •« ll« knlnrion renctunry. 


II w Site, the Vases, the Kahiroi 


Thi katinim -.rtL- II U-;Jirtl in Uorowa m central Grcccr, about si x-and-a-half miles w «r 
t,j yhi-jsesi. \i,M t>f fht itiinrnuiiini rhaT is iurtuinjnly used on the Kab irion sanctuary 
up KisclJ on ov i cilujiics f>.,' KabirrnheihgtuHt hei Theben tKHi-KHfi) as well as on 
V:mJ;!lx . ( B..J •/« An archaeological landscape survey of the area is 

sorely n, vdi-J I -inJ'iv.ijv .irjiaeulngv and its hunzortht! approach appears in the lyStis. 
after a ctntun ,-t :, "tuvi excavation. I*' doting the seventeenth and eighteenth centuries 
ia, aido k -m .•• Mj^ht i Mi lies, lasts, atid other aesthetically pleasing objects • m 
■■ ■ f.' ,•«,? i -.‘i Mi li.ih md Greece, the niiu-u'emh century i$ a century ot saennti., 

u;.in ii. .vheu .indent oh|ects are recorded and studied in their excavated Contest, 
their Site. Lamkapr archaeology simply goes one step further; it implies a study of a mu 
: - - .1* • • c .uiin it fully iindersiand who the people were who went to ,111'. 

' iictu.it •. thorn si u dying the routes tit tile site, other nearby sires, and their physical 
or even visual mtercoiiiiecrn m with rlu- priuurv site - H it does not become a secondary 
--iti . lilt in j r I ■, setiii minis md burials need to he addressed too. 

'' '' > uinivrn. ii. then were uvo excavations campaigns iSchachtci 
o.si Mn- • unde- (hi supervision ,,f i .ernun ,ifdi;iiYil«pist\, One between i8S~ and 
''' S ’ ,I( " J -l M;L " n d during rlu 1'fy.s and njhos. I'hcse excavations have unearthed 


mm .as« tr ..ms various I ibrics • Nthcuian. Boeotian, Corinthian, ere.). various pen 
inJ d,r,cfl m ^-vh'Htiuev \iinuig ihese. a special class of black figure kamharoi has 

. ' 11 1l illl! . . .moil of ,tc discovery; the Kahtrttvt kjntharvt. Tht' nlttM 

'.‘"V 1 r ' 1 f " dlH d " ,r " thi sans hi ary it sell. Although the black-figure technique 
p 111 ' il -Mudnin ii in Aitk pcuu-ry In rln a end of the sixth century* there wW 

i 1 7 ’ ' f ‘' 1111 ' 4 m tl,K u ' k llr,u l«f m ... Botmi.m localities. 41 Narur-db, I" 

^ -in. dure .Iso Bowdw red figure 11 ullies ,y 4 o; A ,\\ lift i According TO 

' ’ TUM hUl '«MOt xi. we have few known *c»t* 

IV mr PM 11 7 L,,r 7 Jr ' S,,n tU l,u k l u ‘ imi,K " 'vailablc of Athenian and CorJnthwn 

** ^^ 

unpublished * nftos, l.uiagra, Pyn, and Avraephia remains Ear? 

«iToa h ;; r adtua"em^^ .7 ^ "* ^ack-figure, hut which can k 

" S ^ " tSl1 rerwmhlance between Attic and 


Hi “Ull.ln W*si 1i f ; 


iri-s-. Mr r 1 1 
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tt>T till' local mail el 


SV ..,•^ :r: 

"■ . J,|0,1'hirie. jn>t ™«"> 'IT*.i..ps. V rtu .. ... , . 

,h.ir>’‘ >» ! <'* w ‘' d ,hc Alln """ ■ ''"••••" m . „ K . S .,,, „ 4™“ 

.. ''Wn,M.„„ .Lul Alh „ u „ 

U of tht «j«* «» « h«. n fcmd ., «. k.ihrinn. !«**_ 

***>1*"* „l«,l.„ v tlll . n, Wltt 

,|H ' '" A,h ™“" »*w p.iinlrrv I ,v,ll K.,b, rl „„ 

briteoi io fcw**< K'««W 4 |*)- whrmrr powMe hw.(, , hc light of wh.« Kd.hrn. 

I *» "** hcsifaw t« comivirc ihc *.«.*«,*, ..t the ^„,h. ln , 

fh imagery of the fifth a-irnuv 

1 he only kabinon kantharui shards found m mm t pn, u the vuicni.tr> u it the 
^ncn-Jccoraictl t> pe. The, show a me leaves, temlnl S oi n a < ink tive, among the 

routed ones have a precise discover, foc.t.. m ir the middle round ihnlo* [ 1 ■ „ r k-r, 

fttttprobably fo li iid .it [he kabinon i»r (.iosi* t>' it. a onccming the cult prac- 

ttts at tht' sanctuary, except for some inscriptions <>f the third century KH i ,i . 
5 tt'M hints in literature, a ml other types of objects found .it the vtiuauiin ttnei.il hulk. 
;,!l . most ot the knowledge is bused mi the study ■ ■ t the \,im*s 11’■ nselves,<'I pnm.it ■ 
interest, here, is the large number of caricatured figures on the so-called ‘Kabincm kart- 
[hirin’ at the sanctuary. 

r/te Vases (Generally, the shape oi these k.nnluroi consist-, .'f ,i deep , i-p •' irh upper 
wafliauvigg in ,ii the bottom {and slightly at the lip) t a narrow ring !■■■:. tad two spumed 
^handles. The figured decoration of the k a hi non k ant harm is genera I h limited t.< the 
PpA’t half ot the vase between the handles on each side. thu.k black gla/e k us, J t„r 
thedepiction of Hgures or uniaments. t lollies, anaioitncal details, and other fcaUIRI are 
I; 'ciscii or rendered with applied u hiu- pigment. 

The speeifk historical period during which I hr kabinon ware was produced is dil 
"' u ' 1 ^ ascertain. According to limns [kff t.*>s ■ • a.S1, the figured kahirton kanthann 
,,iTl pulutcd between 440 and 41.0 lit , the pal tern Jec or.im L kahinon k.uirharm 1: 
r , manddie Kabinon kambaroi of lesser qu.ilitA from 40c 10 the mid-third centim. 
hiaa ^H 4 -U-UJ extends the production to the third ccnti.rx Ei . wnh the bulk .it 
******* m the fourth, reaching a peak in the wood halt of that century, schachrer 
' SSfc ' St Points out that because some k.ibirnin ware aa,is found m the earlier of the 
° ihc Thespian poh andnon,' which dates to the fourth quarter of the htih 

Tty** wart must have been produced « Um« from ca. #^5 W VU ‘ 

to have begun m the 4 S« ^itd ended in the laic fourth century. The 
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figured kantharoi must be dated earlier than the pattern-decora live kantharoi, between 
approximately 450 and 575 UC. 

Tfee K#i?iroi I use the word k.ihimi to refer to the gods/daimfm$ in tht- kahirion (tint 
the a trie is;.:- lJ K:ibe iron) mystery sanctuan nea r Thebes and nor Kabeimi, which ! reserve 
tor the similar gods m mystery sanctuaries in Vim nth.rave and I einnos (H umbers 1 : 

}i 8; Sebachicr 1 y&&: 66 , n.iJ.The word Ka biros may be of Semitic origin, from kdhir 
lord' (Sdiaduer 1 '< h: 96* n^k and the research oil Samolhracc is documented to an 
extent by Lehmann (;■■ ■ ) and Roux (c ■ *s 1 ) p The "Kahirion kanthuroi 1 are sometimes 
rch. red to as 'sk yphof or simply as 'ware': f will follow Braun's "kurithaniiL 

TIk- local cult (?) was performed in honour of the two Kabiroi in Thebes, Kahirns 
and Pais (Pans. 9.15.5}. According 10 Pausanias (9.15*6), rhey were called the Kabeiraioi 
Prometheus and Aimakis, and the Mother Kabciraia would have instituted initiations. 
K a biros is depicted as Dionysos in Athenian iconography, reclining, crowned with ivy, in 
a long chiton* and drinking from a kanthams. 

The cult of the Kabiroi is mainly attested at Thebes and on the islands of Samuthrace 
and Lemnos. The major city in Lemnos is Hephaistia, after the god Hephaistos, the most 
revered god on the island. Many wine vessels were found at a sanctuary on Lemnos 
where dedications to the Kabriros were found. According to Burkcrt [ i :■ ■: 2.8 i), a dedi¬ 

cation on Lemnos to the god who “rests by the way" (pampazoFiti) points to the burlesque 
in the Lemnian cult. 1 

While at Lemnos the Kabeiroi were smiths* at Thebes the Ktf/ji™ promoted cattle- 
raising, as numerous votive inscribed metallic hails were found in the sanctuary at a very 
early stage (KH i + 59-601, in votive pits with sheep nr goat bones. This worked hand- 
m-haml with viticulture -is the agricultural economy developed. The Theban Kabiroi are 
attested by name from the end of the seventh century but were probably established tln re 
by the eighth. Near Thebes, the “Kahirion’ sanctuary seems to have focused on agricul¬ 
tural and pastoral matters, fertility and wine. 


Caricature ami Masks, "Initiates' ami Revellers 

A mask is an object made of rigid material (wood, leather, wax, plaster els.) with which 
one covers the human face to transform its natural aspect, Masks can have a number 
of purposes, including ritual and dramatic ones. The word itsdf comes from rhe French 
(1511), Muscat 1 ., from the Italian, wasch&ra, and from medieval I aiin, nusca, I'his word 
originally meant a 'witch 1 . This may explain why the word has such ritual undertones 
and why some scholars, when confronted to the Kahirion representations that were 
thought to show men and women wearing musks, identified them as initiates of a myste¬ 
rious Kahirion cult- This lead most of these scholars to identify these everyday life scenes 
as mysterious ritualistic representations. What seems ro be a mask in .1 two-dimensional 


■ Ttm rnny li.ive ;i connection to the luirlesque return uf JrLinl;^ri J reph.-ustos Eo the Olympus Loi hy 
DionyxoKi 
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Figure i it. Ftntr car u-j tun'd banqueters. kanth-ire s-h, Boeotian RF, Berlin, StadlUche 

Mu seen* 4 ifctk, 410-1*1 BC. Vucroriscd drawing© Alexandre G. Mice he II. 


represi ntation ls + mure often than not, simply :) caricature. A caricature as we have seen 
elsewhere is a grotesque or ludicrous repre sen ration of persons or things by the exagger¬ 
ation of cheir most characteristic and striking features. 

Lee us cake an example, A kaiuharos in Berlin Mil _ ~) shows four caricatured red in- 
iilg figures drinking wine at a symposium,These have been identified by most scholars Js 
four masked iniriaies drinking ar a "sacred gathering'. It we observe the figures carefully, 
we notice there are two couples, an older bearded man and a youth. If we compare this 
scene to a typical scene shown in the many hundreds in Athenian iconography, as on a 
hdI-kracer in Reading (lie ■ S k' we can identify this scene as homoerotic lovers drink¬ 
ing at the symposium. The only difference is that they are caricatured, not just the faces 
but the entire body! Arc they wearing fake bodies too? The caricatured bodies .irv often 
naked, which eliminates any possibility of theatrical tricks, such as special costumes 
with front or back padding or phalloL Caricature is evident in face, body, and attitudes. 
The grotesque facial features are exaggerated Tu such an extern that their appearance 
can hardly be taken seriously. The body is deformed generally u) the following way: 
protruding buttocks* bulging bellies, and hanging long genitals. What ls; most striking is 
the stillness of the mask dike frontal faces; the gaping mouth and staring eyes. A carica¬ 
tured face in profile does not remind rhe viewer of a mask. Even if frontal faces are rare, 
this is what they look like til caricature. One might still assume [hai they are wearing 
musks as they seem to have handles attached to the top of their heads, but* once again, 
careful comparison with another kanrharos, belonging to rhe came caricatural style in 
Heidelberg (rig i ■«i) T shows a sash attached to a tree trunk: the knot looks exactly like 


k.ihriun kantharn*, Boeotian RF, Berlin, SraatiiebF Museer, KH i.tofcM-i, Sto 7, pE- 

4^4- lJ®, pi. x*.&. 450-475 BC, Vectorised drawing V Alexandre G. Mitchell, 

' Rc-ll-k rarer. Arrk RF, Rtadin^, Kttfdrng Muwmu and Art Gallery, 4s.VHI.i5 iBA 117955k ARV- i 4 1 1,^ 
OVA* Re.idmg, University 1. pi. ih.ia-e. Meleager fa inter; 400^470 RC. Vcduristd drawing O Alexandre 

G+ Mitchdl 

k.dvmun k.1 nrhiLi■ s. (ksennan F'K J Feidelljcrgu Ruprecht-Kark-Urmeirsitiit, 1^0; KN i.ioyVtl pi. i*>.m k 
< i %,&=KH 4.66,]#^. 450-575 lit . Vectorised drawing^ Alexandre ti, Mitchell. 
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Figure i L# r fSjjiT BcU-krarer, Anic RJ. Rc.-.idi,ai^, Reading Museum and Ait Gallery, 

45.VHL1; Meleager Painter; 400-370 BC. Vectorised drawing O Alexandre G» MitchclL 


our banqueters' handle. Looking back Eo our banqueters, we now see the fringes of ihe 
same sash type on either side of their heads. The same can be said of the twigs in their 
h;nr: they are found in many Athenian representations and not necessarily ritual scenes. 
Not every twig i\ a golden bough! 

Some figures on nan-caricatural vases found at the Kabirion are wearing masks, 
such as the one with a well-proportioned body but for his bull's head. He is dancing 
between two figures, one with a satyr's tail I?} and the other holding a torch. He is not the 
Minotaur dancing between two citizens. When Pan is depicted at the Kabirion, he does 
not have human bur goat^s feet. On the only vase' showing him with human fecr„ the 
figure has incised trunks: a rail may have been attached to it. Bruns named the painrer for 
group of painters) who painted the vase in Berlin the My sees Painter because he painted 
many so-called ‘initiate!/. In general, OV must be very careful with the attribution nf 
vases, and therefore to attribute paintings to one painter when faced with so few vases 
(compared with the large number of Athenian vases available) is unwise to say the least! 
fn the case of the Kabirion, it i*. preferable to say that most of the works attributed m the 


kfthinun bmlmwc tWiTriin Jill Athens, National ArelUteobgieiij Museum, KH i,pl fi k ±. 450-irt B(;. 
" See (AHi, pi. 57.1. h h 7 l 

kabinun kanthamR, Fk woti.in BT, TuEiingrru Thcrkird - kiirU-Uniiv rsit.il; Stoi iS t; <'VA t Tubingen i t pi. 
SKI* 45 °-r 5 Bt-. 

kj hi lion kiffihftrtHt, BtitODftll BJJ Munich, Arttikc-m.inirnlurfleii, 5057; KH i-l ij-Mjo. p], 55.4-kH 
4 .^ 7 , 403 . 450 - 37 ? B< , 
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*.... . * ■'r^' ih< 

sUy nke* vita in Tlwhn ami IIS Mti-m.ii.ili.iB' Il IS itoKHnuilfTKe. Old Ksdntos, 
sunder ci the cits of 1hehcs, h 4 followcr m I Kmvsos. t vwi iliou^h h* and old 7irevij^ 
jrc mocked in the play by ho grandson Pcnilunis kv.uw two old noble men dam% 
with flower* in their hair o indeed a lhc > * n ’ tn f;ut s,m ^ Aw^towk 

their retigiou* duty, 

in 1 pin hi -Win ho entitled K.ihftttn [h. | Mcttc|I, the chorus of gods introduce 
a*:If .,s ‘prodigious wine drinkers The importance «»f wine and wine celebration* t s ,, t 
course also deduced from tin* many wine vessels found at the Kabtrion. They were ,,t 
many shapes, techniques. periods. .mJ from a diversity of fabrics ( Athenian, Corinthian, 


and Boeotian*. 

Dionysos, j master nl i this ions, can take am shape, name, or form. But, on an icon 
digraph it level, Dionysos ,% easily identifiable. Me often wears a long himation, with 
wreaths and ivy in h^ hair, and when reclining as at a banquet, he invariably holds 
the same wint>d mi king usmI, a kaniharos. In Athenian iconography, Dionysos is very 
ften attended by a satyr, his servant. On the K.ilnrion katuharoi, he is attended by i 
youth, bins in i i reek. Most did nation# include both gods. Ka biros and Pais. Many spin 
niiic rups J. dicared tn I’.ns m re found .si (lie Kabirmn. A Kahinon kamharos fragment 
ra r;c shows rhi godly figure to i lie right, with its name inscribed.*K A BIROS’: he i> 
drawn .it i nmJi larger scaJe than .ill human characters m the scene. He is reclining, with 
iire.irh’ .md i\' ni in hair, and holds in Ins righi hunt! a kamharos. I here are six figure' 
in tu:.d. ■ .r u lush thro an earic.mwd, All the names of the figures are inscribed. I ruru 
left in right stand: a um itnred nun, inscribed ‘MlTOS 1 ; a noivcari vatu red woman, 
wscrihi'! KRAI HA, embracing rht former; a car leaf u red hov, inscribed‘PR ATOLAOs': 
a non caricatured boy, inscribed I’AIS 1 ; and A large reclining iHm-artcatwed Dionysos 
K.iHims inscribed 'K AiURi lx , holding a kamharos. A separate fragment from the same 


kamharos shows a caricatured woman, inscribed ‘SA'l Y|RA|\ There have been main 
interpretations of this representaTion. Assuredly, kahirus and Ins son or servant are rep- 
ft.serntJ iiLv.i use I'm' n.iMn■•. ,rre inscribed. /’fjfn/aoi could mean 'the firsi man" Of the 
fir-a horn Kr.iteia, Ir.irti l: Kit ns in ( .trek. which means strength and power, mas he a 
piT%nmtic.ii ion or Pom . t. Miff ■ . w Inch means ‘thread* m (.reek, has given rise to A com 
plex cosmogony by .Morel 1 1 i 

W hat is unusual k that some figures are caricatured and some are not. This has Ken 
taken as proof that they arc wearing masks il>aum,is i vy ,x : ,g, hi.i nl. Only K.tbirws. 
I' ns, and a woman named Rial, ia , f[ not Carte a lured. Of these three, kabnw and Pais 
tin referred to m mmux irns inscriptions is ,. IH k, or i|t | MSl> according to Schachiet; a* 
ail. I .d ints to the greater god, or the Mother. I odd krafeia he the Mother Kjbciraia? 

- , 1 rL ^ Tfl riJ A * Ir| mwripiuiiis, 4iid s|n- i% represented at ilit* 

[ e luman, caricatured figures in mir pm,.ring. She could be another ‘divine attemlaut*-1« 

mU4T | m SrriS . W ' ! 11 ls nu1 [vlM 1lf r ^ !l ' ‘Poup Milos lV.aol.ios-Xatyjr.il, vvhwh conkf 

S>, " P ' ‘ F ■' hJmi v ut " tir% bippers (Burkert i wf , : iNi). Burktrt discards the symK>l“ 


h ''. . iMiTurnwi r,.. lfc„, (U , 1 | j.f V|( . . . 

I -t . j , . ' d .*■ I 11 'I'll Arc KlrJJL'riljtlUlh ,fj| Sll 

• ... ... ‘pf'i ri«o Ml. vhK^.pr u .,, 
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E i|j,ur 1/ i \o. Dii'tne Kabiro&t Puts* dtsJ d /tiv vdm stored kimum foflinrtn!. Kabirkin k an chares 
tr-. Boeotian BF, Athens, National Archaeological Mnwum, to 4x6- 450-,^-* Bt.l. Scanned photo¬ 
graph, after Jk ’ H f 1 i pi- £, 4+^1 + 


meanings of their names as they were common Boeotian names. They are nor necessarily 
a family but could he any group of worshippers. They are caricatured, and this differen¬ 
tiates them from the gods hill also from other usual figures also found at the sanctuary. 
In my view, we have here a parody of a ritual scene! The gods arc not mocked, only the 
human worshippers, A sash is tied around Kahruss head, which shows off the unusual 
knot we have seen elsewhere.This specific knot may have had some function in the local 
ritual. The reclining figure named Kabiros appears, without the inscription, on another 
vase in Athens. He is painted on a much larger scale than any other figure in the com¬ 
position. He is reclining and holds .i drinking-horn, js Dionysos often Joes, A hull is set 
in the background. The procession of worshippers is headed by a child m himatinrt, fol¬ 
lowed by an old caricatured woman holding a stick and a purse; she is followed by two 
other caricatured women, one holding a Kabirion kantharos. The god, once again, is not 
caricatured and is the only figure not co he. He is depicted in the same fashion on two 
other fragmentary vases. 

It is astonishing to find such parodies of ritual in a sanctuary, and the various scenes 
with 'initiates' are probably parodies of local ritual as well. A kanrliaros showing a 
caricatured man dressed in himation with small branches in his hair has been identified 

Kahirion kniirha ru*. Boeurian BF, Arhi'ns, Nattoruil Ardm^ilu^ral Miiwjutn, 104MV! KH 1,46X1* [>l fr-7, 

i7.? = kW 4.61*197, 4 „?o-S 7 S BC . 

Kabirian kanthams fr.* Boeotian BF. ALlime Nationdl Ajcb.-ieok>gii:aJ Museum; KSf pi. S.i=K 7 / 

4.^3,50j. 4>o-^~t R< And tow Kabinon kantfiarm it, hu-c^nan HI. Tubman, HuThaiU-KarM ’imiTiitat. 

■Wkiulu^chc [iiititi.it, 2.9. i4^!; KN 1.47X4, pi- fO-T- 4^0-}“* M.. 

Kabirion knntWos, Boeotian BK Kabro^ri Kvcavaiioij; KH4. jB.S. p!, 1,10 (K 175 J i. 450^375 BC. 
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reclining bearded man is served by a youth, The style is extremely coarse; the bodies arc 
badly proportioned and the anatomical details unskilfully drawn. This was not done pur¬ 
posefully. The exaggeration, however* is noticeable in the youth's pot-belly and skinny 
chest. Another kantharcs' shows three male caricatured figures. A naked pot-bellied 
lyre-player with a massive erection pretends to penetrate from behind a naked dwarf-like 
pipe-player. The latter bends and pushes his buttocks outwards, which emphasises the 
size of his belly* hanging over his thighs An unnatural gaping mouth distorts the Face of 
the reclining figure dressed in himation; it is similar to a mask of Old Comedy. He is not, 
however, wearing a mask; this is a car team red face, perhaps based on a type of mask: a 
mask is a form of caricature, one that can be worn! On another kantharos fragment, 

.1 dwarf-1 ike naked man with a d ^proportioned .ind deformed head, flitting lips, and a 
pot-belly is serving himself at a krater. The style of the caricature could be closer ro the 
last representation. 


A thirties 

A kailtharos in Berlin I he i 1} shows grotesque athletes exercising. Two emaciated 
wrestlers are depicted with large loosely hanging gen irals instead of being tethered. The 
athlete on the left has a jutting lower jaw, a snub nose, and untamed hair. To their right, 
two Other naked athletes are Wrestling. These Jre stout caricatured dwarfs: tluir tegs 
amount to a quarter of their total height, and the head of the dwarf on the right is greatly 
dispro portioned. Further to the right, a runner in arms is stooping and almost touches 
the ground with his hand* as on another kantharos." Another kanrharos (|ig, 1 \l) 
shows an unusual race between old men,, with white hair and beard, and young men.The 
painter has shown comically the old man on his way to win the race. On a k ant hams 
in London, in the same caricatural style the four caricatured banqueters in Berlin* 
an iiiiWtest a dancer, and a singer, stand on a mini-podium, The dancer is holding a tym- 
ptimn and the singer a branch hem into a crown and branches in his hair k is probably 
a parody of a musical agon. 


Hunting 

There are a number of caricatured vase-pain tings depicting hunters at the Kabirion. No 
mystical reason for this need be invoked ns it was a common activity at the dine* both 


Katin non kanlhams, Boeotian Bp, Kabirion Excavation; Kll .1,42., “4, pL s. i + K 1144+ ] soy. 4 EC.. 

K.iCiirii m kantharoh fr t Boeotian BE Kahiritm E*c.iv.iIkih; KN 4.46.! i 5, pi. -. 14, k ? 14^ 4 *o-j - * BC 
Berlin, .11-9. 

' kabirion kantharos ft., BoeofiuTi BE Hfidblberft, Ruprecht-Kid^Univeriltat, Si 57; kH 1.99K17, pi. 
4 ^o-| 7 j BC. 

KabirioO kantb.iros, Boeotian lip Bohil, ALademiiclvc'S IcumlmuftMim,, idj; t.i izMp, pi. \D.i-L=Kff 
45D-375 BC. Vetinri sett drawing €> AltKandre Li MurfieU 
k.iBuiun kjntharo 1 ,, Hcicoti.in HI, I ondon, Bririnh Ylusii-um* R7S; ATP pi * e y~JT f 

4i*~J7S BC. 
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Figure ijji. Girrej/^reJ tiffr/eres, Kj Lsiriun kanrharo*, Boeotian BE Berlin, Scuailiehe Mu seen, 
* ] 7 9 - 4 -7 o- " s BC' , VkvN -i rist-d d ra w i n g © A lexa nd re t, r r M itchc J L 



Figure [ 11. Cnricdtor^ otd men mutters, Kabirion kantharos, Boeotian Bl, Bonn, Akadcmisckes 
KunstmuscurTK BC- Vectorised drawing O AEexandre CE MhdielL 


in reality us well as in imagery. A kantliaros in Karlsruhe shows 3 deer hum in which 
two naked hunters are pCkrti^ U caricatured* The composition also includes u hedgehog 
and a tiny mound to indicate a rise m the landscape. The first hunter holds a crooked 
spear while the second holds a type of withered club. The bee of the first is caricatured 
with bulging eyes, a snub nose, and a jutting faw. They are both dishevelled. The second 
huliter runs behind bis bound pursuing the Jeer. The bodies are. however, well propor¬ 
tioned and slim. The next two depictions* probably by the same hand* show a grotesque 
hunter, wearing an absurdly small petas os, with bis hound. On a kanrharos in Athene 
ri naked hunter and his dog pursue a hare. Hu* face has African facial traits* such as jut¬ 
ting lower jaw and lips, a snub nose* and tightly curled hair. The other side shows a fox, 
a dog* and a sleeping hunter. The naked hunter’s gaunt limbs contrast with his pot-belly, 
his large hanging genitals* and his disproportioned head, t hi a kantharos in Dresden, 


Kabirion tain [Hires, boeoriini hk Karlsruhe, Blcfisches Landtiiuuieum, KH i.icjki.f. pi. si.u., 

5 r-i-4^KhT 4.^6.ySH, 4 SO-J 75 BC- 

• taabinon kontholos,Bote turn BE", Athens, NaKum! AncHaEulogicQE Musrtun, i z^474 KIl pi. zfr.i-z H 

»ra.H=:Kff 450-5^5 BC, 

■' ^abiiion kantkams* lioenfiaji BF, Dresden fc St j at] iehc KikffistsamirlLinjxen AlhirrtimjEn, 7-V t j 10 - KM 1 . 9 HK 1 r, 
pf. } 1. $ -£= KM 4. fifi. 1 jy * pf.. 14 , j -i. 4 $Cr- % 7 J BC 
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□ grotesque hunter attacked by his own hound defends himse lf with his cloak and spear* 
Finally, on .1 kamharos in Heidelberg (h£. i:"L a hunter, naked hut for Iris ehlamys On 
his k-ft forearm, pursues n boar in a rocky landscape indicated by vegetation and rocks 
10 the right. The style of the caricature is very similar to tile "Berlin banqueters*; the ren¬ 
dering of the eyes, the hair, [lie chest (two circles underlined by brackets* separated by a 
line), the large genitals, and more generally, the figure’s posture and the painter's sense of 
movement. Even the boar is made to took like a plump defenceless domesticated pig on 
the run. We are far from the Calydonian boar hunt. The special Kabirion knot -ro give it 
a name - is noticeable in a sash tied ro a plant in the middle of the composition. It gives 
the picture a sense of movement, of the wind blowing, like Odysseus’s sail-like cloak on 
a vase in Oxford (hg. 141)/ 


Walking his Dog 

All men with dogs arc not necessarily hunters. A caricatured man wearing a hi motion is 
walking his dog on .1 Kabirion k.i nr barm. He is |ust ;i caricatured citizen promenading 
in an urban setting. 


Wine Merchant 

A caricatured merchant on a Kabirion kantharos" is leading, on foot, a cart pulled by a 
curious assortment of animals* a donkey, and a horse. He holds a horse whip in his right 
hand. The cart is heavily loaded with what must be wine containers. He is approaching 
a couple; a man leaning on his cane, a woman standing beside him. Behind the couple is 
a wine container on li stand. The decorative grape is hanging above all the figures in the 
scene, as on many Kabirion kantliaroi. 


Slavery and African Facial Traits 

Not all figures are debased citizens, [n the rondo of a cup ft . i :), a caricatured 
African slave carries a sponge and a bucket* both cleaning objects. He is chained by 
the ankle.. On .3 kamharos Eragmnm (L ; \: J. ■ a caricatured dwiri-like African slave. 


Hekblthfrg, 

‘ Kahartcm s-kyphos, Rrw^itsan Bf, Oxford, Ashmukan MuKum^Gi^ i;V :hi|[ [DA Afioocx};. 4,67.409, pi. 
1 1. 4 5a— * 7 <5 B£.. VetL1 nwd Jrs w ing Ales.xndrt* t r Mi u hell. 

K.ihriun kunibarus, Boeotian HY- KU 1 pi. 1 i.a. 4 5 o-_i-^ BC 
" Athene National ArchneotagtcaJ Muslim 10419; KH i.yN.K9, pi, 10. [1,44. 4-KH +.*>40^ Bruiwau. F. 
|t^i] BCH 8Ar 10 $ p v % 5. BC 

Cup, liuenfun lir Lndrtc RLiksmtLbeuin van Oudhcdrn, ^94/9, ] s; CVA f I inU.ind 4, Leiden pi. 6^.^. 
4 jo-jqo hr. VcunjnsL-J Jr.iwirg (D Altsandre G. Mitchdl. 

Kjhirmn k:iftth*rt*s tr., Bijeotian LSl : , Arhernc. National Archacofagital Museum ic^;q- KH i.roil^y. pi. 
1 5.4 =^H 4.* 1.4±0, 4^0-475 Bt ■ Ve«ori«d drawing-S3 Alexandre G, NIiuhell, 
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Figure ijj. CjrifjtitrriJ bUtek \l,nv. Cup. Boeotian 11]% The IIjjcul', ^4/^45. 450-400 Bt . 
Vectorised drawing © Alexandre tin Mitchell, 


with jutitng lips, snub now, (nitty hair, naked, and macrophallic, is ties pc rate I y trying 
to stop a Jog front devouring meat from a iraptzd. 3 banquet table, by pulling with all 
his body weight on [be leash. Snowden I' 161} could noi understand why Greek 

artists chose 10 JrpicT Africans and Afrk.in-lnokmg pygmies. It seems th.it the .irmis 
give 1 heir figures African features as 3 caricatural device. Their unusual facial appear* 
ance, iritiy hair, jutting jaw, big lips, snub nose, and skin colour, in comparison ru the 
Greek face and body, must have seemed a 'natural'caricature. Added ru these features 


VhtfK 1 ^ -i ugnaticlHT FiTl rJCLifc mi 1 \w itfiri’wnrtftiim^ nt Airivjrn. in Jinirncnic art: fierr^L,. M. I 

rVtfn'fM. iht A/ri. bujjfd K«naj> of (V11I ] and Vu|. It), LufkJon; Itw A.4HK3d(it»il 
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Figure i 34. Cdriedfirrai bktek sLi 1 'e retlntiiting a dug fmm stuffing food from j banquet table* 
Kahirum kant Karos fr, Boeotian RF > Athens National Archaeological Museum io^o, 450-575 
lit , Vectorised drawing© Alexandre f■, Mirchcll. 


is dwarfism, which makes the hit.]I taricaturc more than a super-'natural', In the face 
of the usual Greek bnJy-bL-jutiiui aesthetics, it makes them seem grotesque and thus 
humorous. Other slaves, identifiable by their ragged clothing and chained by the foot* 
are caricatured in a similar style: 


Buok*L Bernal* M. (199O N Racr, Class and Gender in the Fortnanon of the Aryan Model of Greek 
Origins”. The South Atlantic Quarterly 74: Biers, W. R. (14B3) "Some Thoughts on the 

< JiLgin p'l thr Attic I had \ in .-iFri-j'^MJ Art and h-am^r.ipby, War run l«, Moor (ed.i. Madison. 

Wl: Univ. of WivLMiiHin Frw? 1 19-2.^ Cook, R. VI. 1 r^?> “Am.isis jnd the Creeks in Egypt". /H-N" 571 
117-1 1 efkowiiz, M. R. 11996) BUik Athena Revisited. t.:h-Lj>cl Hill? UnNmiryof NC Press LouitsM. 

M. ( j^^i)"The Use and Abuse ol Black Athena - ", Historical Rcrini' 97.3: 4^o-hD, [Snowden 

1 ■ • Snowden, F. \ 1 . 1 Terrmigringes Icoriogniphtques sur tes Papulations Xoircs dans i'Anlujtttte 

iAi-ti^-Rnnixiuie. Paris: ftihluithi'qur Jcs \rtn- Snowden! F. nyNjf "AitbinpeC, in f.JA|(7 I ^unuh; 
Arnrms- 4 l >- lSnowden, h thfurr Cuitir Pwfuduvi i'hc Anriutit W.W 0/ Rha'k*, CrtrU bridge, 

\1A; Harvard Llnivrrsity IYcssl Snowden. R (1787) if/iirii in f/w Atfeirnf tSrwce <W Roman World; An 
introduction Jo fJjc E.v^iirJ. Washington, DC: Howard Uili versify Libraries; Trigger, R. ( j 9 £ 1 1 J Brown 
Vhcna: V I'rwt Procc^uqK Goddcst* 1 Jtrreut Uithmpoiogy 53 = 1 : t 11 - 3 ; Van Sertama, L < 1 9 ^} Blpch 
Vi 1 men iff Amiqntiy. New Brunswick, Nk 1 ran sacrum Books; Vemujttrr, j-. Snow-den F. M ct ,i|. | 1 m"M 
yhv image of the BfocJt m Western Art 1: from she Pharaohs t*\ the had of the Roman Empire New York: 
Morrow. 

kabmun k.mtharos. fiucurmn RF, Kassct, f lessisches Landesmuseunc ALGlH l, ex-Luce me Market. ex 
Collection Ludwig, JA); Webster, MMCj M 1, no, BV9. 450-375 HC. 
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Figure i i>, Ihriniy \*f d fcprm /^oa'Sifofl. Kabirion Linrhjms, lineotbn B), Athens* National 
Archaetlloglea I Museum. 4 zh. 450-3-5 IK-. Vectorised drawing £0 AltJt.indrt, 1 (i. MkchdL 


Mermaid Pillar Cult 

We have already seen how the common herniau pillar cult is mocked in Athenian ico¬ 
nography, A kanrharos in Athens (fig. i 35) shows a process ton of scout caricatured 
figures advancing towards a herm. A man bent on his cane fid lows a woman. In front, 
a smaller figure holds a tray with objects placed on top. A sow precedes the smaller fig¬ 
ure, The style of the caricature is different from the depictions of the four banqueters: 
the rendering of [heir eyes is different and the bodies are less schematised, except the 
hems itself, which is grotesquely caricatured. There is another parody of a herm proces¬ 
sion in the siutie caricatural style on a kantharos in Kassel, but the sacrificial proces¬ 
sion includes a bulk .is on the k;]nt bums in Athens, which shows a procession towards 
Kabirus himself. 


Butchery and Sacrifice 

Both butchers and sacrifice™ are called mugaros in Greek. They share the same knife, 
the rtniihiiinu carving techniques, and the end result is chopped meat for consumption. 
Having seen personally the amount of meat from just one butchered cow, a hundred 
sacrificed oxen would offer too much meat to be eaten at il sacrifice; it was probably 
finer sold in butcheries across the city. Butchers usually cut meat over a tripod with their 
wachaira. Sacrificers are probably all butchers who rake on this special role during ritual. 
When butchers are shown with twigs in their hair in Athenian iconography, they may be 
performing as sacrifice™. On li Kabirion kamhams fragment (hg t l ;r-k a caricatured 


See I iptLT : b l ( Jcntmic Cult’; in Smith lt.ili.tr pj roily, 1 ; i.i| 1 i 4, StdiDn j 

Kabirion k.rithartiis, Boeotian BF, Athene Natiaiwl AjchacQktjgicil Mum uni, 44ft; kfi j.joiKif, pL 33,1, 
51 4-f; W 4 450-575 BC. Vectorisrd drawing <?.l Atexutdre ti. Mitch#] I 

■ Kiibinkni KrtniKurps,Boeorihn BI-,Kissel,H^MiiwheaLdiuJesfluiseiun, [ 414; KH i.SioiKifi. pi. 51.5-fr^KH 
4.66.3^. 450-375 BC. 

Atiit 1 it 1 *, National Museum, \c±hh. 

k.sbiiion k.inthnnm \w u Boeotian Bl, Bryn M.i\vr, I-ll.i Rit'^cl Mfinori.il XluMum, I’lr; kit i.iqiKh), pi. 
f±.±=h 7 f|.i?c. nc 450-375 BU, Vwuriwfd drawing © Alexandre U. MtrchdJ, 
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urt- 136. Caricatured sacrificer and hoy . Kahirion k anlrli.i fr., ftocmbn HE', Bryn Mnwr, 

Fib Riedel Memorial Museum, P2.17. 450 ^75 Rt , Vectorised drawing © AlcjKdmiri: G. 
Mitchell. 


butcher with a large gaping mouth walks dressed only in his chiton isko, and holding 
a madhnni. He is advancing towards an altar. A young naked boy follows him closely, 
holding 11 few vessels. The coarse style is different from the herm caricatures and also 
from that of the four banqueters. The drawing is careless. 

These last caricatures do not parody the Kabirion mysteries but ordinary hennasc pil¬ 
lar cult scenes, wdl documented in Athenian vase-painring. There were different styles of 
caricature.This implies that different artists or workshops were producing caricatures; it 
was not the whim of just one painter. Even though the facia! style of representation of the 
Kahirion figures is more vivid than those in Athenian black-figure* it is almost purpose¬ 
fully more Trass', as if painters used one kind of brush for ‘serious 1 vases and a thicker 
one for caricatures. In Athens, the numerous representations of African faces on so-called 
head vases often show two faces in moulded clay of the 'other': on one side,, the face of 
an African (slave}* and on the Esther, the face of a woman. One also hud* representations 
of steeping African slaves curled up against an amphora* or African shoe-shiners. Have 
things changed that much over rhe centuries? All one needs tt j do is look at the use of 
the African 'other' in the (now} infamous golliwog rag dolls, which can still he bought 
today. 
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Figure i 57. Wedding procession* Pyxis, Atik RF h London, British Museum, 1910.11-11.1; MjrLr, 
Painter; 440-410 BC. Line drawing © Alexandre G. Mire he 11 . 


The usual iconography of marriage processions shows, as on a pyxis in London (Hi; ■ -]* 
a couple on a chariot baling the old house to enter the new. Two figures hold blazing 
torches, which indicates that the procession used to happen by night.The mother looks 
on her daughter from the open door t two female figures tarry various presents for the new 
household, and a male character follows the couple, holding a torch. The bride is always 
veiled. The noble hordes pull the chariot at a steady pace, and leading the procession is 
the purochost the groom's friend, who is always shown at the head of the procession 
when he is present in a scene (Hes, 1 sl\] 170-85: Ar. Birds 1 740). A scene on a Kabirion 
kamharos in Athens has been hailed as a typical representation of the 'kahirion cult*. It 
shows, from left to right, a veiled woman and two caricatured and bearded men dressed 
in himatiori, with twigs in their hair* one leaning or a staff and the other holding wide 
drinking vessels. Then comes a grotesque dancer with very emaciated legs and a gigantic 
belly, waving rwn blazing torches. His caricatured face is shown frontally, hirrher righr, 
two women with large puffed cheeks, one holding a sash, the other holding her hands 
extended as in discussion. This scene could well be a preparation to a wedding. The best 
parody of a wedding procession is on a kantharos in Athens (hg. . From left tu 
right,, a caricatured bearded man holding a cane follows a dancer with a Phrygian hat; 
a pipe-player with twigs and a sash tied around his head is sitting on the bearded man's 
shoulders. Then conies a Lire drawn hy two sexually aroused donkeys, rushing forward. 
Sitting on chairs in the cjrt where rhe bride and groom should be* two figures dressed 
.is female figures, one of which holds a mirror* are talking. A naked older man is trying 
to climb onto the cart with one leg already set on the back. His genitals arc shown in 
full view. Instead of jumping with both bands forward onto the fast moving cart, he 
Mumbles, impeded by the cane in his left hand and the hi 1 nation over his shoulders. 

The usual iconography (fig. ■ is inverted at various levels- it hy phallic donkeys 
rushing forward instead of dignified horses advancing at a steady pace; a veiled groom 


["yxi^. Arri-c KK London, huridi Museum, 1910.11-1 jo; (bA ii£iro), ARV* 1177.13, ttfii. 1, ib#% Add 
357; AKf H J/, fig, 14*. From Greses; Ntarlay rainier; 440-410 . Lint drawuix ri ‘ Alexandra Ci. Mitchell, 

kubinun kanth.lro'i, DneaU.in E^f, Athens, National Areh.icnlc^iea] Museum, 4 it; KH t.lobMi, pi. 3, 

H-\=KH 450-975 BC, 

Kit hi non LinHiarus. BiwliTi.ii 1 ISE; Attorns, National Archaeolo^icAl Museum, _|i.| {e\-C!oII. t.u-nre 1 
KH i.ioNMrv, pf, 3 1=61.184 4:?o-*7S Be . Vectoriseddrawing£>Akxatidre G. Miidwll, 
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Figure i t S. FlintJy nf it uvtltiittg pmecssiun. Kabirkui k.inriun is Boeotian BF* Athens, National 
Archaeological Museum* 4:^ 4 50-575 Bt Vectorised drawing fP Alexandre Mitchell. 


instead of n veiled bride who is not veiled and holding a mirror; and the character who 
is laic and trying 10 get on the chariot rather than leading it is probably the pamuhirtl It 
is the Lasuah lively* and loyful atmosphere of this scene that lends itself to comedy too: 
every figure is caricatured and shown performing an individual action. 


A Choice of Mythological Scenes Parodied at the Kahirion 
Fanheilmic Mythology 

Pygmies Fighting lira lies We have discussed elsewhere various representations of 
the‘heroic' fight between the pygmies and the cranes. The Kabirnin offers even more 
grotesque figures than Athenian visual humour The Kabirion vase-painters made even 
'naturally' grotesque figures seem more ridiculous. There are at least five depictions of 
pygmies and cranes. On the first, a kamharos in Berlin (fig. ■ h ■ from left w right* 
while a pygmy tries to free himself from his own mantel, a crane plunges its beak into 
his rear. Another grotesque pygmy tries to save his friend. Further right, a ’primordial' 
pygmy, crouching atop a stack of stones, with a fierce facial expression crunches a crane's 
neck. 

The pygmies have scrawny legs* large bellies* flaccid oversized genitals, and protrud¬ 
ing buttocks. The central pygmy, trying to free his friend, had a bulbous nose and flabby 
lips. 

On the other side of the vase, as in a hunting scene* two pygmies, both wearing a 
petasos, a large brimmed hat often worn by hunters and travellers, fight cranes witli 


“ Set 1 fi.ij.Her ;, Tygifiies .ind iTanes". 

Kabirion kantharo* if.. Boeotian BT Berlin, Staatlidu MiiNL.-i.-n, j 1 sv; KM4.*4.$ $4=KH i. toSM -% pL s }.x. 

}~4 . 4 5 7 $ HI . Vector i sed Jnwii \£ ■*> Afi-sn nd re ( • M i nc I lell. See 3 K;t hi nun k an e li .1 ruv fr., Bi w* >r ian 
BF, Adieus National AfEhdeolo^al Museum, 1051*; KH 4.61, j 14= KH 1 i r iMiy* pi. it.i-t, 450-375 
B C. Bee also Katiinnn k.i nth.i rtf % fr., Boeotian BF T Arhen**. National Archaeci I ogival Museum, r Kif 

.].h 1..1W-KH ! iqJlMtt, pf- ^4-i. BC See herhn, 5Seeahm Kahm-ui kantharos, Boeotian I'.l. 

Boston, Museum ml I iiil- Arts, 44 - 53 -U Fairbanks . S: [1^7, no. |* 1 - 7 Q- -j 50-^7 5 B<-. 

Berlin, jijv- 
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I'igurc p \*?r Caricatured pygmies arid Rabiri^n kantharos hr. Hnenrian RIs Berlin* Stfl&tlidic 

Musctfci, i ] jjy, 450-375 BC. Vectorised drawing C 1, Alexandre G* MitchelL 


spears, The pygmy on the left rides a donkey. Ir is quite amusing to realise ch.it because 
the pygmy is ns call as the crane., the donkey sh i m Id be much bigger. Moreover, fighting 
with a spear on a donkey; instead of on a horse* ls comical too. The other pygmy, on fuot„ 
fights ,1 crane with its wings extended, whilst a cunning crane in Front of the time one, 
having avoided the spear, attacks the pygmy's dangling genitals. 

Udlerophon and the Chimaera On a fragment m Athens, a man, with dangling 
genitals, is pulling a winged horse m the presence of the C him a era. The hero is most prob¬ 
ably Retlerophon 'fighting 1 the Chimaera. Hie parody in the scene is based on Pegasus A 
terror, oil his unexpected attempt to esc.ipc from the monster, and on the hero drugging 
the unwilling winged horse towards the Chtmaer.]. In the myth. Pegasus is a powerful 
and magical stead and is ReJIerophorTs main ally in killing the monster. 

judgement of Paris A kart burns m Boston (Hu,. 1.. 1 shows :i parody of the fudgsmetit 
of Pans, Hermes is identified by his p&tasus and kurykrion* Paris by his Phrygian hat and 
his attitude, that is, sitting on a rock and playing the liyre.Thc name of one of the female 
figures is inscribed: k Hera\ There arc, however* tour female figures in total, not three. The 
figure holding a wreath in both hands is probably Aphrodite. The two other goddesses 
could be playing the game of morns [KII 1, toy) to decide which goddess is to he the 
third participant. All the figures' faces are dearly caricatured, Hera is shown in frontal 
view, with her mouth open. We have seen enough parodies of Ae Judgement of Paris in 
Athenian representations not to follow the dramatic interpretation of Webster 
BV 61 and Braun [KH 4.1 o\ who see in these facial caricatures masks of comedy. The 
sc r i 0 11 s i co n 1 >g ra p li i c m o del of th e j u dgemen t ex is te d i n Bueo E i a 0 b I a c k -fi gu re. Th e ha ct 
we have a serious representation of a parodied myth is proof enough that we haw here 
an tconographic parody and nor a representation of a comic play. The goddesses may he 
playing a game of worm while they wait for Paris to make up his mind.There is another 
parody of the judgement on n kanrhnr-iis in London: a wreathed male is reclining on 


Kali 1 non kamlurat fr., HI-, Arlwrii, NaiwMinl ArduitoEo^ral Museum, 10510; KH 4.6^.3,14*^^ 

t* 111M2.9+ pL tL 1-2.- 450-375 BC. 

Bcrtmn, 

M.Iil-i iTi.iii InowL L;. -i : CI.TI hi, IW^hsn, Mustum uf I MU 1 Arts, □ i.Hoftti < tr.si; kH i. i \ ~. pi. :S. i. 4 ^ ~?--i, IW . 

K.ihinon kandiarg* H Boeotian B 1 -, London, ftrivate collection, b. SwaniientHtrg- ^7/4 67.401. 450-373 BC. 
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11 - 4 ft>- v? j Bf.. Vetiontol dumni: 


a cough 
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Sack of Troy {Mcndaus and Helen) 
stows a wenc from the llioupersn: (Cassandra is 
to Atax, and Helen and Mend a us 
kissandra but she is already hold 
even if they depicted in an A 
tonal iconography. Mene Luis's body 
belly, a Jong nose* and dangling genitals. 1 It- 
ippropriare in this situation. Ajas is ithyphalk 
rite hili of his sword, liven their headdress is ridiculau 
with scarce long h 


" Pi ocnnw her arc two caricatured 

im is looking into a mirror. 

\ kanlharos formerly on the Lucerne marker 1 - 1 ’ 
running towards the Palladion, pursued 
are running towards each other. Helen looks back at 
mg Mendaus’s hand, The figures are caricatured, so 
Iniosi traditional attitude, the scene is a parody or conveli- 
is misshaped with large burrocks and a bulging 
is not irhyphitllic. although it would be 
and his erect penis follows the lent- ot 
s: both w ear travesties of helmets, 
v eyes are drawn in j realistic way, 
m st> le from the 
rawn. Another episode of the Troian 
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s careless compared ro the carhef 
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in pygmies. 
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protitirig our of the metal. Th 
neither exaggerated nor larger than life. Th ■ s .nv c|ime different 
pygmy representations, which are more careful h J 
cycle, the light between Achilles and Hector in the presence of 
foam, is depicted on a kaniharo* in Boston 
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«„• k.'i'i n"i *kvj|’lin», Jktrou.ui til, Oxford. AshtiIdlcan Muvunu l|V K. 

Vectorised Jravsnic ' \lf\anJrf *>. Mitchell, 


n maur's ii' v. is ,ilimivi ..1 Ills*-, .is well .is (Virus’s now arid large liming lips. 1 lw 

v.nhi i.l and ihi iw* ,my Ihimmii, and carnal mv hen,' is set between the human and the 
n. •• ,.,i «inl'iN; hiii, I.- ii-, I n i • r n \imiimK such as arc nlien eon side ml to he the livuiL 1 , 
eiuiviiiun s oi iiini. I lna arc .ii-.n hnmd ai Hu* Kuliirioii." In (he I umlon p,irody. the 

^•nnu 'n.in i , i n.ii-.iii’d ... i . resell i Ml m mim.tl. II these figures were wearing 

drama lights <>i padded satvi trunks .niil wearing Old t. nmatv's pkiilnt, perhaps one 
tt,l dd nomJrr il thev wen vu .mug masks I he ligures are wearing long himatia; ihe> arc 
neither phallic imr iiolictibh deformed e\«.ep( for then faces and f’clcus** forpukiicr. 


Od>ssetis 'i! •< 1*1 three laws ilimi a caricatured OdvsseitS On a kahirum skyphos 
in t K rord lie 14 i ■, t >de>M'us lifts*. r ihedf, holding a indent, nips over the sea on two 
amphorae * hi the far right, ilu wind lime.is imsenhedf. with mill his head with putted 
checks VMhle. Ml «I towards (!dvsseus\ lu,L | hr w ind is lilting t )dyssclttV cloak like a 
s.o, t yl-v^i its , 1 ,ji!,i. r. ■. ind f'< ill nr grossly di f.Mined and Ilf Is rttllUtllg 111 such a low 
posture that his flaccid genitals arc touching the amphm.u Mis face is covered in hair. 

Having drawn w uh nnn h cate tins , aw. f was a Me to.. that draw mg is schematised 

Inu no. m a careless m..,-r.ev.u tlv frnw a caricature should be drawn, where even Imr 

cihJ dt'iail h,iu L thrif unporuncc* 


Odysseus is equally naked and deformed, 
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ed, utt the other side n| the skvphos, except 
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Figure 141 - Caricatured Odysseus ami Ktrke. Kj bmoit k amhxr t*, Boeotian Bf. London, British 
MuiCitm* 4fo-J?S Bt:. Photograph C Alexandre r,. Mitchell. 


* binding in from of .1 loom, preparing I in magical potion, tin k * vUuJi 1m - 
transformed Odysseus’s companions into animals. Turning his fact and gaping mouth 
du* viewer, he has unsheathed his sword. 11 is grotaqut appears u*. . i • v - 

faces. With rheir hip, bulging eyes, seem to be the work of the same (tester or work- 
-hop that produced the Berlin pygmies (fig. 1 391 “ .mil other 

The vase-pa inter gives bulging eyes n> all Ins iignres. even to the cranes and the Jonk.-v 
ori f he herlm kanrharos and to tlu* tish on the Ovlord skyphus. A Kabirnm kantha njs 
in tondon ifig. l41 e aluo shows. ,ts two other uses, the meeting nf a caricatured 
Odysseus and Kirke 'name inscribed 1 1 he loom this time is behind OJ->eus, and rh r 
hem , naked with drooping hui rocks, comes with greedy hands to take the sky phos nut 
K.rke's hands. She has slight African facial trails, whilst he looks rather shabbs w«h 
*Nlhy heard, a large nose, and a ragged /«/.*. Although this panmne is a caricature. 
! tK vtr ? djiterem in style to that of the Oxford 'kiph.iv The rendering of the eyes can 
^eii afc ** sign of diffmnturion herween tht \h^n - 1 ^ 4 *fritirt;rk< 

^pfieiry <* Ttm ntkamt* insists on faces and on Odysseus's hands and his 
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decntpitutic riH- J:ms .1« thmtu-i mid rherroremany u-wmW mt.imptTOon 
io the Oxford sfevpho*. white wdl<ho*m quick incisions suffice to render the body 
.inJ movement. A humorous visual interpretation of the 1 yclo P s pursuing a *■ routed 
Odysseus ,* shown on a fcanrharo, m -i private mlLa-on m London,- Odysseu, b 
running tor shelter towards .1 tree already occupied I" two naked men. prohahh h, s 
sailors, pursued hi ,1 gorilla like monster. Finally, .1 kantharos m Boston' 1 has ken 
considered .1 possible representation of iIds ssei.ss encounter with Kirke. A caricatured 
female figure seated on a khsm<a cats beside a loom. \ man w«h jutting lips and double 
thin is stooping on lus knotted stall, 1 k is addressing the woman is his mouth isopen. 
Another man. with 1 crooked nose. stands behind km. Taking into consideration the 
several depictions of Odious at the Kabirinn, this woman seared near a large loom, 
scoffing food rn the company of rwo gesticulating men, is a parody of Penelope wooed 
hv two suitors. 


Local Mythology 

Kcphalos A I Wo nan hero is depicted on A kanth.iros in Athens irig. 14^1. I bis 

caricatured mm re, with .» .. head anti .1 protruding jaw with jutting lips and snub 

rrnse, 1 > crowned Iw a ridicufousk small and bent petasos* I le is naked hut tor .1 cbtatnys 
on his amt, which reveals Ills huge belly and dangling genitals. Mis name rs inscribed, 
’Kephalos . The hunter. Mis dog, with a similar grotesque appearance, is pursuing .1 fox. 
From Apulliidor.w and others [Htbi. 1 . 4.6 7 ; Pans, y. 19 . 1 ; Ant. Lib. Met. 41 ; Saidas, 
>,r ' r< iimcsi.,'; ( u. Met --t,n I nhiiliis, Prncris Ir. Ny in Kassel cd.), we know that he 
h id a •A-.nderlijI Jog ih.it is Jesmied in mtch whatever ii pursued. I’hc most famous 
stors nt Kephaioss Jog is \rnphitryoji\ hum of the Teumcssian fox, which wms ras 
aging Kadme.i Krmii .lgfrr'd ro help Amphitryon il he got rid ot the Teumessun fox. 
Amphitmin enire.m-J Keph 1 os to lend him the tlog. In our picture, it is Kephalos him- 
sell who is bunting, and he t mid hi hunting another fox. J he iconography of Kcphalcw 
m Athens is vm different: tin \tk man v , M painters chose to emphasize Eos pursuing 
young and beautiful Kephilo* U’aus. 1 , 1 . 1 , *, 1 N .1 1 , Apotlod. Bthf. i.y.i, 3 ^ 4 , 1 ), as on 
a volurt krater in Bologna.' I bis shows once again that the mmographical tradition 
in the Kabinon is only vaguely similar uul prefers to seek its images m its own folklore. 
Hit Ciirk atured fac e has A Incan LuuJ traits. Hie rendering <<t details is viv id but less 
simplified than the < hi run scene, kephaloss ugliness is what makes him a parody of the 
expected beautiful Kcphalos loved by Dawn, 
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At UHlIti 


“N S \N- U'AH'I 



FipBt 14 1 Kepfedhs Jjfi/ his Jog, K ahtnnn k jtruhin »s Won an $Y. Athens. National 

Archaeological Museum, 1041*1. 4SO- Bt. Vrut irked drawing ■;• VI^hhW c ShrJbclI. 


Kidmos Another gre,u Boeoriau hero is Kadmos, ihe (bunder .>r Thebes. A kanrhams 
in Berlin 11 shows a man ia II ing hack iti terror and surprise at tlu sudden appearance- of 
1 giant snake emerging from the bulrushes. In mythology P.ilis, -j.i :• 1; Apollixk Bihl. 
1.4,11, Kadmos killed the dragon of the spring and sowed ns teeth. Even in Athenian 
use -painting, it is a rather uncommon myth, Parodies are often haw-*: .m .1 her.- acting 
•isa toward? Kadmos here It, is dropped his 1 ravelling stick that he was carrving on Ins 
shoulder His bucket and hag have flown np in the air and are about to fall to the ground. 


On the other side, two ragged onlookers flank ! lerakles, carry ing hi-* club, and horned 
Ache!oos. All the figures wear padded costumes and long erect take phjlloi. Kadmos s 
face with its bloated nose, spiked beard upturned in an unnatural fashion, and its wrin* 
kits resembles a mask, that of .1 slave according to Vichster 11 ofro: 1 5 * BA Herakles i- 
also wearing a padded costume and a similar fake phallus. On the right, the e-!j unlock 
ers head is 100 big to lit the si/e of his body, I lie mouth .s gaping; the impression is that 
he ts wearing a mask rtw>. If the vase were not a bluek figure kahirtun kamharo-s, it the re 
*** no grapes hanging in the h ickground. .i' on most ot the other seems, this vase 
W(ltI ld really srand out as uncairnilv close lo the lev 'phkas, 'use* found in VpuiU. 

Breuholt/ (i960} discussing this vase-... his Appendix HI.‘Die Kabwa-T. coosid 
m the scene would have been very difficult to produce for rechn.cal reasons. He 
knowledges that the facts resemble masks and that the figures dearly wear costumes 

kikhofikaatban m. Boctmaii BE Berlin,SwatkHe Muw**. 1 kft 11rl 

J 'H lifc, 4 ^KiTf Bi:, UriM. 10-10“,A*I' *»?■*■' <<to * A** 

-** taw* Amc RK New York. MrtmpalNjn Museum, o - • } » 1|[tl „ ; + , c - 4 w W* Veals.* 

ni ' Pa ^ twH.iUd- ih* j; ARHtll.H- S,u,Vl UJ -a -■ UJ a** StlMi'-U. H- 

"P, Aitiu Hf I, wu | nn British Museum. H?: ' |lA , , Tr ’ m j, t kLus»*t>v « bid krtw f i 

.... t>L ..*. >„.«-**•"«'r»L 


I'.Rl F k A l'*<' 
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, r , imcr's free i nterprctttion m inspiration 

or onmedv, but hr c.. fa' **' nnt T h*«ik that the buyers misunderstood 

oi j known mod- He diK t. . ^ (%cs u . crt bought by people among whom 

the meaning ot these picmrt-, *mve ^ ’ prevents us from swing these piciurrs 
ntosi had seen *"«». ''- cor|li< J ft , llu . n1 hl . dimples ot coarse Boeotian humour, 

as mythological eanaww* 4 ™ ,nt|r ^" ' ^ J(1 ,he figures seem to wear known masks 
like the other kalwion k-mtharoi, "> ° ^ u>r|W dy with front and back padding and 

I>» comedy, but the' also wear the to-runu. ^ ^ entitled Kadmos* Ot should w e 

phalloi, Must wc look tor .1 lost pl o * L v lSC made fun of a known myih by 

draw the conclusion that the P' 1 " 111 11 1 j ( - , m(>rC gwpfeu: style of caricature 

using the means of caricature used .11 drama imu- 

found on most kabinon kantharui. 


Cintiiw/ in w ,R*C*w/ Splice f* 

Abusive Cults of Dionysos and Demeter 

Although one w.,s expected in society to demonstrate sc lt-control composure, and to 

retrain iron.. ibuMv. language. [here were cults that required the lass at wlKomro 

and , caniivalesquc ntrinute. Aristotle M writes that it is the domain of 

some c.'ds and that the bw permit scurrility. He is referring to festivals of Dionysos 
and Dernner; In Artie 1, tb- u were tour main Durnsviac festivals: the Rural Dionsyia in 
December Po^nii 01, tin 1 c.wu m janunry ((.'owe/iowl. the Anthesteria towards the 
fa j of i ebru.m .nid the City or Great Diortysta at the end of March or 

beginning of April iElaphvhnlion}, 


A tithes term 

Manv carit.ilurcs m !-..md ir :!.. k.dnriupi. mi 11 IS sometimes difficult to assess what 

was normality when our imust-s only on the 1 mcatured kandiaroi. It is sufficient t« find 
example’, of well-pm pc rti-.m d |., ,dics and fan s, straight noses, and delicate rendering ot 
eyes and hair m oiht r figures to see that caricature was not the norm hut an important 
parallel iconography ai the sanctuary. Athenian potters and painters produced special 
miniarun: v jv' called vhor ■- specilicjlly tor the Athenian festival of the Anthesteria even 
year. These vases an- mainly found in Attica. Hamilton \ 1993.) explains at length ihedif- 
tc re nets her ween the two types oi ch*»r>; the large and the immature (less than if cnl> 
The three days of the festival were called: hihn |pj m . Mor. 655c, 7 V yd}. the open 
mg ot the Wine tars; Owes lAr. .\<h. , IM l, ihe feast ot the wine jugs; and &$** 

(Ax. Arb. 10-6, Ar fr^. iiH>, the hast of the p (] ,c. \ v ai r he Owes Day during d* 
Ant >cs/enj .s concerned, only the miniature chocs should be taken in consideration. 
Almost all the Chocs of the A mtbesum Were found Athens. Thev share the same shape- 

Wt ' a ' ,J \T* ' , " mr ! u#m,Kfliph ^ w|l |t [ Hilton calls the tableau. It 
an ensemble of or figures found n^u-dly fc depict,ons: a cluld. a wreath, - 
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, cake. jml •** tin ' 1 ,tc BniWfll iUttifttphcre t ,r rl. i 
? ’ particular shape. size, location. ,md <a , n o „ i. , ^ " >Un * md «f 

r—‘ « «* *** - 3tS&Sf.. —» 

^ .. „,,,.. . ? ^ 

. 1 h ;.. p-w m£ miSS£S£St£ 

*-**- rf? c "" h ? “ !”"*"' 1,1 *. * ** » ™„ aSSZiZ 

K «rul. »>"•«“• J "«* »*•* 'l"«<bMr*d the* m,*rt tiblc .ad dm rc „lfcd 
"* 'T': A ' ™' Jl - .by, „d the during 

r*'WP Me - Ir was f aW W whereby every paniupanr fdt free of 

**«< restriction* and conventions tor , limited ome. I ike pamdy. all rhw t«% wn ed 

thf purpose- of n-.isse-n.on rlu- model, social conventions. rules and power structures 
umivaUmr l*c“ parody in .rs tom, ,v only possible .t one hcliem m the cmvenn.™ 
beforehand. In a «Ki«y based nr. slavery, bow Jn slaves md masters mingle on rhe same 
lru-1 dpeing a festival? h, mo writes! Dionysos, god of ecstasy. has a rrtek; he require 
Kis followers to drink large qua mines of wine. 


Theatre 

The other sacred Dionysian time in Athens was Hie Rural, the GtMhr D/o«vsi*i and the 
Iivwfti. During these times, the god of illusions gives rise to the greatest illusion of ill, 
the theatre. Whether humorous or saddening, its rimctton is L j[h.-srtk. a cleansing utthe 
social body at large. Large amounts of money were pouted mm the Athenian festivals 
tor the greater good, with poorer people being paid to come to the theatre. It is one fur¬ 
ther example of the democratic system at work: laughter and cleansing tor all. Bakhtin 
HSfiS; writes ‘carnival ... does not acknowledge am distinction between actors and 
'PccTaron ... Carnival is not .1 spectacle seen In the people; they Ine in it. and even one 
participates because us very idea embraces all (he people'. 

The kanrbaroi of the k a hi non weft- specialised ware, tike the dioo ot the Aat/jrsroiiii, 
'hey were made for a purpose, where the shape and grape decoration* indicate drinking 
■h*. Their representations mode all aspects of e very da v life. ritual life, and mythology. 

P^pfe ahusc-U passers-by from the wagons at the \uthtfttrta or in comedies during 
f hc Droirytw. The rep resell tat km* include all strata of society. Irani citizens down to 
in manv role-reversal festivals in Athens- I he whole sanctuary i> a celebra- 
,,{Jn ol Dionysos.’There are lew depictions of satyr* at the Kabtriortr and one would 
many more servants of Dionysos m a cult celebrated with win* drinking and 
j^nr making. More than a hundred terracotta figurines representing satyrs were found. 

l * tVCT ' 3 f the sanctuary, 

'Z'!** '«** ^rch M the to hrrwvrn haiktin and dwdi-Ml—*«« *■ VtoUe ^ 


I ^ 


. K I' I- K \ S S I (’ 


1VI( nit okiuinn ot visuai huiwouh 

AIN ■ ^ . 


, inhabitant* -»i »hi’ surroundings, from Thebes to ^ 

[t ,s probab k th « ,lw hK |' fhc fvlay) ot the vase* was quite dhap,^ 

mended tin* celebration*. _ ^ w hnh* infrastructure ot the festivity ^ 

Tt - p.. ..... * 

J " rJ,K ' ;" ' |,.„, Ken used is synipnlic sp*re» h* lurotipaim, a |ih, >UKh 

”f “ ‘ “ ”'unJ in I ir.. pure* •'< die unctuary snd not spre&i% there. n, t 

L V "n U„iK,™ ««<■ m.Hli l..r ihi.One would b K «PB*d to 

Lj Z m..re kMtari - *¥-*"« * th ' ^ ^ ^ 

ZoZd *» .he ho «««.. ™ 1|K '»“* 1>r KpU " Cd ■" ^"■Public,. 

non, - This makes MM.. ** «« di«-W«.n |5 M> a" *»••■ The k a „. 

Humi mi. haie M (MAW* ™> «** * **“ sioB ' Vf °f ,aJ * s h ™*> *> 

Ujsh[ . tr „ m .,„ ohgm.il pcoduerion .0 ihe 4 (os- loos, could correspond proport, omII,, 

fhc number ..nw that would havr been produced tor an annu.il tr as t. These kanibaroi 
TO m.t round in the thousands bin in the low hundred' We should surmise, he rt . 
popular \ci temporary feast m which the world was turned upside-down, it involved 
J. j,._ J perils of laughter. It must have exuded a general atmosphere nt 

good-hum. ,.r for a short period each year, an institutionalised carnival during which one 
‘cHliJ 11. Sck rt :?hour distinction thi Kabirion worshippers, mythical heroes, and gener¬ 
ally speaking any Theban. 


Agricultural Gnds ami Sanctuary 

The sanLiu.n •. mint Imm. h Id other functions throughout the year. Dionysos is the god 
"• ilv The m* banter, of ilu anti l’olis, the god ot sacred madness, mania, but he is 
also a god of irg(.i.niuii jml r. rtiluy. And, just like Dcmetct, he is connected to agricul¬ 
ture. According to biiLojni.i ■ (9.1505-9), the whole sanctuary was dedicated to Pemeter 
KaK.-iM!, Mur, in- no ih triptions to Dentctcr, and maybe I'jusanias is referring t« J 
nearf ■. .iiutuar. dedicated to the (itcai mother, not (he Kabirion/’"The votive Jedka 
El, 1 art ahvav.. !i■ Kahifns and |\iis Hot the site may have been shared by both dn 
ties. Alter all, wen iJelphi i-. shared by Apollo, Dionysos, and Athena! Pt; meter aud 
her daughter K,,re brought wheat to ihe world. Their cult, the Th&tnopboria, was cel¬ 
ebrated all over Circtee liorotM wav the wheat producing region par excellence «**• 

. . . b 1 'iii.11, period, Ihe French still say "quel IVoiu.ti' (‘ujul a Boeotian ! when fb' 

fr ' r " a ‘ sim l ,k f bi’v mean a person with coarse needs, manners, ami a s P trJ j 

tions; a peasant rather than u„ urbanite ckixm. I he sanctuary could well be dedu^J 


A rt^m diwiivtry, In (lf 

rc^HUfs. 


>*^nun 1 „ Hrrjkln m.iy Ik ilu kumnins of new Ji*^ rir ' 
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■ EvKlrrttJv, tuttfor eicavjtwiuk i,l rlic , 

■ - ,r,: J tc w t****S. ••(ip.wr >llr . 
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r>. r, .u, ,| , "" Mlt *n*l m sumnuiJiiiK liindssape cuuld yiekf hundred! roof* ■ 

,n,Jms "?*"** du K..hr,», , H1 rh , ..J , ul , Z r..,J !a a se.rkn.mf 1^ ,nJ 
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,iT(ii:iilwriil ind litoral wed* ihr B re,m- W n,m,u, , , 
r ’ ., . fn bulk nn flu- k.ihirmit L.mtharm , ul( , , ", “ dll . m ' kni * lrc m ' ,J l ’"■! 


.r h.Mrtiuf, i n - ,l,u 

.. -. < . . 

3 Sik*MW».. Urns.,,.* ,„ Alh *^ •*♦#» tanxmi. 

lhc FtaKMU , ... ... ., rlZZZ 

•■nJ* m “ V '"'"""Tr ;' s " ..*».. W»IN ih,. then «.. 

m« ,,,,ul1 ' 1 r " 1 ’’ 1 ’ 1 ' l,,r r. .. Wnl» 

mm m wfW * ,b * nmmMk « a™ ... 

pup.-. IV •..'..■'l.'B'.-'l ..m .ihiRm- hvmr „ ,v -Hr,„„ 

«*«* ■»«*«• >n»V« Ih, wkIJcu buy). m,J hrrjk Ik, f*. AiKUhcf 
.nurr^rms feet i> that farmers used imprceatifWK and often insulted plants to keep them 
out of harm's way and to make them grow faster .iml tr .s tvpc id fertility 

magic, Theophrastus </ bsf. pi. 7 .VJ) .md Wutwdl IMor. 7*0} ifteua this theme wnh the 
fourth of cumin and Pliny i/bV. m > ios with rh.u ■ .r Kisil 
To conclude, one can say that there probably was ,i yearly carmvatescjui festival at the 
kahinon*and coiiscquctllly, this is our first (tnvk carnival m s.ru, *s well t . Diony,ian 
sanctuary - aside from theatres, l hc k.ibirion and the painted vasts* were connected 
with Dionysian drinking and feasting rather than 'mysterious cults*, Instunti.malised 
humour, bmuering, and uicfrj making wm linked 10 rhi 1 agrarian cycle, iru i this ••■. i-, 
atural to the sanctuary’s ritual practice .ill year-round, I here mav have been other spe 
oat yearly festivities, 1 he caricatures mock must classes of men, women, slaves, and, 
common to them all ... their heroes and gods. I heel.n vases were mass-produced fur .. 
specific event where both the commoners and the dit< tueroberi <>t society parridpated 
\t first glance, one may imagine that the purpose and ,!r\>me?u, ^acred re-enactment ut 
myth* of the mysteries that took place must have been .irr/vfa. unspeakable, i‘clause we 
*ln nut have any written evidence rlv.it describes them. Apart from rhe pxsihlm that 
there may have been a plenfv ot written ev idcnce t hat is now lost. common sense dictates, 
- ls m the case of meihev.il c.irniv a I, that because the testis al occurred regularly even uar. 
the people who attended them felt no impelling need in ir.insirif’itig the event unfesv, ot 
course, something mometitutis had taken place. Our kitnvv ledge, coiistsquemly* is almost 
™irdy archaeological. The site ret, in res much greater vertical investigation, hut more 
dutn anything* it is m crucial nerd of a horwontal sunev through landscape archaeology. 

Could bring many sought lor answers to tins fascinating «te. when humour wu* 
plentiful and a way of fife. 

' l->f ih r SjiiiMi.il Mtivnrn, i, 

WHtliTof .,-Kt 

i»w» M. Aihem. Nattmvjl Vu li n < ' 1 '*iLsal XUlH l " fl '' * ^ ^ mvc , [he 

4 hnrfi pLnts arc nt Indian utirhi, nur must !1 ilu ' ri 11 . < t 

wWnMinmt. Abo, si tine .... ... ** «""* h " m “* 
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Conclusion 

Vases, f turnout; and Society 


111 rhpi concluding chapiet; a number of discussions are regrouped under wo imm head 
uidsiThe hr* ]' centred on vjws, painters, and iconography, and the second on humour 
Jftd v^i.d, ,h I l U *ir>( discussion is partly based cm querying an extensive database 
of comic list's, which I developed during my doctoral research, from different angles, 

I ir . V mipk , ill , onp.tr ..heiween umin scenes depicted ill Athenian black-Hgure to 

those in Athenian red-figure. \\ hv .ire some scenes found more often or are rarer than 
■ if her-.' \rc stun, painters more inreiestcd in painting humorous scenes than others* 
W hich ry[3es of vatci prest-m the most m least humorous scenes? Is there such a thing 
ii.i mu. ur ■ ... is ihen discussed, and a justification given for estab¬ 

lishing; .r fatjf! Tliem-v nt visual humour. 1 shall also briefly discuss What I have coined 
-.suai limited i. Mi; ’COHid part contains a series of discussions under the holding 
cl humour ar;j siiLiiiJ toln-sioi. I or some time, I h.id thought that only certain comic 
tatLg.jin's. ..a as pan id t. i.ii'it.itun', and sir nation comedy, were trail sposablc in rime 
sul sp.i^i tram cuiiuri in-, iiltuie, lint there is ,it least one other fundamental aspect of 
hijm'.lif r h.i. scenis l. 'ijuiiimp].icL‘ a luring most cultures - and that is the need for humour 
as a channel for smut nihriion. 

It has been underlined on a number of ou askms that humour gives us an insight into 

.indent (m. *. hit, aii,I Hut, lor better or top worse, what we see is .1 mirrored vision 

|>1 ttwjfto i rt U, set, then, m spile ul alt iis distortions and aberrations, what huiiWttr 

reveik. 


' Vu * s: Painter*, *ni> Mi ch More 

Vase Shapes and Humour 

i-rt vLs; ihl" mill^ , 'v^. r,, 1 ^ f4ndfuwilun ^ : Ia > ^age and Iran; 

i ii,' .md cups; and <J| smaller containers h* r 11 

Wr chpe t/Mnfiodoton in ^ , ,,, . , 

'"" J ' »>» warning, lY 'S Y™'? iVfMr " Vase*: UmnniueHnhip. I 1 *"*' ‘ 

■ WltdlMwIy'fc ... 
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l a He 1. Hack figure 

**’*“'*> ... 



_ 

_ _ ^hnpc% 

tofflierte 

m» Irks 

transport and 'tor 1^- 
J(,|jji .ntJ sups 

u ^1^ "" ’ hlJ.u.,. pdiLi, 

.. 

ytlSlIlkiV.lMs 

t voliite iutfr 

Table 4. Ked figure s 

TiapedUlrthtmtui nlconm eases surd u> the tm 

function 

m __ Ml 4 lW 

l ajlfltffk 

rntnsfKin and storage 

t4 WtvtTun. 1 pi cs. 1 ibkisrnm. 1 

44 [\ Itkat. i ,mtplini it', 1 4 St*)fi.ic. 
si itivk amphoric 

fligs 4« J oips 

1 i S slips, i. shoes, iS 'tiphi>1. 4 1 isL.. ( . 
n umodiiMi, \ nlpji. 1 naufts t ihit i, 1 ih.Vk;, 

1 as ua^ilns. 1 kjiuhdii'v, 1 Lmho. 

MlXTltg 1 JH’I 

if s-oltnnii-kraters, 1 1 MT kraters. . 1 ,,i\s kfan-fs, 

4 volute kraters. f sr.imiioi 


[Volumes. and v'DMiU'lkv. Iable t (liu'k lip lie' diul I ihli j ■ 11*1 i ; uii, iSiij-i.it ilu- nmn 
Kt lit comic v.tsiS m this aultsjiue h \,jse shape iuihii.-ii. W i i i,I k i :. ■ ■.%. -U t :i. v 
iliatnr\fr display cornu, ivprt'sClHai u*ns ,| rr (he w Inlciiwiiiiil i-k i - 1 > i I Ins ifitsiU unr 
W*WjQO much as a surprise as ■ lies were niirn mk'iidcil foe fuKiatccMlal There wen 
num other objects than vases produced in cl.n. and aniont; these h were .is. • sii j 

■n J M mi Ur lash.to uws. fin example. tin- epmrtron. with .1 curved die shape.. 

Hud in work wnol, i Ins was, also .t non nnnH.il xase Qu'te »lc.ifU. emu lush 

-rom these tables fh.IT theft' are iimri cornu wencs toumi m the irJ figure eo, hnupie 
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I'.t inters II : :il- v ..ih cv.r> Ht M.ick figure technique appear to focus on visual puns, 
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jetjvttirs, J»rodH« of my tin ih >gical narratives. satyrs in parodies ot omen* aeiivitux 
P-if^lu s ot nntliL.ii.tik.il iurrat.wxM-Mi.il humour. wiitohwy. HtraLlcs. sirua 
non comedy, dwarfs, and pygmies. 


Geo^rapfr)' of Humour 

un we recognise geographical patterns m the distribution of hnmourr Is tiure Mkh 

a thing a? regional humour? t k-.nK, iIn- .....s m ftnemian humour. at It ist 

ht Kabiritm, find thfiir equivalent in Athenian humour The comical tecfankjues 
jh- ihe vime, and what is mocked is similar too, Ihe style of represent.id on k what 
nines mostly rfi.it is to say, ihe coittevi and tin Inca! folklore. unihulnu.-, and odv 
There is probably a greater sense of liveliness m Boeotian caricatures than in compara 
i’lt Athenian ones, hut tlictl nt course the st ale oi the Athenian wares and the far greater 
numbers in which they were produced allow tor much more variety 
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VuSfS, Idfbioti. and \oivtty 

were sold on the market place. And. apart from the larger kraters. they would have 
fn Probably affordable h> the ordinary nun Why then, at least from an economy 
lr, dpoint, would anyone wish to produce a conucat unr,' Hk answer probably (k> 
humankinds need for change, rlv.it ts, i change m fashion I ho pi>uii ias btui made 
rLcr ^rrnmg the rf.sappt-ara.Kc >■! the large eye moot in liiwk potierv. f aimers 
iJ h>ng been anthmpumorpbisiitg such vase designs hui dun I 
Pkroe hnwccn tW ,h d..BJ or ht M-MK t.mrs (..■ MJ»> < ' 

***»•• eye hrows, until fi,,,llv rhe em Awl.' «'«•’ 

“ ,b “«»e huyt-rs no Isnfer briiewd to ihe .. ‘ \j 
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lier.ts |* |Pjns, t,.ili. MeJ. y V7} . 
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i»t'eJ tor change is linked to the need u> arrest the viewers ga/r with something different, 
whether gruesome, sexy* or fanny. It has in shock, stunubie, impassion ate, titillate, or 
roake the viewer smile. After all, (he viewer might become in his turn Jn eventual hover. 
In-depth discussions on fashion ..lid material culture studies lay stress 'in the hierarchy 
•■■■' Mshinn, ■ how 1 he lower ‘social class', whichever it may be. attempts to inmate that 
v ' Wh the richer enjoys. The reasoning of .1 producer may g * 1 something like this: the 
wealthy drink from cups of gold. *u let's produce thousands of vasts of the same shape 
‘ m 111 day for the less wealthy. But with the added benefit 1h.1t the fra-Join .a expression 
1 P^hited decoration is so much greater 111 clav than in incised or embossed silver or 
^ -Idwjre, And, when it comes to humorous tire orations i.e. self reflexion with .1 twist . 
'I'lch mighi prove to he unpopular and hence unsellable, silversmiths would nor havr 
keii ,1 chance on incising .1 joke in a precious metal, which vvas too expensive by far t«> 

' w hh. In contrast, ail was possible in clav. 

f * "or unthinkable that humour, through its surprise- effect, could have occasionally 
^** d ^>vdty‘, aMd specially so m the P ..mied-vaw medium. S> many vases were 
^ Pouted every day for both local and foreign consumption. 1 he vases vvoukf he 
fetcd tf > be sold if they intentitmilly followed a phasing fashion, were well made. 
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M .it 1 t»MV' disc.™t, very much as m t od.iy\ 

,.vim\i discounts ill fifty |H-r cent or more 

ZZL\ • ■ Lkkooth I faw '""’ u «"<•' -. 

,1. .. .... v«r.«knw b«"«"" h > ' u, " re 

.. mi .....- ..... . ‘'..'J"" 1 "" ,,r ' , ' rw j " l<,rm ■ m*, 

(m- auh «l« U.iMt.-r .«tr.i..r.inly ..“I wh,th w "“ ,d »•"»»* be 

„ II,J. .. .«!... 1,1 ,h '' n ma,c 'l’ l " :rc - 1,1 ««« 

,,mU h e -m p. J for Urn for.. ,kM> represent «1 the vavcs.and it evidently 

did not diovk .ill tin ir hners* ll nut have even enhanced their allure and Hence iheir 
lit,I H. , 1 , i in* , I,Ml u H I rid .. mini arrest and wduce potential customers m 

s imi*"Jiipi*f.m AihL-rh^mf*. 

I L-I ns iMi.n.inr i,.< l .mein eIi.h .i vase. hearing .i comic scene, is bought for this 

tl i,.ni. juJ hi .ustdciir (In- Inner breaks « ii home sometime after purchase. Kr returns 

|i,-ii i ■ ih, • ..lie. Ilif potter realise-' ilut here lies j possihl 

h 1 oi r, in ,!l.I luiMiiess. t el us go still Intthef. i an we not imagine a man going to ,i 
, 'bills thing hkt <ln- ‘I’m i hi owing ,i symposium at the weekend, 

.mill I Id ■ i.uh ol im guests to have a iiiiujue scene on Ills wine Cup’. The numbers 

■ i hi a iIn- int.il pri>J ik lion ol cadi pointer m la Men n.\ and dR thou 

■ • ; i'. hit, i ft nd ik i'd i mb . •mils vases, hut ilui tti.mj painters produced a U-w 

. ■ ... tli in others i Pa h I Vt i titer, etc A. CI early, although vases 

■ " ! ■.ills ... I.*i ih< iii.nlel pi, k e, some commercial orders must have hern 

|'sihl ! i" tin r >n i I In-, would ini|'Ji th.u siiine painters specialised in comic pictures, 

1 ' |M| 111 ■ uni pi i haps i b eii maim .lined a catalogue of suitable comic 

' h ‘' 11 r r ,ir ' |l|: ‘I pursh.iset•, in piTiist before ordering. After all, clay pottery w.i" 
i luap t" pi.ulun mil u-piiidnii i IniMiitiMis specialisation, although mostly tor ritual 

l'"l «• 1 . . -Iim.h im known in Coerce. I Ins ,s was intMit cenaintv die CJ« « 

kJ . - 1M ^' >»»*i »’ \lhenv with tlu Uf/v,s/m.j l,is,-s. \t the end ot thr 

she most OL pi. dikin>n was soinmrrci.il. m the sense rh.il both potters and paints 
111,11 11 "‘nf.i I hes m nli and decorated cases that would please their 
ciistnmns uid would sell well, and .» ihec .otdd have a little tun 1mm t.me-to lime, sn 
much tht hcrirr! 
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ri>0 bv IV..K ,kv..r.«K..l ..r in iirnunr ...1,, h 

A «**> *£* *' hKh **J f* W *«d» vku.1 „■****. In 

pj'"”" 11 '' *" h ,T"" ''. . % "*c- became u„d«-„ 

Jt i«« imp* ws *j*^ c «■ I- ..He,... v . . pim fc ^ iin the "Jrr 

* , h c l-A -.rfr. w, „s„| *, thc R „ P on 

-*»••• Al,h, ’ u * h _** ■ *• ««*. «■* oa ,hc ww „“! „„ tv 
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Visual Greek vase-painting wrtrdoulxle« intendedto ™kethe v.cwer 

l.i ugh. 

To create vtsu.ll puns, 1 .Irtish had to give enough details for the viewer to tden 
no j scene or recognise .1 Type of decoration (e.g. the masculine eves on ,i cupi but. at 
the same tim=, add m undent other derails so as to transform it into a comical paring 
leaning on eyes, carrying eyes). Hut why did painters make visual puns? Otic of the 
principles of humour is To mock rules and conventions. From this point ,f v*u, the Prire 
Pandihenaic amphorae Here'untouchable' 1 '' but not the pseudo-Paftathemne amphorae. 
Vet, from a practical viewpoint, use painters were probably nor intentionally criticising 
the establishment. Moreover, the fact that vases with visual puns arc sometimes found 


in Ftruria Joes not necessarily imply that there was a particular demand from Etruscans 

for visual puns. Indeed, a Imyei in Italy did not necessarily understand an Athenian . 

r:"i Athenian iconography. 

Ii is much more likely that painters simply amused themselves i■ ,r- nmc to rime 
without thinking too much about thecvcntu.il purchaser or end-user Painters >.\erc flesh 
-inJ blood human beings, who laughed and joked a* am man would. The- should rmr 
he viewed solely as an abstract concept in tin eyes of classicists. Koardman writes; the* 
t^nej their works freely ... threw mottoes and challenges. even let their figures speak in 
modern cartoon style, 'As never I uphromos’ boasts I uihvmiJcs', i*»N- ,, a: yc . Scholars 
'iffrn consider imagination to hr trivial, Bui dw> tt stretch the imagination t<ni tar I" 
Ima ginc in late sixth-century Athens, a vasc-pamrcr in his workshop in the Potters tpaar- 
[ «- sketching his tenth daily eye-cup abruptly dec id me to transform facetiously what was 
'i j ttndeJ to he a serious image irao a comic oiler 

As far as caricature is concerned, in Athens as well as in Bncuna, a variety <" >isli' 
*** ^tn noted.'‘ This implied that a mmrtegltgible number of painters toed their hand 
6*«er or lesser success at doing cam,mm Mich tliat no one group of amsans .an 

x iJ id to predominate. 
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see C hopter w*Aibma and IW lMnarit—« Am|M 
Scr ( Impier S«hh m - 




„ vN) , ,||l HKM.INS Ol MM' U HUMDi'lt 
l,KI|K UM MHJIIMi* ANi ' 

Vuutl W <>« h.por^ •■/ 

IV .m™, of*.**. ** .he •« *» *** Ml" «**, 

\ ,, ft. , o •- .IS well is .1 number of iH.my other o.m h , lf 

rvliks , 1 Hith itie %hf pini I'H* - p i j ■ ■ 

1 1 lf , M1 wh , T i W ||| oill .1 wmti i mmed^ \ rnodc, It is t I lr , 

vriouh r imniii^. p-h*w™ 111 wnjl B a „ * 1 

tvcrv.wi m I hr pinwr i. toBW’.l.p .11 I hr -<«•> »■ «•< • ..«■* I'mmrJ 

ruth j .h i. .Sr *mm mk W .krrci..' ..<’■>.* ... 

Kjlhri llun .hr ..imp- Jrsntv. * bfch 

„l l,.,p|X‘,.in S .11 .hr *IW '">»■ " «** “7' ' M **“*■« ■'* 

ifauukm, tu would I...kwribethe ptom .*** the !*****"“ the ««»«i tiUn* 

sjvcu. although they arc.ill i* the*«*»V” wwe* 

is .in linin'-Ji-nr impression. a* U everything was seen at the vune time, tin the Munich 
pt Ilk!, ,t .medMCrvtdonly ft part of the picture or glanced one side and then .it (hr other 
hm without cre.itmg a mental picture of the whole narrative. the sleeping woman would 
nui K entitle On the hvvim in Madrid. the whole rt.irr.inve is displayed on cine stile, but 
,t one did not nut we the detail ot the overflowing hydria. the scene would appear to k 
v|illVsr v. imrn-'tipi n I ll would remain an odd detail ot MO p.irlltliLir tiiilWiHU'liir l.« tile 
general meaning of rhe picture. 

Ih tjtU in comic pH lures art- as important as "reading' .1 vase in its totality: Vfw* 
p.iiiu mgs . .-mi similar compositions, ami ti is often e.is> to take some evplatutn .m 
i..| i ' mi 1.11s! in t" ihMiiiss other mm. unusual in subtle details because the gem •- 
ni. an mi; is . .’iistdiTcd to be the ‘usual one' been ilfei viewing more dun eiglm i.isi- 
panning "t t muam imuses, a detail such as ill. mertltming hvdria in Madrid mo 
rim In dts, o.I. J .o mtipiific.iTir and should u<U he overlooked or ignored. IVlures an 
structured and work within a stria Framework of usual codes. Sometimes, an unusual 
eleui. nt, which Jm- rioi seem 41 lirst to tit in the picture, is not the result of a mistake 
ns.uk h, tin pamiei m .i detail that ejn be lefi aside It may change (In eventual inwrpo 
t.uion in the mi.vi unex|scctej wavs. 1 lie importance ot iniusiial details in some pictures, 
Liinipiri.! filth.'it lisn.d noBwgrjphy, is itiuyl lot rlic nmjersfaiidirig <il parody. 


Retirtitive Ihmmttr, Styh, and Hafhtx 

. . t" I'm "■ "h .. .,1, 'll,, . . I Juki v. iiiimo listen over and oxe. again 

spi cilu fairy i derathei dun any other Urhi child nwds somethfngembedded m 
narrative ol the lain tale.... ,d m ... |m L .. .* ‘ Jl1 


fieulti When thi obstacle e. 


disinterested m ihe stnis and wants anotln r 


.ivcrcoiiie, ili' clnLl is siuldeilh ' l in our adult esesl utiei 1 
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iokhumon vams.h 
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1 '*** ^NIj vii if- i Y 


l, rh.- *** w* like iicannn tlvu Mure hmny story mam h ,„ 

, alt rK i^"^* .. . . k ^ s. t .m .h.„,. , mh , ul j;;r <,r " ,iuy . . . 

, A nn a symhcili^l k vt I? I have mu ■ h. . ' C4 ' ni,c F^^re tha* 

-> ..*.. ..* l . ,hc . . 

, - .-ill iiKML'i f .1!U flit 1 hkiihcL. „ „ i J L VltWtffv IH 


, ^ |.»r • 1,hI ,Iu ' pnakhnirm .it a hike kiAu ' vlcWt ’ r ' in 

J H« ,* ■■> I"*-*- th '" *■" Wp m <iiklvrsr.Mi,l ... ,i* „, ,h,. poohbm. ft* «« 

*• o" <* * 7 ™" ,m T, ..7 Jud * om ~ ■ 1 *»•«*»* „h„io btL 

„ 11MKS 410 ■<• hvMor«.s 11 „- govv „„ 4 while, ,,nd ,„r biMlod |.» ,umo an aid 

rniruio .inii <“*“ “ .. 1 he ukl man amwcrv -,\)| ,h, s , „„„ have hern 

in Mil !<>' “ ■""* ,h " ,htv kn "" 1,1 «*h nth,, o pdov. S,,. rhev have «,ven each poke ., 
„umhc,. which avoids having ,„ repeal rhe whole poke tvm ,„„c - |... ,S reallv ,mpressed 
jnJ learns a groat many poke, Iron, the old mmal, \l„, k , „,„n,hs. he iooU confidon 
enough to spwk « «ne of the meetings. I l imm ihi curde md ,,ries mu “twenty 
o(ie!“ No reaction from the crowd. I ft- decides to give them his t,iv.,urue foke and shouts 
oat “seventy-nine!" Still no reaction from the crowd. He w.iliss away dispirited from the 
circle and towards the old nmi.nt', Vthy didn f they lau^hr Ihe ntd itini,i11 .insvt'o 
‘It's not jiisr the choice of a joke, Juc* nV how you tell it!" 

Similarly, the dement of good or appaHmj; perform a nee in art would he m the style of 
representation. The better the take on a well known vtort, the better tin. ^mrnca! result. 
This, also means that the dement nt surprise in these representations: is in the unusual 
stile of representiititm nr she choice ol represent mnn In i p.iimi < •* i .id ! ► !!■■■-■.• 

story 1 . 

Some comic representations assembled in the current hunk .ir, rept iti 1 Jer sariems 
guises or with Hardly any variations, others are the nnK known until further disco 
enrsj occurrences of a coivik representation. ( learty, representations oi k^tu^i 
Hephaistaii of Herakles and the l-rymauthmi hoar, of drunks throwing themselves m 
wine tars, of dwarfish figures and satyrs in a variety of Mtmititins. of Herakles bmaue oi 
his brutish appetites, or \ lermes for his constant iiiterieting w ith human astairsan round 
in sweater numbers than r>tJu*r comic representations. I he kilter iwuf lin b rv ’ lkl ^ irfL 
hmesor sometimes (list once. Should they be diss Jrded tr»m .1 ^lennlk statistical pM 
d view? In the history of politics, does one discard the \>*u.e ^ Jisoniuai A ' UI * J '" t 
Ai lh the official line? No, one studies both voices. In the v.isi or -men t.t (. , 

**** about the official ‘serious* liwr than humour. Uneven 'star »t u&wk nu iiik« 
huseful to us: often one simile image will mock an entire ranjsc ... 


ial line? No, one studies both voices. In the case manewn. ..y 

he official ... In,.- .ban ho. ever. «,p - 

often one single nnage wiU ""' k »" f ** y a.— m „™. 


argued 111 various p»irts nl this hook, many 


comical representations are meaning- 


4t “ W|>uW trm Kc at This idea, but 'one i^ «»»»' 1 1 ^ ^ (hc> . ?U ^ IIC< con sen 

f .'" kturts ^ not hve on the margins of society.nrinluced in parallel rathe 
P a,n tings as well. Hut the marginal comic r"- tl|ri ' 1 ,L m mim!{tn . Jin culture 
' ^Helming majority of conventional ones is a eomnu 
va| ueii 
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tl . f n OI Visaw inrMiidH 
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, . nnanit hh.w 

\ minimi, 'id up * 1 '- 1 1,1 ‘”" 1 ' ^ . f hir VK ,.,l, otniiml In tins. Molio* 

whin hiiiwmi H " ’ ..*' " l(|| , „ M li* « group. nu1mduaU.,n 

«Mill ’ ’.in.- *OcWty .n.rpUiMv Mmi-m, 1 p ,„ 

.,h, n i.d «■ «H" 11 v ' "^ ‘ v t . .,( j, *A .me nation might ridicule ™, H h, t 

* ! "' lV ,h * ‘ ‘ Ul i ,., n inform »is own i-idwMiw People ,,„ n , 

n * tH ' n " ' V * , ht ., siu Hi.I tm ctdiewm « muted m thr fear m 

«•** w 7’" ; ,i, ,,, u ,i,.„ ...- 

exdiMmn - id K mi: ali'Ht nul iKWicm 
I it “X'l'll 


< ,/n w(fi Wrtit'f 

Tl , Jt rnn «x«rt lohromi md I’- uv. temh tet retain it* valw* unchanged 

Tmcmrirt^ M *.. w*WH « wmld tttt Ivmw ‘gh'M - thtf too*? umiiiinomk 

jdapi^ tn dump This dor* « 0 t wvro t« have lu-n, -i tltetk problem from the auli.n, to 
,!,. ;, u |. mM km I'."’ I pttfHm m 11*11111,; I Uh-nistH world 

, . . .. ... ... ;,I, )U s.„.d ..uni •' I-’ k*vp 'timp. m pl.ni, power J.iumh ., 

. |U , .-(lOur Mm. ms .uliicvcUn rwinding l Iv 

1 1 .. . iln , 1 , icmn'il, .in.I ihon who h'-id m nminul (pnhlicl life. tlnm 

w irh ait unpropt ( hi’hpivioiir' 

h ■ ••.■.,! n.HUHn. m ilnv i hv ilti tin i i. I'olis., cohorts nl people arc set against * .u-h 

«■lit. r .. tn.l utiili i pm inlu^i.m in mil i-.ionp 1 lies. unit hciu’inkr oppOMiwuvs, 

• • 1 ..ni i lci I .i>- ihi. .m-tu-tl hi umiicn m lot women to bfttet lolcrtltt tiWH 

'*• • 'I'i i . \ j■■ 11mini.- umijysi that men imvlwd wnmi-ti l*»' 

ih.nu-ii'ii IU.11 .11 iIn ....’ll.. Will tt.nih.ir llw inuirilitiig rtM\on in jIiuh'I 

Ct'iY.-niiU tKn tin Icnnt in, |' 5 .ni n,i\ i 'Irnwli' \p,uc‘ hi tin vaxi majtlrifi nl cttlluff* 

■ ' i •* uomni win• ,|i ,w\ ,iiul. tm tin wairr tor the hon-i'liolJ, ihh 

men Dm impllci that ivnnn-n i >1 iKt moM v.irurj Micial ff tfUU ft would gltliet’ ® 

" v " " !l ' Ll 1 * 1 " ' v » h.nit 1 .' "i n . and (mat hr 1 Mimpl.tin to each other aK ** 1 

li . hn-KinJ- Chi, niiKhi wnnnvmw tin iihh’iih-u n tunl knows ^l»t ihtv«T 

f ' V'ivf.'ph 11 , ■. m I.,- r | 4 ! . I. I ,plaiN , lei,-ill With tlnv mnltdlW 

' |f ' 1 ' mn h ' 1 '“ i’ 1,1 • w «th hn timI., in di«pitxr. to the women onh «W*wW v °' 

K . .... *»’ u -"l «l dn worn. 11 tt.rnt hw diMth o, mn There -ire.«'*' 

o tm, r- lorncmim; wonu-.i n \nm H di.nn , woo J m ,L m, the *k and rhd ^ 

O>mra..onch ... rhl „ loves ,| u „ u„|, their own hlishands. FnnH 1 " 

T?t*i ,UM N,H h,m .. . . 1 . .W**k «« her frightened km 

‘ . .. ' 1|M s 1 ll "h. r hm hand to admitc Nor how w* - gt'iu ,HI 


tl.. «r.,n.oi m.^1,.,1 lln w t , 

.... Cum ^ 

’ 1,1 ' ■" "<n.i<T .in ,i j w „, ,i M , |li , i ||F< ( 'i- ' nn* u iiiuwn ilnniinji turnwH *«i "f 11 
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**»«• " "■> out dir W.V, „ 

jay* 

J w^raphk father, *Hc has M.hvi yp^’ I^'T r ^‘"^ ,ik *w*««hra*» 

,1-ove*SsI* ho*. I wo.men . ir , P I«^* ™ ^ "I ** 

, V rl,n. L While oik- woman n„K 4 w-.,y Ir,,.,, ,b c rM ked „ un PUe Z™ * *** 

.. A ^t^^r : Wku ' 1 . 

*«** ,„,„ * aiHaoeev on a hv ru fe IWU, t m4 „ fcm gmbbed a u< im.in\ hrr «ii 
„ rhe fountain. bui rhe w.mun slap., him mi t h t . wriM 

***** "rr™"'"" **"* *• — *** ** *4 ,hc word m G*«k. 

rk ' v ‘ ,fJ ls * ,unSlriKttl! lr,,ni llu vw>rJ l,,r MWIU ,wrr. *!«,/»». There jw , tmmkr , lt 
naiWS lhjt nwn t,rt>>Sl '* 1 Vvi,nit ' n - ,n 'l *Wi» wearing their rvpical headdress rhe 

sM^On :l « JWlhuttd |.. fipikwias. a group of* terrors k runnin* Om -if,,,, 
Je.ir!v warm* J 1 Ho mai mum., that hr k run ..cm* with m.,nlin„s^fv:,,. 

hit that he is acting like .i WOUtt* that is. with cowardice. None »f this should come 
js,i big surprise, as Athenians seem to he obsessed with keeping women m tk-.r .«--*■ 
liitfj pl»W. Witness the numerous representations ol \»m* or. C.r-ct-k- hjshtm* 

Amazon s OB vases, sarcophagi, and temples! I hey mum haw bean a Greek nun’s n 
mare and fantasy. ,*s tliey are the only empowered women in ancient Greek rmthoh.av 
Different age groups are also pitted adjust each other. I arlieru wasexpl m:ed km A .nil 
*as feareJ because ol rlu* bleak Greek view of tin ikilite. vump.o-id [■■ i • . ■-■ ,i •■ • 

Islam,and some xas lour mystery cults, where the afterlife promised much route than rile 
here and HOW. Thus, although elderly people were respected tor their power, wealth, and 
wisdom, they were at the same time ridiculed because ot their closeness an approaching 
and inexorable demise*This explains why I ierakles, a symbol ol t outhtul power at its Wj 
height, is seen clobbering (.eras, the personification ot old ijte, ■ >n at least list wparate 
vastv Hu- reason tor this black type of burnout seems ro be a reaction !•• tk- inoscjp- 
jhii.n dp,)jh This is the null s>1 the l >reek obsession with smith aiui hiMutiUii hslirx 
b'thmak arid female. Tile fear of disease. disability, and especially det, irmip produces vet 
mother type ( »t warped humour - caricature and mockery ot dw-ark especial h in the 'i.t 

' bra unfit] youth. Athletes are made ... numerous ways. but I" tar on hinmes: m- 

the dwarfish. H rouws,ueh caricatured athletes seen on a Kahmm w* ftc. -1 - 

Most Greeks seemed to tear • ir at least have contempt tor tin- other I hales jnan cs. 
,hc ^ for making him a Greek and mu a foreigner i l>nk- 1 aeo. t ? t . No n«d m w-ek 


k,Villa WlJU. 4*kl* l«*» fl *° s ft 

lN'hins* Pa,*™..,*, tl; listmd. i^' 

-Sss?^. 

hir?." SfJJ ' t1h: k Mustftn. n»«, . . .vaj, ,, .1 ,iuJ t*»hm'aow.” 

■ nrr,.] sfu.ii.,., 1Jfl | Hh[ |\ vh.mtr sulti.n- .md d'v ''iho 
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. . ,l Mi-h.i" Hhivt s and U>tt igiurs aqipb , ul 

h>r lamuxtix.il inollsters or mitlikai , S1J| 

.. .»Kt,d ... «.«I*"*™ 1 l ' " lU ' 1 ' ... ■****• k ‘ I, « “«nv 

.ill I... hud I.’.. 1,1 <,,l ' ck . l " lim ta* 

«* w ..T,,,, ...,d ... <vid. d*-irti«.i ... cmph.-w toe um. w,th 

proportioned iirtA men and women with C «iKa*sn hi'Ml trait*/- This crud mode¬ 
rn, Ahull i*> prevalent in m.im wencs .» 1,14 K.ihiriino Mortuary, really is laughteroui 
of .pim-HUf, If Km, .IV ,s r< T ,rs ( imd bv till «*«. *ith strong limbs. prominent n,^ 
9 nd straight ha.r. a HI lhe«, mi, all men with bandy Kgs, -nub noses, and curly hair vc ,|| 
be ridiculous and ugh ir, comparison. 11 ere. I am alluding i" ethmciry and. more to tf* 

... tn ethnu ini. ,, which a number nl ,Hin|.,r, explain clearly, in so far as thus Jrt 

r.niu d Iti rht U’.it .n the’other 1 and his perceived difference/ 1 Most humans need to walk 


u iHl ,.i cue p.in' .mil mvd tn share the same habits. Ethnic jokes are lobbed at other 
MjiKHto .'i peculations ,n . nmtt ut ,i it,-, juritv I nr tor that matter a minority > race. The 
f'hrl -vimade tun nt Abderites. kytiic.iiis, .ithl Sitlnniatis (Andteassi 2004: 51-41. but 
rht r. r. igiiL r . .. . v, r - n. . was nt course the Persian. ‘The clip in Basel ifig. \ 1 r Jn j 


the I iirvmednii |uc fig. ti reveal painters' enjoyment in mocking Persian fighters hi 
: ,i i!i ■■ 1, s 11 l. .inpeu’iif drunk'., debilitated nr effeminate men. To show then, jx 
11’teimrurr men n no it. 1 mount to calling them cowards. Thr reason for mtxking Persians 

- ■ v., j n iii L r.K 1 rhar-Vthi-nx L Ltnsirucied us sense ul 1 selt through its opposition to the 

‘dtspoTk hot. 111 op[H>Nition to the Persians. Athens saw itself as a beacon of light, of 
l!; arid JemiHr.ix'i m the hut or the huge and Kir baric Persian Empire. 


liiittfing with the (iodsand Social Justice 

- UI[ 111 l1h bes'.tnx wuli 1 he gods. V! r hat makes human beings closer in 
immortality is lineage - .1 pedigree or ancestry through which they can live for ever in 
" U ' ‘ ,s 11 ,ll,d I•'"•h"logical memory of generations. The most tragic struggle against 

the rule of the gods remains that id I am,,his. When Tamahis serves up his own son as 
a carved-up food "IJenng to the gods he has mv ited to his table, he is showing them up 
Mur own ganu. He is .1 human rebel .11 his best. On the lighter, more human side. 

" ! ’ cl,cr ' h ’ m r,dKu, ‘ n K rt "‘ by bunging them down to the level ofordi- 
liars men and w.imen m curb Mu tear id the unknown. and of the unimaginable power 
of the supernatural. When something that is feared by all is mocked in an acceptable 

ncr. ih .r is iin e .hat ... pmvoke .1 political calamity, m, one group should fed 

^ m “ k ** ™ «■*** the powerful ^ «* 
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a banquet. 

Hcphaism* *s mocked m mum ^ ch„ show him return,^ n . Olympus mull* 
drunk/ I he ««ry ha* in.nu inivrming 4 *ptM V such as *h< mtrotJuetmn m |> M ,ns,o v . 
* new god. r<> W* Olympus, hut wh.it IS interesting here is the f,Kt that Hephatstto 
is behaving ns the eternal u-nik archetypci ,iri incapacitated uni inebriated god hem,* 
taken for a ride V this is a caw of ih v trickster tang treked. Hcphaistos m.kj his 
mother .and was tricked In l>ionj stK, 

WV.ilsti Hiul caricatures flig. 4S)' 1 .md srnim- vikuaI puns .» Nike.- tHl jnrrv. ihcation 
ill ictory; some scenes o1 sitlirttirm Cometh when Poseidmi nr Itamcrheuv ticlit .it 
sjiyrs. 

But 1 lames u.ilks qU with lirvf pri/e .is the must mocked god of rhe Panthww.The 
wuoft lor this is probably his btncHon as .1 go-between, .is .1 mesewnger ol rli. peal i 
sink He is also a ps\’fhtif*orhfittS: lie guides human souls to the undei world. Hedocit tv*t 
bautv among the greatest or must powerful gods, which is m,nlv win iu lends hims.li 
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i « ki*iht*r ,.s tin object of mncLrtv m -s its agem. It may also he bocau* 
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Hermes" clothes duvs h.il. and even cirrs mg Kt> ivn/n. <«<, w«h other satyrs, which art 
pljt m>; .uni performing acrobat *' and mil Mane mg cups mi their erect praise*. | n *1* 
l,pht of rhi mum vines when s.iiv rs sn-.d I lew kies’ clothes and weapons, one can «,»!> 
Tii iiflfr^ that dm *ityr must have stolen I fconer 1 outfit during his sleep. 

IntercMingly. his pillars, the si. , .died I lermaif pillars, are also the object of numcrops 
visual pmis. with satyrs parody>ng, iii/eiis worshipping the pillars (fig. 93)*’ nr carry, 
ing rh. m m.n, .ir hemg so |e.it.ms of their erei turns that .ire so much bigger than their 
,-wn. r:i. i _itt.Il k rli, pillar with an Ju <)bvitiuslv, si.Ones with iu* limbs bur an erect 
i\ ■- .* 11 1 ■ larger i-'f I'h.illi. jokes’ I lertti processions are also mocked in iWnnun 
paintings There have been numerous (Mcrpretaricjm 0l the mutilation -uTrhc-hcmis 
affair rl r .. *k place in r 1 s IW it 1 shorn? 1 oXs; Keuls 1905: 387-91). In fact, we do not 
know who the pel'pirr.itnis ^ere in I In' uctiiul reasons for their action, hut the oukrv 
or the Athenian people WSt loud and uiMiiinmiis ,ucording to Thucydides (6,i7l*fri all 
pr.ihahtlirv 11 i- ■ ■ • 11 the limns' r ices that wm imiiilattti, as 1 hucydides uses the temi 
'/.j ■].. r i-,e. I ‘.111 the i.iim his passage in Aristophanes ■;/ vs. 1093-4) dues 

1 ' h " : il L r 11. actually castrated but flur the jihvphallic l aconijii artiKo 

s.ietia's .!- a, i .. rhe ItheiLMii officials bore a strong resemblance to the hemis .«iJ 
so sou hi have (Hen .mucked In hernt mutilators in error. I lus scandal in turn tells u- 
rh i r hcrrris iu n. .a no nn-.un impmr.nice lor Athenians in everyday life. In this context, 

:o mock or ihstr.e, them in vase ... scenes seems almost sacrilegious. The paiiu 

ers mu>, there tore, haw used sums - aiousing yet mythological characters - to rmK'k 
ththerms. It should not k forgotten that vase painters themselves were nor prominent 
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l!LiJ ihk .inJ almost certainly irreverent seen,, i t . ' „ **** w,ll > P*rt«mg unpr. 

siit .f, disr^pt-criiil behaviour by tiv-rx nnrcw. jrt | lv 'nr/'"* ,l,,lustr ‘acceptable jeswr^. 

^ llW Mlta4fo dire consequences hir thc pcr|Hinr ', r ^ W ” uld hav 

The female counterpart m I lemu-s i> ins, f i u - k . m t , 

r „» u n *KKW>".«*l" "Am mCilw ,I ',"**"* 1 '-"»lw 

f)lf v m act <>f hems, assaulted h\ oversold xjtvr n . " ’ S ’ C '* llsu - ,lh 

.■> ■> ',SuSSZ*??" 

**rr u T?u mi r> .:™...^^uX-^r 

0,'ff ict l-isi fnoikinj,. It is .is though mic w,n ..iwim.' .,ti ri, . i 

- ■"-* che r h MU,< ; u * ri,id t,Mt —- * -it '^Z mmUS^rn 

<**■*' w 'M h ‘' '•" •'<■>«u«l.n*vW»„irtiJSLlMnul 
tunCTioFimg ot authority within a tightly regulated s»e, ct> 

Mocking g*fe «W one thing, hut making Km , u king, m j pimtrful men was a way 
ft" d" himinau- to hear the weight of polo,sal pnw«|fs« W s, V ; ,,, lfl[c ^ ene , n 

Greek art. painting, and even monumental sculpture was th.it of Her.iklrc returning t, , 
KingEurystheus with the wiki bo.tr, alive! It nunc have been a hrn, m with rh 
people bee;luse ir is not often that om- gets .1 chance to laugh at seeing .1 kirig hiJii;^ r .1 
i.ir. In many respects Eurysthcus was a had king and mu least because he in r i,u,-r 
fraudulently. People laughed at the story because underlying these comic archers pes is 


the need tor social justice, as in ProT.tgor.iss imrh (PL Prf. uacd : Am I to plan among 
men right and respect in this way also or deal them our to all? tu all' replied Zeus: •.: 
ill have rln-ir share". We could almost imagine tlu train id [hough:* > a ... wer: H 1! 
I umtheus gets what he deserves: Her,ikies did Itillil his task \ict- riou'l'- after : " I " . 
*ru\ of the matter and the source of the urge for natural lustier m it m.i that 

hirysrheus was not a legitimate king, m the strictlv juridical sense, and more to the point. 

Eurysthcus did not behave tike a king. 


( hwvotHtng Tiiboos 

■w societies people Jo not act in the s um fashion tti public as thei Jo m pro are 
know from the textual evidence that sopbtr^vue, that is to s,n Lompctsure. “ 3 
parrant ' 1 ' » 4 ‘ miM 


nuai rne textual evioenci mat s<v-r -.*. 

«rtjnt,evefi vital, pan of one's Ivhavnuir in l -n ek public lift I he concept or c. >n. »- 
J ^ anionym, held a central role m lireek soccty and .ts 1 dues, w, nuich s, 

■ can that the (• reeks lived their lives wirhm 1 shatm-s-u u,rt 
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., J.nrt „ >,liter* nun krd the all-too-usual social construm, 
lH|l>hl HIM Jlflp pLJlIlf tilt 1 ^ ri\ lU H I ■ j r i| . 

ZT J ^ ZZ.,^, ih« ..« .'nularly.who,,*, 

4 Hn. .,«■ A*. ... ** •**" mJ h T' l "‘ rl ’^ r** *•* 

4. Ac oswl The sprewm «t * n'-’> >" d *. i TT ! V “f arc 1 ’" ,h *»•* 

4„J AWM «K a,Hi ,lu- « tNMC. IlMlMlf! 4 s*.W <^l SOCh 
noaimiS* and is muskesl, honour M tike second plj«.c ondcrrlKse OTcum- 

stances - one cannot kdlom-oll like A,4«.nof lake «*">!»<» • M «*«T-A, 

normal ir>! Bakhtin imi-X: ii ) wnic* *h.« ca mn.il is not an individual reaction loson* 
isolated comic event'. Hie odd in abmit most critok vases is that they were produced in 
Jjthrenl technique* on all sorts of shape* for the market and not for a special festival. 
The situation i* different tor the small chocs specially produced for the Atahestaria m 
Athens .mJ the kantharm produced tor the kjhirion near Thel*cS- In both cases, the 
chocs and tin- k.mth.iroi are only found m Athens and at the kahirion sanctuary. 

The [tne between public and pro ate matter* is blurred by humour. Humour rakes plea¬ 
sure in the puWii r\pi«<*tire ol all that i* hidden. Vi lute this was possible to do in public in 
the realm or comedy it the IhorjystJ or I awa because it rook place during a sacred time 
,. ;i: ud: ye - ■.i hi und.it ie- ‘if mc m I I ile. dur me .1 ’m ifui.il period of the year this might 
have been mcoitenable k ould not the ease paintings have played a similar role during 
this normal tum- Is this why rhev display the same types of humour as in Old Comedy 
1.■; s< mictinie' f. en ,i-.u *tt.- f h. u ilm ol sexuality is .1 private one, and although this ituv 
n-*r J’l- true m all *■ cni;v*, it most ,1**11 rL'db was ill the Greek world. If one skims through 
.mihmpiiiui’ie.il surveys ft rdtS 1 In. world, each one includes certain aspects of humour. 
And ol all the J Herein u pe* of humour found, sex Hit! humour is usually the most pena- 
sic. because it j* tiu pi 1. 1 xpovim ■ ■ 1 vvhar is hidden.There is a voyeuristic and sadists* 
element t. ■ ri 11 - type n( humour I he person made itm of is sexualb humiliated bv being 
revealed puhliJi tin ph .nun is im 1 ho voyeur alone or, m oui* case, the viewer. 


/ taynifi with hihtms: \l ho art the Satyrs? 

Saivrs turn the knnogr.i pineal world upside-down. In this book alone, they Jo SO on 
than -vjc '■<«'. \\ Si.it fxavtb 1* iln. specific function placed by sarvrs in t*rock 
h u m.,u,; Him <Mfer*.r „ hunmui »„h and w „k„„, sals,,? Will. hu,»ur is posit* 
«nh„ui the satyrs ,1 „ much easier t„ pr.Klucc iv,th them. Sams redly are comic per 
, 1 ^ ^ ISft art vhmvn in ^riJiTiic scenes tram daily life 

Z IT ,'' "I ' “" UMW " HHodying must aspects of a <*t- 

£'***> ..... folhc Creeks (Table „ Thev are also used H 

ZZV ™"“ P ' . .'iVlhobigieal sscues,Table 8). In a memorable 
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table K. lUiuk figure vases with Miyns tn parodies of k.inunii; il ihoi^k 1) v.:v- 

Theme i;,nali i^ue tt 

They steal weapon* from f fcraldes Brussels \ 1112 , \ 1 uiirpL- 1 lu r s :. ri.j. ■, >j 

\ sgtj'f siL-ab* A Mrintsliin from Oionvst* Oxtni'd lm** ■ 

Satyr as Hermes, m JuJuemem nl I'aris rubmper s 1 m hm 


tnit; if men woo women, vm r% are permanently in ettfenon nni ri-.K»s to pounce on ir v 
<M>man. mariud. man, satyr, anim.il, or even wane containers. In the rctMigiirc .technique, 
**)nare shown in many man? samw* from evvrwMy htV than in the Hack him k u\h- 
™qur (Table 9). In mytholoffctl wcims, they fester jynk «»*l I ienkkt’ weapon**$» 
L| tiptTsofMic .in ama/iny; array of heroes {Table icd. 
v '*ual parody is a rame and, as such, doo nm harm ** and sctkios iik 

* l *» «m ,m- SU b«,i ut .J for lu-rrH- nr *>’ * * 
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■ * ^plained, more often than not, ihrouJ 1 - ^ mc | UM „„ „t oryrv 

' 2 ^"*"' w,rh other pictures. Ahlumyih par^o cvm * ' * ^ ^ utJ n[hcr 

^ stem ro have l H -m the painters' prime aiul rr%U '^ m>| j.pkult u> understand, 

humour. The centrality ‘- 1 «hff mtyt 1,1 -r ^^Id ttoer do. As ksm 

*“gcal myrhtilo|<H.d elur.uteis, ■‘aivrs do hnm.m, rhev afs*' n‘semWe 

fiRL-res they play wild picture .. . 
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i „v.r, in iniares is ..vert nr deform the ruin,, ,f 

1 .vcirngue «.n L v the . h WorW , .me- can trace in negative« 

Liilmn ... Through pin a, an caper, mentation ' nt 

fTfAsseninii al hwan norm*and valn«* HW) ! 1 * D, ‘ ( t . .. , , 

I i ,|l . fn-nyicil .uid tlKIUC-ll tolWw^T'i r, l DlOflyy^# 

h. i arc (hi emi>? An- they imt H* ,rtlviriI ” , , ,, . . 

, , . i r.iny. ih.-m halfbcatf. half nwn^diey have dark 

Art ihrv mule laut.isv? I 4-1 ilsdrsuik tftem again. . 

Jrsire* .1 nJ manners, and are ..hen c^-d to •«"«> 

status, and the .... that the, «Nm MU-Hur a* rlu v cantu* afford -r are nor allowed ,n 
h,vc , . vital r ,r.,u ■ In a rwem art.c le. 1 fcdnrn (tot* z«» wn tc* the W j*» 
tit re take* hi the »|cm so often .» nt tbe.r self cnfoy.mnt .v *\*0 (ho posture most 

,mn. taken hi slate, nr labourers' l« is the taM w»rJ that I want to focus on: labourer*. 

s. mr, .in often shown sitting on ihnr h.t.hes. h, India, labourers and many ordinary 

penplc sit on thar kmiuhr v ii -* ■» comfortable Priori (lor whoever .v used to K from 

ch.Uh.^h, which one can remain m >of long periods.. ir is designed for people 

who either do m.i iw chair* or cannot afford them; finally, n avoids getting pies, which 
one would net mi run: too long on the ground. It is n labourer's favourite position when 
II rest f in n is nothing childish or ‘animal like' about this position as many scholars 
seem to think when confronted hi satyrs silting im their haunches. 1 Satyrs arc not the 
only hairs and dark skinned creatures rn ancient Greece; labourers who toiled under rhe 

t. ruk vi o. etc probably as dark and i luck skinned as satyrs. I'he earliest representation 

..- vi.... i In 1 tticoi, \ a v, which is cmiventi. until y dated to (70-560 B(~This is 

. pi. ■: rurm -il. following tin .igriculiiir.il revuUitioii ol Solon and the beginnings ut 

l'i 11 a - - 1 iv m ;. 1 In ord 1 rn gain power, IVisistrato, mourned the labourers 

against the contemporary .in-am r.kv, Me used a number ol political tricks to accomplish 

rhi .. ! a hii ii ,nv di-si tihckl bv I Icmdoius (i.yy), Suddenly, the countryside enters 

tin '■ m 111. ,",ihi Id.. o. riiiri tile l itv , 11 rlunilv 1, oil hiding arrisars}. Two centuries 

later, halo « 1 in •• 1I141 1 vi.i-ss, disorder, the absence of control, obscenity, or disharmony, 
m 1', han m Imm. i.i uupt ,m id not ins I he people who belong m these categories .ire the 
peasa nis. rlu dan ■■ di- entertainers, I lie madmen, and die children. They belong to the 
world Ol 'i.e.hm . 1 lie, n pu's. ni 1 1 hr. .n 1.1 d, t order and harmony of the k >i\- Maybe 

vaw-pamtrrs reprewimd this sudden altlnx ol cr irsc, dark skinned, and poor labourers, 
ii 1 oi am mamu-rs. is s.itirs, In 1 prunordi.il sense, satyrs are ,1 source of leridity. 

and through Dionysos, god ..I vegiT.,non and agriculture, arc linked 10 the land. Maybe 
ihic. worked the land md wen literally .1 source of fertility, In any case, this would be 4 
typical sase ol laughter nt superiority, of smug artisans looking down on labourers, just 
is aristi k rat, down on artlsJlis, whom du v prok,blv found crude themselves. The 

Hiernity Of ttfJT* dep. nds OtKOfltea. Although I en h n die image of the Nicl/schean satyr. 
Of Ills satyr as a cured ... pulsions ol life, I have- seldom come across 
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J • « “« k«pin R „r porting ,, .,^1,. lhc , t J 

Of** J of hr.Ottfflwl * u .n. 1,1c -insult ooft |„ mM , )hw , „ 

-hi “ ,cr,,ll,v - ' h ‘ L humjn hJs -;nd the U„Hl. md >11 npposmg jfa, „ --Yn 

Ji*f and the sacred. tfu hidden and the revealed. Hierarchy art tr.ppLqJ „r 

3tl^« tciveited. During the carnival, everything that concerns social h,.h,ti. cumtnMs, 
rf baonshipi between specific people during *i>urmal* lih is now our «r plate. Jr ,% dur¬ 
ing .this strange period called carnival ih.lf most lulsur^ jcknoivlcd^ i tuh of renewal; 
humour is used III ns primordial fashion as a lorm of joy. where death .* followed h> 
rff'irth and lift*. In the Roman era. humour was .in important clement during funeral-, 
with people able to show their emotions openly even in funerary processions. Another 
important aspect of carnival that should not be overlooked was its univi.T>afirv. It .as 
nut only a popular time but of universal appeal to ail, huth m place and time - from 
rh: umivak-sque ceiebratinns in Greece and the feasts of Pinutcr and l‘mm v., n. ri • 
Homaa celebrations of Saturnalia and Lttpert jtei. 

In this‘relief’ or “release* carnival, people enjoyed laughing at their favourite dhK*C- 
r trs. In ihc Greek world, this wmild certain I v include HtraU -.. It wjs ..inter than Gi 
in every possible way. Hl* is shown m typical carnivalcsquc attitudes >uch as glum-m, 
crunkenntss, and situation comedy based on well ■known narratives ■ lah-c» 1 1 -*nJ i: . 
Oddly enough, two Herald es scries .ire not only found on vases hut ah-* ' .1-n■ pU 
^-rakles metis Eurystheus m a sculpted metope of the temple oi Zeus in i Hvmpu. .me 
capiuces t h c Kerkiipc* brothers on a mu- f* ir Km r lt 1 1,1 sdinu ‘” ' ht 
J,r ctj mkj|, and vet they are found tn sacred contest*- i const 'l ,lL l,vi; * Wt ^ 
■^tThmk or ai least reassess our ideas about the use of humour m non canm .ik ^ 

*™ i -Wc, or consider ,h.,l ihr o«*rs. •"»»« l “ , ‘ '‘^T 

rha, supersedes ihe h«io.„r.n.s nspccl- In the ««£ 1 r “ /c j,. *e 
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1,0 l^ujlh .it what hurts,:» \v| u « is ditHcuh tn i.iniim ” “^htr In hdpmn 

lfl J jbovt all «*** ,htm lUif trimr(M ******** remains hiddeti, 

jgt.....a disguised l..r m of^,.'1. I " njh ‘ tl >’ Qf ™ '-•‘trader 

j* sunph e , " J,n l J wal,r > ,fl Mimr Way, Wt . 4jh< (1 u " '' lH " M ' ***** ,h ‘- panic, pa m* 
* 3v<uJ confrommg the harshness -I comum\y |„ (( , K ,, 4 "^Hrumm 


Newth* Camimh A Social Census 

m&*** betn Sai ^ Th ;” “W ii a time Jbr the ttmp, ir ,rv rtwrtrf ,a « 

Hfrt . temporary - .s the ktyWDflfc .If, r the- s.ir«,v«| pc-L^I rn,h ’ -1^“'™T 
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jrr of superiority »s essentially a social laugh ul rhe u.llr r,. , 

1 till , t'MM. Clive against the mdivrdti.ll 

ilne cannot eu* laugh alone: .1 |»ke nerds ,m t . cho and „ ak„ Ik ., d . r m \jr' h k 

^toiled m .1 where shame-culture is the norm rs .1 h.m, r.t piuush™„,' whlch 

helps thrust the u,u,s»at hack towards the ww/, m other words, tk heterodox }i d m-*n 

mtothe ranks of the orthodox. The victim can literally I, anyone He m,r, isc .1 ,,„A.,rJ 

«* bottstful man full of hybris or ,1 haughty matt or ,1 wretched, ugk lirfurm.-J m ,,n 

In short, attyooe who stands oor from rhe vrowd. The theatre, with all T ts subiLties, 

had Ivcomc 111 the democratic context a hirnndabSe insti'uiiiciv iof ■'v ■ ■ 'ctrneni ■ •■ 

popular culture. Could vase-painting play thr same role? ftmkihhr n t. m cho .1 - 

wv.i. rhe norms, who was mocked, anil the social power ganv •- it ■ i- !• ...1- . 

tty that moved back and forth between freedom tmd hier.trchi. Vie must be heedful oot 

ni contuse democratic freedom |.is opposed to toi.ihr.irism: • nb ui r-.. : j.,n. a he 1 ' 

concerns rhe plight of women, foreign workers, and slaves. 


Freedom of Fxpftsston ittui Dtutocnuy 

,Vlo4ft Finley | iy-6; Si wrote that ‘modem divms»iims or the wihect of t.r«k xrved, 
jTr to,) narrow I v t too obsessively, coitccrtied with political nglu' - . " l S Jl 
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* [ h “Pl'ltly thar so many -nul v*ri«J coin., rcprvwni.im'os ..-.i-.i h,... • *-• 1' 

oili^f iircumstancch than in denitKTSirit Athene ^ ^ v r c r ' j 

„ r .imply mom riMtt .. h - 
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p P^^taiiii;in pnitcry^ nor much in the w.iy ,p 
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1 , lu-i'iluni "I expression and tSHxially not 

... h ;. . . *£ pfc , ~ 

. . .. . ; ;:: r 25*2* ««m.T ta, LZ 

.......... .. ■"> i"*• 

T he | . ...Ictm-.i . rtllitl ..m Hut «.!> «• ■■ l.mt.cj «.«T on |Kr„h.bV 

p Jp v t, or on ,twU >M, ItUKtenf (Mm. «***». Corvcfstyft there « ntue, hunt,™, 

m I Ittrrtuttnt ... wrtt ... it. I t.... |»rM«l *«'>“"« <>' lh *' "tthor 

hnt* one ....... I vd the.. 1.1 . m..l.jp-r of 0 .roni* '* tmor. Iron, S.vr.o ,ex- 

Yugod.n ul. which stares: Tvr died many times, bur never hkc this f( It. 3. 1 9Boh Some 
usual humour v.m be h»ujul in .1 tarirt) of me&ia in Roman iconography, bur in tom 

pansun iu [hr spacegiven to hi.nr .» i -recce* it seems to he yet again amithcr Greek or 

Athenian exception. t .in wc conclude then that it must be a by-product of democracy* 
(, uniix vjwni arc already found 1 111 the first half of the sixth century BC* when Athenians 
jt I H- ( were probably alreadv empowered individuals rather than subjects of a ruler. But 
most Ltimih representations were produced in the red-figure technique, during the golden 
jiiL i*f Athenian Democracy, in the fifth century Bk 

\Yl hate alreadv Jisaissed briefly the role of ugly Thctsitcs and Hephaistns m their 
role is hivial p tiers ,md comic relief specialists m the Iliad, especially during times of 
extreme tension, hut I'll chutes in interesting for another reason. He is a lowly, old. and 
deformed '.i im ol lower-..lass extraction, and yel here he is, speaking out his mmJ 
in front 1 at die entire army by poking fun at the mi hum goals of the king of kini>. 

sni'.-mrn ! • n-n laugh ir In-, tirades - tn.ivbe they are laughing in anticipation of 
lu-. heaniiy, ■ h .!. i-, htiurul to e>mr. When it HuaJU and inevitably happens, they all roar 
vV|[ h l-iughK r I lus, ir .1 Lt-nain way, reminds us of the scene on an amphora showing 
;.’i n 11 li tT( ous Li min HU mull oi I ier,ikies and (itrilS I. fig. %^p v with the inscription 'You 
will cry 0filling Iroru f h 1 .ikies' lips, f rum other vase-representations, we know that 
Heraklrs will M'oii gtvi tii 1,0 .1 sound healing. All 1 hersiies was trying to do was w h.it 
fifth century iff Athenians practised Liter mi: fmrrkSsia. hi other words,‘say all’, lu the 
tom >.1 Homer, 1 period ■ ■ i kings and aristocrats,tlu-re was no place for a dissident,even 
an uglv lool liki I her sues who k beano up tor his belated and ultimately unsuccessful 
am mpi at free speech, fn tin democrat 11 age. one could more or less sav anything. Hut 
did that mean nm could say Mitythmg anywhere"- And if not. in which context? The 
context IH fsarrbriia rs public hie hevai.se link hindrance Was could he made on free 
>[Hesf, 1,1 private hfe and specifically at the political Assembly. Hie concept of panb^u 
was probably formed by .ms,< k rats during ,he tyranny of PcsUrmtos in the sixth ceiv 
* ! ^ K ' L,,,, hl nof speak freely, having been temporarily dtsempowered. Even 
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' Vl) suets i n 


l, fifth century, parrhfyia nniu-m,^ | nr ,k„ tT1 
liJ.c.Or**' •» «*f ..... r ’""“' 11 v 


I,j 1t Orators L«.v n,»,„niv promhly ettun-rd , W^hvs jpvtn tn 

P^^«cepM r«l« «f moral ccmdtftt m the pilh ' k 2S f *** ***** undtT *» 

^J on the diktars of ,1 shame uilnuv. " ,s to the private* 

''^mewMin (Sluder and Rosen 2004: R|Vfs 1 . , , 

, r ifV reversal of norms, and regards tin h*. , ' \ ™ c,lL ' e m the notion of the 

SS*" * 1 t™' c,,i ; ,,ra . 

^common undemanding of humour in Athens. But ,h,s tu . cdlwn n , P ?^ lUf 

***** a i; ty ,n, - kcj and ****-—h f) f <£ “ u .ji 

private atui hidden from the public p/e, orators, and conversation 
In a similar fashion Aesop, in the v.xth ctmun ftC, used animals tn speak on h« 
hehaif in his famous habits. Much Liter, jean de I afontam, t'Cu-,, . m h.s, ,*n FMcs. 
u-*J ainmals to muck and reveal the true nature of the royal court of I om s XIV and even 
the Sun-King himself, showing him aspowerful yet dim witted lion m some early table 
and as an aged and bcaten-up Imit in later fables. I lumour can r-vcal n t ,,nb what is 
rude ra speak f)i in public but also what is forbidden to speak of m plain terms. Humour 
is etren used as a means of by passing restrictions and eire 11 mventing censorship t >tt*n 
it is the only successful tool available to assist subversive forces because humour cannot 
he restricted to one category nr one level of understanding, While there were mimer- 
ooS forms of control in the Athenian democratic society, our vase-painters could still 
Kt away with mocking everything that was dear to Athenians. It wan a misdemeanour 
rather than a criminal offence. 


ini'" ... . ... LUlfi.i... I , - 

accepted rules of moral coudud ,1, r |„ rtll L. " it ' lM,r ' ,ft ft** speech 


fctttirrwems in Denmark ucofl-?) lutu ihwi* Imrh the pun?™* nl visual humour and S« ■«■ urn-ini *\ 
tosdwn ok etprosina can be tested m hjfiipfjn iknuxTiki^ ViJtkhtll :&-r «- 





Glossary 


\ J 14 ’ 


1 rtvih(Vi 

IKdri.i 

Oinodioe 

OJpr 

0 *DU 4 

Mo* 

^r^rt -3 


^Mut 

ItV* 

N^r 


t-UTKmxt 

Water xmiuiiKr 
Wine drink mj; 

[ .ir^tr kmls ust‘J h «f mi Mm; untliliin ■! wim xr■ ■ J n.iirr 
in spt-uhL I'impnrimrts 

WjiWni! t tiiiMim r lunh .1 whi# gr ound; ml. ummUv far 
Imu’i'.sry mu.ilsi 

Wim* ccmtdiii*;r 

W.iilt aniliiun-r: olim nsi*d in M '.lisp- " i - ii-' 

WilU' |ii|- with 1 n link J mi.. 

Willi* 11 !}■! 

Small wiite in& 

I my w 1 m 1 ilrinktnn vi-uvl 

l 4 «nt.iiin r lor »mv. '"iLor Vk llrr * 

\mplnifiK ^nil’hon ^<ih .1 tu’di Ivtwcrn the nuusf 
.Hid JiouMrr. H-m: 'kiitu. 

.. Muni-iJ In r-tlr r Niki isthfin-s. IW 

Atnphcw: slwpc, Meted jr the Athenian 

hnaihdUK Ciawnf* J* ■* 1|k:,,,r ' F* 

Oil ll.uk nr (vrlu ,m ‘ l , ' 4 ‘ 

0*1 flask 

kmiiklr Kim- shaM vase 

Wine JnnkmH vt>«l 
^. 

Ad,y«liick»''S t, *" 0 * ,al 

(phn'iU'h*^*'___" 




Drtinirion 


PAHTS u* THl VASh 

Pin nl rhe vhjw 

_-== Dr tinman 

Mmirh 

lip 

Nrtk 

Shun 1 Jr r 

Body 

fwl 

Tbndo 

■Jop opening <rf 

Upper riftnd the va«r 

>p»rf between month and shoulder 

S f> Kr hctw«n neck nr mouth and the body 

Main space between the shoulder and the foot 
llir toting element of ihc vase 
i lcliiI-h painted space inside a cup 

Pain nm. techniques 

Technique 

Definition 

BIjvk-hpLire 

f ioh.'s and other deeoration were applied with ,i dip 
that turned black during rhe firing process in the kiln, 
while the background colour remained the same a> rhe 
(ingiii.il colour of rhe clay. Vase-pai nters distinguished 
individual forms by incising the slip or by adding white 
and purple paint Ipigmenr and liquid day). 

Red-figurr 

tn mncrasi to the above technique, the decoration 
remained the colour of rhe day; the background, filled 
in with a slip, turned black. Figures were then painted mi 
with dilute washes or lines of glaze. 

GllH-K AND IHHMCAl UK Mi 

Term 

i Jrlimthan/l onskition 

AgAn 

Cowpemko 


Aj-titi 

Atiduofeipa 

Ama/r>num J n,hk 

Anode* 

An[h(* 4 t«Ti 4 


Apotxop** 

Afcic 

Askij||JMTliJ> 

Asrrj^jztptt 


Swing 

Abufc 

S Milu between ihr \m.iHm% amf ihr Lipuhs 
iM^m hiL # K urr cmer^in^ fmm ih^c underworld 
Ihrrc itay DiHpniM.Mi Kvcix.il- L PitbaigU |ihr operand 
nl Ihr vk im irir^h < Ja * ,/mrs uhc k\isi til the ciipsk -in^t 
( >( f (Phc Irasl nt ihr vjses) 

^ hidl avcrti evil k.g. thr evil eye) 

Virt 

1 xvherehy one irie* tn keep osfie's babinvtf nil -i 

.1 bvtj Mil la s eil w i ri ex k i ft 

K mil. kldn me 


*'* 1>SS\K\ 



01 

Fp fcdnr& 

{FI«« 

jjotnenos 

Hrt»« 

rtjJteff* 

HipfjSelitfyoti 

Hanimi'n 

Bopliloitmmos 

Hr>p K m 

Jimuptrsis 

Ir.hklkltd 

kAlathfts 

Juhsstt 

fceiy* 

Kiqsrin 

kbnl 

kiesm* 

lj nei irjpc^in 
K *«desii* 


MMiitu 

I'^ponj, 

***>** 



* ,ah * “h J K ttcrm^ 


DwM *vtp**vi*m 

UwiWefijK, 

I IcnIJ fir nimniferS i 

^»™»•- wo ,„ „* 

MVAtfn titi^ 

T'.*Ky ««, *W rhr Wr kJmr , th( Wltmrt 

In t ample: the him umullv ntdirl 
In 4 tnupIcL I tie Wd sine > usually vourtgrr 
An r men diner Uko called Mw*dWAa*i 
J ifihl i'flvsftn the h<h|s jnJ iht sy.ints 

Women s quarter* tn ,s h.-m* 
f ligh-cl.1-^ prn*mmr 
Weights Uifsj in the Is ns ii iuinp 
Something thul ntilv s-itturv ivqi-f 
Fantastical creature, halt hi.rw. halr-ro^ttr 
Mantle, coat 

Sportive event; running n» arms. 

\ Urge shield used m kink 1 In #• • 

The sack of Ttin 
See kynfdetmua 

W'uol basket, ittUally ift 0-nJcanm scents 
Persrus’s mafic kill to cam ihe Co-rom * lu-jd 
Origin ut the symposium’ lr*nve dancing and wine- 
drinking 

•Tn neat'; also to rap* i Header*.* i w 1 «■ 

Bed 

Cluir often found in the Rstwceum 
Table dogs 

Vinttjt 1‘ifog b ash't uml to ‘ciher itropinm.* 

If JLl Ota. .■«**»»* *<“£„ 

ifibuU' to fasten *** pttfuce 'hui 

Butcher'* km* to* *** w«b 4 4 ***~— 

Butcher or inert lifer 

Mistress of the house 

Kseivise ground* 

■ntumtimm* **»»»*“*' 

Z ...— 

K yrntiuiW ‘ 


I, I t) s S A » 'I 


I hhml »n/'l i.Ulslal mn 


icmi 

fm&w 

1 .,ip brimmed hat. wont hy traveller*, humors, and 
clpeeitUv by rhe Rod 1 Icnws 

Pii.w 

t. mu- slutfwd hat, nltcti worn by sailor* tike Odysseus m 
smithies hiv flic god Htfrflfltstos 

Po> me 

[ rtw djH prostitute; sircrt-watker 

fthvum 

Drinking ham 

Rifftaigtit 

Tci discard one's shield in battle 


1 i.m net or headdress usually worn by the ‘respectable 
w ile‘ <>r the (retaita 

SrfEpxn^ 

War trumpet 

Stiphroivne 

HritK al and mom) correct ness, sewn posit re 

SlTli;il 

t urved metal ohect lor scraping dirt off rhe body after 


i-xerc ismg 

Svmpmeuin 

To drink together*; a banquet nr drinking party 

T«hnc 

Art (.irtis,m's work}, (tttvrc dart (artist); both require .l 
specialist's knowledge 

Thjrrsm 

IkicJi.nits and Dionysos's magical staff 

lb ftrkqcftti 

I hut which ,irouses laughter 

Tympiinuri 

Drum 


Uo 
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( 7901 , toy 

Aristophanes, Phttfoi 
lJI 3 j> 18 

A n ntn phd IK4, JhcfmOpborUSUStU 
(j8.Z)j 65 
( 19 >), ^4 

(44SL n, 

( 4141 - 96 ), 3 . | 

(689-759), i. 5 J 

nummary, 1 ,1 
Aristophanes, Wasps 
(1153-5), 64 

(H 91 J, i* 

(1390-91), ftt 
(i 43 ?l. 41 
( 493 - 4 ), 6 K 

< 497 h • > 

(60), 115 

(807-8). 48 

(8jl* 17 
< 836 -^ 8 J, 58 

Arntollt. See jIiu Tract alia Cansliiuamis 
41 n physiologist, j ' 
on gods and scurrility, ;-■•■ 

11 n mimesis, 1 
un the dithyramb, ±1 - 
un the evil eye, w 
or rhe laughable (to geio. rim), . . 

on the laughter of superiority. See 
superiority, laughter of 
arming 

parody of, t -4-tf 1 

satyrs assisting Dionysos, 
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Artemis, comic 

as a deer, i 5 i* Set* d{» onimah, cofff/t? 

Ol&o/fttfrrfCtt,, 1^1, I M 

Arhi-nj. .St,v ii/i.- /iijotf; kitfl./JjnjA 
**/; Ajax; Ajax, parody of\ fjru. 
judgement <■>/; Hrr«jdUfj 
and her iiwtf pjroJv of t i ; 4 
binh uf t j 11 
Caricature J, 3 f i 
epiphany, parodj of, i _ 
on corrupted panarhcn+tic amphorae* 
t * »4 

on panathcnaic amphorae* i i—i 
proffurAos* 2 . 

Afttenatuc 

on j chirrs at parties - > 
on Parmetbiko* mocking a cult statue, 
Athenian comic production 
and Old Comedy, c, eN, iu, j^i 
and south Italian ia^v. i 
and vase*, $oh 
perform a rot tit, arid vases 
Athens 

and democracy, ;, v :, u i-M 
and lows against humour, i 
and pottery production, , i i, 

JTldia blMU, h, I ! - r 4 -- 4 f itf* iOh 5 1 S — E I 
athletes 

and JtyffoJriiiir, 44 i 
at palaestra, 14 i 
frop///odrijii#iEii t 4“ 
on panalhrnan. amphorae, - 
parodied by mtjts i ■ *, 1 s 

parody of, ,142, lo 1 
scratching, i l j 
Awxvjrsc^j/r, See Eye-cup 
jiilenS. See mtloi-ptayer 

aulcii-cdfe 
.is a noic, 4 1 

hanging from creel perms, 
aulos-pl ayer 
and a goose, 
and satyr play, • - -, : < 

earieai sited, ifc 

authority, 1 *4, ; i, v ■■ * 


Bakhtin* 1 - T 1 Vj _ . 1 ", 

and Bergson, :,~ 

Bakhiiman. Set Bakhtin 
bathos* n 
Baudelaire 1 &, sj 
Kcailev, J r [J r 

and the Be-t/ley archive* \e-. t iS 
Itlcrhndnla^y of* •, iO, if, li 
on cups, of type A, x ~ 
on Eye-cups, t- 

on utyrv stealing Ucra tics' weapons, is 1 
hers, 14* — 

behaviour, improper* 1 $ f u* ^ ^ 

Hn, E I \ i'Ph, v" “ s 10 5 

behjviour* proper* »■,, 1 :* 14 v ;c: , : : i 
Bellemphon, 
parody of, 4,170 
Bcrard. 1-. 

on bacchants and satyrs, 1 w l 
Bf rgson, H-* >■:, i-^ 4 => 1 ' ‘h 
bour T Calydonian, ^_§j ie~ 
hoar, Frymantheam Sec Herat?Its 
Board in an, |. 

on anthropomorphizing vases, 4^ 
on chronology ot vases* 14 
011 decorative eye*, 3 K 
on painters* freedom of expression, 
on the humour of satyrs* 4. o h 
butcher. , Set' dfkti mtfjRros; Arsop, . >/ 
and cat, - 1 1 
P ind dog. 57 
caricatured^ 1^ 
bystander, 14 s 

bystanders, satyrs as T 1 ■■7-“ 1 
t iitnifjorir t jsiref. 5 cc usual pun 

Cambysrv T laugh of, zh 

C amiltr, M . t ±i 
caricature, 4* -Sc.? jfnj pygmy; dwarf 
and African traits, 14* i-?*, l, 

i.& 7 + 

and apes* ipS, t 

and iiiask^ at Kabirton* _ > 4™" 

as .1 teuhniqiLJe, u 

Cebc + |.~l p . on* ih 
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tori cam re. Sec also pygmy: dwarf (l o/rf. S 
definition of* 4 
Mrlof, M. on, 
of a centaur, 1 11 
of Aesop! -44 
of Ajax, 1 % 1 

of an Aithtm*Madamt\ 1 3 
of Athena, 1 s 1 
of Cieras, i i - 
of I Ecraklcs, 
of Judgement of Cam, 
of K.itlnu>v 1 - 3—6 
of Kcphalov 1^4 
of Nike, i 1 \ 

of OdytwiK, i^x-4 
of Odipti^, i s ; 
of Pelrusi . : 
of pornai, "H 
of thinkers, -4 4-^ 

carnival, for fittfe/wi; mew/ eohtsmn; 
and abusive InngiMguc, 4 h-\ ■ 
and agriculture* 
and Anthaitruh • •■ 
and Bakhtin, 1 <■, ■'. 
and 1 Jem trier. 4 ■■ 
and Dionysos, i, 
and Muring 1 till, : s 
and satyrs, ] 
and die theatre, : 
annual, : ^W, \r n 
at the hjhirioii, jlj»j 
definition ni, :4- 
functions of, t i 

in $itft m I |O, L-*t§ 

jjwtitudon^liicd, -S 
negative, j 
positive, 4 1 j-i 
the archaeology uf* ; 4 —* .; 
camivalrsquc, it*., 4- , ; - 1 , 1 1 
Cll^ comic- for. j 1 ako unmuils, cornu 

greedy, ^ 71 

parody of sphinx on column, 
centaur 

caricature of, t4 t 

Chiton the, ■; 

Chiton lhe T caricature of, ■ 


drunk, _ 

instead of burse-s in I Icrakles* jpotkrosis, 
1 10 

Pholo* The, 1 

chariot 

and satyr play, - st¬ 
and Tfipiolcmtiv, 4 : - 
and adding procession, inK 
and wedding procession, parody of* 

drawn hy centaurs, no 
drawn bv satyrs, -4, , 1 * 

of Herakles" iipotheasu, . 4 
children 

and the Aptlfi<?iAm£f, 15H 
and wicked humour, ■ 

Anihcrtmtia, - j - 
divine, 15 5-7 
exposed, i ?Ti 
tickled, 1 1 

Chiron, £re 

efc/jwjy^ ; 4, . .1, 140, • '-I- ;, 4 X 0 , 

rJlli -"4 

chronology. See easts, ekrm&tagy of 
Clarke, [., u _• 

comic. Sl-i- humour; caricature 7 

/iijrorfy; situation comedy; vkmif 
puns 

comic relief, n* i_l, : : t n, ■, 1 1, 114 
comi l| Lie, le. Set comic 
context, of vases. Sec vases, 
cot tort of 

ampc a vcm-v. See Lye-cup 
courtship, heterosexual 
parody of (saryrj, toi 
courtship, homosexual 
h^re as love-gift, 
parody of ^ dwarf L 14. 
parody of (satyr), i ■•? 
cult. See kjhtrum T calf of the; Dionysos, 
cult ttf; Demetist. cult of 
herniate, : i?<_ 

hcrrriaic, parcpdv of, i ; < m * _>■ 

pohidic, r 1 i - 

poliadic, parody of, \ z~, r •■ 

Cyclops , 11 - 
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dancing 

and Swntfi joking i ~ 

a l carnival, ■ 

ar symposium, i % v : S- 

bull-headed actor, ift* 

dwarf*. - s ip->- T 

goats, i z ; : 

in homos, H9 

old caricatured h>vcr f 3 iK 

uld men m liuripidc*' Bacthjttt*, . - > : 

parody i»f, 117, ;*> * ;r*B, i^S 

nnit s 6ti 

satyr players, ; i, ■ ■ , : 1 t, : 1 1 
satyrs i-_u n** fl i 1 *, n * 
satyr* and maenad*, 1 
satyrs and maenad* (parody of 
Fjuaihcnaie iconography J, ■ - 4 
the pyrrhlc* 1 Hr. 
women at a giam phallus 
Darwin* t .., e 

D*WCn, V r * ), 1 s> : l 

Davidson. h, ' ■ 

defecating, Ht 1 

deformity, i, , u, 114* s, |N ^4, v ; 
Deuu'icr 

cult of, e 1-, :.|K, - "'■ t 1 “S, 

Homenc Hymit fo t 
parody of cuJt of, 1 1 % 
democracy- , 9 er .Af/jra#, «jnd tiemocr^uy; 
freedom of expmsran; free speech; 
panhesia 

parody uf dcmocfactk process 1 ” ^ 
Jcurr, tanuJmn^ i r f 1 <; 

ililiWs -?«, Si, s MH, inj, 114. 

Diomcdes, 14, ■#-“ 

Diomtdes* parody of, irX 
DicmjiiiifU Sv /)iofiyjr>s cuf/ 

Dionysos 

and Ariadne, 1 u-* ihm* , t ; « , 
iiT 

and carnival, i ~ s 

Lind dec nr drive eyes, 

and gig^mnm uchy. ^ , 1-4, * • ■, : ■ • 
and parody n| Fan at hen a it 
amphorae, 1 ^4 


and Return of Hrphaistus. ^ . - . : 

and satyr play- ;vfi, 209, 

and satyrs playing, _2 

and the theatre* it 2 

and thyrsos, 160 

a* a household master ,i o~* ; • 

105, *17 

a* divine child- 1 v~ 
as KabteGs* 1*4* is”* 2.5St* 25 m 
attributes of, ? * i 
banqueting* 1 

he 1 ween decorative ryes carried 
by satyrs* 1 n * 
cult id, aj if iji» 

dithyramb of* f i “* ic ~ t See 

pumtfy 0/ 

iconography of, 1 iH 
parody of Jason and Athena* 124 
summary of comic scenes, ; 5 
dithyramb, - ■- 

dithyramb* parody of, 13^ =4^ 

dog, 5 j, • ;S, : l-t 

d< ■ g. comic. See also cinimaLs, eumh 
and master* 2■••3 
as a kid guards ; 
as a nose, 4 i 
as Oedipus, 2 ; r 
breaking pots in shop, s -“ 
defecating under cup handle* 4 
disguised as a pEg^ s -, - 
greedy, fo t it* 5«* I it. 
htinring, : ^2, : _ , 
m everyday tife* _|->- 
donkey* Set- a ho *mi§ rtdik, counc 
as parody of horse in wedding 
prueecsiotl, :mS 
being carried by satyrs* s N 
drunk. 

gronmed by satyrs, r > 
oinot-hue hanging from 
penis of* 1 fy-* 

-phallus, 10 : 
pygmy ridi ng a t : "' 
raped by saty r T 12^ 

Return of Ikphaistos* 
in the, 1 4-1 
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donkey. See alu* atiintaL. 
comte {owl} 
satyr riding 4, ■ ; - 
trying to rape marnad, ■ 

Dover* K^t T m n$ 
drunkenness. See Hu-pbaistas, R etam 
of; donkey, comic; boru\ form?; 
hcbomtmr* improper; gluttony;, 
Irtbetfprs comic 
and apotropaiini* 
jnti lumping in kuters, *2 
and urinating in .in niiKtcliQC* 
and vomiting, 
at the kumos, o 
exaggerated, 
in Pbflogetai, > ■ 

■ )i .6 ScViflMM, v , 

at centaurs, i i.- 

uf Dianysoi, i : 

of Elpennr, ■; 

of 1 Itrakks, i , i, i.H; 

of husband* returning home* >< , 

of satyrs* i ;i -_. 

of women, '■ 

stages of, *• 

duck. See also jumiiiLi comic 

in a bwr* ,K-h,-. 

dwarf. See Pygmies, See also i amdfure: 
pygmy 

■ice 1 1 m pa n y m g (i i > m a sic r* . N - . 
and deformity, 3 
and Pufaikui* : - 
arousing laughter i 

a unutural lechiiHjur* : -| 
as Ikdkrophnn, 3 -* 

41 symposium, , 
athlete* 161 
hmVM^ ; 4 i-i 

dancing, “-•• 
female, 

glutton* ±-i 

in a surgery* - , --4 s. 

Kerkopcs, ; 
overview of* ;i 
pygmy as, t *i t j ■:■-■ 


L'pjtjeJrjjuJuy, -••• , 224 
era^to* 132119^ M9 
erommuj, 1 c i s 1 j _i * h 4. - • ■ 
esprit* Sec wit 
Etruria* zu zu-* 
liurymcdon* battle* K > 

Eurymedim* vase* u —* 

E urysrheus, See Herrffe/es; fronr. 

t. ryman the an 
exaggeration* human 
drinking w ine, 90 
eating* 91-I 

promiscuous women, ^£-8 3 
wane Jnnking- See dnirrfcewneJf 
exaggeration* of satyrs 
drinking wine, '■; 
sexual, 1 f\z 

eye* c v i I f 4 ' See #/*<> Apotroparsm 
Eye-cup, >^—40 
and anthropomorphism, : - 
and aprhtmpaism, 1^-40 
and corrupted decoration* -j 1 
anti eyes as wineskins, 11 ._l— 
overview, wr-H 

fear 

and laughter, 1 ] 
and satyrs, . 
of authority, 3 - 
of death and old age, 
ot disease, |t>l 
of empowered women* 
of Eurysthrus 
of exclusion, sea 
of by bn 5^ .. j. 
of Paris* 2j 2. 
uf fVleu% 9* 
of social rules, - 
til the Otton jd 1—i 
of the unknown* to2 
Inreigitrrs* mocked* F !- r - 
ethnic jokes, 1 -12 

fox. 5ff L rljso animats, comic 
and Aesop, 144 
caught in a trap, t , • • 
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greed y, i 7 

hunt, pjtiidy of, ifi 1 
in a pantry, 
lnumesuan, .j 
framing 

and framed, , 4 V 
and visual pun p 

free speech* 1 4 t See Mso demvmey 
freedom of expression, i f \ 2* : 1 1 1 : ( t 

tij See iibu democracy 
Freud, y* i o, i j.* 10 

^imfs ■ ^ :v - £w also askutiasmmi 

ephi Jnsmai- kmtcktrhoneS; kutttfhoi; 
m&rrj; tpommg tops 

acrobatic, 1 
a! \ympon 4 , r- 

Olympic,, 1 ss 
pamtthenaic, 1 
panathenak* parody of* * 

i T • hu 2-4* M, Jc* 1 Mu 1 v> 

and technique and miluIui nisin, 

Geras. See tan rat tin*; f ieraktes; youth 
lT mi old age 
and l leraklct, 1 > 

gesture, as non-verbal comimirncatHtn, 
ig 

and the orators sweeping hand 
movement, 1 -; 
arguing 1 ;7, 1 tv 
Conversing, , 4, z 2, 2 c i, 244 

denial* ^41 
drunkenness o; 
emptied of its original meaning, 

111 

fear and moJtvn, ■ t 
invitation, i *4, 141 
mourning, - 
non-demonstrative, .^2 
of the open hand in Jiwuvsmn, 

115 

pain and panic* 1 i ■ 
parody of a kno wn, 1 «* i t 141 
pinching nose, 


pleading, ■■ 
pointing, 4 * 
receiving, 1 v; 
supplication, 1 rv 3 1 w 
vupplicatiim or prayer, , S4 
surprise and delight, - 
surprise and supplication, ■ 
gods* comic, See Apollo; Aphrodite; 
Athena; Demeter: Dionysos; 
Hcphuolos; Hera: Hemtes; In3; 
Poseidon leas 
gprgvrte*vrt m v~, ${(, 4 $, 46 
Green, J,, 1 *{C\ _ : __*S 

hare. See also ansmals, comics courtship , 
hi) nt a sexual 
f lector* caricatured* i~ 

I lectori ransom, parody of, is, 1 
I ledrecn, G ai ._ \ 1 Us 3 10 
I Iden* % - 
and Menclnus, t o r, t ; r 
and VfeneUus as li paradigm 
of Jove, 1 4 1 

and Medelnus as n paradigm o\ love* 
parody of, 2.11 

,md M cmh us, parody nf s 1 a, 

1? t 

I kphaivtus. See also donkey; Hera; tricked 
trickster 

and Thermites* 14-1 ; 

as the Olympian jester, j 4 

kifinUn cult of* is 4 

Return of* iH s 1 4 r~4* 1 1 »■"» i ^{, 

Jil I, lt4-i X 17 f ?ot 

siimmarv of comic scenes, ■ ; 

temple of* s 
ugliness of, n $ 

} lera. Sre also Farts, Judgement of 
caricatured, 27O 
quarrels with Zeus, _i t i- v 
treasury of, 111 
Cricked by HcpfiaLstos, 4 -4 
1 ferakles 

and Antiio^ 1 14 

and Busins, ■ “ i 
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I Icrinktn (cowl. \ 

and Gera*, J i ■’-Id, j 1 4 
and Kerbernit, parody ol, - 
and Kcrbpef, . j-4 
and O hi p ha If, > 1 1 
and Qinphalc, pa rodv of, j , j 
and satyr play, - ■■ 
and SrymphaUjn bird*, s: - 
and the Fry ma rtf bean huai; 1 % t * > • > 
Ji^s. i-H* 15 V, i*iv, H 
and the Ncmean U*m, parody of^ s e i 
apotheosis of* parodt of* lj 
a* 4 heavy drinker 1 s-s, - , « 
as a paradigm of the hem, 1 ■ 

as a paradigm id [he hern, parody of, 
119, HO 

as a paradigm of youth, . 
at t Itsperules, 11, ne 
ar I Icspmdei, parody «d, ,, : ; 

between decorative cycn fc mi 
caricatured, < 1 
character tv ah'* 1 >t „ 1 
l otitic scenes with* 1 ■«-- 
folding his [ion skin, 1 1 ■ 
glutton, 114-^ im - 
holding rhr sky, parody of t ■ ■ 
in comic sculpture, 1 1 
on sragr, t 
overview of* \ o v 
pestered hy satyrs, v " 
robbed hy §ityr&, 7 U a 1 1-14, lea 
satyrs, captured by t 1 

summary of comic scenes, :ft M j 1 j 
hern, See fermrJtr (fitter 
bcmiic pillar, : -^ T i*i, i->. 
overview of the, 1 \r 
parody of* 1 % t 

parndy of (he, 4 , i, i l", Hi, I Si, 

1 ^4* i6(S f ih- 

summary of comic scenes, (o | 

I lermes, See uho Poni, Judgement of; 
ettk; hermdu~ ptlLir 
and Pappoviknos, 1 
and Ptrscos, ism 
as an adult kleptomaniac, 1 . 1 
Hooftfrif Hymn tn m 1 ■, 


in parody -of palunthcnaic 
iconography, r ■ 
in parody of poliadk sacrifice, j . 
infant, itf, ■ ; 5-7 
leaning on vaduteus like a cane, 
overview* of, 1 5 ^s 
preten Jing in be a htrrmak pillar, 
reclining on a ram instead of a klmc, : 
robbed by satyrs* _ ■: s 
satyr mimicking =j 1, 
sum man of comic scenes, 

HermraJhjpdW, [ S 

hero. See BeHerophatt; Diomede?; 

HefU*r; Herat l&z Ja&ttn; Kadmus; 
Kephalos; Metrel jus; Odysseus; Farts; 
Ft'feus; Perseus; satyrs T parndy of 
atm m it jf mythology 
paradigm, lo^ 
satyr mimicking a, _ . 

I (c rod of Ms 

on Cambyscs* laugh, ; 
on making [okec, ■ ■ 
on Pci ii strata*, ; 1 - 
on pygmies, ra> 
on the dithyramb, _ . ~ 
hi'tdmt, ipm- \ See j/*o 
fro /f.ns Lifter, parody of, m 
lb mime epic, a 4+ . 

honour, 1 4, 1 41, 3,05, tafi 

hop life, parody ot a 47 
horse. See also animats* cuttuc 
drunk, 01 
’phallus* fej 
humor- See humour 
humonttj - 

humour- See aho visual hutmmr; to gelonmi 
genre; bathos; parody^ eartcaftire; 
titiijfmn comedy; Phitogetas; 
Aristophanes; Tables f -1 
aggressive, 1 H 
and Bergson, j_m 
and car nival. ;i l 
and degradation, ! 44 
and exposure, 4 
and joke 1 ** i " 
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and Old Comedy, ■ 

and Proteus, j 

and uncial cohesion* ; 

and the laugbrrr M ^uprcu riiv. - 

and iraiH&rettion, 1i-i j 

archaeology of, xvli 
ai the symposium, 

Athens an, c 
ftwtHwn, 
comic rdief, s 
Lion nth mb. t, 

dangers in the studv of* -. + c- 

EgyptiiH, 144 
enhanced* 1 -- 
institutionalised, -l i ± t 
intention of, ■ 

[.acotiktu 1 
laws against, - 

methodological problems of, wii 

on vasrs t : 

regional, j>:- 

Koman^ t.- m 

sc an»logical, ■ 

social function of, ■, ■ ■ - ■ 

terminology o|, 

theories, : ( ’- 

verbal, 4 

hunting, See chtamy$ t See haar y Cdtydoruan 
Jt*RS, < \ 
overview, f -, 

parody of* \ 1* nn M jo'i l-t, i 1 
I Ivaeinth- See A/iotfp 
hyperbole 

Jell nit n tn of. See uhu exjtg^eratmn 

ieonographl 
and linguistics, 
and pjmreo uogntphy, , a 

and visual convention*, - 
and visual immediacy, l-,* 
comparative methodology uf, 
cotivenciunv of* 
language of, i-i 

repetition and in. iyx—. 

traditional, i. 1 

vs textual evidence* n 


ideal, . i, 4 - n 
idealised. 11 7 
llud. See Homeric epic 
{tioupmis^ vy 

parody of,, 1 qi^ 471 
m Bhutan on* : ■ ■ . Nre jfsn iyuoii^me 

inscription!, - l « 1 r- 

tfrtd the evil eye, jj 
at Kabirion* 14v* 1 is + -M -* - 

i 7 * 

Oialddtan* 1 ” 

L*nn, i6 t JI4 

inscriptions* comic, > i>, *4, -■ 1 . i_j 4, 

JM 

NrkaSthrncs epoiesen m i:6n 
inversion* , _ , - , T 4 ^ f Lt ! * t. 

See nstfat humour* eomte 
mechanism* 

principle of and Kerkopes + : .- 4 

Iris 

and an overview of winged 
goddesses, 1 41 
greedy* 14: 
lustful, 140-4 

s u in m ary of comic scene i, ■ 
imny, u ( a, 144 

Jason* 11 4 

|a<on, parody of, : 1; 
i*ifct s. See Plnlogelas; humour, attd token 
foreigners^ and ethnic takes 
Aristotle nti, 

I krodotus on making* 

I Irsiod ma* a# 
ot Sirs Ion at Ostia, 7 
on style jnd performance* 1 
phallic, 404 

Kahinon. See msenpimm 

and agricultural festivals, i" s 

.mJ Athenian festivals* - _ 

ami carnival* _ 4 

and Ka hi ms, ;. ^4 

and the theatre, 1% t f 4 7 -H 

caricature and masks at the* ■ = , - ■ 

Dionysian cult at the, 4^ 7—^ - 
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Rahman, Siv msrriptumi 1.1 
parodies of daily life aemmes at s her. 

l&Q~y 

parodied of mythological nchn a( 

(be* 

parody of a magetms &i the* : '*■ 
parody of j wine merchant al ihr, : -s \ 
parody of uhlrrj^ ax (be, iM 
parodv of Belierophon at she. : 

parody o( hunting at the, 

parody of Judgement of Pam a( the* 

170 

parody of Kadmos At (lie, i™4-■ 
parody of fcepbab* ai tbe, i 1 
parody of marriage at the, :h^i 
parody of Odysseus .it the* ;-.i 
parody of Pc leu v bringing Ac hi lie** to 
Chiron of the, 4.71 
parody of pygmin at (he, 
parody of skm* at the* ■ i 
parody of (he hermaic pillar cult at 
the, i&h 

parody of (he ff/nupm/f at (hr, 
parody ol ihv symposium at the* — 
sanctuary, i_j 
the site of the, : ■ - , 

mdimmd views of (be, :.v 

if 3 “4 

Karan dm S*v A ^ 

Kcphaltts i a 1 

parody of, 1,^4 

kerkopes, - ai See j/jo HcfjHcj 
in l.ucantati vase-painting, ; 

Keuls, E., :s ? \t*K *i 1. v 4 
k!umat+ ‘ " 5 * I t :M f :K ,r^ 

knucklebones 

fcorirjj/^_ - + 4 H s : t -i* 1 : 4 i. . - =* 

fcorntm, 4jj L smj jKS. • i t _ P. , 4 ;h : 

overview of (he, Hy 
io/tatus t 7 V| ' ~ s 1 : : ^ 

Kurkx, I,,, r> ■ 
iynoJ«mr + _ ■, 

laughter. Sei? j/jo humour; BergKm ¥ FL; 
siipericmty, hw$ht?t <>f; S afttw t - : 


and Ltfclfkliltur* u; 
and Plato, a £ 
and relief, i 

.md social reprimand, 1 
and surprise, ±9 
and the laughable, 
anthropology pf^ z? 

Aristotle on* ic* 1 24 

as a physiological response, - f - 

at the banquet* o 

dangerous* 10 

Freud on, m> 1 i 

in Greek, j 

Kant on, a r 

nru.ikof, ift 

laughter* unquenchable, 4, 44 

[ion 

circling Pelctw' tree, 
fountain spout* “4 
Nrmean, i 1 1 
Nemean, parody of T 1 1 1 
lion 4 rin, 1 1 1 

I Icraklt:^ folding neat]} his 1 1 . 

It on h Comic; 

as a sliield device _jj- 
hLighted by an a**, : 

Lira r rag Lie. R, 1 ■% 1% 4 v . s.\ ■ , 1 r « 
1 ft»j, 1 -&* j 9 a 1 100* sol, 214, 
M-b 

1 m ut- Si'r rrfctes; rramcn^s; 
cour t ship 

mjcliMiirii. Sec fntreber 
MMgcfros :^n, See fcf#r<nfreir 
marriage 

) leciod ort + t*X 

of Dionysos and Ariadne* 

proceiiion, 

procession- parody of, 1 ' — 

Martens D,, 40,4 1 

masturbating, 4 ; t ti>- + - .^ + ; co 
McneldUi. See Ittoifpmis; Helen 
Moret, J--Mm 21 7 1 — ■" 

riuiSc. See Jowitey 

itiLKiL. StT tiw/oj 
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narrative 

and visual immediacy* z #?-S 
synoptic, 4 

\N£uiffci 7 iL i s epoirsan, i - ■ 

OnkfcfJ^ - 

Odysseus 

and Aehillc* in Hades, 
and Pnh pbemns pirudy rjf t : i" 
caricatureJ, : * ;. 
caricatured ai Rjbirion, “:-*4 
i n Elu ri pi dcs' Cyclops , £ s 7 
hughmg ►IB TWrsilcs 4, : 1 4 
mocking plpcncr^ 15 
Odyt»y + 5 er Hwwrrfe cpie 
o module, used .is .1 piss-pul, 4* 

Old Coined y. Set- Athenian in mu 
production 
of abut. See dildofS 
OnesiifiDE, and physiugruuny, 4 , 
onlooker. Sec bystander 
Osborne, R., 104 

nvcHmerpretariun. .S're a/iu fWi/jyjoj. 

njf 

in srand-jltme MLidirs, 
owl, comic- aha animats* comic; Athena 

l’.m, and Ka biros. See Kahirum 

palaestra, 4 7, 1 1 j, 1 - w ( 14 c** 14 a, 

MS 

p^fbJioN. A'ee A^Jt. A fax, parody of; 

Athena 

pjiimheniK amphorae 

canonical icnnographi af, 1 . 
corrupted iconogr.tphv of, ; - < 

papyrus, 144 
pjrjfejsjs^ 1 * 

paradigm 
of love, i 41 

of the hero, parody oi the, 420 
parasite^ to, 14“ 

Paris, judgement of, 
parody of the, :, 1 

parody. - 5 tv Alfflcttf; A;*Jtt: ant mats, comic; 
Aphrodite; Aristophanes; arming; 
Athena; athletes' Reltcrophon; 


bystanders; cumfe; cbariuT; 
cotfrtshfp; a*t f; dancing; Demctcr; 
democracy; Dtomedes; Dionysos; 
fox; games; gesture; Hector s ransom 
Helen; Heraklts; bcrmaic pillar; 
Hermes; ha pars katos; hoplttr; 
hunting; Uumpersis; Kabimm: 
lion, Notrecm; marriage; Odysseus; 
paradigm; Paris, judgement of: ptg; 
Priam; pygmy; Scythian; sphinx; 
thinkers; ctotal humour 
and category problems* *■> 
parody (general) 

verbal definition of, j 1 
visual, definition of* jj 
parrhfsici^ 1 4, ; t j T Sec aha freedom 
of expression; democracy; free 
speech 
PeLeu* 

and Thetis, 41 
as a comic coward* ■■ 
caricatured, 2.7 1 
pentathlon, r , i is, i ‘<s 
phallus 

as a battling ram, 

“bird, ^ *H 1, 141 
-bird and Jildo, >■ 1 
column as a, • ■:• 
cult, 17- 
-donkey, -l>o 

erect, between decorative eyes, 41 
erect, of hermak pillar, a 
bike i stage k ill 
-horse, h \ 

-lance* 

reign of the, %hh 
-staff, 1 -% 

■swan, 14s, I9i 
wme jug hanging from, 
pharmakon^ a® 

FhtfogrhtS, fy m 1 --■, S ■■-, ^j, Z46 

philosopher. Sec thinkers 
phfyax* mi, l s -, , jj* i-5 
Pfrystognomika* 14 ; 
physiognomy, • 

Aristotle on* 
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physiognomy lYonf.) 

definition of* 441 
pig. Sec atari anunah, rowrr 
as a aricifuied boaii ■ 
hunted, i 

sacrifice, pamdv of, 1 
Plato, xviu t 

and laws against laughter. l * 
humour td, 1 j 
on dhu^ 17 
on /wctatrrrff, e ■ 
on laughftr of superiority. Ser 
JJfperiorr/y, of' 

playfulness, Sec .itaiu 
and spaudo^taro^ 1 
of inf»m I lermts, 
of paints, i ■ -1 
of parasites, in 
of satyr*. m % % 

pleasure 

in mocking, 1 s 
in public exposure, , «■ 
in punishmcm t 1..■■ 
individual* 

Pomeroy, £., ■ ■ . 

ponh\ n --, Secaho women; hcldtr+t 
caricatured s 

Poseidon, pestered by s.uvrs, . S 
Priam, o 
caricatured, 
parody of, ■ qj 

provenance, Sec I'ajes. funlrvi 0/ 
putt, verbal- See rerW putt 
pun, visual. Str t'lsuu/ pun 
pygmy, . 

a* a dwarf. 1 r?H, 1 t ; 
caricatured, 1 

definition of the, : : :- 

J IcrnJotuv on the, 

overview of the, 1 w< 

ram, comic. See atao ^imtilf t Form; 
diarcmg 
as a i/rnr, 414 

ransom of I lector. ,Vr Meetor'a mim 


rejuvenating ih + n; 
relief. Sec cor me relwf; laughter 
repetition, _ ., 4*jS— 

Return of } fcphatatos> See Hephdktos 
reversal, ^ * 1 4 , 14 % - 77 * ? i 1 , * rj 
ridrr, t?t 

parody of, 1 \ _ y., i ‘C 

wmokit^ 1 Mp, 1 An. 

tafe 

space, rjj 17 

\paec of the symposium, 1 k 
%pace * it rhf r he at re* i 1 

to laugh, LI 

safety-valve, of the carnival, n f 44- 
satyr (canonical imagery) 
at Dionysos 1 wedding, s v 
pouring wine, i s rt 
pursuing maenad, ! *■*, * 
satyr (genera 11 

further discussion, ioi-r ] 
physical and moral nature.* of, l , -K 
satyr (gluttony) 

del1nd 1 rig In s amphtirae. ■ 
jumping headfirst into a k rater, 
stealing a krater from under a Jeer, 

1 Ao 

with drunken traits, : - 
satyr (parody ot canonical daily lilt 
imagery) 

and religious cult. 1^4 
and the spjragmus of a wines km, "■ 1 
.is A bystander, 1 " ^ ■ 

as a hunter and wvrriog 174-^ 1 
as a merchant, 1 m ^ 
as a servant and slave, ■ ■ - -1. ; 
a* an artisan. ■ us 
as an athlete, 1 S4-H 
as an orator, ' - 
co unship, 144-4 
games, 1 rtrt“4 4 
overview of the, 1 (*-*—7c 
satyr (parody of canonical mythologies! 
imagery I 

pestering hemes and gods, : 1 - 


J68 




tJFNf K A L INDEX 


pesrrring hrm^ and gmU. Amyirmtihe, 

ii» 

pestering hen nr-. and god*. Dionysos and 
Ariadnr* 4 i S 

pcwchrtj heroes and gnds^ I lephjJifOfc. 

Sre illiu HcfthjnlWt Rt'titm nf 
pestering heme* and geads* 1 leraldes, 

l* «4 

peering hen*c% and g«u!>, Iris, nM 
pestering heroes ami gods, ftwtduiw 

ii« 

pestering heroes and gods, Ptomciheus, 

11 I 

pestering heroes and gods TriptoSemos* 

ills 

pretending to k a hern nr a god, : 1 0-14 
pretending to be a hem nr a god, Aitieus, 
115 

pretending to he a hens or a god* 

1 lernklei, ; 1 m~: i 

pretending to be a hern nr u god, 

1 lerrnes ; 11 -_| 

pretending to be a hens nr 11 god, Jason* 

MJ 

pretending to In- .1 hero or ,t god, 
Menduus* 1 - tf h : - 
pretending to In 1 ,1 hern or ,1 god, 
Odysseus, 1 H 

pretending to he a hero or a god, 
Oedipus. ,■ i 

pre tending to be a hero or a god. [Mia*. 

ill 

pretending to be a hero or a god. Perseus* 

tit 

pretending to he a hero or a god. 
Thebans, ; \q 

satyr (sexual exaggeration of theh [ ■ -i 
saty r (visual puns and moused oh|ects) 
raping an amphora, 
with aulowusc hanging from eteeE 
phallus* 1 - 

with jug hanging from tree! donkey V 
phallus, 1 >•■ r. 

saryr (visual pun*), t • • 4- • 

ca rry 1 n g de c o m 11 ve cyr s, ■ - 


hill iii aig dee" O fsX t i Yt 1VY, < ■ 4 

raping a framing figure, a sphinx, 
satyr play 

Aeschylus' rrnmethrus, 1K4 

and i/ribi’s, 1 

and bacchants^ 171 

and comic ft'lief. 1 t 

and parody, 1 Ks. iQh 

and 'nral' satyrs* i>‘* t 1 

.itsJ signs of drama on vases. ^ > 

atsd vases,«-% 41* 

Aritti^ 1 ntfatflmi, IN* 

Euripides" Cye/opj. i 57 
inspired by, > ~ j 
language of, j 1 
on vases, 11 
overview of. : _ -~H 
satj'i^ canonical imagery 
dancing, >• 
making wine, 1 y- 
Schachter, A.. :>z, :u, 25M 
Schafer, A + , i 7, u 
S c ha ilcn hurg, K., 

Scythian, 

Scythian* parody of ^ Si 

ylhitrn^ctfliitn\ See htmnffr 

Shapiro, LL A., 1 1 1 io t 114, 1 --i, 

1^4 
ahtcld 

and visual ptm. 4 t 
o i Athena* 3 di, mi* i 14 
nf Koure-les. I 4u 

shield dense, and visual puns, 4S 
signature* of pa l titers. See irtseripfiow* 
Sntisitl, E Ti 3 '.4, 1 f*S T 11 1, ; ; * 

11#* IjO 

slave 

an J African traits. 1 1—4 
4-nd master during carnival, : 
and prostitutes, in 1 -. 

.’uld the masttirbating satyr; " v 
and wealthy women, -.4 
and womens statu*, e.4 
dwarf, 1J 9 

goci chopping, ■-■*■ 
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slave (rinirJ 1 ,) 

sjiyr pretending to l*c 4 , i 

with Cropped li.iir, 

Snodgrass, A,, 

social cohesion, ;■■*?-** s, See *tht> eJmnnil; 

democmey; freedom «/ rjr/wf *r»#r 
social justice, iso , SW .iImi .fNifariHiy; 
revemdi $uaal cotnwfmi trucked 
fncksters 

Socrates. See also Platt* 
and irony, i 11,114 
in Art slop ha ncV Cforids, % : l s 
making b*kes m Xenophim\ Svimpu^tirw?, 

17 

mocked by Plato, i 4 
on Daidalu-*' startles, . 
fin the body, i-ts 
cm the evil eye, ty 
ridicules I lippUs ihe sophist, j l 
sophist. See ffrmJbcrj 
South-kalian v,ij^pdmring r Sec 4^0 

p fc 7 rt?iio;fci^AJpjfry; pWya*; /d/^bf, 0,j 

A, 0> 

inspired by dramatic performance, 1 ■ - 
ritual humour lit, i , 
sphinx 

a ltd Oedipus, parody uf, < 
and the Fhrbans, parody o|* . 
as a framing figure, . i 
caricatured, . 
spinning tops ^-4 
sptmdo-geloios, t f ' 
stereotype* See archetypes, comic 
subversion, principle of, 
iupenurity, laughter of, 1-1* 

Sutton, D. F., io, 11, 1 ■ , - 4, it * 11 u 

1*3,117, u; 

swjii. See j/iu eomu 

as phalhis-birJ, *4 i, 1^4 
boy play ing with a t 
sy/nttieJrjj, 11 •> 

symposium. See dlso Xenophon 
and caricatured banqueters, : - ^ 
as a communal act, K ■■ 
as a sale space* 1 6 —r ' 


dogs at* *t s 
dwarf at a, 1 iH 
hefaira at. ■ S 
lifentTUte on T 86 

wife drinking on the way m a, 7* 

Tapi in, CL* 1 50, r^i 
fheaire. See dfeo sdfe 
and carnival, j 1 t 

ind the drituicraric process, 

and vases, so* T <i o* 1)1* i I ”* 1^3 
as a mirror of society, xviii, 1 8 
as safe space* ^ 1 \ 

Oionysj.i and l enaea, 1— 

Dionysos, god of the, i~ ■ 

Kabirioa, 148, i.j 1 
tkesmopho rro, ;.-s, i _ n 

in Aristophanes, 1 i_s 
Thetis. See Peleus 

thinkers, See aho physiognomy; Aesop 
caricatured, 144—ft 
Thucydides 

in getniarti ~ 

Tractates Co isliniatms, ^^i + 1 i_ 
overview of the, 1 ; 

TrenJialL A- D. H 1 u 
tricked tricksters 

F.urysthcns and the Fry mam kt-an boar, 

l i 

Kerkopcs, 11^4 
f hr Return of I Irphaistos, 14 4—4 
Triptulctnos, 11 - 
Trip to le 010 s, pestered by satyr, . 

Truth?s, t 4 

Tmjart War See Ilioupersii 

iiruuimg, 4^, >jc 

vases 

and connotsseurship n u- 
and fashion, 
chronology of, _ -4 
context nf t and market, 1 -- 
verbal humour See hit man r T verbal; jokes 
verbal pun, definition nf, - * 
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Vickers, Vt. a 
viewer 

addressed by a figure, -*4, ■ * + * .*N, 

i MJ 
and eyes, ^ 
and narrative, _■- ' 
and situation comedy* . \ 
and surprise, ^7 
and the incongruous, * S 
and ihc vusc, 1 ifti 
disorkntatiun of the* 
of vjsts and plays, ■ :6 
vitwt* vj, >* j, h, 1 

visual humour, 4* 

^nd caricature, 3^4 
and dramatic per^>rm.in t c + 

4nd immediacy, - ■- 
and situation comedy, 
atsd social cohesion, - vim- . - 
and ritual pusi% and parody, i «-i 
comic mechanisms of, ,,u- s 
methodology m the study of, :tt-g 
painters of, ; 

past scholarship on, 1-" 
re petition in, and style ot 
visual convention* in, ;-■ 
visual pun, Strain* mu*x/ 

humour; Eye-ruf* 
and corrupted imagery, 4* 
and satyrs, 1 iii-h 
and shift, 1 

further discussion on flu\ 
medieval, 2* 
of a dug as a nose, 4 ■ 
vominng, _ 

Webster, T. B. L* t i Ut - t ill* 
wedding. See tti0i™^y 


wine. Scv ii^(j Jrw/fJeLWie^ 
merc hant, caricatured, ; 
mixed with watcij _ _ 
production* i _ 

UMiTUXed. I i JUj Sd6 

wit, x 1 4, 1J, 4 1 
women 

and segregation, 64 
modest) - , - 4 
*re*pectablc\ fri 
women* eojnic + See *1/50 
drunk, ?*-K 
gossiping, -1-4 

haughty, ^0-1 
tatty* ~ x~- 
portly, GW* 77 
promiscuous* -S-S 1 

Xenophon, 

KyncgeUhrn* \ 

Memo rdbifia, 91 
Oerom j ?ji a eus, ■ ;, t 1 _i„ ■ ■ ■ ? 
Symfwsium^ \ h s ft, 2^ 1, 147 

yuuth 

h O ffilis fu/uJ, Li I 

youth and old age, x ] 1 r,, Stv Ge^it 
Zeus 

and hirrh of Afheaia. 
and Leda. jx 
as a divine child, 49 
bourgeois, 

I j ug h s at l u it ti l ng ] If rm es, 
laughs at punishment of 
Prometheus* 14 
quarrel* with I Lera, 14 
refusing to he judge, 
temple of* 1 14, j t 1 
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